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ANTIQUES          DECORATIONS  REPRODUCTIONS 

A  specimen  Eighteenth-Century  Inlaid  Walnut  Cabinet  on  Stand. 
We  have  numerous  examples  of  this  period  in  Stock  ready 
for  delivery.    Inspection  invited. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

and  31,  East  57th  Street,  NEW  YORK 
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ANTIQUES        DECORATIONS  REPRODUCTIONS 


The  interior  of  the  Cabinet,  fitted  with  numerous  drawers,  is  here  shown  ; 
the  dimensions  are  5  ft.  8  ins.  high,  by  3  ft.  8  ins.  wide,  by  1  ft.  8  ins.  deep. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

  sale  or  wanted.   

September,  1918 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  .replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  ljd.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Collector  wishes  to  purchase  Model  Cannon  of 
the  16th,  17th,  and  1  Sth  centuries;  also  Model 
Ships.     (No.  R7.999.) 


Duchess  of  Gloucester 


by  Sir  Joshua  Reynolds 


One    of   the    thousand    Portrait*   from    Hogarth  to  Lawrence,  the 
property  of  a  gentleman,  on  private  view  at 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 

Application!    for    particular*    and    to    view   should    be    made  to 
BDMUND  F.  GANGE.  Managing  Director. 

#  Telephone  No.  3242  Bristol. 
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Wanted. — Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.    (No.  RS,oco.) 

Wanted. — Old  Military  Silver,  Miniatures,  Prints, 
Documents,  China,  Badges,  Buttons,  Uni- 
forms, Curios.    (No.  RS.ooi.) 

Wanted.— Old  Engravings  and  Lithographs  of  South 
Africa.    (No.  RS,oo2.) 

Louis  XIV.  Cabinet,  massive  tooled  metaI=work, 

stone  panels  enriched  with  precious  stones.  ^1,800. 
(No.  R8,oo3.) 

Wanted.— Pictures  or  Etchings  by  Swedish  Artists. 

especially  Zorn,  Liljefors,  Larsson,  Cederstrom,  Kron- 
berg,  Von  Rosen,  Ankarcrona,  Fjaestad.   (No.  R8,O04- ) 

For  Sale. — Handsome  old  Spode  Transparent  China 
Royal  Blue,  Terra=cotta,  White  and  Gilt  Tea 
and  Coffee  Service,  comprising  eleven  coffee  cans, 
ten  teacups,  eleven  saucers,  teapot,  cover  and  stand, 
sugar  basin  and  cover,  cream-jug,  slop-bowl  (been 
repaired),  and  two  bread-and-butter  plates.  "  J-  69," 
c/o  W.  H.  Smith  &  Son,  Advertising  Agents,  Black- 
friars,  Manchester.    (No.  R8,oo5.) 

For  Sale.— Life=size  Portrait  of  Lady,  by  Zuloaga. 

Address  Z.F.  420,  c/o  Deacon's  Advertising  Omces, 
Leadenhall  Street,  E.C.  3.    (No.  R8,oo6.) 

Continued  on  Page  XXX  VIII 

Can  any  reader  suggest  means  by  which  adveitiser,  who  is  well 
educated  and  has  youth  and  enthusiasm  in  her  favour,  can  find 
work  through  which  she  can  gain  knowledge  of  objects  of  art  and 
antiques? — Reply  Box  2,206,  c  o  The  Connoisseur,  i  Duke 
Street,  St.  James's,  London,  S.W.  1.  | 

Fine  Antique  Jacobean  Chest  of  Drawers  £14    0  0 

Rare  .Antique  Oak  Dresser   £1710  0 

Set  of  6  old  Chippendale  Chairs  £45   0  • 

Old  Chippendale.  Sheraton.  Queen  Anne,  and  Jacobean  Fm-nitrare  for  Bale. 

Mrs.  F.  A.  TIGHE.31  Sidney  Road,  Brixton,  London,  S.W.  9 

CT  All  DQ  We  bold  a  most  complete  stock  of  Stamps  of  all  countries, 
9  I  nlnr  O  from  common  kinds  tc  rarities.  Want  lists  a  speciality. 
80- page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E  C 
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JEWELLERS 


to  H.M.  The  King 


OV  APPOINTMENT 


Antique  Silver 


PAIR    TAPER  STICKS 
DATE,  GEORGE  I., 
1714 


MUFFINEER 
DATE.  GEORGE  I.,  1  71  5 
MAKER,  JAS.  GOODWIN 


SET  OF  THREE  SUGAR  CASTERS 
DATE.  QUEEN  ANNE.  1705.      MAKER,  GEO.  GARTHORNE 


OIL  AND  VINEGAR  FRAME.  WITH 
TWO  CUT-GLASS  BOTTLES 
DATE.  GEORGE  II..  1  725 
MAKER,  PAUL  LAMERIE 


TEAPOT 
DATE.  GEORGE  III.,  1  771 
MAKER.  W.  GRUNDY 


THE  Goldsmiths  &  Silversmiths  Company  will  be 
pleased  to  send  particulars  of  their  collection 
of  Antique  Silver  upon  application.  The  Company 
will  give  good  prices  for  genuine  Antique  Silver. 


THE 


MIT 


wit/2  wHicfi  is  incorporated 
99      The GoCdsmitfisyiCCiancen?.  Esi?I7M 

112  Regent  Street,  London,  W.i 
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A  COLLECTION  OF  INKPOTS.      By  J.  Kyrle  Fletcher.     (With  twenty  illustrations)     -       -  20 
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[Continued  on  page  VI. 


Batsf  ord  s  Collectors'  Guides 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 

1  FURNITURE  IN  ENGLAND,  from  1660-1760.    By  Francis 
Lenygon,    £2  2s.  net  (by  post,  £2  3s.). 

2  DECORATION  IN  ENGLAND  from  1660  —  1770.  By 
Francis  Lenygon.    £2  2s.  net  (by  post.  £2  3s.). 

3  ROBERT  ADAM  AND  HIS  BROTHERS:  Their  Lives  and 
Works.    By  J.  Swarbrick.    £2  2s.  net  (by  post,  £2  3s.). 

4  OLD  ENGLISH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 
.     7s.  6d.  net  (by  post.  7s.  10d.). 

5  OLD  FRENCH  FURNITURE.  By  F.  Fenn  and  B.  Wyllie. 
7s.  6d.  net  (by  post.  7s.  I0d.). 

6  SHEFFIELD  PLATE.    By  B.  Wyllie.  7s.  6d.  net  (by  post,  7s.  lOd.L 

7  OLD  PEWTER.   By  M.  Bell.   7s.  6d.  net  (by  post,  7s.  I0d.). 

8  DUTCH  POTTERY  AND  PORCELAIN.  By  W.  P.  Knowles. 
7s.  6d.  net  (by  post,  7s.  10d.). 

9  ENGLISH  EMBROIDERY.  By  A.  F.  Kendrick.  7s.  6d.  net 
(by  post.  7s.  I0d.). 

10  QUILTS.  A  popular  account  of  their  Design  and  Varieties. 
By  M.  D.  Webster.    12s.  6d.  net  (by  post.  13s.). 

1 1  CHIPPENDALE  S  CABINET  MAKER'S  DIRECTOR.  Facsimile 
of  the  rare  3rd  Edition.  1762.    £5  5s.  (carriage  2s.  6d.  extra). 

12  PRINTS:  Their  Technique  and  History.  By  E.  H.  Richter. 
7s.  6d.  net  (by  post.  7s.  10d.). 

13  OLD  BASE  METAL  SPOONS.  By  F.  G.  Hilton  Price.  10s.  net 
(by  post,  10s.  4d.). 

14  THE  BARBIZON  PAINTERS.  By  Arthur  Hoeber.  10s.  6d„ 
net  (by  post.  I  Is.). 

15  PICTORIAL  COMPOSITION  AND  THE  CRITICAL  JUDG- 
MENT OF  PICTURES.  By  Henry  R.  Poore,  A.N. A. 
10s.  6d.  net  (by  post.  Us.). 

16  JAPAN  AND  ITS  ART.  By  Marcus  B.  Huish.  14s.  net  (by 
post,  14s.  6d.). 

17  ENAMELLING  AND  ENAMELS.  By  Lewis  F.  Day.  8s.  6d. 
net  (by  post,  8s.  I0d.). 

18  ENGLISH  LEADWORK.  By  Lawrence  Weaver.  28s.  net 
(by  post,  29s.). 

#.#  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSF0RD,  Ltd.,  94,  HIGH  H0LB0RN,  LONDON,  W.C.  I 

Publishers  of  Books  on  Fine  and  Applied  Art,  also  Dealers 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 

CATALOGUES  FREE  ON  APPLICATION. 

September,  1918.— No.  ccv  IV 


ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


A  FINE   COLLECTION   OF  ANTIQUE 

ITALIAN  CANDLESTICKS 


The  Connoisseur 


Old  English  Furniture 

For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  original 
condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


O  4  7 1 3 — A  remarkably 
fine  Chippendale  Settee 
with  ball  and  claw  feet. 
Finely  carved  through- 
out. Seat  covered  in 
crimson  Damask.  The 
whole  Settee  is  in  an 
excellent  state  of  preser- 
vation.    Width,  5'  6". 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


O5255 — A  very  fine  Chippen- 
dale Table.  The  craftsmanship 
of  the  fretwork  is  of  the  best 
character,  and  it  is  all  in  very 
good  condition.  Length,  2  6"  ; 
width,  1'  8"  ;  height,  2'  6" 


AMPTONS 


PALL  MALL  LONDON 
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NOTES.      (With  one  ustration)  

IN  THE  SALE  ROOM  

CURRENT  ART  NOTES.  (With  three  illustrations) 
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PLATES. 

PORTRAIT  OF  MISS  MARY  REYNOLDS.      Py  J.  M.  Masquerier    ....    - Fro?,/is/i< 

MISS  MELLON.      By  J.  M.  Masquerier         -       -       -       -     #       -  -,    .       .       .       .  fa&  1 

SUNDAY  MORNING.  •  By  W.  Nutter,  after  W.  R.  Bigg   ,,3 

MRS.  FORD.     By  J.  M.  Masquerier   „  : 

SATURDAY  MORNING.     By  T.  Burke,  after  W.  R.  Bigg   „  4 

MISS  JANE  MACINTYRE.      By  J.  M.  Masquerier       -       -  «   „  , 

CONSTANCY.      By  W.  Ward,  after  G.  Morland   m  cm 


©lb  /Ifcaetere 

X Vth  & XVIth  Century  ITALIAN 
XVIIth    Century  DUTCH 
XVIIIth  Century  ENGLISH 

Unique  opportunity  for  collectors 
to  acquire  authentic  examples 
by  the  chief  masters  in 
the  above  schools. 


ARTHUR  RUCK 

Hrt  Hoent 

Galleries — 4.  Berkeley  Street, 
Piccadilly,  London,  W.  1 

(Next  door  to  the  Berkeley  Hotel) 
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Established  Paris.  1848 

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  1'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


W.  FRANCIS 

 THE  GALLERY  

Prince  Albert  Street,  BRIGHTON 

(Near  TOWN  HALL) 

Wanted  to  purchase  Old  English  Sporting 
Pictures,  1 7th  Century  Dutch  Paintings,  etc. 
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STONER  <2  EVANS 


Telegrams : 
'Talofa,  St.  James's,  London" 


(Members  of  the  British  Antique  Dealers'  Association) 

FINE  ART  GALLERIES 


Telephone 
6658  Cerrard 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


OLD   CHELSEA  PLATES. 

Brilliantly  painted  with  birds,  fruits,  and  foliage,  enclosed  within  scroll  shaped  panels  of  rich  gilding. 

Marked  gold  anchor.    Size,  diameter  8:,!  inches. 


SPECIALITY.— Choicest  examples  of  Old  English  Porcelain  and  Pottery.         Collections  valued,  arranged,  or  purchased. 

THE  ILLUSTRATED  BOOK  OF  THE  EXHIBITION  OF  OLD  ENGLISH  PORCELAIN,  CONTAINING  32  PLATES,  ROYAL  QUARTO,  25s.  NETT. 
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Sale  of  Old  World  Chintzes 


Cretonnes 


PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


THE  ILLUSTRATION  IS  A  TYPICAL  SALE  BARGAIN 


it*-** 


From  the  Hind  ley  Collection.    This  54-inch  Cretonne  of  grey  stripe,  wisteria  and  leaves 

reduced  from  8/6  to  5  6  per  yard. 


SUCCESSORS— 


MARSHALL 


SNELGROVE 


Vere  Street  and  Oxford  Street,  London,  W.i 
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PIANOS  &  GRAMOPHONES 


DECORATIONS  &  FURNITURE 

appertaining  bo 

THE  MUSIC  ROOM 

Designs  &  Estimates  Free 


WAJUNG 


IQLLOW 

 '    .  _  r^^LTD^x^ 


164-lSO  OXEORD5t,LONDON,W. 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 

GUILDFORD  SURREY 

Largest  Collection  of 

OLD  ENGLISH  FURNITURE 

in  the  Kingdom 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Open  Saturday 
Half-day  Wednesday 


WILLIAM    WILLIAMSON         MARTIN  WILLIAMSON 
TELEPHONE   No.  19 


28  miles  from  London 
Vans  Deliver  Free 
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Leonard  Partridge 

Dealer  in  ANTIQUES  and  OBJETS  D  ART  . 

28  Baker  Street,  Portman  Square,  W.  1 

Telephone:  3962  MAYFAIR 


September,  1918.— No.  ccv 
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OLD 
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ENGLISH  POTTERY 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery,  Porcelain  &  Glass 

IS  HELD  BY 

LAW,  FOULSHAM  &  COLE 

(MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 

7,  SOUTH  MOLTON  STREET 

Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.  i 


IT 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed  genuine. 
A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially  invited  to  call. 

COLLECTIONS  OR   SINGLE   SPECIMENS    PURCHASED   FOR    IMMEDIATE  CASH. 


WAR   LOAN  TAKEN   IN  EXCHANGE. 


Antique  and  Modern  Furniture  and  Effects  and  Objects-of-Art  Valued  for 
Insurance  and  other  purposes. 


19 


$1 

■■m 


.—■-/. 


a* 


3* 


I* 


3 


37 


4* 


44 


46 


I 
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GOODHOMES  &  Go. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


A  few  examples  of  the  Old  English  GIas9  now  to  be  viewed,  and  for  sale  at 

43  DUKE  ST.,  Manchester  Square,  LONDON,  W.l 

TELEPHONE:    PADDINGTON  3858 

For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 
We  also  purchase  &  pay  very  high  prices  for  rare  &  interesting  specimens  of  Glass,  China,  Furniture  &  Needlework 


September,  1918. — No.  ccs 
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SALE  of  ANTIQUES 


Our  collection  of 
anciertt  needlework 
now  offered  for  sale 
includes  a  very  rare 
set  of  three  old 
Spanish  Hangings  and 
five  borders.  The 
ground  is  of  Yieux 
Rose  Silk,  needled 
in  laid  stitch  of  rich 
colouring.  See 
illustration. 

SIZES. 

Two  panels,  each 
6  ft.  by  7  ft. 
One  panel,  4  ft.  2  in.  by 
6  ft.  6  in. 

Three  borders,  each 
2  ft.  by  6  ft. 
One  border, 
2  ft.  by  6  ft. 
One  border, 
20  in.  by  7  ft. 


DEBENHAM  &  FREEBODY 

Wigmore   Street  and  Welbeck  Street,  London,  J5k.il«GAMfc 

xvPUBLIO 
Life. 
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The  Treasure  House  for  Antiques 


Very  fine  Mahogany  Wardrobe,  lovely  colour  and 
condition,  on  ball-and-claw  feet,  fine  quality.  Will 
sell    a    bargain.     This    is    a    piece    worth  having. 


Fine  shaped  front  Sideboard,  square  taper  legs  ;  also  five  others,  4  ft.  6  in.  to  7  ft. 
Will  pay  Dealers  to  call  and  see  my  stock.         ::        ::        You  are  certain  to  buy. 

Business  Hours  :  9  a.m.  to  5.30  p.m.  ;  Saturdays,  9  a.m.  to  4  p.m. 

FRED  TREASURE,  S£r  Ray  Street  Mills,  PRESTON,  Lane. 


(Only  five  minutes  from  Station). 
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EDWARDS  &  SONS 

TELEPHONE:  GERRARD  4581  (OF  RECENT  STREET),  LTD 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  I 


SPECIALISTS  IN  OLD 
WATERFORD  GLASS. 


FINEST  COLLECTION  IN 
ENGLAND. 

Collections  Valued,  Catalogued, 
and  Purchased. 


Choice  collection 
Queen  ilnne  Walnut,  and 
fcnalish  and  Chinese 
£acquer. 


Rare  Walnut  China  Cabinet,  top  drawer  drawing  out  as  escritoire. 
Height,  7  ft.  9  in.  ;  length,  4  ft.  9  in. 
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Telephone  :  Gerrard  6572 
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Telegrams  :  "  Speelros,  London  " 


SPEELMAN  BROS. 

28  DUKE  STREET 

St.  James's,  London,  s.w.  i 


TWO  OF  A  SET  OF  SIX  FINELY  CARVED  MAHOGANY  HALL  CHAIRS. 
PRICE,   125  GUINEAS. 


Hntique  Cbtna,  furniture,  anb  other  Ullorks  of  Hit 
.  Ipmrcbaseb  for  Casb. 
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J.  ELLETT  LAKE  ©'SON,  43  High  St.,  EXETER 

ESTABLISHED  1833.  j.  H.  ELLETT  LAKE,  Phoprhttor.  TELEPHONE  320. 


OLD    CHAMBERLAIN    WORCESTER    CHINA    DINNER  SERVICE. 


EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED   VALUERS   FOR    PROBATE,  Etc.,  Etc.   


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  etc.  GUARANTEED  GENUINE. 


ALSO    GIVE    UTMOST    VALUE    FOR    ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


Old  Paintings  &  Violins 


C    A  curious  inscription  is  engraved  on  the  back  of  an  old 
J    Dutch  Picture  on  copper  that  we  possess  :  ••Herman 
Saft  Leven.  F.A..  Utrecht,  anno.  1660.r'    It  is  a  beauti- 
ful little  landscape,  in  perfect  preservation.    Price  £35. 

A  Connoisseur  lady  reader  has  brought  us  a  genuine 
«J     Richard  Duke  Violin,  and  we  have  at  once  purchased 
it  from  her.    We  shall  be  pleased  to  buy  many  more 
fine  violins. 

In  our  Xew  Bond  Street  window  may  be  seen  some 
•J  interesting  Pictures.  Amongst  them  are  a  set  of 
Italian  Pictures  of  Ruins,  which  we  purchased  from 
the  Hope  Heirlooms  Collection.  There  is  also  a 
wonderful  old  Italian  Picture  of  St.  Paul,  which  we 
consider  to  be  the  work  of  Spagnoletto.  It  came  from 
the  mansion  of  a  titled  lady. 

C    Those  of  our  readers  who  have  never  seen  a  genuine 
J    Cremona  Violin  by  the  famous  Joseph  Guarnerius  del 
Jesu.  may  call  here  to  see  us,  and  we  can  probably  help 
them,  as  we  possess  many  famous  old  Italian  Violins. 

C    Two  unusual  Violoncellos  may  be  seen  in  our  collec- 
J    tion.    One,  by  Silvestre.  gained  a  Grand  Prix  at  the 
Paris  Exhibition  of  1900.     The  other  was  made  by 
Georges  Mougenot.  of  Bruxelles.  in  1884.  and  in  1885 
was  awarded  a  Gold  Medal  at  the  Anvers  Exhibition. 

#  Decorative  Pictures  sell  well.  We  have  a  number  in 
«-»    stock,  including  a  handsome  Flower  Piece,  dated  16S5. 

Also  two  Decorative  Pictures  by  Italian  artists,  one. 

by  Meucci.  Firenze.  being  extremely  well  painted. 


DYKES  U  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  or  the  British  Antique  Dealers'  Association.) 
September,  1918. — Xo.  ccw 


Trijate  Sale 


A  delightful  canvas  by  Bouchier.      22  in.  by  28  in. 

Also  Eastern  Pearl  Necklet, 
about  690  grs.    -    -  ^1.500. 

Replies  to  Box  No.  2,205,  c/°  The  Connoisseur,  i  Duke 
Street,  St,  James's,  London,  S.W.  1 
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THE   "MONMOUTH"   SERVICE   OF   TABLE  SILVER. 

Each   piece  is  fashioned   with  oblong   Seal    handles,  expressing 
the  simplicity  of  style  characteristic  of  the  early  Stuart  period. 
Samples  and  prices  on  application. 
London  Showroom*:    2.  QUEEN  VICTORIA  ST..  EC.  4;   158-162.  OXFORD   ST.   W.  I  :    172.    RECENT   ST-  W.I 

Manufactory :   Tar  Royal  Works,  Sk*lfi.-ld. 
H-oMtkn  :    PARIS.    NICK.     BIARRITZ.    ROMK.    JOHANNESBURG.    IICKNOS    AIRKS.  KTC. 


ml 


M 
IK?! 


FENTON  &  SONS, 

1 1 ,  New  Oxford  Street, 
LONDON 

(Established  1880), 

I— I  AVE  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

firms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

n,  New  Oxford  Street  ^j^JSzz, 
Pair  of  Jacobean  Wine  Bottles  and  Case 

FOR  SALE 

The  Colson  Collection,  10  The  Square,  Winchester. 

ANTIQUE  LACES        OLD  ENGLISH 

VENETIAN  POINT  FLOUNCES,  #~t  ACQ  C?  r'T-JTTVTA 

BERTHAS  AND  COLLARS  ^-  VJl^rYOO  C9  V-miN  A 

ELWOOD  &  SON,  43  MILSOM  STREET,  BATH 

 —  

G    "W   \\rrELLS  96  High  St"  WIMBLEDON  HILL  j 

*  *  JWJWJWWJ    -Phone  1685   

6   fine  quality  Hepplewhite 

Chairs,  in  original  condition. 

I 
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JAMES  RIMELL  &  SON 

Hn  Aquarian  Boor?  anb  printsellers 


53,  SHAFTESBURY  AVENUE,  W.  1 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1 


LONDON 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues  gratis. 

Mezzotints.  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


LANMAN 

ANTIQUE 

FRAMLINGHAM  j 

FURNITURE 

SUFFOLK 

Trade  Supplied 
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ANTIQUE 
DEALERS 


O'BOYLE   &!  NIELD 

223,  Corporation  Street,  PRESTON 


Telephone  244. 


Enquiries  invited  for  all  classes  of  Antiques 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 
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EARLY  MINTON. 


Pair  of  exceptionally  fine  Solon  Vases.    One  is  signed  L.  Solon,  and  the  other  L.  Solon,  74.    (Dated  pieces  are  very  scarce.) 
Vases  with  gold  stripes.    Beautifully  painted,  with  dancing  figures. 

Elephant6 Head  Handle  Vases  f  Magnificent  reproduction  of  famous  Old  Sevres  Vaisseau-a-mat  and  Duplessis  Vases. 

IN    ADDITION    TO   THE    PIECES    ILLUSTRATED,    THERE    ARE    MANY    OTHER    FINE    SPECIMENS   TO  BE 

SEEN    AT   OUR    GALLERIES    IN    ORCHARD  STREET. 

orttotfcs  ltd. 

Wjt  (SHir  flnttar  dallerks  1*1 

31  mi  32  ©rdjarir  Stxttt,  <&xfotb  %tmt,  Imtiioit, 


By  Special  Appointment 
to  H.M.  The  King. 


lal  Appointment 
The  Queen. 


Telephone:  MAVFAIR  6775. 


Telegrams:  MORTLOCXS,  LONDON. 
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:gars  Ltd. 

5  iSf  7  Brook  Street,  W.i 


Decorations 

Furniture 


Established  1856 


Telephone  :  5138  Nat. 


H.  KYTE 


A  Pair  of  old  Carved  and  Gilt  Brackets. 
Size,  2  ft.  high  by  1  ft.  7  in.  wide. 


Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  $c 

23  West  Street  -  BRIGHTON 

September,  1918. — No.  ccv 


Salon  Bollag 

ZURICH 

(Switzerland) 

BUY  SELL 

Old  &  Modern 

MASTERS 
PAINTINGS 
DRAWINGS 
ENGRAVINGS 
PORCELAIN 
ANTIQUE  S 

Speciality  : 
WORKS   BY  SWISS  ARTISTS 
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Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

ARTHUR  EDWARDS 

THE  STRATFORD  GALLERIES 

59  &  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


A  very  rare  carved  Chippendale  Break-front  Cabinet,  with  fret  cornice  and  plinth,  in  original  condition  ;  could  be 
converted  into  a  very  fine  china  cabinet  or  bookcase.     Sizes  :  Height,  7  ft.  ;  width,  5  ft.  9  in.  ;  depth,  1  ft.  10  in. 

A  LARGE  COLLECTION  OF  OLD  ENGLISH  AND  WATERFORD  CUT  GLASS  NOW  ON  VIEW  AND  FOR  SALE:  ALSO 
SOME  VERY  UNIQUE  STUART  NEEDLEWORK  PICTURES  AND  CASKETS  FROM  A  PRIVATE  COLLECTION. 

VISITORS  FROM  THE  PROVINCES  ARE  PARTICULARLY  INVITED  TO  INSPECT  THE  ASSEMBLY  OF  GENUINE  OLD 
FURNITURE  AT  THE  GALLERIES. 

14  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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Sion  Spring  House,  Sion  Hill,  Clifton,  Bristol 

(Opposite  the  Clifton  Rocks  Railway  and  the  Clifton  'Bus  Terminus.) 


SALE  on  SEPTEMBER  24th  and  25th,  1918,  at  the  above,  of 

Antique  Furniture,  Rare  Old  Silver,  Sheffield  Plate,  Oil  Paintings, 

Decorative  China  and  Glass,  etc., 

COMPRISING  :■ — 

CROMWELLIAN 
REFECTORY  TABLE, 

Walnut  Queen  Anne 
Chest  on  cabriole  legs, 

OAK  FIRESIDE 
HORSESHOE  TABLE 

on  five  legs,  Dutch  Mar- 
quetry Cupboard,  China 
Cabinet  and  Bureau,  Chip- 
pendale and  Sheraton 
BooUcases,  two  Sheraton 
Sideboards,  Bureau,  and 
Card  Table, 

BOW-FRONT 
SATINWOOD 
CABINET, 

handsome  Buhl  Clock  and 
Bracket,  Spanish  Chest 
elaborately  inlaid  on 
stand;  Enclosed  and 
Corner  Washstands, 
Queen  Anne  Toilet  Glass, 
Chippendale  Chairs,  and 
Tripod  Powder  Stand. 

1,350  02.  of  Silver. 

including  the  following 
very  fine  examples  : — 

A  MONTEITH  in  the  Hizen  taste,  dated  1716;  Urn,  1771-2;  Plain  Tankards  from  1713;  Seal-headed  Spoons  from 
1622;  set  of  six  Wine  Coasters  ;  Cruet  or  Warwick,  1750;  pair  Sauce  Boats,  1740;  Pierced  Cake  Basket,  1760  ; 
Porringer,  1754. 

OIL  PAINTINGS  by  Crossland  Robinson,  Ernest  Parton,  A.  Helcke,  A.  Mann  ;  and  WATER  -  COLOUR 
DRAWING   by  E.   Tavenghi  ;  which 

GEO.  NICHOLS,  YOUNG,   HUNT  &  Co. 

have  received  instructions  to  SELL  by  AUCTION,  on  the  Premises,  on  TUESDAY  and  WEDNESDAY, 
SEPTEMBER  24th  and  25th,  191S,  at  11.30  each  day. 

On  VIEW  Monday,  September  23rd,  from  10  to  4  o'clock,  by  Catalogue  only,  price  One  Shilling  each,  of  the 
Auctioneers,  Demerara  House,  Colston  Avenue,  Bristol. 


CECIL  DAVIS, 


1,  Walliscote  Road 
  South,   


A  fine  series  of  Early .  Drinking  Glasses,  all  with  double  ogee  bowls. 
September,  1918.— No.  ccv 


Weston-super-Mare 

FOR 

EARLY  GLASS 

OF  ALL  DESCRIPTIONS, 

including  early  drinking  glasses, 
Waterford,  Nailsea,  Bristol,  and 
cut-glass. 

In  the  absenceof  Mr.  Cecil  Davis, 
who  is  abroad  on  active  service, 
Mrs.  Cecil  Davis  will  give  the 
business  her  best  attention.  All 
communications  to  be  addressed 
as  above,  where  the  glass  may 
be  viewed. 

WANTED.— Single  specimens  or  collec- 
tions of  early  English  Drinking  Classes. 
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1<xidh  ^AimtAiim 


-BritishBuilt- 


—SILEN T- REFINED  -RELIABLE^ 

D-NAPIER&S0Hte 

1 4,  NeW  B  urlington  S  tree  f, 


WORKS- 

ACTON, 

LONDON,W. 


LONDON,W. 
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By  Appointment. 

FURNITURE 


DECORATIONS 


CARPETS 


The  Pieces  illustrated  are: — 
An  Old  Oak  Court  Cupboard,  size  4  ft.  8  in.  wide,  5  ft.  3  in.  high 
An  Old  Oak  Refectory  Table,  size  of  top,  4  ft.  10  in.  x  2  ft.  li  in! 
An  Old  Oak  Chest  of  Drawers,  size  3  ft.  2  in.  wide,  3  ft.  high 

An  Old  Oak  Eight-day  Grandfather  Clock  

An  Old  Oak  Coffin  Stool   

A  Queen  Anne  Walnut  Mirror,  size  2  ft.  1  in.  X  2  ft.  4  in.  .. 


LINENS 

FURNISHING 
FABRICS 


£37 

£18  10 
£21  10 
£10 
£2 
£11 


10  0 
0 
0 
0 
0 
0 


0 
5 
10 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


One  of  the  Largest  and  Cheapest  Emporiums  for 
Antiques,  Curios,  and  Works  of  Art 

  in  the  Country   


A  very  fine  genuine  old  Sheraton  Sideboard,  in  original  state.  Also 
two  genuine  old  Knife  Cases,  in  original  state.    A  superior  Copper 
Coal  Vase,  with  scoop,  in  fine  condition.    Also  a  very  fine  old 
Bronze  Figure,  superior  workmanship.      ALL  FOR  SALE. 

A.  FRASER  &  CO., 

Jlri  Furnishers, 
The  Old  Curiosity  Shop,  Union  Street, 

INVERNESS 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE  ABOVE.  WITH  FIGURE  DECORATION; 
ALSO  EARLY  CHURCH  CANDLESTICKS  AND  VESTMENTS 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 
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Reprinted  from  Truth  Special  Publicity  Supplement  of  July  17th,  1918. 


THE  HURCOMB  WAY. 


SHOWING  THE  ADVANTAGES  TO  BE  OBTAINED  BY  ALL  PERSONS  INTERESTED 
IN  THE  SALE,  VALUATION,  OR  PURCHASE  OF  PRECIOUS  POSSESSIONS  THROUGH 
OBTAINING  THE  EXPERT  ASSISTANCE  OF  MR.  W.  E.  HURCOMB. 


THE  VALUE  OF  THE  EXPERT. 

AT  some  time  in  our  lives  we  all  want  expert 
assistance.  When  we  fall  sick  we  call  in  a 
physician,  whom  we  fondly  hope  is  an  expert 
in  the  healing  art.  When  we  fall  out  with  our  neigh- 
bour we  seek  the  aid  of  a  lawyer,  whom  we  sincerely 
trust  will  make  our  own  black  white  and  our  neighbour's 
white  a  very  Cimmerian  blackness.  When  we  buy  and 
sell  our  possessions  we  usually  trust  to  our  own 
judgment— that  is,  the  majority  of  us  do  so,  and 
thus  show  ourselves  qualified  for  inclusion  among 
Carlyle's  majority. 

Of  course  we  are  not  always  wrong  in  trusting  to 
our  own  knowledge.  Everybody  has  some  claim  to 
be  an  expert  on  some  subject — old  silver  or  potatoes, 
china  or  canaries,  Chippendale  or  cheese,  etchings  or 
horses.  But  you  may  be  able  to  value  a  horse  within 
a  pound  or  two  of  what  he  will  fetch  at  Tattersall's 
and  yet  have  not  the  slightest  idea  as  to  the  price 
you  should  ask  for  the  set  of  six  Chippendale  chairs 
which  are  associated  with  your  earliest  boyhood's 
memories.  You  may,  on  the  other  hand,  be  able  to 
tell  exactly  the  value  of  a  piece  of  Sheraton  furniture, 
be  able  to  decide  absolutely  as  to  its  genuineness,  or 
to  detect  the  replica,  to  know  precisely  how  much 
the  work  of  the  restorer  detracts  from  the  price  it 
should  fetch  in  the  auction  room,  and  yet  be  absolutely 
at  sea  as  to  the  value  of  a  string  of  pearls  or  of  the 
diamond  pendant  which  you  may  want  to  dispose  of 
to  tide  you  over  a  temporary  difficulty.  Indeed,  in 
the  valuation  of  all  articles  in  which  the  intrinsic 
value  is  not  the  sole  criterion  of  their  real  value  the 
wise  man  and  the  wise  woman  will  seek  the  aid  of 
the  expert  even  when  he  or  she  may  claim  special 
knowledge,  be  it  of  silver,  china,  furniture,  or  pictures. 
Similarly,  in  the  valuation  of  such  precious  things 
as  diamonds  and  pearls  and  emeralds,  which  have  an 
intrinsic  value  independent  of  art  or  age,  the  aid  of  the 
expert  is  always  worth  seeking.  As  proverbial 
wisdom  puts  it,  two  heads  are  better  than  one,  unless 
they  are  asses'  heads. 

There  is  no  need  to  enlarge  on  the  reason  why  this 
should  be  so.  The  average  man  or  woman  has  neither 
the  time  nor  the  opportunity  to  gain  the  experience 
which  will  enable  him  or  her  to  decide  the  worth  of 
really  valuable  things,  whether  they  are  pictures  or 
pearls,  furniture  or  silver.  Only  those  who  handle 
them  every  day  are  in  a  position  to  do  so  with  any 
degree  of  accuracy.  The  intrinsic  value  of  a  chair 
may  be  only  the  worth  of  a  little  mahogany,  a  piece 
of  faded  tapestry  and  a  pound  or  two  of  horsehair, 
but,  on  the  other  hand,  the  market  value  may  be 
twenty,  fifty,  or  a  hundred  guineas.  Similarly,  the 
diamond  pendanl  may  be  set  with  flawless  stones  of 
the  first  water,  carefully  matched  ;  but,  on  the  other 
hand,  the  stones  may  be  unequal,  some  of  them  with 
slight  discoloration  or  with  minute  flaws  carefully 
concealed  by  the  setting.  The  eye  of  the  expert  is 
needed  to  classify  them  and  set  down  their  value. 
And  so  it  is  with  all  the  things  which  are  reckoned 
amongst  the  most  valuable  of  the  possessions  of  man — 
old  furniture  and  old  silver,  old  masters  and  old  china, 
gems  and  jewellery  of  every  description.  If  you  are 
a  seller,  you  want  the  knowledge  which  only  the  expert 


can  give,  should  you  desire  to  obtain  their  full  value 
for  your  jewellery  or  objet  d'art.  If  you  are  a  buyer, 
only  the  knowledge  of  the  expert  can  save  you  from 
the  victimisation  by  the  fraud  or  the  fake  ;  and  if 
you  are  neither  buyer  nor  seller,  and  are  yet  the  owner 
of  precious  things,  it  is  just  as  well  to  get  the  expert 
to  settle  once  and  for  all  any  doubtful  questions  as 
to  value,  so  that  you  may  be  protected  against  possible 
pecuniary  loss  by  an  adequate  insurance. 

The  Perfect  Expert. 

Granting,  therefore,  the  desirability  of  expert  assist- 
ance in  any  transaction  relating  to  valuable  articles, 
the  next  question  which  arises  is  that  of  finding  the 
expert.  Knowledge  and  experience  are  not  the  only 
qualities  to  be  sought  in  him.  These  are  essential,  of 
course,  and  the  deeper  the  knowledge  and  the  wider 
the  experience  the  better.  But  just  as  essential  is  the 
work-a-day  virtue  of  common  honesty.  When  dis- 
posing of  or  acqiiiring  valuable  articles  you  have  not 
only  to  trust  to  the  judgment  of  the  expert,  but  to 
trust  that  he  will  give  you  the  full  benefit  of  his 
knowledge  and  experience.  You  are  in  his  hands. 
You  want  to  be  assured  that  he  will  not  take  advant  age 
of  your  ignorance  for  his  own  benefit,  that  he  will 
advise  you  honestly  and  fairly  without  any  reserva- 
tions or  without  any  ulterior  motive.  Furthermore, 
he  must  be  free  from  prepossessions,  an  open-minded 
man,  with  an  eye  to  the  markets  of  the  world  and 
an  acquaintance  with  the  fashions  in  furniture  and 
china  and  gems,  which  are  as  variable  as  the  fashions 
in  frocks  and  lingerie. 

Such  a  combination  of  qualities  is  not  always  easy 
to  discover  under  one  hat.  Some  people  have  been 
known  to  aver  that  it  has  never  been  met  with  under 
three.  The  opportunity  afforded  of  acquiring  a  bar- 
gain at  somebody  else's  expense  is  irresistible  to 
many  people,  and  the  expert  is  no  exception  to  the 
ordinary  rule.  Among  the  contents  of  the  house  he 
is  called  upon  to  value  there  may  happen  to  he  just 
one  article  of  exceptional  value  :  an  old  silver  cup. 
for  instance,  an  old  engraving,  or  a  cabinet.  It  is  easy 
to  keep  silence,  and  when  the  goods  go  to  the  auction 
room,  to  arrange  for  the  acquisition  of  the  covetable 
article.  That,  to  many  minds,  would  only  be  "  good 
business."  But  if  ii  was  discovered  by  the  parties 
who  had  disposed  of  the  article  they  would  call  the 
transaction  by  a  much  less  pleasant  name. 

However,  the  combination  of  qualities  necessary  in 
the  perfect  expert  may  be  discovered  by  those  who 
seek  for  it-  under  one  hat.  not  three  and  the  object 
of  this  article  is  to  make  clear  that  the  seller  or  the 
buyer  of  all  articles  of  exceptional  value,  whether 
pictures  or  wine-coolers,  pearls  or  Persian  rugs, 
diamonds  or  illuminated  missals,  will  obtain  exactly 
the  assistance  they  need  at  the  hands  of  Mr.  \V.  K. 
Hurcomh.  whose  "Bargain  Shop"  at  8,  Cull  um 
Street,  Fenchurch  Street,  has  already  been  described 
in  a  special  supplement  to  Tiutii,  and  who  may  be 
consulted  any  day  between  12  and  1  p.m.  at  his 
offices  at  170-173,  Piccadilly.  Those  who  do  so  con- 
sult him  may  be  assured  that  they  will  have  the  best 
obtainable  advice  without  any  nrriirc  prnsve  whatever. 

(To  be  continued  injnext  month's  issue.) 
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GEORGIAN  MANTELPIECE. 

Overall  dimensions:    7  ft.  X  5  ft.  6  in.        Size  of  opening:    4  ft.  11  in.  x  4  ft.  4  in. 


BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER 

*  AND 

CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES 

47  New  Cavendish  St. 

London,  W.l 


TELEPHONE  : 
2869  MAYFAIB 


DANDO  BROS. 

Fine  Art  "Dealers 

TERRACE  WALK,  BATH 


Fine  selection  of 


Telephone  No.  537 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,   Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine.       No  reproductions  sold. 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  1  Telephone  Mayfair  7088 


AND 


"Gothic  Lodge,"  High  Street, 
LEATHERHEAD 

Pictures, Old  China* Antiques 

OF  FINEST  QUALITY 

Now   on  view  :    AN    IMPORTANT  PAIR 
OF  FLOWER  PICTURES 


Xea  &  Co. 

IRortbgate  .  Gloucester 


Old  0  a 

Curiosity 
a  Shop 


ONE  OF  THE  LARGEST  STOCKS  OF 

GENUINE  ANTIQUES 

IN   THE   WEST   OF  ENGLAND 


Let  us  Know  what  you  are  requiring 


LEADER'S  GALLERY 

King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Connoisseurs  and  Lovers  of  Art  are  freely 
invited  to  look  round  the  Gallery  without 
being  expected  to  make  purchases.  Such  visits 
are   much   appreciated   by  the  management. 


Antique  furniture.  Old  Porcelain, 
Pictures,  and  otDer  Works  of  Art* 


Telephone  :  Kensington  7007. 


September,  1918. — No.  ccv 
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cJi 


Be  independent  of  the  high 
cost,  poor  quality  and  scarcity 
of  coal,  by  installing  a  CARRON 
Electric  Fire  in  your  home. 

They  are  always  ready  for 
use  and  ensure  an  instant 
comforting  heat  —  day  or 
night  —  without  dirt,  dust, 
smoke,  or  labour. 

Sold  by  all  Electrical  Engineers,  Contractors,  etc. 
No.  21k  Illustrated  and  descriptive  Electric 
Appliance  Pamphlet,  free  on  request. 

QlRRON  (^OMP/INy 

WORKS:  CARRON  STIRLINGSHIRE. 
Branch  Works  :  Phoenix  Foundry.  Sheffield. 
On  view  at  the  following  Showrooms :  London 
(Cily  &  West  End),  Liverpool,  Glasgow,  Edinburgh. 
Bristol.  Newcaatle-on-Tyne  and  Birmingham. 

"A  Touch 

o  f  the  Switch  does  it 1 


ANTIQUES    IN  GLASGOW 

ERftlINT  A  1NR  RDA1H1T    has  several  Showrooms  in  which  is 
.    I  UUI1  1  HinD-DIVUUlL    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  6  288,  Renfrew  Street,  Charing  Cross. 

"Branch  for  Decoration  .—254,  Woodlands  Road. 


London  Branch i 

"The  Neulc,"a6,  Portugal  Street, 
Lincoln's  Inn  Fields,  London,  W.C. 


Foreign  acbncy: 

Calle  Libertad  1249, 

Buenos  Aires,  The  Argentine, 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
  of  pieces  in  stock,  issued  periodically.   

H.    &   A.  KIMBELL, 

182,   Aldersgate   Street,    London,    E.C.  1 
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Buyers  or  sellers  of 
Old  Gtiglisb  furniture, 
Silver,  China  or  pretty  old 
jewellery  and  Bijouterie 


Write  : 


In  stock,  various  early  English  Chairs. 


THOMAS  EDWARDS 

CROWN  PLACE 

HARROGATE 


C.  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  White  Glass 

ANTIQUE  FURNITURE,  OLD  CHINA, 
BRASSES  AND  OTHER  CURIOS 

116  Queen's  Road,  Bayswater 

(opposite  Whiteley's)  LONDON,  W.  2 


miss  . . . 

Isabel  Solomon 

21  Davies  St.,  Berkeley  Sq. 

LONDON,  w.  1 

Speciality: 

PAISLEY  SHAWLS 

Interesting  collection  of 
Samplers,  Silk  and  Needlework 
Pictures,  Antique  Costumes, 
China  and  Wedding  Gifts. 


Fine  Stuart  Sampler,       ANTIQUES  PURCHASED— 
dated  1662.  Collections  or  single  specimens. 
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FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(neap  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6lass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


A.  S.  BRASS 


Antique  and 
Artistic 
furniture, 
pictures, 
China,  etc. 


Fine  Old  Naval  Battle  Picture 


48  George  Street,  EDINBURGH 
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HARRODS 

Fine  Antiques 

A  Choice  Example  on  view  in  Harrods  Galleries 


Unique  upright  Walnut  and  Mai- 
queterie  Escritoire,  William  and 
Mary  period,  in  original  condition. 
Front  and  sides  are  richly  inlaid. 


HARRODS  LTD        LONDON  SW  1 

Woodman  Burbidge,  Managing  Director 


PICTURES 

THE  FURNISHING  ARTS  &  CRAFTS,  Ltd., 
are  offering  fcr  Sale,  on  behalf  of  clients  and  as 
principals,  a  collection  of  interesting  pictures  at 
prices  which  favourably  compare  with  current  sale 
room  values. 


Dutch  School,  "Toubourg,"  panel,  17i  in. 
d\  ioj  in.     .  .         .  .         .  .         .  .        . . 

£ 

Q 
O 

s. 

r\ 
U 

d. 

r\ 
\J 

De  Joxghe,  "A  Street  Scene,"  21  in.  by 
1 1  in.           . .        . .        .  .        . . 

Q 
O 

U 

r\ 
U 

Dutch  School.  "  Itinerant  Musicians," 
ariei  l^iet i  ici i,  c/?>  in .  r>\  1 1^  in. 

o 

rt 
\j 

n 

\J 

Abraham  Storcke,  "  Arrival  off  the  Amstel 
of  the  Royal  \acht  to  fetch  Charles  11.," 
52  in.  by  46  in. 

60 

0 

0 

Maris,  "  Eventide,"  panel.  iH  in.  by  14  in. 

1  2 

1  2 

0 

Impressionist,  "The  Green  Avenue,"  by 
G.  Warriere,  11£  in.  by  IS  in. 

8 

1  0 

0 

H  ampshire,  E.  L..  "  An  Autumnal  Glade.'' 
water-colour,  2(H  in.  by  26|  in. 

1  2 

1  2 

0 

Impressionist,  "The  Ballet,"  after  Degas, 
30  in.  by  25  in.  ;  a  clever  picture 

1  5 

1  5 

0 

Carmichael,  "Lucerne,"  a  large  water- 
colour 

8 

1  0 

0 

Herring  (by  or  after).  •■Horses,"  11}  in. 
d\  y$  in. 

6 

u 

o 

Claud  Haves,  Pair  \\  ater-colours,  6i  in. 
by  1 0  in.      . .        . .        . .        . .  pair 

15 

15 

0 

AlAllHbW  O,   »).,         .-V    \  1  lUl^C   V_  O  t  Ltll^C  ,        lO^r  111. 

by  20  in.,  £12  12s.;  "A  Cottage  Rose 
Garden,"  13|  in.  by  20  in.,  £12  12s. 

The  pair 

24 

0 

0 

English  School,  "A  Country  Side,"  by 
J.  B.  Boddington,  13*  in.  by  20h  in.    .  . 

10 

0 

0 

Van  Hier,  Pair  of  Waterscapes,  5  in.  by 
Si  in.           . .        . .        . .        . .  each 

5 

5 

0 

Armfield,  "  Dogs,"  7  in.  by  8A  in.  .  .  each 

3 

10 

0 

"  Harmonv  of  Love."  A  good  work  by 
unknown  artist,  36  in.  by  28  in. 

10 

0 

0 

Angelica  Kauffman,  "View of  an  Interior" 

15 

0 

0 

Italian  School,  Bassano,  30}  in.  by  37i  in. 

35 

0 

0 

French     School,     "Cherubims,"  after 
Boucher,  20£  in.  by  29  in. 

21 

0 

0 

Dommersen  (Dutch  School).  View  of  Dor- 
drecht; a  very  fine  example  of  this 
artist's  work 

35 

0 

0 

W  illiams,  "  The  Pool  of  London,"  15  in. 
by  29  in  

9 

9 

0 

Osterzettw,  "  Playing  Cards. "  7  in.  by  8  in. 

1  2 

0 

0 

Inspection  cordially  invited.  Lists  free.  High  price  paid  for  fine 
Antique  Furniture,  'Prints,  Old  China,  Glass  and  Works  of  Jlri. 


JFunushing  %x\s  &  Crafts,  lti>. 

63,  Baker  Street,  London,  WgfejRIJNGAME 

xxxPUBLIG 
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JUfRS  GRAYDON  ST  ANN  US'  unrivalled  collection 
+  of  rare  Waterford  and  other  early  Irish  Glass, 
historic  and  genuine,  at  most  reasonable  prices. 

Also  interesting  collection  of  fine  old  Chelsea  China. 

Collectors  and  connoisseurs  cordially  invited  to  inspect 

at  23,    EARL'S    COURT  SQUARE, 

daily  from  9  to  12.30,  or  by  appointment. 


Magnificent  Cork  Turnover  Bowl  on  heavy  Domed  Foot, 
about  1750:  remarkable  size  and  shape. 


A  VERY  RARE  SPECIMEN  OF  LARGE  CHELSEA  BOWL. 


W.    H.  CROFT 

Speciality : 

Rare  Old  Gnglisb  furniture 

A  James  I.  Oak  Refectory  Centre  Table,  having  four 
massive  carved  legs,  also  four  moulded  and  carved  rails. 
Full  height,  2  ft.  9  in.  ;  length  of  top,  9  ft.  8  in.  ;  width, 
2  ft.  11  in.;  thickness,  1|  in.;  depth  of  rails,  including  two 
.fine  mouldings,  6  in.  ;  thickness,  1\  in.  Original  through- 
out, perfect  colour.  An  example  rarely  on  the  market. 

WANTED. — Several  Sound  Mahogany  Chests  of  Drawers;  also  Gent's 
and  Hanging  Wardrobes. 

34,  Keighley  Rd.,  BRADFORD 

Branch  Shop-Cambridge  Place,  HARROGATE.  YORKS. 


FREDK JONES 

1,  Tavistock 
Street  .  .  . 

BEDFORD 


One  of  a  pair  of 
Gilded  Walnut  Chairs 

September,  1918.— No.  ccv 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  I 

Antiques  Old  China 

The  Collection  now  on  view  includes 

MARKED  PIECES  OF 

WORCESTER  I  CHELSEA 

BOW 

SWANSEA       ::  :  ROCKINGHAM 

TiV  Tt  RY  I 
NANTGARW  SPODE 


TO  GLASS  COLLECTORS 

Ghas.  DAWSON  &  Co. 

(Proprietor:  C.  F.  DRUMMOND) 

GLASS  SPECIALISTS 
38  George  St.,  Manchester  Sq., 

LONDON.  W.  I 

(immediately  behind  the  Wallace  Collection) 

have  on  sale  one  of  the  largest  and 
most  varied  collections  of  Old  Glass 
in  England. 

FOUR  SHOWROOMS 

Collections  arranged,  classified,  and  valued 
for  Insurance  and  other  purposes. 

The  Jug  illustrated  is  7^  in.  high,  with 
trailed  and  thumb-pressed  decoration. 
Circa  1730.    Very  rare 
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Charles  J.  Sneyers 

Old  English  Furniture 

.    China  . 
Glass     IVorfys  of  Art 

SEVERAL  INTERESTING  PIECES  NOW 
ON  VIEW. 


A  FINE  SET  OF  SIX  CARVED  CHIPPENDALE  CHAIRS. 


^uggestions  and  ^Designs  submitted  for 
the  decoration  and  alteration  of 
Old  English  interiors. 


2,  CARLTON  St.,  REGENT  St. 
LONDON,  s.w.i 


•:♦  "«  •>'  •>  •>  •>  ❖  >>  ♦>  ❖  ♦>       ❖  >>■     »  ❖-•      ❖  '❖"  ❖  '  ♦>  .•>'  ♦:♦  ♦>  ■ 


* 


v 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 
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CARDIFF  Cbe  Slelbeck  Galleries  Ltd 


Have  the  largest 
collection  in  Wales  of 
fine  Old  Pictures, 
Swansea  and  Nantgarw 
Porcelain  and  Antiques 
of  all  kinds. 


ILLUSTRATIONS  : 

11-in.  Swansea  Vase. 
Fair  Leaf-shaped  Nantgarw  Dishes. 
Swansea  Plate  (under  Vase). 
Pair  Nantgarw  Plates. 
Swansea  Sucrier  and  pair  Oval-shaped 
Dishes. 

2  Swansea  Cups  and  1  Saucer  (arabesque 

decoration). 
Square-shaped  Swansea  Dish. 
2  Nantgarw  Cups  and  1  Saucer. 


Telephone— 
3765  CARDIFF 


Manager— W.  ince-SMILES 


..**J«. 

^^^^  ^j^gjppp,, 

The  Welbeck  Galleries  Ltd.,  Morgan  Arcade  &  Baker  s  Row,  Cardiff 


AT  "  KlNGSLEY,"  GODWIN   ROAD,  CLIFTON VILLE,  MARGATE. 

HERBERT  E.   EPPS,   in  consequence   of    the  war, 
has  for  sale  : — 

Chippendale  Secretaire  Bookcase,  with  very  fine  windows  and  drawer, 
original  condition,  £26. 

Fine  Mahogany  Sarcophagus  Wine  Cooler,  Mint  condition,  £6  1  5s. 
Oak  Gate-leg  Table,  with  Charles  turned  claw  feet,  £7. 
Walnut  or  Lignum-Vitae  Card  Table,  square  folding,  £6  15s. 
23-inch    Queen   Anne  Walnut   inlaid   Bureau,  splendid  condition  all 
throughout,  £27. 

Old  Sheraton  inlaid  large  Chest  of  Drawers,  £8  10s. 

Queen  Anne  Walnut  inlaid  Chest  of  Drawers,  original  condition,  panelled 

sides,  old  handles,  plates  and  escutcheons,  £8  15s. 

Fine  early  Sheraton  shield-shape  Dressing  Glass,  serpentine  front, 
original  faded  condition,  £6. 

Fine  Mahogany  Bracket  Clock  by  Goodman,  Kentish  Town,  £25. 
Old  Oak  Coffer,  perfect  condition,  with  fine  original  carving,  £7  lOs. 
A  ditto  £6. 

5  ft.  7  in.  old  Oak  Gate-leg  Table,  £16  1  Os. 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  -  4  Snow  Hill,  E.C.I 
DERBY  -  -  Midland  Place 
LEEDS  -       -        Post-Office  House 

BIRMINGHAM 
Chamber    of    Commerce  Buildings 


September,  1918.  —  So.  ccv 
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Bainbridge  &  Co.,  Ltd.,  Newcastle-on-Tyne 

Old  6nglisb  furniture  &  Oriental  porcelain 


Telegraphic  Address — 
"Bainbridge, 
Newcastle-on-Tyne. " 


^F^OpLCy    Jlntique  Furniture  and  Fabrics 


jlntique  Five -Fold  Screen, 
with  fine  quality  incised 
lacquer  panels  of  the 
Khang-Si  period,  decorated 
back  ond  front.  Carved 
gilt  panels,  with  red  margins 
at  top  and  bottom. 

Each  fold  : 
6  ft.  6  in.  by  I  ft.  9  in.  wide. 


35,  Duke  St., 
Manchester  Sq., 
W.I 
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H.  VAN  KOERT, 

149  Ebury  Street, 
Belgravia,  LONDON,  S.W.1 

TEL.  NO.  3596  VICTORIA 


This  charming,  genuine  old  Painting  can 
be  seen  at  my  extended  premises,  here- 
after called  the  Eaton  Gallery,  167  Ebury 
Street,  where  a  Choice  Collection  of 
Works  of  Art  are  on  view.  Size  of  paint- 
ing, 6  ft.  2  in.  x  6  ft. 


EXPERT    VALUER    FOR  PROBATE 


The  Connoisseur  REGISTER  c 


Wanted.— A  few  good  Marble  Pedestals,  suitable  for 
small  bronze  groups.  Good  Bronze  Figures  or 
Groups.  Send  full  particulars,  and,  if  possible,  photo. 
Good  Inlaid  or  Marqueterie  Bureau.  Chip- 
pendale Centre  Table,  shaped  top,  carved  frieze. 
(No.  K8,oo7.) 

For  Sale.— Rare.  An  old  (1863)  U.S.A.  Fractional 
Currency  Note.    (No.  R8,oo8.) 

Wanted. — Etchings  by  Cameron,  Dodd,  Short,  McBey, 
Monk,  Constance  Pott,  Gaskell,  Goff,  MacLaughlan, 
'Watson,  Howarth,  Malcolm  Osborne,  Helleu,  Lepere, 
Achener,  Gobo,  Zorn.  Coloured  Woodcuts,  Pissaro, 
Lee,  Seaby,  Ethel  Kirkpatrick,  Lepere.  Water- 
colours,  Russell  Flint,  Hardy,  Brangwyn,  Rowntree, 
Shepperson,  Dulac,  Heath  Robinson.    (No.  R8,ooo,.) 

Wanted. — A  Dessert  Service  of  Genuine  Old  English 
or  Irish  Cut  Glass.    (No.  R8,oio.) 

For  Sale.— Old  Georgian  Lead  Tank,  with  monogram 
and  fine  design.  4  ft.  10  in.  long,  2  ft.  8  in.  high,  and 
18  in.  wide.    (No.  R8,ou.) 

Wanted. — A  pair  of  genuine  Sheraton  or  Hepple  = 
white  Mahogany  Armchairs  ;  fine.    (No.  R8,oi2.) 

Wanted. — Set  of  four,  or  two  pairs,  Battersea 
Enamel  Candlesticks,  blue  =  ground,  panel 
decoration.    (No.  R8.013.) 

For  Sale.  — Pair  Morlands,  20  in.  by  17 in.,  "  Gathering 
Fruit,"  "  Gathering  Wood."  Excellent  condition. 
(No.  R8,oi4.) 

Gentleman  has  for  Sale  the  following  Paintings:  — 
"Meditation,"  by  Josef  Israels,  24  in.  by  20  in.: 
"  Boy  in  Landscape,"  John  Hoppner,  R.A.,  40  in. 
by  32  in.;  "Lady  buying  Poultry,"  Gerard  Dou, 
15  in.  by  12  in.;  "Sporting  Landscape,"  J.  F. 
Herring,  36  in.  by  2S  in.;  "  River  and  Cottages," 
Old  Crome,  30  in.  by  28  in.  ;  "Sea  Piece,"  C.  J. 
Vernet,  19  in.  by  14  in.  All  in  fine  condition. 
(No.  R8,oi5.) 

For  Sale.— Very  fine  ancient  Italian  Wroug:ht=iron 
Well-head.    Most  elaborate  work,  with  shaped  base; 

9  ft.  high,  4  ft.  9  in.  wide.    (No.  R8,oi6.) 

A  beautiful  Painting,  entitled  "  Flore,"  by  Fauslin 
Besson,  suitable  for  ceiling  or  wall  panel,  size  12  ft.  by 

10  ft.;  oval.  This  celebrated  painter  to  Napoleon  III. 
decorated  St.  Cloud,  Compiegne,  and  other  famous 
palaces.    (No.  R8,oi7.) 

September,  1918. — No.  ccv 


Wanted.  —  Collection  choice  Old  and  Modern 
Etchings.    About  100  prints.    (No.  R8,oi8.) 

What  offers  for  unbound  numbers  of  The  Con- 
noisseur, from  the  first  number  to  Christmas,  1916? 
(No.  R8,oi9.) 

For  Sale.— Valuable  Miniature,  Prints,  and  old 
silver  Dutch  Wedding  Cup.  No  dealers. 
(No.  R8.020.) 

For  Sale.—  27  different  numbers  of  The  Connoisseur, 

between  17  and  49  inclusive.  Clean;  perfect;  2s.  6d. 
each,  or  offers.    (No.  R8.02I.) 

Wanted.  — Old  China  with  yellow  ground  ;  also 
Sheffield  -  plated  Tea  Tray,  and  Chaffer's 
"  Marks  and  Monograms  on  Pottery  and 
Porcelain,"  last  edition.    (No.  R8.022.) 

For  Sale. — Small  collection  of  Worcester  Transfer; 
also  pair  of  Chelsea  Figures.    (No.  R8,o23.) 

For  Sale. — Old  Crome  on  panel,  never  out  of  owner's 
family,  ^100.    Original  frame.    (No.  R8,024.) 

Genuine  and  Unique  Old  Oak.— Elizabethan  Oak 
Court  Cupboard,  with  heavy  acorn  drops,  centre 
panel  of  floral  marqueterie  recessed  with  carved  mould- 
ings, heavy  carved  figures  in  bold  relief,  and  centre  styles 
carved  nails  and  doors.  Length  of  top,  5  ft.  3  in.  ; 
back  to  front,  1  ft.  IO  in.;  height,  1  ft.  8  in.;  lower  part, 
5  ft.  3  in.  length;  back  to  front,  1  ft.  10  in.:  height 
lower  part,  3  ft.  10  in.  Heavily=moulded  and 
carved  Jacobean  Oak  Chest,  with  vase-shaped 
mouldings  applied  on  end  centre  styles,  on  the  vase- 
shaped  mouldings  are  further  applied  small  diamond- 
shaped  mouldings,  two  drawers  in  base  with  finely  carved 
fronts.  Length,  4  ft.  6  in. ;  width,  2  ft. ;  height,  2  ft.  9  in. 
Magnificent  Oak  Armchair,  with  box  seat,  richly 
carved  panel  and  top  rail.  Width  at  back.  23  in.  ; 
height  from  seat,  2  ft.  1  in.  ;  height  of  seat,  20  in.; 
width  of  seat,  25  in.  The  above  three  articles  were 
recently  purchased  from  an  old  Cheshire  farm-house. 
An  authentic  history  is  attached,  c/o  The  Connoisseur 
Office.    (No.  R8,o25.) 

Collector  wishes  to  purchase  old  Sundials,  preferably 
dated,  with  inscription.  Give  full  particulars.  (N0.R8.026.) 

Continued  on  Page  XLlll 
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Some  Curious  and  some 
Rare  Specimens 


£    s.  d. 

Two  very  fine  old  White  Spiral  O.G.  Glasses      3  10  O 

Old  Sheffield  Plate  Inkstand,  with  pair  of  glass  pots,  and 
having  fine  pierced  gallery  on  claw-and-ball  feet   8    0  0 

A  pair  of  Barrel-shaped  lee  Pails,  in  rare  Sheffield  plate, 
with  "hell"  mark;  in  remarkable  state         ..14    0  0 

A  Nantgarw  Shell-shaped  Dish,  impress  marked,  painted 
with  roses  8100 

A  complete  Spode  Blue  and  White  Dinner  Service, 
90  pieces   44    0  0 

Pair  of  old  Sheffield  Vase  -  shaped  Teapoys,  richly 
decorated  9100 

Pair  of  Liverpool  Ware  Plates,  in  Oriental  colours, 
marked   0146 

Pair  of  old  Pewter  Barber's  Bowls,  with  handles  8  10  0 

Round  Pewter  Dish,  18  inches;  London  mar's    3    0  0 

Another  Pewter  Dish,  l'Sh  inches;  London  marks  115  0 

Early  Swansea  Ware  Dessert  Service,  blue  willow,  with 
basket  borders,  18  pieces,  including  pair  of  Fruit  Baskets, 
on  stands  .   14    0  0 

Extra  fine  Silver  Centre-piece,  w  ith  four  removable  arms, 
having  five  beautifully  cut  glass  dishes,  George  111.,  1813  ; 
weight  about  100  o/..        .  .        .  .        .  .        .  .  65    0  0 

Pair  of  rare  Sheffield  Plate  Knife  Trays,  gadroon  edges, 
the  pair   1610  0 

Set  of  three  genuine  old  Wedgwood  Black  Basalt  Vases, 
w  ith  fine  classic  decorations       .  .        .  .        . .  25    0  0 

A  charming  little  old  Red  Lac  Cabinet,  of  Japanese  make, 
with  inlaid  panels  of  ivory  and  pearls,  representing  fishing, 
birds,  etc.,  on  a  red  lacquered  English  stand     40    0  0 

OFFERED  FOR  SALE  BY 

J.KYRLE  FLETCHERS 

COLLECTOR  OF  ANTIQUES 

The  Bridge,  NEWPORT,  Mon. 


WAY'S 


TELEPHONE  3491 


Antique  Art  Gallery 


We  hold  the  largest  stock 
of  marked  specimens  of 
old  Bristol  Porcelain  in 
the  West  of  England. 


A  LARCE 

COLLECTION 

OF  BRISTOL 

DELFT, 

INCLUDINC 

MANY  DATED 

AND 

INSCRIBED 
PIECES. 


One  of  a  pair  of  very  fine  early  Chippendale  Chairs  of  rare 
design,  in  perfect  untouched  condition  and  gcod  colour. 

OLD    FURNITURE — Good   specimens  of  Jacobean,  Queen 
Anne,  Chippendale,  Sheraton,  etc. 

OLD  CHINA — Fine  specimens  of  Chelsea,  Bow,  Swansea, 
Worcester,  Nantgarw,  Coalport,  etc. 

OLD  PAINTINCS  and  COLOURED  ENCRAVINCS. 


LICENSED  VALUER  FOR  INSURANCE,   PROBATE,  ETC. 


41,  PARK  STREET,  BRISTOL 


SPINK  &  SON  LI 


TD. 


ESTABLISHED  1772 


MEDALLISTS  TO  H.M.  THE  KING 

17  &  18  PICCADILLY,  London,  W.I 


ON  VIEW 


The  Largest  Collection  of 
BRITISH    AND  FOREIGN 

WAR  MEDALS  &  DECORATIONS 


including  those  of  all  British  Regiments, 
and  a  number  of  Officers'  Gold  Medals 
and  Crosses  of  the  highest  rarity 


■  '-Alt",,  f'\ 


UNIQUE    NAVAL    MEDALS    AND  ORDERS 
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ESTABLISHED  1829 


W.  F.  GREENWOOD  S  SONS 


LTD. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


Fine  Old  Jacobean  Chest 


Finely  Carved  and  Gilt  Antique  Chippendale  Mirror  in  perfect  condition. 

PRICE  OX  APPLICATION". 

EDWIN  JAMES 

DECORATOR  and  FURNISHER 

DEALER   IN   FINE  ANTIQUES 

4  BRUTON  STREET,  NEW  BOND  STREET,  W.  1 


TELEPHONE:     GERRARD  6556 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 

Telephone  No.  Gerrard  8934 
-  VA  1.  U  AT  IONS  — 


I  purchase  all  kinds  of 
Antiques  in  large  or 
small  quantities. 

FOR  SALE: 
EBONISED    SHOW  CABINET. 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.C.2 

(BRITISH  SUBJECT)  which  is  the  only  Address 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester.  Delft  Ware,  Glass, 

Brassware,  &c,  &c     Special:  Fine  Collection  of  Old  Gla>s.  Enquiries. 

Genuine  Antique  and  Eastern  Weapons,  ripe  ADMQ 
Savage  Curiosities.        Lists.  r ' ^ 

OLDMAN,  77  Brixton  Hill.  LONDON,  S.W.  2 

GENUINE  EARLY  OAK 


ARTHUR  JOHNSON  (r^A^^AnUque) 

(Basement)    6,    HANOVER    SQUARE,  W.l. 

CLOSED  during  August.  Re-open  Monday,  Sept.  2nd,  with  a  varied 
collection  of  Chinese  Porcelain  and  Early  English  Furniture. 

OPEN   MONDAY  TO  THURSDAY  ONLY,    1  O  TO   1  O'CLOCK. 


FURNITURE 
R.  SHENKER, 


In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  HtltiqUeS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of  modern  manufacture  only. 

WOOD   &  HEMMONS 

Established  in  the  Georgian  age. 

September,  1918. — No.  ccv 


POWELL  &  POWELL  L™ 

18  OLD  BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


CLEMENTS,  Crown  &  Mitre  Buildings,  CARLISLE, 

has  a  long-cased  Old  English  Grandfather  Eight-day  Clock,  black  and  gold 
lacquer,  by  John  Ogden,  Sunderland,  in  original  condition :  also  a  very 
handsome  Louis  XV.  Ormolu  Card  Table,  in  finest  preservation,  and  a 
Queen  Anne  large-sized  walnut  serpentine  Bureau  and  Bookcase,  in 
original  good  condition.  inspection  invited. 
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BRONZES 

COLLECTORS  are  invited  to  inspect  this  collection 
of    fine    and     interesting    Bronzes    which  the 
Furnishing  Arts  &  Crafts,  Ltd.,  are  offering  for 
sale,  on  behalf  of  clients  and  as  principals,  at  prices 
which  favourably  compare  with  current  sale-room  figures. 


ARCHER  and  MUSKETEER.  Pair  old 
bronzes,  signed  Deniere.  . 

PAIR  FINE  ANTIQUE  BUSTS.  Male  and 
female,  on  red  marble  bases      . .  each 

MINERVA  and  MERCURY.  Well-modelled 
pieces,  27  in.  high  .  .        . .         the  pair 

THE  SHEPHERD  BOY.  A  fine  small 
bronze         . .        . . 

"  HALLO  !  "  Nude  female  figure  with  hands 
raised  to  mouth.  Finely  executed 
French  bronze  on  white  marble  base, 
signed  A.  Grevin  Beer,  21  in.  high 

PAIRMARLI  HORSES.  Very  massive  and 
splendidly  modelled,  20£  in.  by  ll2\  in.  .  . 

AUTHOR  and  SCULPTOR.  Pair  interest- 
ing old  bronzes,  7  in. 

ROUSSEAU  and  VOLTAIRE.  Fine  figures, 
17  in.  high   .  .        . .        .  .         the  pair 

PAN.  A  well-modelled  French  bronze, 
13  in.  high 

THE  BREEZES.    Two  very  artistic  female 

figures  by  Laurent  . .  the  pair 
SOWING  and  REAPING.     Two  beautiful 

little  Italian  bronzes  . .  the  pair 
FALCONER  and  COMPANION.  Two 

splendid    massive    French  figures  by 

Duboy,  33  in.  high  . .  the  pair 
SPHINXES.     Two  Egyptian  female  figures 

on  white  marble  bases  . .  the  pair 
ROMAN   WARRIOR    RESTING  AFTER 

THE   WARS.      Fine  antique  French 

bronze,  very  massive 
KNIGHTS  IN  ARMOUR.    Two  interesting 

old  bronzes,  16  in.  high  .  .  the  pair 
NAPOLEON.    A  striking  figure  on  Sienna 

marble  base  by  Pradier,  12  in.  high  . . 
MARIE  ANTOINETTE.    A  fine  bust  figure 

by  Lamballe,  14  in.  high 
SPORTSMAN    WITH    RABBIT.  Fine 

Japanese  bronze,  14  in.  high 
LADY  AND  THE  DEAD  BIRD.    A  Roman 

lady  in  a  semi-reclining  attitude.  A 

magnificent  piece,  14  in.  by  12  in. 
BOY  and  GIRL.     Two  beautifully  modelled 

French  bronzes  on  black  marble  bases. 

The  pair 

FEMALE  FIGURE.  Fine  French  bronze 
by  Moiseau,  14  in.  high 

BACCHANALIAN  SCENE.  Very  fine 
bronze  plaque,  16  in.  by  7  in. 

THE  LAOCOON.  A  magnificent  piece  by 
Barbedienne,  Paris.  Public  presenta- 
tion gift  to  the  late  Rt.  Hon.  E.  Dwyer 
Gray.     Worth  £250.     25J  in.  by  36 'in. 
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Inspection  cordially  invite  J.  List  free.  High  prices  paid  for  fire 
Jlntique  Furniture,  "Prints,  Old  China,  Glass,  and  Works  of  Jlrt. 


Jfitrmsljmg  ^rts  &  Crafts,  lt&. 

63,  Baker  Street,  London,  W. 


TREVORS,  of  NORWICH 

Hold  a  large  selection  of 

ANTIQUE  FURNITURE 

by  the  Craftmasters  of  the  various  periods. 
Postal  Enquiries  given   immediate  attention. 
All  goods  carriage  paid. 


Choicely  Inlaid  Antique  Sheraton  Sideboard,  5  ft.  6  in.  wide. 

TREVOR,  PAGE  &  CO.  LTD. 

Antique  Furnishers  and  Decorators 
EXCHANGE  STREET  ~  NORWICH 


REPRODUCTION  ^/ITALIAN  PRINTED  LINEN 


TD 


Harvey  Nichols  &  Co.  LT 

Knightsbridge   :    :   London,  S.W.  i 
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Genuine  Unrestored  Trade  Su™Ued 
Old  English  Furniture,  etc. 

J.  C.  TYE.  WeeR  Street.  MAIDSTONE 


R.  A.  SERAPHIN 

CHINA  RESTORER 
has  REMOVED  to— 
88  Newman  Street,  Oxford  Street,  W.  1 


Elizabethan  Carved  Oak  Table,  very  rare 
piece,  just  purchased,  £50. 

GENUINE    ANTIQUES  ONLY. 
HARRY  RIXSON,  Ye  Olde  Retreat,  DUNSTABLE, 
Tel.  25  Beds. 

Fine  old  Oak  Bedstead,  carved  at  head,  complete  with 
sides  and  foot,  in  original  condition,  wants  restoring, 
£35;  also  a  piece  of  Oak  Panelling,  £10.  Fine  Dutch 
Marquetry  Wardrobe,  beautifully  inlaid,  £65.  Photo. 

H.  HOPKIN,  19, 20,  &  83,  Westgate,  GRANTHAM. 

 'Phone  155.  

GENUINE  ITALIAN  ANTIQUES 

e.  succio  &  Co.,  »■  FITZ^YNg;K.,Fw2r°YSQ  i 

CARVED    OAK  ARM-CHAIRS 

500  Spindle  and  Ladder-back 

W.  E.  TREASURE  &  SON,  3,  North  Road,  PRESTON 

September,  1918. — No.  ccv 


Ajitique 
Chippendale  Table. 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  0E0R0IAN  FURNITURE, 

Rooms,   Mantelpiece*,   Staircases,   Doors,   0«ttmji,  Ac. 

■  STABLISHED  OVRF  H AI.F-A-CBNTURY 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letters—  Merrivale,  Abbey  Foregate,  Shrewsbury. 

Fine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


B 


RADY  &  SONS 

Established  over  SO  years. 
Telephone  3929. 


8.    UPPER    LIFFEY  STREET, 


DUBLIN 


WANTED  for  private  collection  anything  old  or 
interesting  particularly  relating  to  Freemasonry, 
such  as  aprons,  certificates,  warrants,  prints,  jewels, 
snuff-boxes,  books,  glass  decanters  and  firing  glasses, 
Sunderland  jugs,  etc. 

Thomas  Stewart  Hayward,  Stewart  House,  Swanage. 

A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY. 
GLASS,    FURNITURE,    PICTURES,    CLOCKS,  etc. 

WANTED  to  Purchase.— OLD  ENGLISH  CHINA 

01  A  fiAK  IN  I  AKFI  ANIi— The  home  of  Ruskin  and  of  the  Poets 
VLU  Vfla  111   LftnXLAIlU    Coieridge)  Southey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinet*.  Chests. 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 

W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  fife. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

I  Photos  of  special  pieces  sent  on  application.* 
Valuations  for  Probate.  Showroom*  : — Montpellier  Square. 

BLACKFORD  A  GENUINE 
of  LYNTON,  N.  Devon  V  ANTIQUES 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 


C.  81  D.  O'DONOGHUE 


Old 


Dealers    in    Antique    Furniture,    China,  Silver, 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain 
5,  Victoria  Parade,  TORQUAY 
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Distinction 
and  Charm. 

""THESE  wonderful 
fadeless  fabrics 
will  completely  trans- 
form your  home. 
Their  harmonious 
designs  &  colourings 
create  an  atmosphere 
of  distinction  and 
charm. 

Write  to-day  for 
selection  of  patterns. 


Any 

length 

replaced 

free  if 

colour 

fades. 


Plain  Durobelie  Casement  Cloth 
Durobeile  Bolton  Sheetings  ..  ..50 
Durobelie  Fancy  Damasks  ..  ..SO 
Durobelie  Reps  and  Mattings  . .  50 
Durobelie  Stripe  Casements  . .  . .  50 
Durobelie  Satin  Casements  .  50 

Durobelie  Poplins   50 

Durobeile  Tapestries  50 

Durobelie  Fadeless  Madras  Muslins, 

beautiful  effects   50 

Magnificent  range  of  Cotton  and 

Artificial   Silk  Casements,  plain 

and  figured,  lovely  shades..      ..50  ,,  6/11  ,,  10/6 1 
Durobeile  Rugs  from  21/-  each. 

Splendid  range  of  Creioinws.  Linens,  and 
Taffetas  from  1/6$  pgr  uavd. 

J.  J.  ALLEN,  L™ 

1 1  The  Quadrant,  Bournemouth 

London  Showrooms:  188,  SLOANE  ST.,  S.W. 
All  Postal  Orders  direct  to  Boi  rnemouth. 
Mention  CONNOISSEUR  when  writing. 


3  11  , 
4/11 
5  6 

4  11  , 
5/11  , 
4  11 

8  11  , 

1/11}  , 


6  li  • 
6/11  v  Gttaran- 
12  9  I  teed 

Fadeless. 

10  6 


ALLEN'S 
•CUMBERLAND 
PRINTS. 

For  Loose 
Covers,  Curtains 
and  Coverings. 
Prices  from  1/9J 
per  yard. 


second-hand  and 
ANTIQUE  FURNITURE 


FURNITURE  BOUGHT 
AND  TAKEN  IN 
EXCHANGE. 


We  hold  a  large  stock  of 
Antique  and  Second-hand 
Furniture  of  all  periods 
and  descriptions. 


"1  Ri* 


4  ft.  Louis  XVI.  Mahogany  Cylinder 
Writing  Table. 


DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 


The  Connoisseur  REGISTER  Continaed  from 


Turner's  "  Rivers  of  France,"  19  Indian  proofs,  and  few 
Watch  Cocks.    Cheap.    (No.  1*8,027.) 

Wanted.— Genuine  old  Toby  Jugs,  by  private  collector. 
(No.  K8,o28.) 

For  Sale. — Old  Japanese  Netsuke,  in  ivory  and  wood, 
as  a  collection  or  in  part.    (No.  1*8,029.) 

To  Curio  Collectors.— Privately  owned  genuine  an- 
tique  Iron  Treasure  Chest,  15th  or  16th  century; 
locks  and  keys  complete,  in  working  order.  (No.  R8.030. ) 

For  Sale.— Pair  Coloured  Engravings,  genuine,  "P.P. 
Rubens,"and  "Helena, second  wifeof  Rubens." 

(No.  RS.031.) 


Page  XXXVIII 

Collector  requires  James  II.  Rat-tail  Spoon;  also 
Charles  1 1.  Would  exchange  if  preferred.  (No.R8,032.) 

For  Sale.— Oil  Painting  by  Shayer.  Splendid  condition. 
From  private  collection.    (No.  K8,033.) 

Wanted.— Walnut  Grandfather  Clock,  early  eighteenth 
century;  good  condition.    (No.  1*8,034.) 

Rembrandt :  To  Private  Collectors  and  Art  Gal- 
leries.—  Gentleman  has  small  Picture  on 
Panel,  by  Rembrandt.  Signed.  For  disposal. 
(No.  RS.035.) 

For  SiJe.  — 16  yards  of  Chinese  Hand-painted  Satin ; 

width  29  inches;  date  probably  about  1730.  (No.  R8.036.) 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London,  S.W.  1. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON.  tel.  No.  7996  Gcrraro 
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EXTRA  PIN  MONEY  for  WAR-TIME 

Why  keep  old-fashioned,  broken,  or  surplus  jewellery,  or 
things  easily  spared  in  Gold,  Silver,  Diamonds, 
Trinkets,  Teeth,  Antiques,  etc.? 

If  sent  by  Registered  Post  or  Rail,  those  old-established  Goldsmiths, 

ALLEN  &  DAWS,  122  London  Street,  NORWICH, 

will  send  prompt  cash  or  offer,  and  return  if  offer  is  not  accepted. 


Established  over  Half  a  Century. 


Bankers:  Messrs.  Barclay  &  Co.  Ltd. 


C.  PARKER, 

Antique*. 

40,  Park  Street, 
NOTTINGHAM 

(near  the  Castle). 
—  VALUATIONS.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


J.  FRANKS,  St.  Neots,  Hunts.,  has  a  very  large  stock  of 

Oak  Furniture,  consisting  of  Chairs.  Tables,  Draw-out  Table ;  full  room  of  yery 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  carved  frieze  of  about 
8  in.  all  round ;  quantity  of  fine  Cut  Glass ;  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Talace  :  also  six  Shield-back  Painted  Chairs,  six  Chippen- 
dale Chairs,  twelve  and  two  arm  Mahogany  Chairs  with  carved  backs.  Lot  of 
very  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 


I  SHOP     Genuine  Antiques 

— s       of     in   

IDEFORD      Furniture,  China,  Glass 


Magnificent  Finely  Carved  Walnut  Sideboard,  9  ft. 

long,  sold  for  £260  at  Paris  Exhibition,  1862.  Price  £95. 
Apply  :  A.  T.  White,  c/o  Morris  White  &  Boreham,  Ltd., 
Kitchener  Road,  High  Wycombe. 

Ruskin  Pottery  SL-SiKiEiS 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


SPECIAL  ANNOUNCEMENT 

/^vNLY  a  very  limited  number  of  many  issues  of  The  Connoisseur  are  now 
available,  and  readers  who  wish  to  complete  their  sets  are  warned  that  it 
may  be  necessary  to  raise  the  price  of  any  of  these  issues  without  further  notice. 

The  prices  of  the  203  back  numbers  of  The  Connoisseur  to  July,  191 8,  are 
as  follows  : — 

Nos.  1  to  64,  71,  81,  89,  109,  122,  154  and  196,  4/-  each  ; 

Nos.  1  to  160,  201  to  203  (with  the  exception  of  the  above),  2/-  each  ; 

Nos.  161  to  200,  1/6  each.         Total,  £26  .  14  .  6 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  of  volume  50  is, 

in  No.  1  Binding,  £40  .  18  .  0 

Annual  Subscription,  24/-  ;  including  Postage,  Inland,  30/-  ;  Abroad,  31  -  ;  Canada,  26  -. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but 
if  there  is  any  difficulty  orders  should  be  sent  direct  to  the  Publisher. 

PUBLISHING,  EDITORIAL,  AND  ADVERTISEMENT  OFFICES: 

i,  Duke  Street  (corner  of  King  Street),  St.  James's,  London,  S.W.  1,  England. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS 


ENQUIRY  COUPON. 


SEPTEMBER, 
1918. 


Name  (state  whether  Mr.,  Mrs.,  ' or  Miss) 
Address  in  full   


Date  1918.       Subject  of  enquiry     

IM.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 


September,  1918.— No.  ccv 
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Orange  Cloth,  2s.  net  ;  postage  2d. 

THE  ORACLE 
OF  COLOUR 

By  WILLIAM  KIDDIER 

Author  of  The  Profanity  of  Paint 

A  new  book  of  essays  for  the 
painter  &  all  lovers  of  colour 

From  The  American  Art  News, 

NEW  YORK,  May  11th,  1918. 
"It  is  a  pure  joy  to  chance  upon  such  a  delightful 
little  book  as  The  Oracle  of  Colour,  by  William 
Kiddier,  in  which  this  poet-painter  descants  in  the 
airiest,  lightest  manner  on  things  pertaining  to  art 
and  life,  for  he  touches  on  many  themes,  but  so 
delicately,  and  yet  withal  so  surely,  in  his  terse, 
pithy  sentences  that  are  almost  axioms,  that  one  is 
carried  away  by  the  charm  of  both  matter  and 
manner.  Originality  of  thought  and  expression, 
sincerity  of  the  true  artist,  and  a  strong  undercurrent 
of  depth  of  feeling  pervade  the  nineteen  little  chapters 
that  make  up  this  slender  volume.  The  author  had 
already  won  laurels  by  his  earlier  book,  The  Profanity 
of  Paint,  and  fresh  laurels  have  fallen  to  him  by  the 
more  recent  publication." 

LONDON:    A.  C.  FIFIELD,  13  CLIFFORD'S  INN,  E.C.4 


WANTED 


The   following    Back   Numbers  of 

The  Connoisseur  :  Nos.  16,  71,  89  &  196, 

for  which  2/6  per  copy  will  be  paid 

MUST  BE  DELIVERED  FLAT  AND  IN  GOOD  CONDITION 

Also  Extra  Numbers  of  The  Connoisseur,  for  which 
good  prices  will  be  paid.     Please  report  before  sending. 

Publishing,  Editorial,  and  Advertisement  Offices 
i  Duke  Street,  St.  James's,  London,  S.W.  i 


EARLY 
STAFFORDSHIRE 
POTTERY 

By  MAJOR  CYRIL  EARLE 
With  len  lull-page  Coloured  Plates  and  200 
Photo  illustrations  in  sepia,  showing  700 
different  pieces  of  the  Earle  Collection  ,  also 
60  illustrations  of  Pre-hislonc  and  Early 
British  Roman  Pottery.  Royal  4to  Text 
printed  on  hand-made  paper  and  the  book 
artistically  bound  in  cloth  boards  gilt,  25/-  net. 

FifiI  C»Pv  acctpltd  6v  H  M.  Tht  Queai. 

LONDON  :  A.  BROWN  A  SONS,  LTD.  ;  AND  AT  HULL  AND  YORK. 

To  be  obtained  from 
B.  T.  BATSFORD.  94  High  Holborn,  London. 
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H  Reliable  Guide 

|  on  account  of  its  | 

Wealth  of  Illustrations  of  typical  examples 

as  well  as  for  its 

able  Exposition  of  the  various  styles 

from  the  time  of 

Charles  II.  to  the  XlXth  Century," 

so  says  The  Connoisseur  of 

€tidlt$b  Furniture 


OF  THE 


€ifil)teentl)  Centurp 

complete  in  three  beautiful  and  compact  volumes, 
with  1,000  educational  illustrations. 

INDISPENSABLE 

to  every  Collector,  Dealer,  Buyer,  and  Seller,  and  to 
all  who  require  authoritative 

UP-TO-DATE  INFORMATION  on 
Furniture  "Pieces"  &  Furniture  Values, 

INCLUDING  THESE  SUBJECTS : — 

All  about  the  evolution  of  English  furniture  styles — plain  walnut 
furniture — the  silk  weaving  industry — the  art  of  inlaying — brass 
door  and  drawer  furniture — Queen  Anne  mirrors  and  glasses — 
walnut  furniture  from  1700  to  1720— Louis  Quatorze  and  Renaissance 
designs — lacquered  furniture — seventeenth  and  eighteenth  century 
woodwork  and  decoration — longcase  and  bracket  clocks — methods 
of  the  marqueterie  cutter — early  mahogany  furniture — cabinet 
construction,  Chippendale,  Sheraton,  Hepplewhite— localised  spheres 
of  manufacture — wainscot  oaks — veneerings — stools — minor  crafts- 
men—  wallpapers — cornice  mouldings — arabesques  —  carving  dif- 
ferences —  parallel  history  of  Europe  in  the  seventeenth  and 
eighteenth  centuries,  and  how  this  affected  furniture  in  the  Golden 
Age  of  English  furniture  manufacture — nationality  of  furniture — 
how  to  recognise  "Irish  Chippendale"  (so  called) — mahogany 
"lion  furniture" — "architects'  furniture" — walnut  furniture  inlaid 
with  marqueterie — the  rarity  of  chairs  inlaid  with  marqueterie  in 
veneers — how  to  recognise  the  rare  ribband-back  chair  of  Chippen- 
dale as  apart  from  the  many  reproductions  of  this  chair  which 
abound  to-day — details  only  noticeable  in  eighteenth-century  furniture 
and  absent  in  nineteenth-century  furniture — when  the  square  leg 
ousted  the  cabriole — how  Hepplewhite  popularised  the  English 
versions  of  Louis  Quinze  furniture — carved  bedposts  and  how 
Hepplewhite  adopted  the  styles  of  the  Brothers  Adam— how  to 
recognise  the  date  of  mahogany  furniture  by  the  brass-handled  lock- 
plates  used — how  to  recognise  when  the  cabinet  and  the  stand  are  not 
of  the  same  period — how  to  identify  the  Dutch  influence  on  Louis 
Quinze  furniture,  etc.,  etc.,  etc.  An  exhaustive  Index  enables  any 
point  or  detail  to  be  turned  up  in  an  instant,  and  the  books  are 
equally  well  planned  to  be  useful  for  serious  study  as  for  hasty 
reference. 

Mr.  Thomas  Anderson,  Specialist  in  Antique  Furniture 
Reproduction,  FitzrDy  Street,  London,  W.,  writes  :  "I  am  exceed- 
ingly well  pleased  with  the  volumes,  which  I  find  of  the  greatest 
practical  use.  The  photos  are  splendid  :  having  the  measurements 
attached  makes  the  work  very  useful  to  craftsmen." 

e  Our  Free  Book  * 

*     Will  tell  YOU  all  about  it.  ' 


To  the  WAVERLEY  BOOK  CO.,  LTD., 

7,  8  and  9,  Old  Bailey,  London,  E.C.4. 

Please  send  me,  free  of  charge  and  without  any  obligation 
to  buy,  a  copy  of  your  illustrated  Booklet  on  "English 
Furniture  of  the  Eighteenth  Century,"  with  full 
i  articulars  as  to  your  offer  to  deliver  the  work,  complete 
in  three  volumes,  for  a  merely  nominal  first  payment. 

Name  

(Send  this  form  or  a  postcard.) 

A  ddress  

C.L.  1918 
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THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


A-  Statuary^Marble^Georgian  Mantelpiece,  with  finely  sculptured  centre  plaque  and  pilaster  trusses,  frieze  and 
margins  of  Vert  Antiques.    Length,  shelf  7  ft.  4  ins.  ;  height,  6  ft.  ;  opening  4  ft.  4  ins.  wide  by  4  ft.  2  ins.  high. 

The  above,  with  many  other  fine  old  English  Marble 
Mantels,   Antiques    and  Works  of   Art,   on  view  at 

LITCHFIELD  a?  CO. 

(MEMBERS    OF    TH.E    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 

DEALERS   IN   ANTIQUES  AND   WORKS  OF  ART 

3  BRUTON  ST,  BOND  ST,  LONDON  Wi 

ESTABLISHED  OVER  FIFTY    YEARS  tSSSS!  "  Li'tchbr'o,  -wJ£ZKidJ5 

September,  1918.— No.  ccv  XLVI 


PORTRAIT  OF  MISS  MARY  REYNOLDS  OF  STRAXGWAYS, 

DAUGHTER  OF  *  .   REYNOLDS  OF  STRANG  WAYS, 

GRANDDAUGHTER  OF  THE  FIRST  LORD  DUCIE 

BY  J.   M.  MASOUERIER 

From  the  Hon Ithurst  Collection 


September,  191S. 


THE  LUXURY  TAX 

BY  THE  EDITOR 


The  recommendations  of  the  Luxury  Tax 
Committee  have  at  length  appeared  in  print.  Ir 
ultimately  enforced,  they  are  calculated  to  add  a  new 
terror  to  life.  Practically  all  articles  come  under  one 
or  other  of  the  Committee's  schedules,  an  exception 
only  having  been  made  in  regard  to  funeral  requisites. 
It  may  prove  a  consolation  to  the  taxpayer  to  know 
that  if  he  succumbs  to  the  burden  of  his  liabilities,  his 
heirs  may  conduct  his  obsequies  with  regal  splendour 
without  danger  of  incurring  further  taxation.  This 
exception,  doubtless,  is  made  to  placate  that  enligh- 
tened strata  of  society  who  hold  that,  however  badly 
off  a  man  dies,  it  is  yet  an  indispensable  necessity 
to  give  him  a  costly  funeral.  This  idea  was  more 
generally  prevalent  in  early  Victorian  times  ;  but  the 
recommendations  of  the  Committee  also  appear  to  be 
early  Victorian,  being  marked  by  the  sympathy  for 
creature  comforts  and  distaste  for  ail  forms  of  art  and 
culture  which  distinguished  that  enlightened  period. 

The  Committee  have  also  been  influenced  by  a 
desire  to  make  the  Act  didactic.  In  the  draft  Report 
it  is  pointed  out  that  "  the  Luxury  Duty  has  a  moral 
as  well  as  an  economic  aspect,"  and  it  is  suggested 
that  "  at  a  time  of  national  crisis  no  one  ought  to  be 
spending  money  on  anything  which  is  not  strictly 
necessary  for  mental  and  moral  efficiency."  One 
would  suppose  that  the  Report  has  been  drawn  up 
with  a  view  of  furthering  these  doctrines,  so  that,  if 
it  is  ever  carried  into  effect,  the  non-luxury-tax  payer, 
lolling  in  his  J~g  19s.  n|d.  easy-chair  wearing  a 
£6  6s.  n^d.  suit  and  smoking  a  7  Jd.  cigar,  as  he 
regards  the  uncovered  wall-paper  of  his  room,  pur- 
chased at  9s.  nfd.  a  roll,  can  congratulate  himself 
on  bemg  in  a  position  to  acquire  a  higher  mental  and 
moral  efficiency  than  his  neighbour,  who,  though  he 
has  spent  less  on  clothes  and  furniture,  has  ventured 
to  buy  a  mezzotint  after  Constable,  or  a  large  photo- 
graphic reproduction  after  Botticelli  or  Leonardo — 
something,  at  any  rate,  costing  above  £1,  the  purchase 


of  all  examples  of  retrospective  art  costing  more  than 
this  amount  being  taxed — doubtless  as  impairing  the 
"  mental  and  moral  efficiency  "  of  the  purchaser. 

In  the  original  draft  of  the  Report  a  loophole  was 
allowed  for  the  chastened  gratification  of  aesthetic 
taste.  Clause  62  specially  exempted  from  taxation 
"art  and  other  collections  "  of  less  than  in  value. 
One  would  like  to  know  what  collections  the  Com- 
mittee had  in  view  when  they  arranged  this  exemption. 
It  cannot  have  been  even  the  commoner  kinds  of 
postage  stamps,  because  these  are  specifically  taxed  ; 
possibly  it  was  cigarette  cards.  The  solution  of  this 
mystery  will  probably  never  be  offered  to  the  public, 
for  the  Committee,  on  a  further  consideration  of  the 
matter,  decided  to  withdraw  this  concession. 

The  Committee  profess  to  have  been  largely  guided 
by  the  principles  embodied  in  the  French  Luxury 
Tax  ;  but  there  are  substantial  differences  between  the 
French  schedule  and  the  English.  The  latter  presses 
more  lightly  on  sport  and  more  heavily  on  art.  Thus, 
under  the  French  tax,  all  dogs  valued  at  40  francs  and 
upwards  are  subject  to  duty ;  in  the  English  schedule 
the  exemption  limit  is  raised  to  ^5.  In  engravings 
the  position  is  reversed,  the  French  exemption  limit 
being  100  francs,  while  the  English  is  only  20  shillings. 
In  France  all  horses,  ponies,  donkeys,  and  mules  used 
for  pleasure  purposes  are  taxed  ;  here  it  is  suggested 
that  the  last  three  species  shall  go  free  altogether,  and 
horses  taxed  only  when  purchased  for  ^150  or  more. 
All  other  animals  are  to  escape  the  tax  entirely;  in 
France  they  become  liable  when  their  value  attains 
10  francs.  Thus,  if  the  English  Report  is  carried  into 
effect,  it  will  be  possible  for  an  individual  to  keep  a 
carriage  and  pair,  or,  indeed,  as  many  carriages  and 
pairs  as  he  likes,  a  harem  of  prize  Angora  cats  each 
worth  ^100  or  more  apiece,  a  menagerie  of  wild  ani- 
mals, and  an  aviary  of  valuable  singing  birds,  without 
coming  under  the  tax,  while  the  collector  who  buys  a 
work  of  retrospective  art  of  any  description  would  at 
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once  be  liable.  Is  it  the  mental  or  moral  efficiency 
of  the  nation  that  the  Committee  most  hope  to  benefit 
by  such  discriminations  ? 

The  schedule  is  characterised  by  numerous  ano- 
malies, but  it  is  scarcely  worth  while  examining  these  in 
detail,  for  the  Government  scheme  will  have  to  stand 
or  fall  on  general  principles.  It  has  been  proposed 
with  the  idea  of  attaining  certain  definite  and  well- 
understood  objects.  If  there  appears  no  likelihood 
of  this  being  effected,  the  scheme  should  be  dropped 
and  a  more  feasible  project  devised.  Briefly  sum- 
marised, the  objects  of  the  scheme  are  threefold — to 
raise  revenue,  discourage  wasteful  and  extravagant 
expenditure,  and  increase  the  amount  of  money  avail- 
able for  investment  in  Government  loans.  These 
objects  are  not  only  desirable,  but  essential  to  the 
well-being  of  the  nation.  If  the  Luxury  Tax  appears 
likely  to  affect  them,  no  patriot,  however  hard  the 
measure  appears  likely  to  press  on  him  individually, 
would  raise  a  word  of  protest  against  its  enactment. 
But — and  it  is  a  big  but — if  the  measure  appears  a 
hasty  and  ill-considered  project,  initiated  without 
proper  inquiry,  and  pressed  forward  without  thought 
regarding  its  ultimate  effects  :  if  it  appears  likely  to 
upset  trade  without  materially  augmenting  the  revenue, 
to  discourage  rather  than  promote  thrift,  and  to  actu- 
ally decrease  the  amount  of  money  available  for 
investment,  then  even  the  most  sturdy  patriot  may  be 
excused  for  not  allowing  himself  to  be  sacrificed  to 
ensure  the  foundation  of  yet  another  Government 
department,  his  business  ruined,  and  his  possessions 
depreciated  merely  to  increase  the  plethora  of  officials 
who  are  gradually  annexing  all  the  public  museums, 
picture  galleries,  hotels,  clubs,  and  large  blocks  of 
offices  within  a  radius  of  half  a  mile  from  Whitehall. 
That  the  scheme  is  an  ill-considered  measure  can 
hardly  be  disputed  by  even  its  most  stalwart  sup- 
porters. It  was  brought  into  being  by  the  Government 
soon  after  the  enactment  of  the  French  Luxury  Tax  : 
but  the  more  important  members  of  the  Government 
are  so  fully  occupied  in  conducting  the  war,  it  can 
scarcely  be  imagined  that  they  would  have  the  time 
to  spare  to  successfully  evolve  a  new,  untried,  and 
highly  elaborate  scheme  of  taxation,  differing  in  prin- 
ciples from  any  tax  levied  in  the  United  Kingdom 
during  the  last  century.    They  recognised  this  fact 


themselves  by  deputing  a  Committee  to  enquire  into 
the  matter.  Unfortunately  this  Committee  does  not 
appear  to  have  been  selected  with  a  view  to  securing 
expert  knowledge  on  the  trades  and  articles  likely  to  be 
specially  affected  by  the  tax,  while  the  scope  of  their 
inquiry  appears  to  have  been  strictly  limited  to  drafting 
a  schedule  of  articles  for  taxation.  Thus  the  Com- 
mittee were  practically  debarred  from  making  recom- 
mendations on  two  important  points — (i)  as  to  the 
amount  of  the  duty  to  be  levied  ;  (2)  as  to  whether  the 
duty  should  be  levied  on  the  entire  cost  of  an  article 
or  only  such  portion  of  its  cost  as  shall  exceed  the 
non-luxury  limit. 

Regarding  the  first  of  these  points,  the  Government 
have  simply  told  us  that  the  duty  to  be  levied  is 
at  the  rate  of  twopence  in  the  shilling.  We  are  not 
informed  why  they  fixed  on  this  amount,  and  why  they 
are  so  certain  of  its  appropriateness  that  they  declined 
to  allow  their  Committee  to  even  consider  the  question 
of  its  modification.  The  duty  imposed  by  the  French 
tax,  on  which  the  English  measure  has  been  modelled, 
is  only  10  per  cent.  Even  this  in  practice  has  been 
found  excessive.  Owing  to  the  diminution  in  the  sale 
of  articles  affected  by  the  impost,  it  brings  in  little 
more  than  a  third  of  the  revenue  originally  estimated. 
Is  it  too  much  to  ask  our  Government  to  give  us  their 
reasons  for  believing  that  a  tax  which  has  proved  a 
failure  in  France  because  of  its  excessive  rate  should 
be  a  success  in  England  when  the  rate  is  increased 
by  66f  per  cent.  ? 

Though  not  actually  within  the  scope  of  the 
Committee's  Report,  several  members  have  added  a 
recommendation  on  the  second  point,  printed  as  an 
appendix,  in  which  they  urge  that  the  duty  should  not 
be  levied  on  the  whole  price  of  articles  not  essentially 
luxuries,  but  only  that  portion  of  it  which  is  in  excess 
of  the  non-luxury  limit.  There  certainly  seems  some- 
thing illogical  in  the  Government's  original  idea,  under 
which  the  difference  of  a  shilling  in  the  value  of  an 
article  might  increase  the  cost  of  it  to  the  purchaser 
by  a  very  substantial  sum.  Thus,  under  the  strict 
letter  of  the  schedule,  a  horse  vahied  at  ^149  19s. 
would  escape  duty  free,  while  one  worth  ^150  would 
cost  the  purchaser  ^"175,  the  additional  ,£25  being 
the  amount  of  the  suggested  Luxury  Tax. 

A  study  of  the  Report,  however,  convicts  the  whole 
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scheme  as  being  illogical.  The  name  "Luxury  Tax" 
is  a  misnomer;  the  elaborate  schedules  have  been  com- 
piled not  with  the  idea  of  checking  national  waste  or 
promoting  national  efficiency,  but  are  merely  a  device 
intended  to  lay  the  burden  of  additional  taxation  on 
those  classes  who,  though  heavily  taxed  already,  are 
the  least  likely  to  make  effectual  protest  against  fur- 
ther impositions.  So-called  luxuries  may  be  broadly 
divided  into  two  categories,  viz.,  those  tending  to  dis- 
sipate national  wealth  and  those  tending  to  conserve 
it.  The  former  may  be  defined  as  articles  of  an 
ephemeral  nature  possessing  no  permanent  value  ;  the 
latter  as  durable  articles,  likely  to  become  a  more  or 
less  permanent  asset  in  the  wealth  of  the  community. 
One  can  best  illustrate  the  distinction  by  giving  con- 
crete examples.  We  may  suppose  that  two  individuals 
in  the  reign  of  George  III.  each  spent  ja.  pound  on 
luxuries.  One  bought  an  armful  of  cut  flowers  that, 
after  delighting  their  owner  with  their  scent  and 
beauty  for  a  few  brief  hours,  were  confined  to  the  dust- 
heap  ;  the  other  secured  a  fine  proof  impression  of  a 
choice  mezzotint.  The  print,  being  carefully  preserved, 
served  to  gratify  the  aesthetic  tastes  of  many  genera- 
tions of  owners.  The  profits  resulting  from  its  trans- 
fer from  one  hand  to  another  have  contributed  to  the 
Government  revenues  in  the  form  of  income  tax  and 
death  duties.  Finally,  after  the  outbreak  of  war,  it  is 
sold  to  an  American  collector  for  ^1,000,  and  the 
money  goes  to  reduce  our  national  indebtedness  to 
that  country.  Can  it  be  urged  that  the  two  original 
purchases  should  be  placed  exactly  on  the  same  foot- 
ing, when  the  one  brought  no  profit  to  the  community, 
while  the  other  has  enriched  it  a  thousandfold  ? 
The  principle  illustrated  by  these  examples  should  be 
applied  to  other  articles — to  pictures,  china,  books, 
engravings,  and  sculpture,  and  to  various  household 
utensils  and  furniture  which,  though  more  or  less 
necessities,  are  considered  luxuries,  when  made  with 
unessential  elaboration  or  out  of  unnecessary  costly 
materials.  It  will  be  seen  at  once  that  it  not  only 
pays  the  country  that  these  articles  should  be  well 
made,  but  that  the  better  they  are  made  the  more 
profitable  an  asset  they  prove  to  the  nation.  Count- 
less pieces  of  cheap  and  shoddy  furniture  were  brought 
to  being  in  Chippendale's  time.  They  were  made 
out  of  similar  materials  to  his  ;  they  consumed  nearly 


as  much  labour  in  the  making  ;  the  difference  between 
them  was  merely  one  of  care  and  artistic  taste.  Dur- 
ing the  long  decades  elapsing  since  Chippendale's 
death  the  shoddy  pieces  have  had  to  be  replaced  again 
and  again,  each  replacement  requiring  fresh  materials 
and  labour.  On  the  other  hand,  the  creations  of 
Chippendale  and  some  half-dozen  or  so  of  his  better- 
known  contemporaries,  though  in  use  for  over  a  cen- 
tury, have  not  only  survived  but  greatly  appreciated 
in  value,  in  some  instances  tenfold,  in  others  a 
hundredfold,  and  the  sale  of  a  proportion  of  them 
to  neutral  countries  during  the  war  has  helped  to 
materially  keep  down  our  foreign  indebtedness. 

A  similar  condition  of  things  holds  good  as  regards 
pictures,  china,  plate,  and  the  numerous  other  articles 
known  to-day  as  antiques.  In  all  instances  the  finely 
made  articles  have  largely  appreciated  in  value,  and 
the  remainder  of  them  that  we  still  hold  constitutes 
an  important  -national  asset,  while  the  shoddy  items, 
and  numerous  successors  of  the  same  character,  have 
found  their  way  to  the  scrap-heap.  Considered  from 
both  a  national  and  economic  standpoint,  the  more 
expensive  goods  have  proved  a  remunerative  invest- 
ment, while  the  cheap  goods  in  the  long  run  have 
caused  an  extravagant  waste  of  labour  and  materials. 
Surely,  then,  it  is  not  to  our  national  interest  to  pro- 
mote a  Bill  apparently  designed  to  penalise  the  pro- 
duction and  sale  of  everything  but  inferior  articles. 

The  present  time  is  particularly  inopportune  for  the 
production  of  a  measure  like  the  proposed  Luxury 
Tax, which  threatens  to  upset  the  economic  equilibrium 
of  the  country  without  affording  any  important  com- 
pensating advantages.  We  are  in  the  midst  of  a 
life-or-death  struggle,  in  which  it  is  necessary  that  our 
resources  should  be  conserved  to  the  utmost  extent. 
Labour  is  urgently  needed  for  war-work  and  the  carry- 
ing on  of  vital  industries.  Raw  materials,  such  as 
wood,  metals,  wool,  cotton,  linen,  and  leather,  can 
scarcely  be  obtained  in  sufficient  quantities  to  supply 
the  necessities  of  our  Army  and  Navy,  while  the  pro- 
digious national  expenditure  makes  it  essential  that 
all  the  nation's  capital,  whether  existing  in  the  form  of 
land,  buildings,  money,  raw  materials,  or  manufactured 
goods,  should  be  put  to  as  profitable  a  use  as  possible. 
The  Luxury  Tax,  as  at  present  drafted,  will  only  serve 
to  aggravate  the  present  strained  condition  of  things 
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by  diverting  labour  into  non  -  essential  industries, 
creating  a  further  demand  for  raw  materials,  and 
rendering  a  substantial  portion  of  the  nation's  capital 
practically  useless. 

Take  the  case  of  raw  materials.    The  Committee 
have  placed  on  the  Luxury  List  "  all  fabrics  and 
articles  of  wear  or  personal  use  of  pure  silk,  silk-velvet, 
gauze  or  tulle  "  ;  all  feathers ;  and  all  "  articles  of 
clothing  or  apparel  made  of  fur  or  lined  or  trimmed 
with  fur,  fur  trimmings,  skins  bought  for  use  as  clothing 
or  apparel,  fur  rugs."    But  can  it  be  said  that  at  the 
present  time  these  materials  are  a  greater  luxury  than 
wool,  linen  or  cotton  ?    The  latter,  and  as  much  of 
them  as  can  be  procured,  are  required  for  the  military 
necessities  of  the  Allies.    If  the  Luxury  Tax  induces 
a  man  to  buy  a  heavy  all-woollen  overcoat  instead 
of  one  of  lighter  material  lined  with  fur,  instead  of 
economising  the  nation's  resources  it  is  squandering 
them,  for  the  wool  could  have  been  used  in  making- 
uniforms,  blankets,  or  any  of  the  hundred  and  one 
requisites  needed  by  our  sailors  or  soldiers,  whereas 
the  furs  may  probably  be  laid  up  in  a  warehouse  until 
the  reversion  of  the  Luxury  Tax  renders  it  profitable 
to  offer  them  for  sale  again.    Can  it  be  said  to  be 
expedient  to  divert  cotton  from  the  manufacture  of 
explosives  to  forming  substitutes  for  ladies'  silk  dresses, 
or  to  attempt  to  substitute  as  hat  adornments  artificial 
flowers  and  trimmings,  requiring  considerable  labour 
in  their  production,  instead  of  birds'  feathers  provided 
ready-made  by  nature  ?    As  regards  furniture  and 
household  utensils,  the  condition  of  things  resulting 
from  the  passage  of  the  Bill  will  be  still  more  serious. 
Already  there  is  a  dearth  of  materials  out  of  which 
cheaper  furniture  is  made.    The  commoner  kinds  of 
wood  have  been  absorbed  largely  by  the  Government 
to  make  military  huts  and  temporary  buildings.  They 
are  the  most  suitable  for  this  purpose  as  being  more 
easily  worked  than  the  harder  and  more  costly  varieties. 
The  Luxury  Tax  is  calculated  to  largely  increase  the 
demand  for  these  woods,  by  penalising  the  sale  of 
expensive  furniture,  even  though  the  latter  is  already 
made.    As  the  latter  will  be  rendered  too  costly  for 
purchase  by  many  householders,  owing  to  the  inci- 
dence of  the  tax,  we  may  anticipate  that  artisans  will 
be  diverted  from  war-work  to  knock  up  cheap  and 
shoddy  articles  of  furniture,  while  hundreds  of  pieces 


which  would  otherwise  have  found  customers  will 
be  left  unutilised  in  shops  and  warehouses.  More 
especially  will  this  be  the  case  with  furniture  coming 
slightly  above  the  limit  of  exemption,  for  when,  owing 
to  the  duty,  the  difference  in  price  between  a  suite  of 
furniture  valued  at  ^39  19s.  6d.  and  one  valued  at 
,£40  os.  6d.  is  jQ6  14s.  4d.  it  can  scarcely  be'  antici- 
pated that  there  will  be  many  customers  for  pieces  just 
coming  liable  to  the  tax.  The  Committee  suggest 
that  in  such'  cases  shopkeepers  will  probably  get  rid 
of  otherwise  unsaleable  stock  by  reducing  prices ; 
and  this  may  be  so,  but  in  this  case  they  will  have 
to  compensate  themselves  for  their  loss  by  raising 
the  prices  of  other  goods — not  of  the  more  expensive 
articles,  because  the  Luxury  Tax  will  make  these 
sufficiently  difficult  to  sell  without  further  additions. 
It  is  the  cheaper  articles  that  will  have  to  bear  the 
burden,  and  the  poor  man  buying  a  £20  suite  may 
have  to  pay  ^25,  in  order  that  a  ^45  suite  may  be 
marked  down  to  ^39  19s.  nd.,  and  so  escape  the 
Luxury  Duty  of  ^7  10s.  Dealers  in  other  articles 
besides  furniture  will  adopt  a  similar  plan  for  main- 
taining their  profits,  and  if  so,  the  inferior  classes  of 
goods  bought  by  poor  people  will  appreciate  in  cost 
to  as  high  or  even  a  higher  degree  than  those  actually 
coming  under  the  tax. 

One  might  forgive  this  if  the  new  impost  was 
calculated  to  bring  in  a  large  amount  of  additional 
revenue.  But  will  it  ?  The  only  certain  facts  regard- 
ing it  are,  that  it  will  be  costly  to  collect,  that  it  will 
impose  upon  all  tradesmen  dealing  in  luxury  goods 
the  necessity  of  keeping  larger  staffs,  and  that  the 
French  tax  upon  which  it  is  modelled  has  been  a 
failure.  According  to  the  latest  reports,  it  is  bringing 
in  about  a  third  of  the  amount  originally  anticipated. 
As  it  is  to  be  presumed  that  the  French  Government, 
in  formulating  their  estimates,  allowed  for  an  appreci- 
able decline  in  the  sale  of  luxuries  consequent  on  the 
tax,  this  means  an  actual  decline  of  probably  over 
75  per  cent.  As  the  proposed  English  tax  is  to  be 
i6|  per  cent,  against  the  French  10  per  cent.,  we  may 
anticipate  that  the  fall  in  English  luxury  sales  will  be 
greater,  perhaps  amounting  to  80  per  cent,  or  even 
90  per  cent.  One  may  anticipate  that  this  decline  will 
not  so  much  affect  the  sale  of  the  cheaper  ephemeral 
luxuries,  which  consume  comparatively  a  large  amount 
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of  labour  and  material  in  their  production,  so  much 
as  it  will  affect  the  more  refined  and  artistic  pro- 
ductions, possessing  little  intrinsic  value,  but  precious 
because  of  their  beauty  and  rarity.  Few  people  mind 
whether  they  give  ninepence  or  tenpence  for  a  cigar, 
six  shillings  or  seven  shillings  for  a  pair  of  gloves. 
If  they  can  afford  such  articles,  they  regard  them  as 
necessities,  and  though  the  Luxury  Tax  may  induce 
them  to  use  fewer  than  formerly,  they  are  not  pre- 
pared to  forego  them  in  order  to  save  an  extra 
expenditure  of  a  pound  or  two  in  the  course  of  the 
year.  But  high-priced  works  of  art  are  another  matter  ; 
they  come  less  under  the  heading  of  current  expendi- 
ture than  of  investment,  and  the  well-knowledged 
collector  no  more  thinks  of  giving  an  excessive  price 
for  a  costly  picture  or  antique  than  he  would  think  of 
buying  consols  at  several  points  above  the  market 
quotation.  Thus  if  an  orthodox  collector  paid 
^"1,000  for  a  picture,  he  would  consider  it  as  a  non- 
interest-bearing  investment  which  he  could  realise  for 
something  like  the  same  amount  any  time  he  wished 
to  sell  it.  The  Luxury  Tax  will  dispose  of  all  such 
expectations.  Under  it  the  collector  will  have  to  pay 
;£i,ooo  for  a  work  of  art,  the  value  of  which  is  only 
^857  3s.  He  thus  makes  a  certain  loss  of  ^"142  17s. 
What  percentage  of  business  men  will  be  willing  to 
continue  making  transactions  of  this  nature,  involving 
large  amounts  ?  A  few,  no  doubt,  will  be  willing  to 
do  it,  as  there  are  some  men  willing  to  pay  excessive 
prices  for  houses  or  estates  which  specially  take  their 
fancy  ;  but  the  number  of  the  latter  are  not  sufficient 
to  materially  enhance  the  value  of  real  estate,  and  it 
will  be  found  that  the  majority  of  collectors  will  largely 
curtail  their  expenditure  on  a  hobby  which  involves  a 
loss  of  3s.  4d.  out  of  every  pound  they  spend.  Works 
of  art,  to  a  far  greater  extent  than  other  commodities, 
depend  for  their  price  on  the  current  demand.  As 
already  stated,  they  have  practically  no  intrinsic  value. 
A  twenty-thousand-pound  picture  may  be  painted  on 
a  canvas  which  cost  thirty  shillings  with  paint  which 
cost  even  less ;  a  nearly  priceless  vase  may  be  com- 
posed of  ingredients  which  in  their  crude  state  are 
worth  less  than  a  shilling.  Seriously  disturb  the 
public  demand  for  works  of  art  and  their  value  will 
come  down  with  a  run. 

This  may  be  illustrated  by  what  happens  in  the 


publication  of  an  engraving  which  is  limited  in  its 
issue  to,  say,  one  hundred  impressions.  If  only  ninety 
people  want  to  buy  it,  the  original  price  of  the  print 
does  not  appreciate  ;  but  if  one  hundred  and  ten 
people  want  to  buy  i|,  the  original  price  goes  up  with 
a  run.  Perhaps  one  or  two  of  the  would-be  purchasers 
are  willing  to  give  double  the  published  price  to  secure 
copies  ;  if  so,  their  action  sets  the  market  value,  and 
sends  up  all  the  other  impressions  to  the  same  figure. 
Something  like  this  has  happened  in  regard  to  certain 
classes  of  pictures  and  antiques,  the  number  of  which 
happens  to  be  limited  :  the  demand  for  them  has 
exceeded  the  supply,  and  consequently  fine  old  English 
portraits  and  other  classes  of  works  of  art  have  doubled 
or  trebled  in  value  during  the  last  twenty  years.  Do 
away  with  this  demand,  and  the  process  will  be  re- 
versed. Thus  the  imposition  of  the  Luxury  Tax  may 
not  merely  send  down  the  value  of  works  of  art 
affected  by  1 6  §  per  cent.,  but  by  60  per  cent,  or 
70  per  cent. 

If  a  slump  like  this  occurred,  it  would  not  only 
mean  a  tremendous  decrease  in  the  value  of  one  of  the 
country's  most  important  assets,  it  would  also  entail 
a  considerable  -loss  of  revenue.  The  works  of  art 
sold  in  England  during  the  year  constitute  only  a 
small  proportion  of  the  number  held  in  the  country. 
Many  of  these  never  enter  the  sale  market,  but  are 
passed  on  from  one  generation  of  owners  to  another, 
the  Government  collecting  death  duties  on  every 
transfer  of  ownership.  The  prices  realised  at  the  sale 
of  the  relatively  small  percentage  annually  disposed  of 
in  London  and  elsewhere  rule  the  values  of  all  the 
remainder.  Hence  the  Government,  by  grasping  at 
a  16  j  per  cent,  duty  on  the  sale  of  works  of  art,  may 
reduce  their  receipts  from  death  duties  by  a  far  greater 
amount.  Mr.  Acland  suggests  that  the  Inland  Re- 
venue Department  may  evade  this  loss  by  declining 
to  write  down  the  valuation  of  the  articles  affected  ; 
but  as  no  English  Government  which  countenanced 
such  an  unfair  proposition  would  remain  in  power  a 
day,  the  suggestion  may  be  dismissed. 

The  truth  is  that  the  Government  scheme  is 
unsound  in  principle,  and  will  be  found  unworkable 
in  practice.  It  is  calculated  to  press  hardly  on 
every  section  of  the  community,  to  hamper  almost 
every  trade,  and  to  inflict  peculiar  hardship  on  all  those 
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interested  in  the  collection  or  conservation  of  retro- 
spective art,  or  of  articles  attractive  by  reason  of  their 
beauty  and  antiquity.  Whether  these  objects  (con- 
sidering their  high  educational  value)  can  be  wholly 
regarded  as  luxuries  is  at  least  open  to  question.  What 
is  certain  is  that,  in  view  of  the  dearth  of  labour  at 
the  present  moment,  it  would  be  wiser  policy  of  the 
Government  to  encourage  the  sale  of  all  these  articles 
which  can  be  used  as  a  substitute  for  modern  house- 
hold furniture.  By  placing  a  high  duty  on  them,  the 
Government,  to  a  great  extent,  will  divert  the  demand 
for  this  antique  furniture  to  modern  wares,  in  the  pro- 
duction of  which  labour  and  material  will  be  consumed, 
which  at  the  present  time  would  be  far  better  diverted 
to  war-work.  Regarding  objects  of  a  less  utilitarian 
nature,  the  Chairman  specifically  lays  down  in  his 
Draft  Report  that  "  in  a  civilised  community  pictures, 
ornaments,  and  books  in  moderation  "  are  no  more 
luxuries  than  "carpets,  curtains,  and  table-cloths." 
Unfortunately  his  Committee  have  failed  to  carry  out 
this  principle  in  their  schedule,  according  to  which  all 
pictures  are  to  be  taxed  except  those  bought  direct 
from  the  artists  or  through  their  agents.  According 
to  this,  the  multi-millionaire  who  buys  a  four-thousand- 
pound  canvas  from  Mr.  Sargent  will  not  pay  a  penny 


of  extra  taxation,  whereas  the  comparatively  poor 
operative  who  tries  to  liven  up  the  dinginess  of  his 
sitting-room  with  a  ten-shilling  water-colour  by  a 
deceased  painter  will  be  mulcted  of  twopence  in  the 
shilling. 

After  all,  collectors  deserve  well  of  their  country. 
It  is  largely  owing  to  their  efforts  that  the  artistic  taste 
of  the  nation  has  been  maintained,  our  art  museums 
and  galleries  stored  with  beautiful  examples,  and  the 
foreign  collector  forced  to  pay  an  adequate  price  for 
such  of  our  artistic  treasures  as  he  has  deprived  us  of. 
The  collection  of  valuable  art  objects  is  as  much  a 
useful.form  of  national  saving  as  making  deposits  in 
the  Savings  Bank.  During  the  early  part  of  the  war 
the  large  accumulation  of  such  works  which  found 
their  way  to  America  and  other  neutral  countries  were 
as  useful  in  their  way  in  redressing  the  balance  of 
exchange  as  the  foreign  stock  exchange  securities  dis- 
posed of  at  the  same  time.  The  antiques  accumulated 
in  the  country  constitute  a  substantial  portion  of  the 
national  wealth,  and  it  is  clearly  inexpedient  that  the 
Government  should  initiate  legislation  which,  without 
benefit  to  any  portion  of  the  community  or  making  a 
substantial  addition,  should  materially  depreciate  the 
value  of  this  important  asset. 


John  James  Masquerier,  1778-1855* 


By  R.  R.  M.  See 


The  critic,  sufficiently  bold  to  undertake 
expert  appraisement  in  matters  of  art,  needs  distinct 
courage  if  he  is  to  maintain  complete  independence 
of  judgment  when  confronted  with  work  such  as  has 
passed  in  its  time,  whether  designedly  or  not,  as  that 
of  such  eminent  painters  as  Raeburn,  Hoppner,  and 
Lawrence.  Yet  something  more  even  than  the  most 
complete  independence  of  mind  is  required  if  the 
critic  is  to  carry  out  his  task  to  its  fullest,  for  he  must 
furthermore  be  indifferent  as  to  the  creation  of  enmity 
and  proof  against  all  partiality.  For,  unfortunately, 
there  always  exists 
a  large  number  of 
persons  who,  for 
reasons  that  are 
not  difficult  to 
fathom,  would 
rather  have  no 
fresh  light  thrown 
on  subjects  of  this 
nature. 

It  becomes  in- 
creasingly apparent 
to  art -lovers  that 
there  exists,  after 
those  masters  who 
hold  undisputed 
claim  to  the  title 
of  "great,"  a  mul- 
titude of  artists  of 
merit,  almost  of 
genius,  of  whom 
the  general  public 
remains  blissfully 
unaware,  though 
the  professional 
buyers  may  be  less 
ignorant.  These 
are  the  disciples, 


the  pupils,  the  contemporaries  of  the  masters,  living 
according  to  their  lights,  following  the  same  ideals 
among  the  same  surroundings  under  the  ?egis  of  the 
same  patrons,  and  thus  developing  a  talent  little,  if 
any,  behind  that  of  the  officially  recognised  genius. 

But  Fame  is  a  capricious  jade,  and  by  no  means 
invariably  deserving  of  her  title  of  "  The  Sun  of  the 
Dead,"  for  a  century  may  elapse  since  an  artist's 
demise,  and  still  his  works,  whether  they  be  in  private 
or  in  public  collections,  are  still  to  be  found  impu- 
dently ascribed  in  the  old,  old  way  to  the  same  great 

masters,  to  the 


In  social  life  the 
research  for  pater- 
nity is  not  always 
a  wise  proposition, 
but  in  matters  of 
art  I  am  prepared 
to  go  as  far  as  to 
call  it  a  necessity. 
Why  should  not 
new  tablets  replace 


DRAWING  BY 


J.  J.   MASQUERIER  AT  THE  AGE  OF  ELEVEN 

HIMSELF,  FROM  A  SMALL  MARBLE  BUST  EXECUTED  IN  PARIS,  1 789 
(liURDETT-COUTTS  COLLECTION) 


*  Mr.  R.  R.  M.  See, 
who  has  in  course  of 
preparation  an  impor- 
tant work  on  the  life 
and  career  of  this 
artist,  gives  us  here  a 
few  general  notes  upon 
the  subject.  Should 
any  reader  know  of 
any  works  by  Mas- 
querier, the  author 
would  be  glad  to  hear 
from  him  and  to  in- 
spect them,  with  a  view 
to  including  them,  if 
suitable,  in  his  cata- 
logue of  accepted 
pictures  by  this  artist. 

— Editor. 
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those  that  are 
erroneous  and 
outworn  ? 
Names  that 
have  sunk  into 
oblivion  may 
take  on  new 
li  fe,  and  the 
day  may  come 
when  there  is  a 
rise  in  the  com- 
mercial value  of 
works  that  have 
been  despised 
in  the  past  (a 
matter  that 
calls,  unfortu- 
nately, for  seri- 
ous considera- 
tion in  these 
material  days), 
so  that  names 
that  have  al- 
most passed 
out  of  use  come 
once  more  trip- 
pingly on  the 
tongue,  and,  as 
if  by  magic,  are 
suddenly  pro- 
moted tO   the  CAPTAIN  SCHANK 

rank  of  the  distinguished  and  acclaimed, 
of  Masquerier  is  one  of  these. 

Personally,  I  have  never  been  able  to  grasp  the 
significance,  either  in  art  or  in  literature,  of  the 
expression  "  secondary :'  masters.  It  is,  indeed,  a 
dangerous  term,  for  do  I  not  recall  how  the  French 
literature  primers  of  my  youth  classified  the  works 
of  Beaumarchais  and  Marivaux  as  proper  to  "The 
Theatre  of  the  Second  Class,"  and  how  the  Victorian 
dictionaries  of  fine  art  referred  to  Frans  Hals  as  a 
coarse,  unrefined  painter  ?  My  own  aim  to-day  is  to 
reinstall  in  the  rank  which  is  his  by  right,  an  artist 
who  attained  much  success  in  his  day,  a  dilettante, 
a  "minor  master,"  who  not  infrequently  proved  his 
claim  to  the  title  of  "  master  "  without  the  objection- 
able prefix.  His  work  proceeds  direct  from  that  of 
his  original  English  master,  Hoppner,  in  whose  studio 
he  worked  after  his  return  from  France  in  1792,  sub- 
sequent to  a  few  months'  elementary  study  in  the 
schools  of  the  Royal  Academy.  During  the  early  part 
of  the  nineteenth  century  he  came  greatly  under  the 
influence  of  Raeburn,  and  as  his  finest  pastels  and  oil 
pictures  were  produced  during  this  period,  it  comes 


MASQUERIER 

The  name 


about  that  these 
are  generally  at- 
tributed to  the 
master  himself. 
Later  on,  like 
every  one  else 
at  this  time,  he 
succumbed  to 
the  influence  of 
Lawrence,  and 
his  manner 
"tightens." 
Had  he  not  re- 
tired early  from 
his  successful 
professional 
career,  there  is 
not  the  slight- 
est doubt  that 
he  would  have 
beaten  in  the 
race  for  glory 
men  of  the  type 
of  Beechey, 
Northcote,  and 
Shee,  and,  it 
may  be,  even 
Hoppner  and 
Lawrence 
themselves.  But 
(burdett-coutts  collection)  he  preferred  to 

abandon  his  career  and  to  retire  into  private  life  at 
Brighton  with  his  family  (he  had  married  the  niece  of 
the  Earl  of  Buchan  and  brought  his  beloved  mother 
back  from  Paris),  there  quietly  to  enjoy  the  literary, 
artistic,  and  social  side  of  life.  Hence  it  is  mainly 
due  that  up  to  recent  times  he  has  not  been  more 
generally  known,  and  that  his  genius  has  not  gained 
wider  recognition.  It  must  also  be  borne  in  mind 
that  it  was  only  between  1798  and  1818  that  he  pro- 
duced portraits  of  great  importance.  He  never  took 
pains  to  attain  the  rank  of  Academician,  but  remained 
perfectly  content  with  his  material  success,  and  har- 
boured no  secret  desire  for  honour  and  glory.  And 
last,  but  not  least,  there  must  be  remembered  the 
deliberate  forgetfulness  of  those  owners  of  his  works 
who,  either  from  motives  of  vanity  or  of  self-interest, 
preferred  to  allow  them  to  pass  current  as  being  by 
his  greater  rivals,  and  so  eventually  brought  about  a 
partial  and  temporary  obliviousness  of  Masquerier's 
very  existence. 

Up  to  the  present  time  the  rare  engravings  after  his 
work  have  served  as  the  sole  reminder  of  his  exist- 
ence to  the  public  at  large.    It  was  only  his  inferior 
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producti  ons  that  were  known  to  be  by  their  actual 
author,  for  there  was  no  object  in  misnaming  anything 
of  inferior  merit.  Had  I  not  had  the  good  fortune  to 
trace  a  number  of  his  paintings  to  the  ownership  ot 


descriptions  unsuitable  to  a  magazine  article  an  idea 
of  the  varied  branches  of  art  in  which  Masquerier 
excelled,  for  there  was  no  medium  that  he  did  not 
venture  to  try,  and  he  attained  success  in  each  one. 


■  m 


CHARLES   MATTHEWS        CHALK  DRAWING 


certain  old  English  families,  to  whom  the  commercial 
side  of  things  is  totally  alien,  and  had  I  not  had  all 
the  documents  relative  to  Masquerier  placed  in  con- 
sequence at  my  disposal,  it  might  well  have  been 
impossible  for  me,  in  default  of  such  valuable  assis- 
tance, to  have  carried  out  this  work  with  any  measure 
of  success.  As  regards  his  work  in  pastel,  broad  and 
masterly  as  it  is,  this  has  received  recognition  for  some 
seven  or  eight  years  past,  during  which  time  keen 
search  has  been  made  for  examples.  In  many  cases 
in  which  the  signature  has  not  been  obliterated  one 
finds  the  initials  J.  J.  M.  or  I.  J.  M.  (the  artist  signed 
in  both  ways),  and  in  their  homes  in  Ireland  and 
Scotland  they  still  remain  with  all  the  freshness  that 
was  theirs  on  the  day  they  were  painted — an  eloquent 
testimony  to  the  skill  of  the  artist  and  to  the  quality 
of  the  materials  and  technique  which  he  employed. 
Illustrations  will  convey  better  than  words  or  lengthy 


MASQUERIER       ( BURDETT-COU  ITS  COLLECTION) 

One  sees,  on  examination,  that  if  this  artist's  work  pro- 
ceeds direct  from  Hoppner,  Raeburn,  and  Lawrence; 
if  his  technique  at  its  various  periods  approximates 
very  closely  to  theirs  ;  if,  so  to  speak,  he  assimilated 
their  entire  art,  he  nevertheless  retained  his  own 
personality  intact.  He  composes  with  emotional  mas- 
tery, with  exquisite  taste.  Delicate  in  touch,  yet  never 
"precious";  strong,  but  never  coarse  ;  clever,  yet  with- 
out a  trace  of  affectation,  he  maintains  in  his  English 
portraits,  despite  every  influence  that  has  affected  him, 
the  purest  traditions  of  the  land  of  his  origin — France. 

Born  at  Chelsea  in  1778,  of  French  Protestant 
parentage,  Masquerier  returned  to  Pans  at  the  age  of 
eleven  with  his  family,  and  there  studied  art  under 
Vincent  and  Vernet  for  nearly  three  years.  Consider- 
ing his  natural  precocity,  it  is  not  surprising  that,  on 
his  return  to  England,  he  should  have  astonished  his 
masters  as  well  as  his  fellow-students  at  the  Academy 


John  James  Masque  rier 


MRS.    MARGARET    SAHAH    FORBES  MASQUERIER 

schools.  His  portrait  of  himself,  painted  in  1794,* 
is  a  masterly  work,  and  when  exhibited  in  1795, 

*  The  Dictionary  of  National  Biography,  that  marvellous 
compendium  of  information  for  students  of  all  kinds,  suggests 
the  date  of  this  picture  as  1789.  This,  however,  is  preposterous, 
since  a  simple  examination  of  that  in  the  Burdett  -  Coutts 
collection  shows  a  boy  of  not  less  than  sixteen  years  of  age. 


(BURDBTT-COI  TTS  COLLECTION) 

caused  Lawrence  and  others  so  much  amazement  that 
they  asked  him  to  give  his  solemn  oath  that  he  had 
painted  it  himself. 

Taken  by  Hoppner  into  his  .studio,  where  he 

Moreover,  the  existing  drawings  made  by  the  artist  when  eleven, 
or  perhaps  twelve  years  old,  though  showing  considerable  skill, 
clearly  contradict  that  view. 
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completed '  many  of  his  pictures,  he  at  the  same  time  Madame  Tallien,  and  Josephine,  leading  to  his  sketches 
took  lessons  from  the  finest  master  of  the  day  in  pastel,  of  Bonaparte  and  his  generals,  his  joint  venture 
John  Russell.    An  intimate  friend  of  Charles  Turner,       with  Charles  Turner,  the  production  and  exhibition  of 


SKETCH  FOR  THE  PICTURE  OF  THE  SLOOP      WOLVERINE  S      LAST  FIGHT 

(BURDETT-COUTTS  COLLECTION) 
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and  with  French  society  in  London  for  his  patrons  in 
addition  to  Mr.  Coutts,  the  banker,  Admiral  Schank, 
and  many  other  influential  persons,  he  embarked  upon 
a  career  of  success,  which,  according  to  his  own  notes, 
culminated  in  the  production  within  a  short  period  of 
over  four  hundred  portraits,  many  of  which,  unfortu- 
nately, are  not  at  present  to  be  traced. 

With  the  year  1800  comes  that  eventful  journey  of 
his  to  Paris,  his  acceptance  as  a  ■hrotege  by  Vernet, 


Bonaparte's  portrait  and  of  The  Review  of  the  Consular 
Guards. 

The  book  now  in  course  of  preparation  will  consider 
in  detail  the  success  of  this  exhibition,  the  contro- 
versy with  Turner  as  to  the  division  of  the  spoil,  the 
attack  made  by  William  Cobbett,  and  the  artist's  sub- 
sequent appearance  at  the  "Alien  Office,"  together 
with  many  other  incidents.  Only  cursory  mention 
can  be  made  here  of  his  success  in  theatrical  circles, 
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MISS    MENZIAC  MASQUERIER  MISS  SANDFORD 

(BURDETT-COUTTS  COLLECTION) 
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and  of  the  charming  pictures  rendered  by  him  during 
this  period  of  personalities  such  as  the  delightful 
actresses  Miss  Mellon,  Miss  O'Neill,  Mesdemoiselles 
Parisot  and  Hilligberg,  Mrs.  Billington,  Mrs.  Esten, 
Mrs.  Carey,  Mrs.  Inchbald,  Miss  Brunton,  not  omit- 
ting the  celebrated  Mrs.  Jordan  and  the  none  less 
famous  beauty,  Miss  St.  Clare.  He  also  enjoyed 
the  patronage  of  numerous  members  of  Parliament, 
and  as  the  more  serious  side  of  life  made  an  ever- 
increasing  appeal  to  him,  he  came  under  the  patronage 
of  Byers  and  the  Earl  of  Buchan.  Every  year  he 
was  drawn  quite  regularly  to  the  North  by  the  com- 
pelling attraction  exercised  over  him  by  Raeburn, 
leaving  his  mark  behind  him  in  the  shape  of  numerous 
oils  and  pastels,  strongly  influenced  by  the  Velasquez 
of  Scotland.  It  was  there,  too,  that  in  his  marriage 
with  the  young  widow  of  Professor  Eden  Scott,  of 
Aberdeen,  he  laid  the  foundations  of  the  quiet  happi- 
ness of  his  future. 

Shortly  after  this,  despite  the  entreaties  of  his 
numerous  patrons,  he  decided  to  retire.  He  had 
amassed  sufficient  fortune  for  his  needs,  and  was 
unambitious  for  Academy  honours,  for  the  members 
of  that  body  had  always  shown  themselves  somewhat 
inimical  since  the  Napoleonic  exhibition,  and  Mas- 
querier  had  left  them  severely  alone  at  election  time, 


although,  in  order  to  satisfy  his  patrons  rather  than 
for  any  other  reason,  he  had  continued  to  exhibit 
with  fair  regularity.  There  was,  however,  no  means 
of  prevailing  upon  him  to  continue  his  work  pro- 
fessionally, and  he  retired  to  Brighton,  where,  up  to 
1855,  he  enjoyed  life,  travelling  extensively  in  the 
British  Isles  as  well  as  abroad,  making  innumerable 
sketches  of  scenery  and  peasants,  and  continuing  to 
paint  in  oils  on  millboards  and  in  pencil  heightened 
by  water-colour,  or  white  and  red  chalks,  the  small 
portraits  ol  such  of  his  friends  as  fancy  might  dictate. 

To  be  absolutely  frank,  but  few  of  the  artist's  pro- 
ductions from  this  time  forth  add  anything  from  the 
artistic  point  of  view  to  his  fame.  It  is  not  that  he 
entirely  degenerates,  for  he  is  ever  an  able  draughts- 
man and  a  good  colourist ;  but  the  fine,  broad  treat- 
ment has  disappeared  ;  he  becomes  finicky  and 
amateurish.  Much  must  be  forgiven  him  on  account 
of  those  strongly  anti-artistic  influences  which  must  be 
laid  to  the  door  of  the  Victorian  era,  now  looming 
large  upon  the  horizon. 

During  these  years  at  Brighton  the  Masqueriers 
became  fast  friends  with  the  English  gentlefolk  whom 
they  had  met  in  the  days  gone  by,  and  were  treated 
by  them  on  terms  of  absolute  equality.  Dr.  Dibdin, 
Horace  Smith,  Crabb- Robinson,  Copley  Fielding, 
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William  Hunt,  Faraday,  and  Arthur  Shee  became  his 
daily  associates,  and  there  came  about  a  certain 
development  in  Masquerier's  interests  and  outlook  of 
which  I  shall  treat  in  my  forthcoming  volume.  From 
the  point  of  view  of  art,  however,  Masquerier  was  by 
this  time  practically  a  dead  man.  Society,  literature, 
travel,  philosophy,  had  robbed  art  of  one  of  her  most 
promising  children,  one  whose  name,  had  he  but  been 


born  twenty  years  earlier,  might  have  been  inscribed 
on  the  roll  of  the  most  illustrious  of  this  wondrous 
period  of  English  art.  But  this  notwithstanding, 
Masquerier  has  left  behind  him  many  masterpieces 
as  well  as  a  goodly  number  of  works  of  lesser  merit. 
He  remains  a  master  who  deserves  to  be  made  known 
to  the  great  general  public,  and  his  work  must  not 
be  robbed  of  its  deserts. 


dURLiNGAME 
LIB? 
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A  Collection  of  Inkpots 

It  would  be  curious  to  speculate  as  to  how 
collections  come  to  be  formed  ;  to  discover  why  some 
particular  type  came  to  be  hunted  for,  lovingly  gathered 
together  until  a  whole  cabinet  is  filled.  This  collection 
of  inkpots  and  other  trifles  connected  with  the  writing- 
table,  belonging  to  Mrs.  C.  H.  Bailey,  began,  I  am 
assured,  in  quite  an  accidental  manner.  At  first  they 
were  collected  with  other  specimens  of  porcelain,  till  the 
owner  became  aware  that  she  had  in  her  various  cabinets 
many  different  examples.  Then  they  were  sorted  out,  other 
types  were  added  to  the  collection,  and  the  whole  gathered 
together  in  one  large  cabinet. 

It  is  just  the  kind  of  collection  which  would  appeal  to 
a  lady  collector,  and  the  mingled  elements  of  the  charm- 
ing, the  curious,  and  at  times  the  grotesque,  are  all  to  be 
found  here. 

The  first  illustration  shows  the  whole  collection,  num- 
bering in  all  eighty-five  different  specimens  ;  and  besides 
inkpots  there  are  pen-trays,  pounce  or  sand-sprinkling 
pots,  which  were  used  before  blotting-paper  came  into 


By  J.  Kyrle  Fletcher 

other  things  in  art,  the  decorated  inkpot  had  its  origin  in 
China.  On  Plate  I.  we  have  two  specimens  from  Mrs. 
C.  H.  Bailey's  collection  which  may  well  be  called  the 
grandparents  of  the  rest.  No.  i  is  an  early  Ming  plain 
square  pot  with  the  conventional  Oriental  type  of  flower 
decoration.  No.  2  is  a  more  elaborate  Chinese  pot  with 
a  cover,  the  top  being  the  bust  of  a  mandarin  ;  the  decora- 
tion, in  famille  rose,  is  a  small  but  brilliant  example  of 
Chinese  art. 

Taking  examples  with  some  idea  01  sequence  of  period, 
we  have  on  Plate  II.  four  pounce  pots.  In  the  centre  are 
two  Whieldon-ware  ones  in  the  crude  form  of  birds, 
highly  glazed  in  translucent  colours.  The  sand  was  put 
in  through  a  hole  above  the  tail  and  was  sprinkled  out 
through  the  beak.  The  round  pot-shaped  sand-sprinklers 
are  of  Plymouth  and  Bristol  hard-paste  porcelain,  both 
being  from  the  Trapnell  collection. 

Plate  III.  represents  some  curious  inkpots  in  the  form 
of  caricature  busts.  The  three  heads  of  women  all  repre- 
sent the  same  person,  and  these  are  known  as  "Mrs. 


Plate  I.— (1)  early  ming  pot;  (2)  Chinese  pot  with  cover 


use,  and  vases  to  hold  the  quill-pens.  The  decorated  ink- 
pot belongs  to,  or  rather  was  first  in  general  use  in,  the 
latter  half  of  the  eighteenth  century.  This  was  one  01 
natural  results  of  the  starting  of  porcelain  manufactories 
in  this  country  and  on  the  Continent.  But,  like  many 
B 


Ridgway. "  The  gentleman  with  the  dark  hair  and  open 
mouth  is  "Mr.  Ridgway."  The  Ridgways  were  Staf- 
fordshire potters,  who,  so  the  story  goes,  got  on  in  the 
world,  and  gave  themselves  airs,  with  the  result  that 
these  libels  on  their  features  were  produced  by  their  trade 
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Plate  II. — four  pounce  pots     two  in  centre  whieldon  ware     one  on  left  Plymouth     one  on  right  Bristol 

rivals.  All  three  versions  of  Mrs.  Ridgway  are  from  inkstands  in  the  form  of  shoes.  The  first  one  is  the 
different  factories.  The  boy  with  the  cocked  4iat  is  a  oldest  of  the  three.  It  is  of  fayence,  and  has  a  large 
French  one,  representing  the  young  General  Bonaparte.        pounce  pot  with  square  top.  The  other  two  are  of  French 


Plate  III.— inkpots  in  the  form  of  caricature  busts 

The  small  head  above  is  of  Bow  porcelain,  and  is  believed  hard-paste  porcelain,  produced  by  one  of  the  numerous 

to  represent  David  Garrick,  the  actor.  Paris  factories  about  the  year  1800. 

On  Plate  IV.,  typically  French,  are  the  three  little  Plate  Y.  represents  two  of  the  finest  inkstands  in  the 


Plate  IV. — three  French  inkstands  in  the  form  of  shoes 
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Plate  V. — Dresden  inkstand  in  the  form  of  a  globe 

collection.  The  one  in  the  torm  of  a  globe  is  from  the 
famous  Meissen  factory.  The  globe  is  very  accurately 
drawn  and  coloured,  the  names  of  the  places  being  in 
Dutch.  The  boat-shaped  inkstand  on  same  plate  is  a 
fine  example  of  Royal  Sevres,  dated  1768,  and  is  ex- 
quisitely painted  with  sprays  of  flowers  with  fine  coloured 
borders. 

The  next,  Plate  VI.,  is  devoted  to  Worcester  speci- 
mens with  views  of  places.  The  centre  inkstand,  by  Barr, 
Flight  &  Barr,  has  a  finely  painted  perspective  view  of 
Oxford.  That  on  the  left  has  a  very  well  painted  view 
of  Malvern.  The  centre  tray,  with  view  near  Worcester, 
was  made  by  Chamberlain's,  and  is  a  marked  example 
of  their  famous  Regent  porcelain.  Both  the  round  ink- 
pots, one  with  view  on  the  Liffey,  the  other  with  view  of 
Oxford,  are  also  from  Chamberlain's  factory. 

But  of  the  Worcester  specimens,  perhaps  the  most 
curious  is  the  miniature  of  King  John's  tomb  in  Worcester 


SEVRES  BOAT-SHAPED  INKSTAND 

Cathedral  (PlatesVI  Land  VIII.).  This  is  shown  both  open 
and  closed,  and  is  an  excellent  example  of  potting.  The 
effigy  of  the  king  is  a  perfect  model  of  the  marble  original. 

Plate  IX.  is  devoted  to  apple-green  coloured  examples. 
These  include  a  pair  each  marked  "Chamberlain,"  a 
beautifully  painted  specimen  of  the  "  Flight  Barr  " 
Worcester,  and  two  typical  bits  of  Coalport.  There 
are  also  a  very  highly  finished  stand  in  Coalbrookdale 
porcelain,  and  a  Sevres  pot  of  1790  date — the  hard-paste 
period. 

Plate  X.  has  a  range  of  French  types  of  inkpots.  The 
centre  one,  in  the  form  of  a  fountain,  with  the  eagle  on 
the  ball,  is  quite  typical  of  French  thought  and  feeling 
of  the  1 800  period.  The  only  one  of  this  selection  which 
is  not  French  is  the  dolphin  holding  the  shell,  which  is 
a  Nantgarw  copy  of  an  evidently  French  design. 

On  Plate  XI.  are  fine  specimens  from  the  Derby 
factory  at  different  periods.    The  centre  inkstand  is  a 


Plate  VI. — Worcester  inkstands  painted  with  views 
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Plates  VII.  and  VIII 


— TWO  VIEW'S  OF  WORCESTER  INKSTAND 


MINIATURE  OF  KING  JOHN'S  TOMB 
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Plate  XI.— derby  inkstands 

red-marked  Derby  piece  of  the  Duesbury  period,  a  perfect 
example  of  potting,  painted  with  natural  flowers  in  rich 
profusion.  On  the  right  is  a  puce-marked  Derby  pot  of 
gros-bleu  ground  with  reverse  panelsof  English  butterflies. 
The  little  pot  on  the  other  side  is  of  a  pale  lilac,  charm- 
ingly gilt,  marked  "Bloor  Derby."  The  dark-blue  pot 
in  the  form  of  a  crown  is  another  specimen  of  red- 
marked  Derby,  and  the  other  small  pot  is  a  pale  turquoise 
blue,  made  by  Sampson  Hancock. 

The  Swansea  factory  is  very  well  represented  in  Mrs. 
C.  H.  Bailey's  collection,  and  Plate  XII.  shows  two  typi- 
cal examples  of  Billingsley's  fine  paste,  one  beautifully 
painted  with  roses  and  other  flowers  on  a  gold  ground. 
The  style  is  attributed  to  Pardoe,  but  if  this  is  Pardoe's 
work,  it  is  infinitely  finer  than  the  known  signed  examples 


of  his  flower-painting.  That  on  the  left  is  broadly  painted 
with  roses  by  Evans,  an  artist  who  copied  some  of  the 
mannerisms  of  his  master,  Billingsley. 

But  the  finest  specimen  of  Swansea  porcelain  is  the 
large  inkstand  shown  on  Plate  XIII.  This  large  stand 
is  quite  complete,  and  has  inkpots,  sand-holder,  taper- 
stick,  and  quill-vase.  It  is  very  delicately  painted  with 
natural  flowers  by  Pollard,  an  artist  on  porcelain  whose 
work  is  now  coming  to  be  fully  appreciated. 

Another  large  inkstand  is  the  rich  blue  casket-shaped 
one  on  Plate  XIV.  This  is  of  French  origin,  from  the 
Paris  factory  in  the  Rue  de  Reilly.  The  panels  of  fruit 
and  birds  are  broadly  painted  with  charming  effect. 

The  French  Empire  period  is  excellently  represented 
in  the  tall  inkstand  on  Plate  XV.    The  Egyptian  figure 


Plate  XII.— Swansea  inkstands 
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Plate  XIII.— Swansea  inkstand 


Plate  XIV. — french  inkstand 


and  the  sphinx- 
es are  of  black 
basalt,  the 
vases  and  bowl 
of  fine  porce- 
lain, richly 
gilt,  the  whole 
standing  on  a 
rosewood  tray 
with  fine  or- 
molu mounts. 

The  Rock- 
ingham fac- 
tory must  have 
turned  out  a 
large  number 
of  inkpots,  as 
there  are  a 
number  in  the 

collection.  The  Plate 
five  shown  on  Plate 
XVI.  are  typical  of 
the  North- country 
porcelain.  The  round 
pot.  is  of  splendid 
quality,  with  richly 
gilt  lion  heads  and 
decorated  with  rustic 
groups  in  the  Swansea 
style.  In  fact,  if  this 
inkpot  had  not  been 
marked,  it  would  cer- 
tainly have  been  re- 
garded as  a  product 
of  the  Swansea  fac- 
tory. 

Plate  XVII.  shows 
types  of  Staffordshire 
pots.  Of  these  the 
most  curious  is  the 
black  stand  with  a 
negro  holding  a  cup 
between  his  hands. 
The  ink-well  is  with- 
in the  mouth  and  the 
sand  in  the  cup.  On 
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Plate  XVI.— rockingham  inkstands 


Plate  XVII.— Staffordshire  inkstands 
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the  right  is  an 
^  early  example 
of  Mason's 
ironstone,  with 
rich  enamelled 
flowers  over 
deep  blue. 

Plate  XVIII. 
is  a  product  of 
the  Royal 
Vienna  fac- 
tory, the  fig- 
ures in  biscuit 
with  gold 
mounts,  the 
tray  being  en- 
riched with  a 
view  of  the 
Royal  Palace, 
finished  with 
extraordinary,  almost 
photographic,  detail. 

The  great  interest  in 
collections  of  this  kind 
is  their  educational 
value — the  study  of 
the  types  which  be- 
long to  a  period  ;  and 
in  conjunction  with 
this  collection  one  has 
to  consider,  too,  the 
type  of  furniture  each 
of  them  was  made  to 
decorate.  So  to  em- 
bellish the  art  of  letter- 
writing,  the  potter  has 
been  hard  at  work  in 
the  past  days  produc- 
ing the  quaint  and 
dainty  trifles  which 
may  have  inspired  my 
lady  when  she  sat 
down  to  write  her 
letters. 

The  recent  Red 
Cross  sale  at  Christie's 
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was  the  opportunity  for  adding  one  more  inkstand  to  this 
collection,  and  this  one  may  well  be  considered  the  ancestor 
of  them  all  (Plate  XIX.).  It  is  a  covered  inkstand  of  the 
Ming  dynasty,  having  finely  drawn  dragons  enamelled 


remained  in  use  till  quite  recent  date.  But  we  no  longer 
write  our  letters  in  three  coloured  inks,  which  is  a  pretty 
thought,  instead  of  underlining  words  to  write  them  in 
a  different  ink.    What  an  inspiration  for  a  love-letter  with 


Plate  XVIII. — royal  vienna  porcelain  inkstand 


in  aubergine  and  yellow  on  a  green  ground  and  with 
yellow  borders.  It  contains  three  round  sections  for 
different  coloured  inks,  and  has  a  well  at  the  end  for 
holding  sand. 

It  is  certainly  interesting  to  observe  how  the  shape  has 


its  *  *  *  all  marked  in  a  special  colour !  But, 
alas,  we  live  in  an  age  of  hurry.  The  inkpot  and  ink- 
stand have  lost  their  special  use,  and  even  love-letters 
are  sometimes  ticked  out  on  the  typewriter ;  for  this  is 
the  age  of  the  hustler. 
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By  H.  AKeroyd 


The  collection  of  arms  and  armour  might 
seem  to  be  naturally  a  war-time  pursuit,  but  the  arms 
illustrated  in  this  article  represent  the  pick  of  a  private 
collection  made  by  a  Yorkshireman  (Mr.  C.  Marshall, 
Castleford)  during  the  past 
twenty-five  years.  Notwith- 
standing all  that  has  been 
written  on  the  matter,  the 
subject  is  not  by  any  means 
exhausted,  and  there  is  always 
room  for  more  knowledge. 
Those  who  are  already  sword 
collectors  will  doubtless  recog- 
nise  the  weapons  herein 
shown,  but  a  brief  descrip- 
tion may  nevertheless  be  of 
service. 

Plate  I.  shows,  from  left  to 
right,  the  "  Colichemarde '' 
small  sword  of  the  period  of 
James  II.,  a  Queen  Anne 
small  sword,  an  Elizabethan 
whirl -hil ted  rapier  (Toledo 
blade),  a  German  small  sword 
(Solingen  blade),  and  an  old 
English  duelling  sword.  Of 
these  the  centre  one  is  in 
perfect  condition,  the  blade 
measuring  45  \  inches  long. 
A  statute  passed  in  the  days 
of  Good  Queen  Bess  ordered 
the  cutting  down  of  all  swords 
to  36  inches,  and  to  see  that 
this  was  done,  guards  were  set 
at  the  gates  of  the  towns  and 
cities  to  measure  the  blades  of 
the  gallants  who  passed  that 
way,  and  to  cut  them  down 

if  they  exceeded  the  limit.  Plate  IV 


This  was  one  that  escaped,  and  so  is  an  exceptional 
find.  When  the  long  rapier  went  out  of  fashion, 
about  1625,  our  forefathers  protected  their  honour 
and  dignity  with  the  small  sword,  the  "Colichemarde" 

  doing  service  in  the  years 

around  1680.  This  is  named 
after  a  Swedish  count, 
Konigsmark,  who  came  to 
England  in  1661  as  an  am- 
bassador to  Charles  II. 

Plate  II.  shows  an  early 
Victorian  Scotch  claymore,  a 
Scotch  claymore  (about  Cul- 
loden,  1746),  a  Portuguese 
cup-hilted  broadsword,  a  bas- 
ket-hilted  Cromwellian  sword, 
and  a  Georgian  Scotch  clay- 
more. The  Cromwellian 
sword,  of  the  type  used  by 
the  Ironside  cavalry,  has  an 
"Andria  Earara  "  blade.  The 
broadsword  bears  inscriptions 
which,  interpreted,  read, 
"  Long  live  the  King"  on  one 
side,  and  "  I  will  give  my  life 
for  the  faith  "  on  the  reverse. 

Plate  III.  illustrates  a  brass 
basket-hilted  cavalry  sword  of 
Charles  II.,  with  a  two-fluted 
backsword  blade,  etched 
"Andria  Earara,"  and  a  late 
sixteenth  or  early  seventeenth 
century  German  Flamberg, 
which  followed  in  period  the 
swept-  or  whirl  -  hiked  rapier 
of  the  sixteenth  century.  This 
sword  has  a  single-fluted 
double-bevel  blade,  with  the 
"running  wolf"  of  Solingen 
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Plate  V 


stamped  thereon,  and  the  pas  d'ane 
in  one  in  scroll-like  form,  coalescing 
plate -guard,  which  is 
pierced  with  holes  in 
lines  radiating  from  the 
centre.  The  sword  to 
the  right  is  a  Scotch 
claymore  of  fine 
dimensions,  with  a 
curious  barrel-shaped 
pommel.  The  pair  of 
pistols  are  flint-locks, 
with  slightly  belled 
barrels,  and  inscribed 
"Wogden  and  Barton, 
London." 

Plate  IV.  depicts  a 
semi-basket-hilted 
sword  of  the  "Spad- 
roon  "  type,  with  double- 
edged  blade,  inscribed 
"  I.  N.,  M.  I.  N.  I.,"  and 
a  Venetian  Schiavona, 


and  quillons  are 
into  the  circular 


1600,  as  used  by  the  Doge's  Guards  of  Venice. 


This 


basket-hilt  is  of  special  interest,  being  the  prototype 

of  the  Scotch  claymore 
basket-hilt,  and  speci- 
mens are  rare.  The 
third  sword  is  an  In- 
dian rajah's  khanda,  the 
national  sword  of  India, 
the  hilt  being  damas- 
cened in  gold  and  silver, 
with  lotus  flowers  and 
foliage. 

Plate  V. — This  is  the 
basket  of  the  Culloden 
claymore  (Xo.  2  on 
Plate  II.)  and  the  bas- 
ket of  the  Cromwellian 
cavalry  sword  (No.  4  on 
Plate  II.). 

Plate  VI.— The  bas- 
ket of  the  seventeenth- 
century  mortuary-hilted 
sword. 


The  Furniture  of  Mr.  and  Mrs.  Mango 
By  Percy  Macquoid 


Part  I. 


Each  year  the  interest  taken  in  English 
furniture  appears  to  increase,  and  with  this  interest 
has  come  surer  and  wider-spread  knowledge.  Even 
as  late  as  1865  little  was  known  on  the  subject,  and 
those  who  truly  appreciated  the  merits  of  our  national 
furniture  were  a  few  artists,  some  members  of  the 


medical  profession,  and  a  small  community  of  enthu- 
siastic collectors.  Charles  II.  chairs  were  confused 
with  those  of  Elizabeth  ;  the  gilt  Georgian  console 
tables  and  chairs,  so  highly  prized  to-day,  were  con- 
sidered of  foreign  origin  and  undesirably  ornate  :  all 
carved  mahogany  furniture  was  attributed  vaguely  to 
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Chippendale,  while  pieces  employing  satinwood  were 
severely  relegated  to  Sheraton's  own  hand.  Know- 
ledge of  the  subject  is  now  rendered  easy  and  popu- 
lar, and  the  collector's  standard  in  English  furniture 


the  very  interesting  type  of  furniture  designed  for 
William  III.  and  his  English  aristocracy,  for  the 
cost  of  reproducing  Daniel  Marot's  ideas' could  only 
be  undertaken  by  the  very  rich.    Daniel  Marot  must 


NO.   II.  —  CHARLES   II.  CARVED  WALNUT  ARMCHAIR 

at  the  present  day  is  as  high  as  that  of  Fountain,  Sou- 
lages,  Magniac,  Jones,  and  others  of  the  nineteenth 
century,  who  chiefly  interested  themselves  in  foreign 
objects.  A  market  for  fine  English  furniture  has 
therefore  been  created  where  it  is  possible  to  acquire 
rapidly,  specimens  of  the  highest  order.  An  interest- 
ing collection  of  this  kind  is  being  formed  by  Mr.  and 
Mrs.  Mango,  of  Palace  Court,  and  the  care  of  their 
choice  amply  justifies  the  result.  Amongst  the  objects 
they  possess,  a  pair  of  gilt  console  tables  (one  of  which 
is  shown  in  No.  i.)  stands  pre-eminent.  Apart  from 
their  admirable  design  and  execution,  they  represent 
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not  be  confused  with  his  father  Jean,  architect  to 
Louis  XIV.,  and  to  whom  Daniel  owed  most  of  his 
art  training.  There  is  no  space  here  to  trace  the  in- 
fluence of  his  taste  upon  what  he  found  here  in  1688, 
but  these  console  tables  are  exceedingly  characteristic 
of  his  early  work  in  England.  They  were  originally 
made  for  Spicsworth  Park,  near  Norwich,  a  district 
famous  for  the  furnishing  of  its  fine  houses,  the  bulk 
of  which  had  strong  leaning  towards  foreign  design. 
It  is  unfortunate  that  comparatively  little  is  known 
about  this  artist  and  his  work,  during  his  stay  in 
England,  which  lasted  from  1688  until  1702,  for  his 
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T/ie  Furniture  of  Mr.  and  Mrs.  Mango 


influence  on  English  furniture  was  far  reaching  ;  but  it 
is  interesting  to  note  that  he  was  of  Huguenot  parentage, 
and  born  in  Paris  in  1660.  He  passed  to  Holland  on 
the  Revocation  of  the  Edict  of  Nantes  in  1685,  when 


sources.  This  pair  of  tables  possess  their  original 
English  gilding,  but  in  many  instances  elaborate  fur- 
niture, made  and  carved  in  this  country,  was  sent  over 
the  Channel  for  the  better  French  gilders  to  complete. 


NO.   III. — CARVED   WALNUT  CHAIR 


over  400,000  French,  comprising  some  of  their  best 
craftsmen,  were  driven  into  exile.  He  then  became 
architect  to  the  Prince  of  Orange,  who  brought  him 
to  London  when  the  revolution  of  1688  placed  that 
prince  on  the  English  throne.  On  the  death  of  the 
king,  Daniel  Marot  returned  to  Holland,  and  was 
alive  there  in  17 18,  although  the  place  and  date  of 
his  death  are  unknown. 

It  is  curious  that  these  two  consoles,  after  being 
separated,  have  now  once  more  been  united  by  Mr. 
and  Mrs.  Mango,  who  purchased  them  from  different 


The  tops,  of  white  and  grey  marble,  follow  the  ser- 
pentine lines  of  the  frame,  decorated  with  a  Louis  XIV. 
motive  in  low  relief ;  these  are  supported  by  warrior- 
headed  terms  wearing  plumed  morions,  the  arrange- 
ment of  feathers  giving  great  action  to  the  finely  carved 
faces.  This  ideal  classical  headgear  is  continually  to 
be  found  on  sculptures,  tapestries,  and  woodwork  de- 
signed by  artists  employed  at  the  court  of  the  "  Roi 
Soleil";  the  broken  scrolls  of  the  terminals  show  the 
commencement  of  this  peculiar  feature,  that  reached 
a  great  eccentricity  under  Anne  and  George  L,.  a. 
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cleverly  flourish  into  acanthus,  where  they  meet  the 
bearded  heads,  and  are  panelled  with  the  same 
ornament  as  the  frame,  connected  by  waved  cross 
stretchers,  centering  in  a  valanced  disc  supporting  a 


ship,  these  tall-back  chairs  were  somewhat  barbaric  in 
both  execution  and  design ;  nor  was  the  sense  of  con- 
struction in  the  previous  Jacobean  panel-back  chairs 
preserved  in  those  of  Carolean  taste ;  but  with  the 


NO.  IV. — BURGOMASTER  CHAIR 

draped  urn.  The  most  typical  touch  of  Marot  is 
shown  in  the  three  deep  and  pendant  aprons,  with 
their  boss  and  shell,  framed  in  most  vivacious  scroll- 
work ;  this  same  picturesque  and  flamboyant  touch 
can  be  recognised  on  much  of  the  furniture  at  Hamp- 
ton Court  Palace,  and  also  on  some  at  Hampton 
Court,  near  Leominster.  The  date  of  these  tables  is 
probably  circa  1692.  Height,  2  ft.  9  in. ;  width  at 
back,  3  ft.  8  in.  ;  depth,  back  to  front,  2  ft.  4  in. 

The  same  refinement,  influenced  by  true  architec- 
tural principles,  can  be  seen  in  the  chair,  No.  ii. 
Throughout  Charles  II.'s  reign,  the  tall  walnut  carved 
and  caned  chairs  offered  a  picturesque  appearance 
after  the  austerities  of  Cromwell,  and  one  that  was 
quickly  welcomed  as  suitable  to  the  costume  and 
manners  of  the  Restoration.  With  a  few  exceptions 
of  excellent  carving  influenced  by  French  craftsman- 


arrival  of  Daniel  Marot  and  other  French  workmen, 
fresh  attention  was  evidently  given  to  the  point,  which 
this  high-class  example  very  clearly  shows.  The  up- 
rights of  the  back  (which  is  of  unusual  width,  1  ft. 
7^  in.)  are  plainly  fluted,  showing  reticence  and  a 
strength  of  proportion  that  contrast  admirably  with 
the  bold  scrolled  cresting  and  splats,  these  being  in 
fanciful  French  taste.  The  broken  C  scrolls  are  richly 
acanthused  round  a  delicate  quatrefoil,  whilst  the 
base  of  the  splat  assumes  and  repeats  the  proportions 
of  the  cresting.  The  light  snail-headed  arms  turn 
slightly  outwards,  and  their  balustered  supports  con- 
tinue into  straight  legs  of  the  peg-lop  form  that  was 
introduced  with  the  serpentine  stretcher  and  finial 
about  1689.  The  deep  bronze-like  surface  of  the 
walnut,  with  its  rich  chestnut  tones,  is  remarkable. 
Another  fine  chair,  No.  iii.,  is  of  rather  later  date, 
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by  which  time  upholstery  was  supplanting  the  use  of 
cane  and  highly  ornamented  splats.  The  break  in  the 
arms,  with  the  peculiarity  of  their  acanthus  headings, 
the  carved  shell  on  the  lower  back  rail,  the  double 


freedom  of  movement  for  the  full  coat-skirts  of  that 
period.  The  low  semi-circular  backs,  i  ft.  2\  in.,  in 
both  these  walnut  specimens  are  composed  of  three 
ovals  of  tracery  in  Chinese  taste,  intersected  by  four 


NO.  V. — BURGOMASTER  CHAIR 

apron  below  the  seat-rail,  and  the  double  fillet  edging 
the  early  cabriole  legs,  are  strongly  representative  of 
purely  foreign  models  ;  though  it  is,  of  course,  possible 
that  this  chair  may  have  been  constructed  in  England 
by  one  of  the  French  refugee  craftsmen  domiciled  in 
this  country. 

Nos.  iv.  and  v.  are  fine  examples  of  a  type  some- 
what difficult  to  place ;  they  are  generally  described 
rather  vaguely  by  dealers  and  others  as  "  burgomaster 
chairs."  They  were  originally,  without  doubt,  Flem- 
ish writing  chairs,  and  occasionally  copied  in  England. 
Sometimes  the  seat  and  upper  portion  revolved  on  a 
pivot,  enabling  the  occupier  to  turn  round  quickly  ;  but 
even  when  fixed,  the  width  of  construction  gave  ample 


balustered  uprights  connected  by  curved  rails,  the 
upper  being  plain  ;  but  whilst  the  lower  one  of  No.  iv. 
is  purely  Chinese,  this  same  portion  in  No.  v.  shows 
distinct  foreign  treatment,  which  is  carried  out  into 
the  rest  of  the  chair.  These  chairs  are  invariably  six- 
legged,  spoke-stretchered  on  the  inside,  whilst  those 
outside  are  generally  decorated  with  scrolled  carving. 
The  peculiar  necking  above  the  lion's-paw  feet  is  not 
an  English  characteristic,  but  No.  iv.  in  its  simplicity 
might  well  be  a  contemporary  English  copy  of  the 
style.*  Eccentricity  in  furniture  must  not,  however, 
always  be  attributed  to  foreign  production  ;  the  local 

*  See  History  of  English  Furniture,  vol.  iii.,  p.  59. 
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NOTES  AND  QUERIES 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Unidentified  Paintings  (Nos.  285  and  286). 

Dear  Sir, — I  am  sending  you  an  amateur  photo- 
graph of  a  picture  which  has  been  in  my  family  for 
five  generations  at  least,  and  which  had  written  on 
the  back,  "  The  sculptor  Nollekens,  with  his  wife  and 
child,  painted  by  Hogarth,  and  presented  by  him  to 
Nollekens."  This  paper  was  unfortunately  lost  when 
I  sent  the  picture  up  to  London  to  be  restored  some 
few  years  ago.  The  picture  is  3  ft.  4^  in.  by  2  ft. 
6J  in.  The  woman  is  in  a  blue  dress,  the  child  in 
white,  and  the  man  in  grey  and  silver.  I  cannot  find 
in  Nollekens'  Life  that  Hogarth  ever  painted  him, 
nor  do  I  think  that  he  ever  had  a  child.  The  picture 
is  undoubtedly  very  well  painted,  and  quite  up  to 
Hogarth's  best  work,  but  it  is  curious  how  it  should 
have  been  handed  down  with  a  mistake  of  this  sort 
attaching  to  it.  I  should  be  greatly  obliged  if  you,  or 
any  of  your  readers,  could  help  me. 

I  also  send  a  photograph  of  a  female  portrait,  life- 
size.  The  woman  has  auburn  hair,  and  is  draped  in 
a  heavy  russet-coloured  wrap  with  jewelled  edges.  In 
the  left-hand  top  corner  is  painted  delphica  6. 

Yours  faithfully  J.  H.  M.  K. 


An  Identified  Engraving. 
Sir,— ^1  have  read  with  interest  the  letter  from  Mr. 
Alvaro  Picardo,  of  Cadiz,  in  your  July  issue,  accom- 
panying the  reproduction  of  a  stipple  print  which  he 
assumes  to  be  identical  with  one  called  The  Love 
Letter,  reproduced  in  the  volume  on  Old  English 
Colour-Prints  that  I  wrote  and  compiled  as  a  Studio 
special  number  in  1909.  The  two  prints,  however, 
are  distinct ;  for,  while  the  design  is  the  same  in 
both,  the  transcript  of  the  original^  and  its  engrav- 
ing are  not.  Nor  must  the  legend,  "drawn  and 
engraved  by  F.  Bartolozzi,  R.A.,"  be  accepted  as 
evidence  that  the  original  design  was  his  work. 
Students  of  old  prints  will  not  need  to  be  reminded 
that  the  word  "drawn"  in  an  inscription  does  not 
always  imply  the  invention  of  the  original,  but  that 
often — as,  I  suppose,  in  this  case — it  signifies  merely 
the  transcription  for  engraving.  Now,  as  regards  the 
colour-print  belonging  to  Sir  Edward  Coates,  which 
was  reproduced  in  Old  English  Colour-Prints,  all  the 
margin  and  lettering  had  been  cut  away,  and  although 
I  consulted  several  of  the  leading  print-sellers  and 
collectors  interested  in  the  old  stipples,  none  could 
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help  me  to  identify  it. 
The  Love  Letter  seemed 
to  me  the  obvious  title, 
and  the  style  of  the 
engraving  suggested 
Cheesman  as  its  possi- 
ble author.  However, 
immediately  my  volume 
had  gone  to  press,  and 
so,  unfortunately,  too 
late,  Mr.  Hall,  a  clever 
young  assistant  in  the 
British  Museum  Print- 
room  (now  a  decorated 
lieutenant  of  much  war 
experience),  discovered 
an  impression  of  the 
print  in  one  of  the  Mu- 
seum portfolios,  with  the 
lettering  a  s  follows  : — 
t!The  Love  Letter.  De- 
signed by  R.  West.  En- 
graved by  E.  J.  Dumee. 
London.  Published 
March  30,  1822.  By 
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R.  Ackermann,  at  his  Repository  of  Arts,  No.  101, 
Strand."  I  have  just  compared  this  colour-print  with 
the  reproduction  in  the  July  Connoisseur,  and  have 
noted  that  the  faces  of  the  cupid  and  the  girl  in  the 
Dumee  print  differ  appreciably  in  aspect  and  expres- 
sion from  those  in  the  Bartolozzi —  the  mood  con- 
veyed in  the  one  being  tenderness  and  wistfulness, 
in  the  other  laughing  impishness  and  playful  levity. 
The  engraving  also  shows  subtle  differences,  Dumee's 
suggesting  unmistakably  that  the  original  was  done 
in  crayons.  Had  Bartolozzi  made  the  design  for 
engraving,  is  it  not  rather  unlikely  that  the  statement, 
"  the  above  drawing  in  the  collection  of  M.  Bovi," 
his  pupil,  should  have  appeared  on  the  print  ?  As 
we  learn  from  Dumee's  print,  however,  the  original 
design  was  by  R.  West,  who,  I  suppose,  may  be 
identified  as  Robert  West,  the  Dublin  art-master.  He 
had  studied  in  Paris  with  both  Boucher  and  Carle 
Van  Loo,  and  their  influences  may  be  seen  reflected 
in  this  little  design,  as  well  as  in  the  design  of  Mr. 
Picardo's  unidentified  engraving,  which,  the  pair  to 
The  Love  Letter,  must  surely  have  been  known  as  The 
Love  Dream,  its  obvious  title.  Robert  West,  who 
died  in  1770,  was,  like  his  better-known  son,  Francis 
Robert,  and  grandson,  Robert  Lucius,  accustomed  to 
draw  principally  in  crayons  ;  and  my  supposition  is 
that  Mariano  Bovi,  who  seems  to  have  made  a  speci- 
ality of  engraving  cherubim  and  amoretti,  became  the 
possessor  of  West's  designs,  and  showed  them  to  his 


master,  Bartolozzi,  who 
copied  and  slightly  al- 
tered them  for  his  en- 
graving in  stipple.  This 
in  1792.  Then,  years 
later,  E.  J.  Dumee,  one 
of  Bartolozzi's  French 
pupils,  known  to  us 
chiefly  by  his  two  Mor- 
land  stipples,  The  Fair 
Seducer  and  The  Dis- 
covery, possibly  got  hold 
of  the  original  of  The 
Lo7'eLettera.nd  engraved 
it  for  Ackerriiann,  who 
published  it  as  a  colour- 
print. — I  am,  Sir,  yours 
faithfully,  Malcolm  C. 
Salaman. 

Unidentified 
Engravings. 
Dear  Grundy, — 
Apropos  of  unidenti- 
fied engravings,  Nos. 
278  and  279,  in  the  July  Connoisseur,  Mr.  Hesel- 
tine  writes  me  as  follows  : — "  I  write  to  tell  you  that  I 
have  the  drawing  of  the  above  No.  278;  it  is  repro- 
duced in  J.  P.  Heseltine's  Collection  of  British  Driv- 
ings (No.  50).  I  have  also  an  engraving  of  it  called 
The  Love  Dream,  designed  by  R.  West,  engraved  by 
Dumee.  My  title  is  cut  off  the  print,  but  joined  on 
again.  The  print  reproduced  in  The  Connoisseur 
says  'drawn  and  engraved  by  Bartolozzi.'  Whether  it  is 
another  plate  or  whether  the  name  has  been  changed, 
I  cannot  say.  My  print  looks  to  me  better  than 
that  ascribed  to  Bartolozzi  and  Bovi.  Sir  Edward 
Poynter  has  a  well-finished  miniature  of  the  same 
subject,  not  precisely  like." 

Yours  sincerely,  C.  H.  Collins  Baker. 

Unidentified  Portraits  (No.  287). 
Dear  Sir, — As  a  contributor  to  Notes  and  Queries 
since  191 2,  would  you  kindly  insert  two  photos  of  a 
portrait  painting  I  am  sending  you  in  this  column. 
No.  1,  as  bought  on  November  28th,  191 7,  in  a  local 
sale-room,  at  a  picture  sale,  is  the  portrait  of  a  gentle- 
man, in  oil,  in  a  gold  gilt  frame  on  a  mahogany  oval 
panel,  io.|  in.  by  8|  in.  The  figure  dressed  in  black, 
glove  on  left  hand  grasping  another,  a  grey-green  ; 
background  a  bronze-green.  The  auctioneer  stated 
that  the  owner  thought  it  was  a  Raeburn.  Two  months 
afterwards,  when  asked  who  the  seller  was,  he  with- 
held the  name,  but  said  he  was  a  connoisseur.  No.  2, 
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restored,  shows  a  beautiful  portrait,  landscape,  and 
table  with  violin  on  top.  The  figure  now  reveals  a 
gentleman  dressed  in  a  long  blue  coat  with  yellow 
buttons  and  crest  and  white  jersey ;  knee-breeches 
buff-striped  or  corduroy,  stockings  grey  -  green,  and 
gloves  removed  from  hand.  The  background  roughly 
done.  Facing  of  window  and  band  painted  umber  ; 
panels  left  and  top  a  grey-green.  Half  figure  of  a  nude 
girl  with  arm  extended  to  corner  of  shield ;  on  this 
part  a  red  lion  on  a  green  ground,  the  other  part  red  : 
top  of  cone  a  ribbon  and  part  of  a  lion.  The  body 
of  shield — panels  grey-green,  cross  on  to  other  part 
dark -green.  Attached  to  the  right  shoulder  the  form 
of  a  book,  with  the  word  "  fume  "  in  black.  To  the 
right  an  empty  shoe  between  two  bare  feet  and  legs. 
The  other  parts  a  dark-green.  All  this  became  very 
interesting  to  me,  so  I  set  about  to  solve  the  problem. 
After  perusing  the  biography  of  Gainsborough,  by  Allan 
Cunningham,  I  find  in  it  everything  favourable  to  this 
being  the  portrait  of  Philip  Thicknesse,  Governor  of 
Landguard  Fort,  Ipswich.  Could  you  or  any  of  your 
numerous  readers  kindly  assist  me  in  authenticating 
the  above? — Yours  faithfully,  John  Brown*. 

Arbuthnot  Portraits. 
Sir, — Can  any  of  your  readers  tell  me  the  where- 
abouts of  the  following  portraits,  sold  at  Christie's 
about  the  year  1878,  or  a  year  or  two  later : — Mania 
{nee  Clapcott-Lisle),  first  wife  of  the  Right  Hon.  Charles 
Arbuthnot,  by  Hoppner,  and  Harriet  {nee  Fane),  second 
wife  of  the  same,  by  Lawrence.    Also  a  portrait  of 


The  Right  Hon.  Charles  Arbuthnot,  sold  at  the  same 
time.  These  were  formerly  the  property  of  Mr.  Arthur 
Arbuthnot,  of  Woodford,  Northamptonshire,  and  the 
information  is  desired  with  reference  to  a  history*  of 
the  Arbuthnot  family,  now  in  course  of  preparation. 
The  portraits  of  the  two  Mrs.  Arbuthnots  have  each 
been  twice  engraved,  and  as  the  engravings  are  familiar 
to  most  people,  I  think  it  would  be  of  interest  to  state 
where  the  originals  now  are. — I  am,  Sir,  yours  faith- 
fully, (Mrs.)  A.  J.  Arbuthnot. 

Charles  L  Memorial  Box.  (July,  1918.) 
Dear  Sir, — Permit  me  to  say  that  the  box  cannot 
have  been  made  before  1662,  when  the  engraver  there- 
of, John  Roettiers,  entered  the  service  of  Charles  II., 
and  probably  not  prior  to  1695,  when  Norbert  Roet- 
tiers copied  his  father's  work,  and  this  and  other 
memorials  bearing  the  same  portrait  were  advertised 
for  sale  at  5s.  in  copper,  10s.  in  copper  gilt,  and,  "if 
bespoke  in  silver,  25s.  each."  John  Roettiers'  medal 
is  described  in  Medallic  Illustrations  of  British  History, 
vol.  i.,  p.  347,  No.  201.  It  was  highly  praised  by  John 
Evelyn,  and  was  so  popular  that  it  was  frequently  copied 
by  O'Brisset  in  a  larger  size  and  higher  relief,  in  the 
reign  of  Queen  Anne,  for  insertion  in  horn  and  silver 
boxes.  Roettiers  is  said  to  have  modelled  it  from  the 
sketch  by  Van  Dyck,  which  was  used  by  Bernini  for 
his  famous  bust  of  the  king  many  years  earlier.  I 
have  never  seen  the  medal  surrounded  by  the  Garter 
star,  but  a  star  was  sometimes  used  on  the  reverse  of 
memorials. — Yours  faithfully,  Helen  Farquhar. 
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"An  old  English  family  mansion  is  a  fertile  subject 

for  study,"  wrote  Washington  Irving  in  his  Bracebridge 

Hall.  "  It  abounds  with  illustra- 
Syston  Court,  tions  Qf  former  tjm  and  traces 
(iloucestershtre 

of  the  tastes,  and  humours,  and 
manners  of  successive  generations."  Syston  Court, 
Gloucestershire,  which  must  not  be  confused  with  the 
seat  of  the  Thorolds,  near  Grantham,  is  a  case  in 
point,  and  although  the  present  house  is  in  the  main 
an  Elizabethan  erection,  it  stands  on  the  site  of  a 
much  earlier  building.  At  the  time  of  Domesday, 
Roger  de  Berchelai  "holds  Sistone,  in  Pulcrecerce 
(Pucklechurch)  hundred.  Anne  held  it."  'The  next 
owner  we  find  was  Serlo,  whose  widow,  Anne,  had 
the  manor  of  Syston  assigned  to  her  in  dower, 
4  Henry  III.,  at  which  time  she  was  the  wife  of  Hugh 
de  Stratton.  After  no  great  period,  the  estates  came 
into  possession  of  the  Waleran  or  Waleraund  family, 
of  which  Robert  Waleran  purchased  a  charter  of  free- 
warren  in  Syston,  31  Henry  III.  Another  Robert  died 
seised  of  Syston  Manor  in  1308.  Rudder's  History 
of  Gloucestershire  (Cirencester,  1779)  mentions  an 
interesting  episode  in  connection  with  this  decease, 
stating  that  "the  escheator's  inquisition  found  that 
the  manor  was  holden  of  the  heir  of  William  de 
Berkeley  by  the  service  of  one  knight's  fee,  and  that 
it  ought  to  devolve  to  Alan  Plokenet,  son  of  Alan 
Plokenet,  son  of  Alice,  daughter  of  Isabel,  daughter 
of  Thomas  de  Rochesford  and  Agatha  his  wife,  who 
was  the  daughter  of  Roger  de  Berkeley,  and  had 
Siston  given  to  her  in  free  marriage  by  her  father." 

In  36  Edward  III.,  Sir  Peter  Corbet  died  seised 
of  Syston,  which  had  come  to  him  through  his 
wife,  the  daughter  of  Walter  of  Gloucester.  By  the 
marriage  of  Sir  Peter's  daughter  with  Sir  Gilbert 
Dennys,  the  manor  passed  to  the  latter,  and  continued 
in  his  family  until  1598,  and  it  was  during  this  regime 
that  the  present  house  was  built.  In  the  year  last 
mentioned  Sir  Henry  Billingsley,  Kt,  Lord  Mayor  of 
London,  and  member  for  the  city  in  1604,  purchased 
the  estate.  He  is  chiefly  remembered  as  being  the 
first  translator  of  Euclid  into  English.  After  his 
death  in  1606,  his  son  came  into  possession,  and 
James  I.'s  consort,  Anne  of  Denmark,  visited  the 
house  when  she  went  to  Bath  in  1613.  The  Billings- 
leys  were  succeeded  by  the  Trotmans  during  the  next 
reign,  and  in  1843  Harriette  Elizabeth,  eldest  daughter 
of  Fiennes  Trotman,  was  married  to  the  late  Frederick 
Boughton  Newton  Dickenson,  J.  P.,  and  their  son,  Major 
F.  B.  N.  Dickenson,  is  the  present  lord  of  the  manor. 


The  interior  of  Syston  Court  may  not  possess  any- 
thing quite  so  fine  as  the  seventeenth-century  staircase 
at  Dunster  Castle,  Somerset,  which  was  the  subject 
of  a  note  in  The  Connoisseur  ;  but  there  are  several 
delightful  features,  including  a  beautiful  plaster  ceil- 
ing with  pendants  in  the  gallery,  which  are  delightful 
to  the  student  of  decorative  art. — Latham  Burton. 

Some  time  ago  you  published  a  paper  by  Maberly 
Phillips,  F.S.A.,  in  which  he  gave  examples  of  silhou- 
ettes and  various  means  for  their  pro- 
duction. Mention  is  made  of  Mr.  Seville 
taking  silhouette  portraits  at  different  places.  It  may 
be  of  interest  to  Mr.  Phillips  and  other  readers  to  know 
we  have  Mr.  Seville's  original  advertisement,  of  which 
I  enclose  a  copy.  It  is  printed  in  several  types  on 
paper  very  like  that  of  the  bank-notes.  We  have  many 
of  his  silhouettes — my  husband  comes  of  a  well-known 
Lancaster  family — and  among  them  some  of  the  "  out- 
lines "  in  white  paper  filled  up  with  black  as  described 
by  Mr.  Phillips.  One  of  the  white  outlines  we  have  had 
framed  as  a  white  silhouette,  and  very  well  it  looks. 
In  some  childish  diaries  of  my  father-in-law  and  his 
brothers  and  sisters,  who  were  all  silhouetted  by  Mr. 
Seville,  mention  is  made  of  their  being  taken  to  see 
the  "wonderful  automaton."  We  never  could  make 
out  what  this  was  and  supposed  it  to  be  some  sort 
of  a  mechanical  chess-player.  I  think  this  little  ac- 
count, with  Mr.  Seville's  quaint  advertisement,  may  be 
of  interest. 


Lancaster,  1824 
At  a  large  room  adjoining  the 
Merchant's  Coffee  Room, 

Market  Street. 

Striking  Likenesses  cut  with  common  Sci>^or^  .' 
in  a  few  seconds,  without  any  Drawing  or  Machine,  or 
any  other  aid,  but  by  a  mere  glance  of  the  Eye  :  !  by 
Mr.  Seville.  Full  length  Figures,  Animals,  &c,  &c.? 
cut  in  any  attitude.  Profiles  faithfully  copied.  Plain 
Bust,  1/-.  Two  of  the  same  person,  1/6.  Elegantly 
Bronzed,  1/-  each  extra.  Frames  in  great  variety  on 
Sale. 

One  Shilling.  Attendance 
Full  length  5/-,  or  2  of      From  1 1  till  1  ;  from  3  till  5  ; 
the  same  6/6.  and  from  6  till  9  o'clock. 

Families  Attended. 
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IN  THE  SALE  ROOM 


The  old  pictures  and  drawings  belonging  to  the  late 
Mr.  Murray  Marks,  dispersed  by  Messrs.  Christie  on 

July  5th,  were  not  so 
interesting  as  his  col- 
lections in  other  bran- 
ches of  art  which  have 
been  sold  earlier. 
They  included  The 
Story  of  Camilla,  by 
Matteo  d  i  Giovanni, 
on  panel,  14^  in.  by 
41'!  in.,  which  realised 
^462,  as  against  ^336 
in  the  Butler  sale  in  191 1  ;  A  Lady,  by  G.  Metzu,  on 
panel,  7\  in.  by  6£  in.,  ^304  10s. ;  Saint  with  kneeling 
Donors,  early  Spanish  school,  two  wings  of  a  triptych,  on 
panel,  16J  in.  by  5  in.  each,  ,£189;  and  St.  Luke,  by 
Bartolommeo  Vivarini,  on  panel,  17J  in.  by  \\\  in., 
,£210.  On  the  same  day  several  works,  the  property 
of  the  trustees  of  the  will  of  Consuelo,  Duchess  of 
Manchester,  deceased,  were  sold,  a  Portrait  of  a  Lady, 
by  Drouais,  31  in.  by  24^  in.,  which  sold  for  ,£399,  and 
a  Portrait  of  a  Lady,  by  De  Troy,  47 \  in.  by  38  in. , 
,£126,  being  the  only  two  items  attaining  the  dignity  of 
three  figures.  The  most  expensive  lot  in  the  sale  was 
the  Portrait  of  Professor  Richardson,  of  Glasgow  Univer- 
sity, by  Sir  Henry  Raeburn,  the  property  of  an  unknown 
lady,  47  in.  by  39^  in.,  which  made  ,£2,047  10s.  Another 
interesting  picture  was  that  of  the  Synnot  Children,  by 
J.  Wright  of  Derby,  a  work  60  in.  by  49^  in.,  containing 
the  portraits  of  Marcus,  Walter,  and  Maria  Eliza,  the 
three  children  of  Mr.  Walter  Synnot,  of  Ballynoyer 
House,  co.  Armagh.  It  is  one  of  the  most  important 
examples  by  an  artist  who  considered  himself  the  equal 
of  Reynolds,  though  this  opinion  was  shared  in  by 
neither  his  contemporaries  nor  posterity.  The  picture, 
which  is  signed  and  dated  1780,  was  exhibited  in  the 
Academy  of  the  following  year,  and  is  the  theme  of  a 
well-known  mezzotint  by  J.  R.  Smith,  as  well  as  one  or 
two  modern  engravers.  It  brought  ;£  1,365,  which  is 
a  considerable  advance  on  the  price  realised  by  any  other 
individual  picture  of  this  artist.  Among  the  miscel- 
laneous properties  sold  on  the  same  day  were  A  Peacock, 
Poultry,  and  other  birds  in  a  garden,  by  P.  Casteels, 
signed  and  dated  1732,  51  in.  by  62  in.,  which  realised 
,£220  105. ;  Portrait  of  a  Child,  attributed  to  Velasquez, 
43  in.  by  30  in.,  ,£283  10s. ;  Portrait  of  Colonel  Hutchiti- 
son,  with  his  wife  and  two  children  round  a  table,  by 
Juriaen  Ovens,  signed  and  dated  1659,  52  in.  by  67  in., 
^714 ;  a  Portrait  of  Philip  IV.,  2j\  in.  by  23  \  in.,  attri- 
buted to  Velasquez,  ^252  ;  Portrait  oj  a  Gentleman  with 
his  wife  and  daughter,  by  G.  Terburg,  on  panel,  19  in. 
by  24  in.,  ,£210  ;  The  celebrated  Carriage  Match  at  New- 
market between  the  Duke  of  (Jueensbury  and  the  Earl  of 


Eglinton  against  Theobald  Taaffe,  Esq.,  and  Andrew 
Sprowle,  Esq.,  August  pgth,  1750,  by  Thos.  Butler, 
27I  in.  by  49  in.,  ^131  5s.  ;  a  Portrait  of  Vincenso 
Lunardi,  first  aerial  traveller  in  the  English  atmosphere, 
giving  a  display  at  Windsor  Castle,  wearing  the  uniform 
of  the  Honourable  Artillery  Company,  by  J.  Zoffany, 
R.A.,  yj\  in.  by  28^  in.,  ^346  10s.;  and  an  important 
example  by  W.  Owen,  R.A.  This  was  The  Beggars, 
49  in.  by  37^  in.,  exhibited  at  the  Royal,  Academy  in 
1804,  which  made  ,£1,029.  Among  a  few  pictures  dis- 
posed of  by  the  order  of  the  executors  of  Sir  William 
Eden,  Bart.,  deceased,  was  a  Portrait  of  William,  first 
Lord  Auckland,  36  in.  by  27  in.,  by  N.  Dance,  which 
cost  the  late  owner  .£85,  and  which  now  realised  ^966  ; 
while  a  Portrait  of  William  Eden,  Esq.,  30  in.  by  25  in., 
by  T.  Kettle,  made  ^115  10s. 

A  sale  of  modern  pictures  and  drawings,  held  at  the 
King  Street  rooms  on  July  12th,  comprised  works  from 
the  collections  of  Mr.  William  Francis  Darnell,  deceased, 
Mr.  A.  R.  Fordham,  and  from  other  sources.  Among 
the  items  belonging  to  the  first-named  were  The  Proposal, 
in.  by  24  in.,  by  E.  de  Blaas,  ,£210  ;  Cattle  coming 
down  to  a  stream,  by  T.  S.  Cooper,  29  in.  by  41  in., 
,£346  1  os. ;  Le  Chasseur,  by  A.  A.  Lesrel,  on  panel, 
22£  in.  by  17J  in.,  .£173  5s.;  Village  Gossips,  by  Dendy 
Sadler,  32^  in.  by  46^  in.,  ^430  ;  and  The  Queen's 
Favourite,  by  A.  Sigoni,  32  in.  by  53  in.,  ,£183  15s. 
The  highest  price  in  Mr.  Fordham's  collection  was 
realised  by  J.  M.  W.  Turner's  drawing,  Alnwick  Castle, 
\\\  in.  by  17  in.,  which  brought  j£  1,071.  Another 
drawing  by  the  same  artist  was  Gloucester  Gate  and 
Cathedral,  signed,  12  in.  by  16J  in.,  which  sold  for 
,£441  ;  whilst  other  drawings  reaching  three  figures  in- 
cluded Figures  on  horseback  crossing  a  common,  by 
David  Cox,  6J  in.  by  9^  in.,  ^141  15s.;  Shipping  off  the 
mouth  of  a  harbour,  by  Copley  Fielding,  i6£  in.  by 

23  in.,  ^945  ;  and  Stratford-on-Avon,  Morecambc  Bay, 
Dunstanborough,  and  The  Thames  at  Eton,  four  vig- 
nettes in  one  frame,  by  Birket  Foster,  ^336.  The 
principal  lots  among  the  different  properties  were  The 
Tree  of  Forgiveness,  by  Sir  E.  Burne-Jones,  75  in.  by 

24  in.;  Phyllis,  amidst  her  mourning because  Dcmophoon 
had  forsaken  her,  was  turned  by  the  kind  gods  into  an 
almond  tree,  and  after,  as  he  passed  by  consumed  with 
sorrow  for  her,  she  became  once  more  visible  to  him  no 
less  loving  than  of  old  time,  and  this  was  the  first  blos- 
soming of  the  Almond  Tree.  This  picture  realised 
_£i,575,  as  against  ,£472  10s.  at  the  Imrie  sale  in  1910. 
A  small  example  by  Matthew  Maris,  Lysbeth,  174  in.  by 
\\  \  in.,  made  ,£252  ;  O'er  Moss  and  Moorland,  41  i  in. 
by  64 J  in.,  by  Peter  Graham,  ,£451  10s. ;  The  Beach,  by 
Laura  Knight,  49  in.  by  59  in.,  ^178  10s.;  Steady,  by 
T.  Blinks,  36  in.  by  56  in.,  ,£178  ;  and  The  Call  to  Arms, 
by  Seymour  Lucas,  60  in.  by  90  in.,  ,£115  10s.    At  the 
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the  collection  of  Chinese  and  European  porcelain  and 
objects  of  art  formed  by  the  late  Mr.  T.  J.  Larkin  of 
New  Bond  St.  This  collection,  though,  of  course,  rich  in 
oriental  specimens,  also  included  a  number  of  continental 
and  English  pieces,  though  the  prices  realised  for  these 
were  not  exceptional.  Some  idea  of  the  general  high 
quality  of  the  collection  as  a  whole  can  be  gathered  from 
the  fact  that  the  three  days'  sale  produced  just  short  of 
,£11,500.  On  the  opening  day,  the  items  consisted  for 
the  most  part  of  Chinese  enamelled  and  whole  coloured 
porcelain.  The  highest  price  was  reached  when  a  dish 
with  a  raised  rim,  decorated  with  a  group  of  figures  and 
horses  in  copper  lustre,  14  in.  diam.,  late  12th  century, 
was  put  up,  which  realised  no  less  than  .£735,  this  being 
followed  by  two  other  pieces,  a  bowl  with  an  incurved 
edge,  decorated  with  a  figure  and  foliage  in  copper  lustre, 
11  in.  diam.,  13th  or  14th  century,  and  another  bowl, 
with  dark  blue  interior,  the  exterior  covered  with  bright 
turquoise  glaze,  which  made  ,£220  10s.  and  ,£ii£  10s. 
respectively.  The  chief  lots  among  the  Chinese  enamel- 
led porcelain  were  a  figure  of  Kwan-Yin,  seated  with  a 
child  on  her  knee,  her  costume  enamelled  with  flowers 
on  a  green  ground,  \b\  in.  high — Ming,  which  realised 
,£99  15s.,  and  another  figure  of  the  same,  i6£  in.  high — 
Ming,  which  made  ,£89  5s.  The  second  day  was  entirely 
devoted  to  Oriental  porcelain,  the  following  being  amongst 
the  most  notable  lots  :  An  oviform  jar,  painted  with  panels 
of  river  scenes,  12  in.  high,  ,£105  ;  a  pair  of  famille-verte 
dishes,  enamelled  with  cherry  trees  in  the  centre,  \%\  in. 
diam.,  Kang-He,  ^178  10s.;  a  pair  of  cylindrical  vases, 
enamelled  with  ladies  and  boys  on  a  terrace,  28  in.  high, 
Kang-He,  ,£102  18s. ;  two  sang-de-bceuf  bottles,  i6£  in. 
and  17  in.  high,  ,£136  10s. ;  a  set  of  three  sang-de-bceuf 
jars  of  inverted  pear-shape,  \%\  in.  and  \b\  in.  high, 
,£210;  and  a  turquoise  crackle  koro  of  archaic  model, 
13  in.  high,  ,£220  10s.  On  the  concluding  day  a  number 
of  Dresden  figures  were  offered,  amongst  them  being  a 
pair  of  figures  of  a  pedlar  and  a  woman  carrying  a  child 
in  a  cradle,  10  in.  high,  ,£42  ;  a  Freemason,  on  oblong 
pedestal,  12  in.  high,  ,£54  12s.;  and  a  pair  of  figures  of 
a  shepherd  and  shepherdess,  with  a  lamb  and  a  dog, 
Louis  XV.  design,  1 1  in.  high,  ^63. 

At  the  same  rooms,  on  July  2nd  and  3rd,  a  varied  and 
interesting  collection,  formed  by  that  well-known  con- 
noisseur, the  late  Mr.  Murray  Marks,  attracted  a  con- 
siderable gathering,  the  two  days  producing  a  total  of 
,£6,864  19s.  Early  on  the  opening  day  ^535  10s.  was 
given  for  a  Nankin  oviform  jar,  decorated  with  prunus 
branches  reserved  in  white  on  marbled  blue  ground,  9  in. 
high,  this  being  followed  by  a  model  of  a  suit  of  cap-a- 
pie  armour  on  a  barded  horse,  Augsburg,  circa  1540, 
17  in.  high,  with  glass  shade  and  stand,  and  an  oblong 
panel  of  tapestry,  with  children  climbing  among  the 
branches  of  a  vine,  4  ft.  8  in.  high,  1 1  ft.  7  in.  wide, 
Italian  or  Flemish,  16th  century,  which  made  ,£325  10s. 
and  ,£262  10s.  respectively.  Amongst  the  furniture, 
which  was  chiefly  of  the  16th  and  17th  centuries,  must  be 
noted  a  French  walnut-wood  cabinet,  7  ft.  3  in.  high, 
3  ft.  10  in.  wide,  16th  century,  which  made  ,£141  15s.  ; 
a  French  walnut-wood  table,  5  ft.  wide,  16th  century, 
,£210  ;  ftnd  a  Louis  XV.  library  table,  52  in.  wide,  ^147. 


The  second  day's  sale  mainly  comprised  jewellery  and 
small  objects  of  vertu,  and  no  single  lot  reached  three 
figures,  the  highest  price  of  the  day  being  ,£84  given  for 
a  gold  watch  by  Brequet  et  Fils,  while  ,£58  16s.  was  given 
for  a  Persian  carpet,  18  ft.  11  in.  by  8  ft.  6  in.  On  the 
4th  the  same  collector's  English  and  foreign  silver  was 
dispersed,  together  with  a  number  of  items  from  other 
sources.  In  Mr.  Marks's  collection,  which  filled  nearly 
half  the  catalogue,  an  oblong  tea-caddy,  by  Elizabeth 
Godfrey,  1758,  9  oz.  8  dwt.,  made  94s.  the  oz.,  and  a 
Willi  am  III.  oval  tobacco-box,  1691,  maker's  mark  W.S. 
in  a  heart,  ,£74  ;  while  in  the  foreign  silver  mention  must 
be  made  of  a  Louis  XV  circular  ecuelle  and  cover,  which 
realised  ,£99  15s.  ;  an  octagonal  tea-tray,  18*  in.  wide, 
Rotterdam,  weight  46  oz.,  ,£95  ;  and  a  pair  of  French 
table  candlesticks,  7^ in.  high,  temp.  Louis  XIV.,  weight 
29  oz.  10  dwt.,  ,£185.  These  were  followed  by  a  number 
of  pieces,  the  property  of  a  lady,  265s.  per  oz.  being 
obtained  for  a  Charles  II.  cylindrical  porringer  and  cover, 
6J  in.  high,  1677,  weighing  32  oz.  2  dwt.,  and  160s.  per 
oz.  for  a  plain  oval-fluted  sugar-basin  and  cover,  by  Aug. 
Courtauld,  1733,  weighing  19  oz.  12  dwt.  Two  other 
notable  lots  which  were  offered  were  a  Charles  II.  por- 
ringer and  cover,   1684,  j\  in.   high,  weighing  37  oz. 

10  dwt.,  at  175s.  per  oz.,  and  an  Irish  potato  ring,  pierced 
with  trellis-work  and  foliage,  Dublin,  1 78  r ,  weight  8  oz. 

11  dwt.,  at  1 90s.  per  oz. 

Quite  a  number  of  notable  pieces  of  old  silver  appeared 
at  Christie's  on  the  24th,  one  piece  alone  making  ,£315. 
This  was  an  Italian  chalice,  parcel-gilt,  enriched  with  six 
silver  panels  enamelled  with  saints  and  angels,  9J  in. 
high — -Sumona,  middle  of  15th  century — and  weighing 
20  oz.  4  dwt.  A  silver-gilt  octagonal  dish,  engraved  with 
the  Presentation  in  the  Temple,  signed  I.  Soofe,  163 1, 

12  in.  diam.,  Middleburg,  weighing  18  oz.,  sold  for  ,£100. 
Of  the  lots  sold  at  per  oz.  the  following  are  worthy  of 
note: — A  Charles  II.  porringer,  4^  in.  diam.,  1683, 
weight,  8  oz.  18  dwt.,  made  100s.  ;  a  plain  sugar  basin 
and  cover,  1 7 1 7,  6  oz.  1  dwt.,  190s.  ;  a  George  I.  plain 
chocolate-pot,  by  George  Boothby,  1720,  13  oz.  12  dwt.. 
135s.  ;  a  Charles  II.  porringer,  4  in.  diam.,  1676,  6  oz. 
8  dwt.,  175s.  ;  a  Queen  Anne  plain  octagonal  tea-caddy, 
with  sliding  lid,  1 7 1 3,  6  oz.  17  dwt.,  145s.  ;  a  Queen 
Anne  silver-gilt  tazza,  uf-  in.  diam.,  by  Samuel  Panton, 
l7°Si  39  oz-  0  dwt.,  1 40s.  ;  a  pair  of  Queen  Anne  taper- 
sticks,  by  L.  Meltayer,  1709,  5  oz.  6  dwt.,  240s.;  and  a 
William  and  Mary  plain  tumbler-cup,  3  in.  diam.,  York, 
1693,  2  oz-  I4  dwt.,  220s. 

Many  interesting  items  were  offered  at  a  sale  held  at 
the  King  Street  rooms  on  the  1 5th  and  two  following  days, 
when  a  most  heterogeneous  collection  of  works  of  art, 
ranging  from  old  English  and  Irish  glass  to  Greek  and 
Egyptian  antiquities,  appeared.  The  prices  paid  for  the 
glass  were  consistently  good,  the  following  giving  some  in- 
dication of  the  continued  appreciation  of  Waterford  glass 
in  particular  amongst  collectors.  A  vase  with  a  circular 
top,  cut  with  diamond-shaped  bands,  10  in.  high,  10J  in. 
diam.,  was  sold  for  ,£25  ;  another  similar,  with  diamond 
and  flat  cutting,  9^  in.,  ,£32  ;  a  boat-shaped  bowl,  12J  in. 
long,  9  in.  high,  ,£22  ;  and  a  pair  of  basket-shaped  bowls 
with  a  pronounced  purple  tinge,  .£20.    On  the  second 


In  the  Sale  Room 


day  an  interesting  series  of  old  Toby  jugs,  the  property 
of  a  gentleman,  were  offered,  prices  ranging  from  £3  10s. 
to  £11,  while  on  the  same  day  a  crucifix  of  cloisonne 
enamel,  1  l  \  in.  high,  Rhenish,  13th  century,  sold  for 
£21.  On  the  concluding  day  the  chief  interest  centred 
in  an  antique  cup  of  fine  gold,  hammered  out  of  a  single 
sheet  of  metal,  4f  in.  high,  weight  7  oz.  278  grs.  This 
beautiful  piece  of  antique  workmanship  was  found  during 
excavations  below  the  apex  of  a  tumulus  practically  with- 
in sight  of  the  ancient  city  of  Troy,  and  dates  back  to  not 
later  than  1200  B.C.    This  piece  fell  to  a  bid  of  ,£150. 

A  large  and  important  collection  of  objects  of  art  from 
various  sources  attracted  a  large  gathering  at  Christie's 
rooms  on  July  25th.  The  clou  of  the  sale,  however, 
was  a  cameo  which  was  sold  by  order  of  the  executors 
of  her  Grace  Lily,  Duchess  of  Marlborough,  deceased, 
which  realised  the  high  price  of  ^1,837  10s.  This  gem, 
belonging  probably  to  the  age  of  Trajan  or  Hadrian, 
was  a  Medusa's  head,  in  enormous  relief,  cut  from 
a  large  homogeneous  boss  of  translucent  chalcedony, 
every  part  of  the  face  being  as  delicately  modelled 
as  if  the  material  had  been  as  soft  as'  marble.  From 
the  same  property  must  be  mentioned  a  pair  of  Chinese 
vases,  enamelled  with  peonies  and  other  flowers,  22  in. 
high,  Kien-Lung,  which  made  £147;  a  pair  of  small 
statuettes  of  a  boy  and  girl  sculptured  in  white  marble 
by  Gerard  Gautier,  signed  and  dated  1769,  12J  in. 
high,  on  porphyry  and  ormolu  plinths,  ,£299  5s.,  and  a 
pair  of  Chinese  cloisonne  enamel  koro  and  covers,  4  ft. 
high,  3  ft.  6  in.  diam.,  on  carved  wood  stands,  £399. 
Of  the  furniture  sold,  a  lot  which  comprised  three  Chip- 
pendale mahogany  side-tables,  with  tops  of  giallo  and 
veined  red  marble,  4  ft.  6  in.  high  and  6  ft.  wide,  proved 
to  be  the  most  important,  realising  no  less  a  sum  than 
,£1,050.  Next  in  importance  were  a  pair  of  Chippendale 
mahogany  arm-chairs,  with  stuffed  seats  and  backs  and 
cabriole  legs,  supported  on  lion's-claw  feet,  ^451  10s. ; 
a  pair  of  Charles  II.  walnut  arm-chairs,  with  stuffed 
seats  and  backs,  scroll  arms  and  legs,  with  claw  feet, 
^157  10s. ;  a  pair  of  James  II.  walnut  chairs,  with  high 
ladder-pattern  backs,  ^178  10s.;  anda  Louis  XV.  library 
table,  veneered  with  kingwood,  5  ft.  wide,  ,£141  15s. 
There  were  also  included  in  the  sale  a  few  pieces  the 
property  of  Sir  John  Leslie,  Bart.,  amongst  them  being 
a  Della-Robbia  statuette  of  St.  John  the  Baptist,  40  in. 
high,  for  which  ^756  was  given,  and  a  Roman  marble 
cinerary  urn,  sculptured  with  a  frieze  of  dancing  nymphs 
round  the  centre,  21  in.  high,  which  sold  for  ^504.  In 
conclusion,  the  following  pieces  of  tapestry  made  prices 
worthy  of  record.  Three  oblong  panels  of  Flemish 
tapestry,  17th  century,  comprising  one  panel  19  ft.  high, 
11  ft.  5  in.  wide;  another,  8  ft.  9  in.  high,  12  ft.  8  in. 
wide  ;  and  another,  8  ft.  6  in.  high,  8  ft.  wide,  made 
^325  ;  a  Gobelin  oblong  panel,  early  18th  century, 
9  ft.  9  in.  high,  14  ft.  wide,  ^546  ;  a  panel  of  German  or 
Flemish  tapestry,  dated  1508,  22$  in.  by  21 1  in.,  ^546; 
and  an  oblong  panel  of  Aubusson  tapestry,  8  ft.  2  in. 
high,  14  ft.  2  in.  wide,  early  1 8th  century,  ,£326. 

Quite  a  number  of  notable  lots  came  under  the  ham- 
mer at  Messrs.  Puttick  &  Simpson's  rooms  during  July. 
On  the  nth,  at  a  sale  of  engravings  from  various  sources, 


a  set  of  four  Fox  Hunting  Scenes,  by  Aiken,  after  Suther- 
land, aquatints,  in  colours,  made  £60  18s. ;  and  a  pair  of 
ovals  in  colours,  Fidelity  and  Infancy,  by  White,  after 
Cosway,  went  for  ^84  2s.  On  the  following  day  ^39  was 
given  for  a  boat-shaped  bowl  of  Waterford  glass,  13^  in. 
wide,  while,  an  oak  arm-chair  of  William  and  Mary  design, 
and  an  early  Georgian  mahogany  bureau  bookcase,  46  in. 
wide,  made  ^56  14s.  and  ^56  4s.  respectively.  The  1 8th 
was  devoted  entirely  to  Baxter  and  Le  Blond  colour-prints, 
the  chief  items  by  the  former  being  Queen  on  Dais,  small, 
£g  ;  The  Parting  Look,  stamped  mount,  ^13  ;  The  Coro- 
nation of  Queen  Victoria,  £20;  Pompeian  Court,  stamped 
mount,  £\2  \  and  First  Impression,  large,  ^15  14s. 

Two  sales  of  old  English  porcelain,  furniture,  and 
objects  of  art  were  held  on  the  19th  and  26th,  the  most 
notable  items  being  a  part  service  of  Chinese  armorial 
porcelain,  consisting  of  47  pieces,  which  made  ^39  18s. ; 
a  Chippendale  mahogany  wardrobe,  90  in.  wide,  83  in. 
high,  ^92  8s. ;  a  Dutch  walnut  marqueterie  cabinet,  late 
17th  century,  45^  in.  wide,  ^54  14s.;  "The  Thin  Man,  ' 
a  Whieldon  toby  jug,  9^  in.  high,  £\d  4s.;  and  a  hall 
clock,  in  cream  lacquer  case,  by  Edward  Hunsdon,  jun., 
Chelmsford,  95  in.  high,  £23  2s. 

[Owing  to  the  limited  space  at  our  disposal,  we  are 
unable  to  include  the  report  of  the  sale  of  the  seventh 
portion  of  the  Huth  Library,  which  took  place  at  Messrs. 
Sotheby's  in  July.  A  full  report  will,  however,  be  in- 
cluded in  our  next  number.] 

The  sale  of  miscellaneous  books  held  at  Messrs. 
Christie's  on  July  22nd  went  far  to  show  that  the  demand 
for  sporting  books  published  in  the  first  half 
of  last  century  is  still  maintained,  the  prices 
obtained  for  books  of  this  character  being  consistently 
high.  For  instance,  a  copy  of  J.  F.  Herring's  Portraits 
of  the  winning  horses  of  the  great  St.  Leger  Stakes  at 
Doncaster,  1815-1824  ( 1827),  aroused  such  keen  compe- 
tition that  the  hammer  did  not  fall  until  the  notable 
sum  of  ^200  was  reached.  Of  Aiken's  works  the  chief 
was  The  National  Sports  of  Great  Britain,  containing 
50  coloured  aquatints,  1 821,  which  realised  £72;  whilst 
amongst  those  by  Apperley,  a  very  fine  copy  of  The  Life 
of  a  Sportsman,  first  issue  of  first  ed.,  1842,  reached  .£66. 
Pierce  Egan's  works  included  a  first  edition  of  Real  Life 
in  London,  182 1-2,  ^25,  and  Finish  to  Life  in  London, 
first  ed.,  1830,  £37  ;  while  a  set  of  Surtces'  sporting  novels 
made  ,£80,  and  a  first  edition  of  Westmacott's  The 
English  Spy,  1825-6,  2  vols.,  went  for  ^98.  Other  items 
of  interest  included  a  collection  of  copies  of  official  papers 
consisting  of  accounts,  statements  and  letters  to  and  from 
Lord  Walsingham,  Postmaster-General,  chiefly  respect- 
ing American  and  Colonial  postal  arrangements,  dating 
from  1784  to  1 79 1,  ^33;  Military  Costumes  of  Austria 
and  the  German  Empire,  including  Prussia,  etc.,  con- 
sisting of  380  coloured  plates,  ^20 ;  a  first  edition  of 
Milton's  Paradise  Lost,  1667,  ^45,  and  a  copy  of  The 
Koran  in  Persian,  15th  century,  which  was  purchased  in 
Constantinople  about  30  years  ago,  and  was  then  sup- 
posed to  have  come  from  the  Turkish  Sultan's  treasuries 
in  the  Old  Serail.    This  last  item  realised  ,£150. 


The  late  Edward 
Hazell  Vicars, 
1852-1918 


Mr.  Edward  Hazell  Vicars,  whose  sudden  death 
took  place  on  July  16th,  enjoyed  an  unique  popularity 
among  members  of  his  profession. 
Head  of  a  successful  and  highly 
respected  firm  of  picture  -  ddalers, 
and  recognised  as  a  leading  expert 
on  all  classes  of  pictures  and  drawings,  his  genial  per- 
sonality and  consistent  warm-heartedness  gave  him  an 
influence  such  as  his  talents  alone  could  never  have 
secured,  and  procured  for  him  a  widespread  esteem  and 
affection.  Mr.  Vicars  was  born  at  Barnet  in  1852,  and 
educated  at  Leeds  and  Harrow.  An  appointment  at  the 
Post  Office  failed  to  give  sufficient  scope  for  his  energies, 
and  presently  he  relinquished  it  to  turn  to  picture-dealing, 
first  as  an  assistant,  and  later  on  as  a  principal.  About 
1890  he  entered 
into  partnership 
with  his  three 
brothers,  and 
they  started  the 
now  well-known 
establi  sh  m  e  nt 
at  12,  Old  Bond 
Street.  All  the 
"  brothers  pos- 
sessed a  flair  for 
pictures  and  en- 
gravings ;  each 
specialised  i  n  a 
different  section 
of  work,  and  be- 
tween them  the 
firm  made 
steady  progress, 
until  now  it 
forms  one  of  the 
largest  busi- 
nesses of  its  kind 
in  London.  Mr. 
Hazell  Vicars 
took  a  promi- 
nent part  in  the 
formation  of  the 
Fine  Art  Trade 
Guild  i  n  1910, 

and  has  been  its  sampler 
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1  HIS  LIFE  WAS  ENDED  ERE  WE  HAD  TIME  TO  THANK  HIM  - . 


master  during  the  last  few  years,  his  popularity  with  the 
members  transforming  the  office  from  an  annual  tenancy 
to  one  held  during  the  life  of  its  occupant.  Mr.  Vicars 
was  always  liberal  in  his  assistance  to  any  charity  con- 
nected with  the  Fine  Art  Trade,  and  one  of  his  last  efforts 
was  to  raise  a  Lockett  Agnew  Memorial  Fund  of  1,000 
guineas  in  aid  of  the  Art  Dealers'  Benevolent  Institution, 
and  he  had  nearly  completed  the  task  at  the  time  of  his 
death.  His  reputation  as  an  expert  caused  his  services 
to  be  eagerly  sought  after  in  all  law  cases  connected  with 
pictures,  and  he  appeared  as  a  witness  in  various  cele- 
brated trials.  He  was  no  believer  in  going  to  law,  how- 
ever, and  was  instrumental  in  arranging  a  very  large 
number  of  cases  out  of  court,  his  wonderful  knowledge, 
and  the  fairness  he  displayed  in  using  it,  generally  enabling 

him  to  convince 
the  opposing 
side  of  the  jus- 
tice of  his  con- 
tentions. 


Old  English 
Pottery 

The  collection 
of  early  English 
pottery  brought 
together  by 
Mr.  Andrade  at 
the  Dalmeny 
Galleries, 
Duke  Street,  if 
not  very  exten- 
sive, contains  an 
exceptional  pro- 
porti  on  of  fine 
pieces — exam- 
ples that  in  all 
cases  are  among 
the  c  h  o  i  c  er  of 
their  kind,  and 
in  some  in- 
stances are 
unique.  Thus 
it  would  be 
impossible  to 
secure  a  more 


BY    PRIVATE   A.  CLARK 


54 


MISS  JANE  MACINTYRE 
PASTEL     BY  J.  M.  MASQUERIER 


Current  Art  Notes 


interesting  Thomas  Toft  dish  than  the  one  dating  from 
a  few  years  after  the  Restoration,  and  decorated  in  red, 
brown  and  white  slips,  with  an  elaborate  design  highly 


and  the  effective  manner  in  which  the  black  clay  has  been 
combined  with  the  white  to  produce  a  well  -  balanced 
decorative  effect,  shows  to  the  full  that  artistic  instinct 


AT  THE  DALMENY  GALLERIES 


DISH  BY  THOMAS  TOFT 

significant  of  the  loyalty  of  the  maker  and  original  pur- 
chaser. In  the  centre  is  a  conventional  oak  tree  with 
huge  leaves,  in  the  midst  of  which  appears  the  head  of 
Charles.  The  initials  "C  R"  immediately  below  serve 
to  give  the  identity  of  the  effigy,  while  on  either  side 
are  the  royal  supporters,  the  lion  and  the  unicorn. 
Perhaps  the  feature  which  will  give  the  dish  most  value 
in  the  eyes  of  the  collector  is  the  cartouche,  inscribed 
"  Thomas  Toft,"  let  in  the  trellis-pattern  border  covering 
the  rim,  for  signed  works  by  the  master  are  far  from 
numerous. 

Another  highly  interesting  specimen  is  a  unique  "Pew 
(iroup"  of  a  man  and  woman  seated  at  a  high-backed 
bench,  decorated  with  three  large  heads.  This  is  one 
of  the  earliest  specimens  of  figures  modelled  in  English 
pottery,  dating  from  about  1730  or  even  earlier.  Though 
the  modelling  is  not  so  highly  elaborated  as  it  became  in 
later  days,  the  humour  of  the  figures  being  so  strongly 
insisted  upon  as  to  introduce  a  strong  element  of  carica- 
ture, the  vigour  and  ease  with  which  they  are  executed, 


which  English  potters  exploited  to  such  advantage  in  the 
works  of  half  a  century  later.  Yet  this  piece  of  early 
salt-glaze,  as  a  fine  example  of  an  early  and  rare  phase  of 
the  English  potters,  possesses  an  almost  unique  attraction 
to  the  collector.  There  are  many  pieces  on  view  in  the 
exhibition  which  attain  a  higher  technical  standard  than 
these  two,  but  none  which  exceed  them  in  interest  or 
rarity  ;  yet  many  of  the  early  salt-glaze  pieces  are  excep- 
tionally beautiful — teapots,  jugs,  open-work  plates,  and 
fancy  pieces  almost  as  white  and  translucent  as  porcelain, 
of  exquisitely  crisp  and  light  material,  and  generally 
modelled  with  a  fine  feeling  for  form  and  symmetry  that 
possess  an  unique  attraction  of  their  own.  For  these  early 
salt-glaze  pieces  possess  a  softness  of  texture  and  a  ten- 
derness of  tone  which  entirely  differentiate  them  from  the 
harder  and  more  brilliant  porcelain.  Among  the  collection 
are  numerous  delightful  specimens,  many  so  dainty  and 
delicate,  and  withal  so  perfectly  preserved,  that  they  can 
never  have  been  brought  into  active  use.  The  tiny  little 
strainers  may  have  been  used  for  tea-leaves  inthedayswhen 
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The  Connoisseur 


that  commodity 
was  far  more 
rare  and  pre- 
cious than  even 
at  the  present 
time  ;  but  the 
puzzle-pieces,  in 
which  one  shell 
of  pottery  is 
encased  within 
another  equally 
thin  and  fragile, 
the  other  orna- 
mental pieces, 
and  most  of  the 
appare  nt  1  y  do- 
mestic pieces, 
must  have  been 
kept  treasured 
in  the  china  cup- 
boards of  many 
genera t ions  to 
have  survived  to 
the  present  time 
in  such  immacu- 
late condition. 


Art  Galleries" 
(Mr.  Robert 
Bateman),  "Ar- 
rangement of  an 
Ethnographical 
Collection"  (Mr. 
Ben  H.Mullen  , 
"  The  Museum 
in  relation  to 
Art  and  Indus- 
try"(Mr.  Henry 
Cadness  and 
Mr.  H.  Barrett 
Carp  e  nt  e  r ) , 
"  Material  and 
Design  in  rela- 
t  i  o  n  to  Crafts- 
manship "  (Mr. 
Joseph  Burton), 
and  "TheAppli- 
cation  of  Art  to 
Industry  and  its 
relation  to  Mu- 
seum Wo  r  k  " 
(Mr.  Sydney  E. 
Harrison). 


PEW  GROUP 


AT  THE  DALMEXY  GALLERIES 


The  Annual 
Meeting  of  the 
Museums 
Association 


The  twenty-ninth  annual  meeting  of  the  Museums 
Association 'was  held  in  Manchester  from  the  9th  to  the 
nth  July,  and,  considering  the  diffi- 
culties of  transit  and  other  difficulties 
experienced  at  the  present  time,  was 
exceptionally  well  attended.  The  de- 
legates were  welcomed  to  Manchester 
by  the  Lord  Mayor,  Sir  Alexander  Porter,  and  a  full  and 
useful  programme  was  gone  through.  Lieut.  Charles 
ffoulkes,  R.N.V.R.,  Curator  and  Secretary  of  the  Imperial 
War  Museum,  gave  an  interesting  paper  on  the  aims 
and  objects  of  that  institution,  and  suggested  some 
broad  lines  on  which  local  war  museums  should  be 
developed.  Mr.  Charles  Madeley,  who  followed  on  the 
latter  theme,  said  it  was  generally  agreed  that  local  war 
museums  should  be  established,  and  suggested  that  each 
should  contain  a  record  to  exhibit  the  names  of  those 
who  had  taken  part  in  the  war,  and  a  Memorial  perpetua- 
ting the  memory  of  those  who  had  fallen,  conveying  some 
indication  of  our  appreciation  of  the  idea  for  which  they 
have  given  their  lives.  The  war  museum  should  also  form 
a  treasury  of  relics,  the  great  interest  of  which  will  be 
immediate  personal  and  temporary  and  a  historical  record 
which  will  be  nothing  if  not  of  permanent  interest  and 
educational  value.  Other  papers  were  given  on  ' '  Packing 
and  Removing  a  Museum  of  Geology  and  Antiquities  in 
War-time"  (Mr.  T.  Sheppard),  "  Museum  and  Art  Gal- 
lery Finances  "(Mr.  E.E.  Lowe),  "Art's  Opportunity" (Mr. 
Lawrence  Haward),  "The  ArtMuseum  and  the  School" 
Mr.  J.Ernest  Pythian),  "The  Preservation,  Cataloguing, 
and  Educational  Value  of  Print  Collections  "  (Mr.  Isaac  J. 
Williams),  "The  Museum  and  Trade  "  (Mr.  Thos.  Midg- 
ley),  "A  Plea  for  the  Distinct  Federation  of  Museums  and 


Though  needlework  is  not  generally  regarded  as  a 
man's  occupation  or  pastime,  it  has  afforded  solace,  during 
N  dl  k  b  anC*  a^ter  t^ie'r  convalescence,  to  hun- 
a  Di    bled      ^     dreds  of  wounded  soldiers  returned 

„  ...  from  the  war.   Indeed,  it  is  found  that 

Soldier  '  ,  , 

no  pursuit  is  more  adapted  to  the 

needs  of  men  nerve-shattered  by  wounds  or  hardships. 
While  demanding  mental  attention,  it  imposes  no  strain 
on  the  brain  or  nervous  system  ;  it  serves  to  divert  a 
man's  mind  from  his  sufferings,  and  entertains  hand,  eye, 
and  mind  with  soothing  and  restful  occupation.  Many 
discharged  soldiers  have  shown  remarkable  skill  in  the 
work,  even  when  handicapped  by  physical  disabilities. 
A  case  in  point  is  that  of  Private  A.  Clark,  late  of  the 
9th  Lancers,  and  formerly  groom  to  the  late  Captain 
Francis  Grenfell,  V.C.  He  was  wounded  and  taken 
prisoner  at  Messines,  November,  191 4.  The  Germans 
amputated  his  left  arm  and  operated  on  his  right,  the 
latter  operation  being  performed  without  anaesthetics. 
He  suffered  greatly  during  his  journey  through  Germany 
to  the  prison  camp,  and  was  in  such  a  disabled  condition 
as  to  be  chosen  among  the  first  prisoners  to  be  repatriated. 
Clark,  on  his  return,  fortunately  recovered  sufficiently  to 
become  clerk  to  a  farmer.  During  his  convalescence  he 
enjoyed  the  advantage  of  two  days'  instruction  at  the 
Royal  School  of  Art  Needlework,  and  has  employed  his 
leisure  time  in  producing  some  remarkable  specimens  of 
art  needlework.  The  most  important  of  these  is  an  ex- 
ample executed  in  the  style  of  an  old  sampler  from  a 
photograph  of  a  design,  not  transferred  in  any  way  to 
the  canvas  on  which  he  worked.  The  design  is  a  highly 
elaborate  one,  and  it  was  hardly  anticipated  that  a  man, 
let  alone  one  with  so  little  training,  would  be  able  to 
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carry  it  out.  Private  Clark,  however,  has  executed  it  in 
petit-point,  with  a  neatness,  exactness,  aud  artistic  taste 
— shown  especially  in  the  blending  of  the  colours — that 
leaves  no  room  for  improvement.  H.M.  the  Queen  has 
viewed  the  work  with  great  interest,  and  it  has  been 
arranged  to  place  it  on  exhibition  at  the  Antique  Gallery 
of  Messrs.  Debenham  and  Freebody  (Wigmore  Street). 
The  needlework  is  well  worth  seeing,  not  only  for  its  own 
sake,  but  also  as  an  example  of  what  can  be  done  in  this 
way  by  disabled  soldiers  with  the  aid  of  a  little  training. 

"National  Museum  of  Science  and  Art,  Dublin" 
General  Guide  to  the  Art  Collections,  Part  IX.: 
Chapter  II.,  "Irish  Glass,"  by  M.  S.  D.  Westropp, 
M.R.I.A.  (His  Majesty's  Stationery  Office.  6d.net) 

THOUGH  the  majority  of  Government  publications  are 
popularly  condemned  as  being  useless  for  every  purpose 
except  to  afford  employment  to  printers,  exception  should 
always  be  made  in  favour  of  the  hand-books  and  cata- 
logues issued  on  behalf  of  the  national  museums  and  art 
galleries.  These  generally  contain  a  wonderful  amount 
of  condensed  information,  and  are  cheap,  handy,  and 
reliable.  The  second  edition  of  the  guide  to  the  collec- 
tion of  Irish  glass  in  the  National  Museum  of  Science  and 
Art,  Dublin,  worthily  follows  this  tradition.  Besides 
containing  a  full  descriptive  catalogue  of  the  different 
items,  it  is  prefaced  with  an  introduction  of  sixty  pages, 
from  the  pen  of  Mr.  Westropp,  giving  an  excellent  history 
of  the  leading  Irish  glass  factories  and  the  wares  they 
produced,  accompanied  by  twenty  pages  of  plates  illus- 
trating different  types  of  pieces  contained  in  the  museum, 
and  also  containing  a  series  of  reproductions  from  the 
pattern-books  of  the  Waterford  glass-house.  From  very 
early  times  there  are  references  to  glass -making  in 
Ireland,  but  there  is  little  definite  information — and  that 
only  scanty — to  be  obtained  concerning  the  industry  until 
towards  the  end  of  the  sixteenth  century.  Various  licences 
to  make  glass  were  applied  for  and  granted,  a  quaint 
reason  urged  for  the  establishment  of  factories  being  that 
the  consumption  of  the  wood  required  for  the  furnaces 
would  thin  out  the  forests  and  so  destroy  the  hiding- 
places  of  the  Irish  rebels.  Mr.  Westropp  gives  many 
interesting  details  taken  from  original  documents  con- 
cerning the  establishment  of  these  early  glass  -  houses, 
but,  except  as  a  matter  of  history,  they  are  not  of  much 
practical  utility  to  the  collector,  for  it  was  not  until  the 
eighteenth  century  that  Irish  glass  was  produced  in  any 
quantity,  and  the  earlier  pieces  have  either  disappeared 
or  perished.  A  glass-house  was  established  in  Dublin 
about  1675,  and  from  that  time  until  the  close  of  the 


nineteenth  century  the  manufacture  of  glass  remained 
one  of  the  permanent  industries  of  the  metropolitan  city. 
Mr.  Westropp  gives  a  lengthy  and  highly  interesting 
account  of  the  different  Dublin  establishments,  beginning 
with  the  glass-house  founded  by  Captain  Philip  Roche 
about  1690,  which  ceased  work  seventy  years  later. 

The  industry  was""  greatly  affected  by  the  duties  and 
restrictions  imposed  on  it  by  the  Government.  Thus  in 
1746  as  Act  was  passed  prohibiting  the  exportation  of 
glass  from  Ireland  under  a  penalty  of  10s.  for  every  pound 
so  exported.  This  was  repealed  in  1780,  and  between 
then  and  1825,  when  a  duty  of  £\z  10s.  was  imposed  on 
every  1,000  lbs.  of  metal  made  in  Great  Britain  and  Ire- 
land, were  the  palmy  days  of  the  Irish  glass  industry. 
A  glass  -  house  had  been  in  existence  in  Waterford  as 
early  as  1729,  but  it  appears  to  have  been  gjven  up  about 
ten  years,  and  it  was  not  until  after  the  repeal  of  the 
Exportation  Act  that  the  industry  was  established  there 
and  in  other  places  in  Ireland  on  a  stable  basis.  George 
and  William  Penrose  set  up  there  in  1783,  and  the  manu- 
factory, after  passing  through  various  hands,  was  not 
finally  closed  until  185 1.  A  glass-house  was  established 
at  Cork  in  1782,  and  others  were  started  later;  but  in 
1 84 1  the  last  survivor  closed,  the  industry  having  been 
killed  by  the  glass  duty  and  English  and  foreign  compe- 
tition. Other  seats  of  the  industry  were  Belfast,  where 
a  glass-house  was  established  in  1 781,  Newry,  Bally- 
castle,  and  Londonderry.  Mr.  Westropp  points  out  that 
there  is  great  difficulty  in  discriminating  between  the 
products  of  the  different  factories,  or  even  between  Irish 
and  English  glass,  as  the  Irish  factories  were  mostly 
established  with  English  workmen,  and  used  similar 
patterns  to  those  employed  on  the  other  side  of  the 
Channel.  The  attractive  bluish  tint  so  often  found  in  old 
Irish  cut-glass  "is  commonly  said  to  indicate  that  it  was 
made  in  Waterford,"  though  there  appears  to  be  no 
authority  for  the  attribution.  The  tint  originates  through 
impure  oxide  of  lead  having  been  used  in  the  manufac- 
ture, and  as  this  might  have  occurred  with  any  pot-metal, 
glass  so  discoloured  may  have  been  made  in  any  of  the 
Irish  or  even  the  English  factories.  As  a  matter  of  fact, 
by  examining  various  pieces  of  glass  stamped  with  the 
marks  of  different  factories,  Mr.  Westropp  has  found  that, 
on  the  whole,  "the  metal  of  Waterford  glass  is  decidedly 
whiter  than  that  of  most  other  Irish  glass."  The  author 
gives  many  interesting  items  regarding  the  productions 
of  the  different  factories,  and  also  useful  information 
concerning  modern  forgeries.  The  little  work  forms  a 
valuable  and  authoritative  text-book  on  the  subject  on 
which  it  treats,  and  is  informed  with  an  expert  knowledge 
that  few  other  writers  on  the  theme  can  rival. 
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The  above  are  specimens  of  a  large  and  most  important  collection  of  Staffordshire 
Salt  Glaze,  just  acquired.      Now  on  exhibition  at  these  galleries. 


CYRIL  ANDRADE 

(Member  of  the  British  Antique  Dealers'  Association) 

DALMENY  GALLERY, 

8    DUKE    STREET,    ST.   JAMES'S,  S.W.I 

WANTED  TO  PURCHASE.— Collections  and  single  specimens  of  Old  English  Pottery,  Slip  Ware,  Astbury, 
Ralph  Wood,  Whieldon,  Salt  Glaze;  also  Chinese  and  Continental  Porcelain,  Needlework,  etc. 


September,  1918.— No.  cc\ 
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WALTER  •  H  •  WILLSON 


(From  ELKiNGTON'S) 


(Sxpert  in  Old  English  Silver  &  Sheffield  *P/a/e 

28  KING  STREET  ■  ST.  JAMES'S  •  LONDON,  S.W.I 


telephone:  Gerrard  6463 


telegrams:       AURIFABRO,"  ST.  JAMES'S,  LONDON 


Silver  Tea  Urn. 
Date  1765. 


Fine  Irish  Cup. 
Circa  1750. 

Pair  Smaller  Irish  Cups 
Date  1724. 


I  of  pair  Silver  Candelabra. 
Date  1794.    £65  pair. 


Sugar  Basket. 
Date  1770. 

Fine  Geo.  II.  Sauce  Boat. 
Date  1743.  £33 


Cream  Jug. 
Date  1787.  £4 

Cream  Jug. 
Date  1782  £4 


Silver  Tea  Caddy. 
Date  1790. 


1  of  pair  Soup  Tureens. 
Date  1776.    £110  pair. 


I  of  pair  Silver  Entree  Dishes. 
Date  I8I7.    £48  pair 

Silver  Tea  Tray. 
Date  1 820.  £65 

Silver  Cake  Basket. 
Date  1 765.    £66  1Qs 


I  of  4  Salt  Cellars-  and 
Spoons.    Date  1 825. 

I  of  pair  Pint  Mugs. 
Date  1 787.  £17 


Cream  Jug. 
Date  1 750.  £5 


Crcai 
Date  1 744. 


I  Jug. 
£5  10s. 


Coffee  Pot. 
Date  1 753.    £28  10, 


Hot  Water  Jug. 
Date  1 757    £32  10s 


Silver  Tea  Urn. 
Date  1 790.  £72 


Silver^JJLRL!  NG  AM  E 
Date  l824pUBLJQ 

I  of  Pair4  li8htOlM^» 
Sheffield  Candelabra. 


Sugar  Basket. 
Date   1 798  £14 
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For  Sale. — Exquisitely  carved  Marble  Mantelpiece, 

with  shelf  supported  on  heads  of  female  figures. 
(No.  R8.037.) 


Duchess  of  Gloucester 


by  Sir  Joshua  Reynolds 


One    of   the    thousand    Portraits   from    Hogarth  to  Lawrence,  the 
property  of  a  gentleman,  on  private  view  at 

THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 
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Large  carved  Ebony  Cabinet  Temple,  interior  painted 
and  inJaid  ;  4  square  Louis  Chairs,  fluted  legs, 
bought  during  French  Revolution ;  also  old  carved 
Oak  Bookcase,  7  ft.  7  in.  by  14  ft.  2  in.,  and  other 
Oak  Furniture.  No  dealers.  K.  259,  Keith  &  Co., 
Edinburgh.    (No.  1*8,038.) 

For  Sale. — Set  of  six  fine  old  Chippendale  Chairs, 

carved  backs,  loose  seats.  Price  100  guineas. 
(No.  R8.040.) 

Washington  Teapot. — Offers  wanted.  Identical  with  that 
illustrated  in  August  Connoisseur,  but  with  lid. 
(No.  R8,04i.) 

Horse  Amulets. — Collection  of  fifty  for  disposal.  All 
different  designs  ;  2s.  6d.  each.    (No.  R8,042.) 

English  Verge  Watch  Cocks  and  Movements.— Lady 
wishes  to  dispose  of  very  fine  collection.    (No.  R8.043.) 

For  Sale.— Magnificent  genuine  old  rare  George 
Morland  Coloured  Engraving,  "  The  Cot= 
tagers."    (No.  R8.044.) 

Continued  on  Page  XXVIII 

WANTED. —  Pair  of  Antique  Mahogany  L'rns  and  Pedestals,  or 
Pedestals  alone.  Good  price  offered  for  original  period  pieces  in 
untouched  condition.  Send  photo  or  sketch  and  full  description  and 
measurements. — Box  2,207,  c/o  The  Connoisseur,  1  Duke  Street,  St. 
James's,  London,  S.W.  1. 
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and  Chippendale  Dining  Tables  for  Sale. 
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Batsf  ord's  Collectors'  Guides 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 
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Old  English  Furniture 

For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  original 
condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


O  927. — Old  Chippendale  Secretaire  Bookcase,  with  drawers  in 
lower  part.  The  bookshelves  are  enclosed  with  doors  that  are 
panelled  and  glazed.  A  remarkably  fine  fret  carved  pediment  adds 
materially  to  the  handsomeness  of  the  bookcase.  The  mahogany 
and  the  workmanship  are  of  the  best  quality,  and  the  piece  is  of  ex- 
ceptional interest.    3  ft.  8  in.  wide,  1  ft.  io£  in.  deep,  and  8  ft.  high. 


O  929.  Old  mahogany  inlaid  Sheraton  Bookcase 
with  Secretaire  drawer.  The  glazed  doors  of  the 
upper  part  are  decoratively  panelled.  A  fine  old 
English  piece.  3  ft.  5  in.  wide,  1  ft.  3  in.  deep, 
and  7  ft.  4  in.  high. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


AMPTONS 


PALL  MALL  LONDON 


 GAMflf 

PUBLIO 
LIB. 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 


PAGE 

NOTES  AND  QUERIES.      (With  one  illustration)  100 

IN  THE  SALE  ROOM      ........      \  103 

THE  CONNOISSEUR  BOOKSHELF.     (With  two  illustrations)  106 

CURRENT  ART  NOTES.      (With  three  illustrations)  114 

ANSWERS  TO  CORRESPONDENTS  120 


PLATES. 

LADY  ANNE  BOTH  WELL'S  LAMENT.      By  P.  Conde,  after  Mrs.  Tickell  -       -       -  Frontispiece 

CAROLINE  DUCHESS  OF  MARLBOROUGH.  WITH  HER  DAUGHTER  LADY  CAROLINE 

SPENCER.    By  Richard  Houston,  after  Sir  Joshua  Reynolds   page  71 

THE  STRAY'D  FAYORITE  RESTORED.     By  Thos.  Hellyer,  after  W.  R.  Bigg        -       -  „  81 

PORTRAIT  OF  AN  OLD  MAN.     By  Rembrandt    -       -       -       -   ,,91 

SATURDAY  EVENING.     By  W.  Nutter,  after  W.  R.  Bigg   „  101 

A  STANDARD  BEARER.     By  W.  Pether.  after  Rembrandt   „  m 


016  /Ifcasters 


ESTABLISHED    PARIS,  1848 

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  l'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


XVth  &  XVIth  Century  ITALIAN 
XVIIth    Century  DUTCH 
XVIIIth  Century  ENGLISH 

Unique  opportunity  for  collectors 
to  acquire  authentic  examples 
by  the  chief  masters  in 
the  above  schools. 


ARTHUR  RUCK 

Htt  aaent 

Galleries — 4  Berkeley  Street, 
Piccadilly,  London,  W.  1 

(Next  door  to  the  Berkeley  Hotel) 


ERBERT    E.    EPPS.     'Kinsley,"  Cliftonyille, 
Margate,  has  a  few  war  bargains  for  sale  : — 


Fine  old  English  Lacquered  8-day  Grandfather  Clock, 
arched  brass  dial.  £19  10s. 

Original  Oak  Chippendale  Arm  Chair,  leather  seat,  £6. 
Pair  of  inlaid  solid  Satinwood  Pembroke  Tables.  £25. 
Eighteenth-centurv  Winged  Upholstered  Easy  Chair, 
£8  10s 

Old  Brass  Pierced  Fender.  £3  15s. 
Six  Hepplewhite  Chairs.  £45. 
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Queen    Anne    Coffee    Pot,    1732.  Salver,    with    Chippendale  Ewer,      Geo.      IV.,  1824. 

9  in.  high,  with  wood  handle  border,  Geo.. II..  1732.  5J  in.  Symbolical  subject  ;  magnifi- 
and  lidded  spout.     A   beautiful                               diameter.  cent  specimen, 

example  of  the  period. 


Bacon  or  Omelet  Dish,  with  Gadroon 
edge,  and  detachable  lid  of  Old  Sheffield 
Plate  of  the  same  period.    Geo.  II.,  1756. 


A  rare  piece.     Christening   Bowl,  with 
original  flat  chased   decoration.     51  in. 
diameter.    Geo.  III.,  1745. 


Silversmiths  lo  H.M.  The  King. 

THE  Company's  collection  of  Antique 
Silver  and  Old  Sheffield  Plate  com- 
prises many  rare  and  interesting  pieces. 
The  Specimens  of  Antique  Silver 
illustrated  are  moderate  in  price  and 
fully  guaranteed. 

A  visit  of  inspection  is  cordially  invited. 

Mappin&Wfehb 

A  A  LTD. 


Silversmiths  to  His  Majesty  King  George  V. 


London  Showrooms  : 

Antique  Dept.:  158-162  Oxford  St.,  W.l 


2  Queen  Victoria  Street.  E.C.  4 

Branches:  PARIS,  ROME, 


172  Regent  Street,  W.l 

BUENOS   AIRES,  etc. 
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STONER  <3  EVANS 

(Members  of  the  British  Antique  Dealers'  Association) 

3  KING  STREET,  ST.  JAMES') 


MINTON. — Portion  of  a  collection  lately  purchased  of  work  by  L.  SOLOI 
SPECIALITY— Choicest  examples  of  Old  English  Porcelain  and  Pottery.       Collections  valued,  arranged  or  purchase 
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"  T.ilofa,  St.  James's,  London  " 
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Fine  Art  Galleries 


QUARE,  LONDON,  S.W.  1 


Telephone  : 
6658  Gerrard 


addition  to  the  pieces  illustrated  there  are  many  other  fine  examples. 

e  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  2?V^jf^J^Q^^ 
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By  direction  of  the  Executors  of  the  late  Sir  Samuel  Bolton,  Bart. 


COPPED  HALL,  TOTTERIDGE,  HERTS. 

ONE      MILE      FROM      TOTTERIDGE      STATION  (G.N.R.). 


THE    CONTENTS    OF    THE   MANSION,  including 

Antique  Furniture  ^Worksof  Art 

A  suite  of  Dutch  walnut  marqueterie  chairs  and  settee,  a 
Florentine  carved  walnut  cabinet  on  stand,  an  old  Flemish 
marqueterie  armoire,  Boulle  and  Italian  tables,  cabinets, 
mahogany,  oak,  walnut,  and  other  bookcases,  sideboards, 
secretaires,  chairs,  settees,  mirrors,  a  grand  pianoforte  and  a 
baby  grand  pianoforte  by  John  Broadwood  &  Sons,  a  full- 
sized  billiard  table  by  Burroughes  &  Watts,  glass,  clocks, 
porcelain,  bronzes,  including  an  important  group  of  Cupid 
and  Psyche,  silver  and  plated  ware,  china,  linen,  a  Library 
of  general  literature  (200  lots), 

A  COLLECTION  of  PAINTINGS  &  DRAWINGS 

by  and  attributed  to  De  Heem,  Dolby,  Fred  Taylor,  David 
Roberts,  J.  M.  W.  Turner,  R.  Muller,  David  Maclise, 
Snyders,  W.  Etty,  and  other  examples  of  the  English,  French, 
and  Italian  Schools,  a  large  collection  of  engravings, 
Oriental,  Wilton,  Axminster,  and  other  carpets  and  rugs,  screens, 

4  Important   Panels  of  Old  Brussels  Tapestry 

designed  in  landscapes,  and  a  pair  of  AUBUSSON  TAPESTRY 
panels,  in  trophies  of  the  Chase,  Music,  &c,  ebonised  and 
gilt  mahogany,  oak,  walnut,  and  other  bedroom  suites,  and  the 
general  equipment  of  24  bedrooms,  outdoor  effects,  including 
garden  chairs,  seats,  &c. 

Messrs.  KJVIGHT,   FRJNB^  &  TQJTLEY 

Will   SELL    by    AUCTION,    on    the   premises    as  above, 

On  ^Monday,   October    \\th,  and  4  following  days 

AT  ONE  O'CLOCK  PRECISELY  EACH  DAY 
On    view    Friday    and    Saturday    prior    from    10    to    5  o'clock. 


Catalogues  of  the  Solicitors,  Messrs.    THOROWGOOD,   TABOR  &   HARDCASTLE,    n,  Copthai.l 
Court,  E.C.2  ;  Messrs.  RIDER,  HEATON,  MEREDITH  &  MILLS,  8,  New  Square,  Lincoln's  Inn, 
W.C.2;  or  of  the  Auctioneers,  at  their  Offices,  20,   Hanover  Square,  London,  YV.i. 

V 
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WANTED.— Two  arm  Chairs,  to  complete  set  of  Chippendale  mahogany  Chairs, 

OF  WHICH  THE  ABOVE  IS  ONE  OF  THE  SET  OF  TWELVE  SINGLES. 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 


The  Connoisseur 


BRITISH  &  ORIENTAL 


CARPETS 


AN  UNRI \ALLED  STOCK 

OF  ALL  MAKES  &  QUALITIES 

ALW?f S  ON  VIEW 

Waring  s  ^ 

Ift  GlLLOW 

—  Ltd 

164-180  OXFORD  St, LONDON,W.  ^  ^ 
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Lady's  Satinwood  Writing  and  Work-table 
1  ft.  9  in.  wide,  with  turnover  flap  and  well 


Leonard  Partridge 

Dealer  in  ANTIQUES  and  OBJETS  DART 

28  Baker  Street,  Portman  Square,  W.  1 

Telephone:  3962  MAYFAIR 
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EDWARDS  &  SONS 

TELEPHONE:  GERRARD  4581  (OF  REGENT  STREET),  LTD 

THE  REGENT  GALLERIES 

161  &  159  Regent  Street,  London,  W.  1 


C3o  <*-tL*-*yoc.Z 


JUL. 


^ 


SPECIALISTS  IN  OLD 
WATERFORD  GLASS. 


FINEST  COLLECTION  IN 
ENGLAND. 

Collections  Valued,  Catalogued, 
and  Purchased. 


A  rare  Kent  Mahogany  Cabinet,  in  original  condition.      A  masterpiece 
of  fine  construction  and  superb  workmanship. 


Choice  collection 
Queen  flnne  Walnut,  and 
English  and  Chinese 
£acquer. 
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Sale  of  Old  World  Chintzes  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 

THE   ILLUSTRATION   IS  A  TYPICAL  SALE  BARGAIN 


From  the  Hindley  Collection.    A  very  beautiful  50-inch  Linen  Taffeta  :  roses,  foliage,  and  pink  ribbon  decoration 

0Y1  a  deep  cream  Jacquard  ground. 


SUCCESSORS  — 


MARSHALL 


SNELGROVE 


Vere  Street  and  Oxford  Street,  London,  W.i 
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Antiques  and  Reproductions 


A  Finely  Carved  Mahogany  Twin-back  Settee. 


DRUCE  &  CQ 

Baker  Street,  Portman  Square,  W.i 


B 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


A  few  examples  of  the  Old  English  Glass  now  to  be  viewed,  and  for  sale  at 

43  DUKE  STREET,  Manchester  Square,  LONDON,  W.l 

TELEPHONE  :    PADDINGTON  3858 
For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 
We  also  purchase  &  pay  very  high  prices  for  rare  &  interesting  specimens  of  Glass,  China,  Furniture  &  Needlework 
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telephone:  Gerrard  6441  established  1859  Telegrams:  "Rochomas,  London" 

J.  Rochelle  Thomas 

(Member  of  the  British  Antique  Dealers'  Association) 

Purchaser  of  "WorKs  of  Art 


I  wish  to  purchase  large  or 
small  valuable  collections  of 
English,  Continental,  or  other 
China.  I  will  offer  highest 
market  prices  and  pay  ready 
. . .  money  to  any  amount  . . . 

NO  CHARGE  WHATEVER  MADE 
for  appointments  in  London  or  Provinces 


The  Georgian  Galleries, 
i  o,  ii  &  12,  King  Street,  St.  James's,  S.W.  1 

(Adjoining  Messrs.  Christie's  Auction  Rooms 
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ANTIQUES  in  PRESTON 

LANCASHIRE 

The  following  three  Antique  Dealers  (Members  of  the  British  Antique 
Dealers'  Association)  hold  fine  stocks  of  Genuine  Antiques.  A  fine  selec- 
tion of  Old  Oak,  Mahogany  and  Walnut  Furniture  always  in  stock. 
It  is  worth  while  for  Dealers  to  come  two  or  three  hundred  miles. 


The  Treasure  House  for  Antiques 

FRED  TREASURE,  Antique  Stores 
Kay  Street  Mills  PRESTON 

Some  very  fine  Grandfather  Clocks.  Carved  Oak 
Bedstead  from  Sir  Andrew  Walker's,  Gatacre  Grange. 
::    Always  interesting  pieces  of  Antiques  in  stock.  :: 


Business  Hours:    9  a.m.  to  5.30  p.m. 


Saturdays,  9  a.m.  to  4  p.m. 


O'BOYLE 
<S  NIELD 

antique  Dealers 
223  Corporation  St. 

PRESTON 

Tel.  244 


Part  of  a  Set  of  Ten  Chairs 


R.   E.  TREASURE    «S  SON 

===  3  North  Road,  Preston  = 

Fine  old  six-legged  Baronial  Table,  with  Carved  Rail. 
Fine  old  Walnut  Twist  Gate  Table. 
Four  fine  Carved  Oak  Arm  Chairs. 


Business  Hours  :    9  a.m.  to  5.30  p.m. 
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J.  ELLETT  LAKE  ffSON,  43  High  St.,  EXETER 

ESTABLISHED  1833.  j.  H.  ELLETT  LAKE,  Proprietor.  TELEPHONE  320. 


OLD    CHAMBERLAIN    WORCESTER    CHINA    DINNER  SERVICE. 


EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED   VALUERS   FOR    PROBATE,  Etc.,  Etc.   


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  etc.  GUARANTEED  GENUINE. 


ALSO    GIVE    UTMOST   VALUE    FOR   ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The    Originators   of  Insurance  Valuations) 

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
:::    which   a  Valuation   may   be   required  ::: 


FURNITURE  SALES 

(on    the    premises    only)    form   a   speciality  of 
their   extensive  practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF  SINGLE  ITEMS  OF  IMPORTANCE 

AUCTION    AND     VALUATION  OFFICES 

3,  Cockspur  Street,  London 

Tele  :-37  Gerrard.  S.W.  1 
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Telegrams:  "Speelros,  London"  Telephone:  Gerrard  6572 

SPEELMAN  BROS. 

28  Duke  Street,  St.  James's,  S.W.  1 

Antique  China,  Furniture, 
Tapestries,  and  other 
Works  of  Art 

PURCHASED  for  CASH 


JAMES  RIMELL  &  SON 

Hntiquarian  3Booh  an&  prtntsellers 

53,  SHAFTESBURY  AVENUE,  W.  1    »  nNHON 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1    LUll  DUll 

A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues  gratis. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classiBed  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 
Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 
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A  few  examples  from  our  collection  of  Old  Rockingham  and  Staffordshire  China  and  Pottery  Cottages,  now  on  view. 


A 


*  J> 


4Z? 


p)  S> 


1* 


1  5 


lb 


17 


WANTED. -OLD  MARKED  CHINA  AND  POTTERY  COTTAGES  AND  CASTLES.     CHAMBERLAIN.  COALPORT. 
CD.,   C.   DALE,   FLIGHT,   SPODE,   DAVENPORT,    ROGERS,   AND  OTHER   MAKERS.     MUST  BE  MARKED. 


ortioxlts  ltd. 


fl\}z  (Bib  ^atUxrr  dalkries  .,,;„.*. 

31  anii  32  ©rdjarii  %tvut,  <®tiavb  %txttt  Innbon,  ».  1 


By  Special  Appointment 
to  H.M.  The  King. 


Speoial  Appointment 
.  The  Queen. 


Telephone:  MAYFAIR  6775. 


Telegrams:  MORTLOCKS,  LONDON. 
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Decorations 

Furniture 


Tredegars  Ltd. 

7  Brook  Street,  W.i 


W.  F.  GREENWOOD  &  SONS 

Established  1829  Ltd. 

10  Royal  Parade 
HARROGATE 


24  Stonegate 
YORK 


Remarkably  fine  Chippendale  Bedstead. 
Length  6  ft.,  width  5  ft.  7  in. 
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Old  Violins  &  Paintings 

9 Will  our  excellent  confreres,  who  are  members  of 
the  British  Antique  Dealers'  Association,  please 
recollect  that  we  are  anxious  to  purchase  any  number 
of  fine  Old  Violins  for  prompt  cash.  Old  Italian 
instruments  are  most  appreciated. 

9 A  Connoisseur  reader  has  purchased  our  world- 
famed  Van  Biene  "  Broken  Melody"  'Cello.  Toutes 
nos  felicitations !  It  is,  indeed,  a  charming  old 
Italian  instrument. 

9 Are  there  any  other  Violoncello  players  amongst  the 
Connoisseur  readers  ?  But  yes — as  the  French 
say — there  are  hundreds  of  them,  and  we  cordially 
invite  the  whole  of  them  to  call  upon  us  here,  though 
not  necessarily  all  at  one  time,  as  our  senior  partner, 
though  an  energetic  and  enterprising  gentleman,  has 
some  doubts  as  to  his  ability  to  talk  to  five  hundred 
'cellists  at  one  time  !  They  shall  see  our  two  famous 
Gold  Medal  'Cellos,  one  of  which,  by  Silvestre,  gained 
the  Grand  Prix  at  the  Paris  Exhibition  of  1900.  The 
other  instrument  was  exhibited  by  Georges  Mougenot, 
of  Bruxelles,  at  the  Antwerp  Exhibition  of  1885,  and 
deservedly  gained  the  Gold  Medal. 
You  remember  that  handsome  Decorative  Picture  in 
our  window  by  Meucci,  Firenze  ?  Well,  it  is  sold, 
but  we  still  have  the  handsome  Flower  Picture,  dated 
1685.  Flower  pictures  sell  well,  and  we  shall  stock 
them  extensively. 

We  have  two  valuable  Downman  Portraits,  both  of 
which  are  engraved  works.  There  are  many  col- 
lectors of  Downman's  charming  little  works,  and  one 
of  them  may  acquire  our  two  examples  of  his  skill 
quite  cheaply. 

DYKES  8  SONS,  61,  New  Bond  Street.  LONDON,  W.  1 

(Members  of  the  British  antique  Dealers'  Association.! 
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Telegrams:  EDWATURCH,  LONDON         Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  362  7 

ARTHUR  EDWARDS 

THE  STRATFORD  GALLERIES 


59  &  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


Beadwork  Picture,  16  in.  wide,  I2J  in.  high.  Silkwork  Picture,  17  in.  wide,  I2J  in.  high.  Beadwork  Picture,  1 34  in.  wide,  12  in.  high. 


Si lk work  Picture.  23  in.  wide,  17  in.  high. 


Stuart  Stumpwork  Casket.  Mi  in.  long,  9]  in.  deep,  10  in.  high. 
A  few  examples  of  Stuart  Needlework  from  the  collection  now  on  sale  at  our  Galleries. 

A  LARGE  STOCK  OF  GENUINE  OLD  ENGLISH  FURNITURE.  COMPRISING  JACOBEAN.  QUEEN  ANNE.  CHIPPENDALE.  ETC. 
IS  ALWAYS  TO  BE  SEEN  AT  THE  GALLERIES  |  ALSO  OLD  ENGLISH  AND  WATERFORD  CUT  GLASS. 

14  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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Old  English  Pottery  at  the  Dalmeny  Galleries  Cyril  Andrade,  8,  Duke  Street,  St.  James's,  S.W.  1 
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|    Collectors  of  Old  GngUsb  furniture,  | 

|          Stiver,  and  Oriental  China  | 

|                   wishing  to  purchase  or  sell  | 

|                          should  write  to  | 

I  Thomas  Edwards  | 

|                 3  CROWN  PLACE,  HARROGATE  | 

|       photographs  and  details  sent,  and  all  Goods  sold  are  guaranteed  1 

llllilllllllllllllllllllllllllllllll^ 
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Morland  Engravings  (3) ;  also  Pictures  by  Cuyp,  Marc 
Gerard,  Gainsborough,  and  Hart.    (No.  R.8,045.) 

For  Sale.— Four  fine  old  Oil  Paintings,  by  Lancret, 
Crome,  Teniers,  and  Hobbema.    (No.  K.8,046.) 

Wanted.— Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.    (No.  R8,047.) 

Wanted.— Old  Engravings  and  Lithographs  of  South 
Africa.    (No.  R8,o48.) 

Wanted.— Pictures  or  Etchings  by  Swedish  Artists. 

especially  Zorn,  Liljefors,  Larsson,  Cederstrom,  Kron- 
berg,  Von  Rosen,  Ankarcrona,  Fjaestad.  (No.  R8,049.) 

For  Sale.— Portrait  of  Sir  Francis  Drake,  attributed 
to  Zucchero.  Early  seventeenth  century.  Restored  by 
Vicars,  Bond  Street.  A  fine  picture.  To  be  viewed 
Connoisseur  Offices.    (No.  R8,o5o.) 

Pewter  for  Sale.— 1  large  Church  Flagon  (XVII. 
century),  1  large  Tavern  Flagon.    (No.  R8,o5i.) 

For  Sale.— Two  beautifully  decorated  Canton  China 
Pedestals,  18  in.  high,  12  in.  diam.  at  top  and  bottom, 
15  in.  diam.  at  middle.  Price  15  guineas.  Further 
particulars  and  photo  can  be  supplied. ,  (No.  R8,052.) 

For  Sale.— Complete  Connoisseur  Numbers  with 
Subscription  till  June,  1919.  First  few  numbers 
bound.    Intact  condition.   What  offers?    (No.  R8,053.) 

Wanted.— Blue  and  White  Delft  Ware:  plates,  dishes, 
pharmacy  jars,  etc.    (No.  R8,054.) 

Wanted.— Old  Pewter.   (No.  R8,o55.) 

For  Sale. — Oil  Painting  by  Shayer.  Splendid  condition. 
From  private  collection.    (No.  R8,056.) 

October,  1918.— No.  ecvi 


Wanted.— Old  print  of  the  "  Sovereign  of  the  Seas, " 

by  J.  Payne.  Unframed  and  good  margins  desired. 
(No.  R8.057.) 

Funds  wanted.— For  Sale  (privately  an  original 
13th  century  Hellenic  Legend,  masterpiece  oil 
painting ;  two  Lit e  =  size  Figures,  one  grandsire 
of  Bacchus.  Exquisite  high  art  manifest.  Frameless. 
Signed  and  dated.  Measures  6  ft.  by  4  ft.  9  in.  For 
private  or  public  gallery.  Price  ,£5,000  or  near  offer. 
(No.  R8.058.) 

For  Sale.— Splendid  Portrait,  by  William  Reader. 

Signed  and  dated  1672.  Also  glorious  Landscape,  by 
William  Shayer.  Signed,  dated  1864.  (No.  R8,o59-  > 

Connoisseurs  to  sell,  Nos.  i  to  end  of  1918.  Condition 
as  new.    (No.  R8,o6o.) 

For  Sale.— Exceptionally  fine  bow=fronted  beauti  = 
fully  inlaid  old  Sheraton  Sideboard,  8  old 
Sheraton  Chairs  (rare  design),  6  old  Chippendale 
Chairs,  5  old  Sheraton  Chairs,  old  carved  oak 
Armchair,  in  good  condition.    (No.  R8,o6i.) 

For  Sale.— Fine  old  Staghorn  Pipe.  Owned  and 
smoked  by  Dick  Turpin.  Have  been  offered  six  guineas. 
What  offers?    (No.  R8,o62.) 

For  Sale.— Fine  Georgian  ornamental  Lead  Tank. 

Dated  1734.    (No.  R8,o63.) 

Collector  requires  James  II.  Rat-tail  Spoon;  also 
Charles  II.  Would  exchange  if  preferred.  (N0.R8.064.> 

Continued  on  Page  LI 
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Overall  dimensions  :   6  ft.  7J  in.  x  5  ft.  2  in. 


Size  of  opening  :   4  ft.  6  in.  x  4  ft. 


BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER 

AND 

CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES 

47  New  Cavendish  St. 

telephone:  i  nnrinn  W  1 

2869  Mayfaih  L,UIIUUII,  TT.I 


SECOND-HAND 
AND 

ANTIQUE 
FURNITURE 

FURNITURE  BOUGHT 
AND  TAKEN  IN 
EXCHANGE. 

We  hold  a  large  stock  of 
Antique  &  Second-hand 
Furniture  of  all  periods 
and  descriptions. 


4  FT.  FINE  OLD  CARVED 
MAHOGANY  CORNER 
CUPBOARD 


DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 

October,  19I8. — No.  ccvi 


TREVORS,  of  NORWICH,  hold  a  large  selection  of  Antique 
Furniture  by  the  Craftmasters  of  the  various  periods.  Postal 
enquiries  given  immediate  attention.     All  goods  carriage  paid. 


TREVOR,  PAGE  &  CO.  LTD. 

Antique  Furnishers  and  Decorators 
EXCHANGE  STREET  ~  NORWICH 

XXX 


The  Connoisseur 

Reprinted  from  Truth  Special  Publicity  Supplement  of  July  17th,  1918. 

THE  HURCOMB  WAY 


Continued  from  page  xxix,  September  issue. 

THE   HURCOMB  ROLE. 

A  reputation  such  as  thai  of  3Ir.  Hurcomb  has  not 
been  made  in  a  day.  A  vast  deal  of  observation  and 
opportunity  for  observation,  a  special  aptitude  for,  as 
well  as  an  intelligent  interest  in,  his  work  goes  to  the 
making  of  the  expert.  Mr.  Hurcomb  has  been  learn- 
ing his  business  from  boyhood.  For  years  all  sorts  and 
conditions  of  valuables  have  passed  through  his  hands, 
nntil  he  is  as  familiar  with  them  as  a  housewife  with 
the  contents  of  her  store  cupboard  in  these  lean  days 
of  rationing.  His  interest  in  such  things  has  not,  any 
more  than  the  interest  of  the  housewife  in  her  stock  of 
groceries,  been  purely  academic.  It  is  not  merely 
that  of  the  connoisseur,  but  the  alive,  active  interest 
of  the  shrewd  man  of  business.  For  Mr.  Hurcomb's 
experience  has  been  gained  in  the  best  of  all  schools 
for  teaching  the  value  of  tilings — the  markets  of  the 
world.  In  the  sale-rooms  and  auction  marts,  as 
valuer  for  insurance  and  probate,  he  has  garnered 
what  may  well  be  an  experience  unequalled  for  its 
breadth  and  variety. 

There  are  some  businesses  which  it  is  almost  im- 
possible to  classify,  and  Mr.  Hurcomb's  is  one  of  them. 
He  is  not  only  valuer,  but  is  buyer  and  seller  too. 
He  will  sell  you  a  spoon  or  purchase  a  picture.  He 
will  value  your  necklace  for  insurance  against  burglary, 
or  price  the  contents  of  your  cellar  for  probate  when 
your  son  is  at  liberty  to  drink  the  port  you  laid  down 
for  him,  though  he  forbears  to  sample  the  vintage 
wines,  having  a  personal,  unfanatical  objection  to 
anything  alcoholic.  Big  transactions  or  little  ones 
are  all  the  same  to  him.  He  is  just  as  ready  to  pay 
£5  to  £50  for  an  Elizabethan  seal-top  spoon  as  to  draw 
a  cheque  for  £5,000  for  a  string  of  pearls.  Naturally, 
he  does  not  do  his  work  for  nothing.  Business  is  one 
thing  and  philanthropy  is  another.  If  he  buys  an 
article,  it  is  to  sell  again  at  a  profit.  But  Mr.  Hurcomb 
has  that  sound  business  instinct  which  decides  that 
profiteering  is  not  a  solid  foundation  for  business 
success.  He  holds  firmly  to  the  belief  that  small 
profits  and  quick  returns  are  likely  to  give  better 
results  than  a  few  transactions  carrying  inordinate 
profits,  a  basic  principle  of  practically  all  the  big 
business  builders.  Thus  it  happens  that  in  either  the 
purchase  or  sale  of  jewellery,  for  instance,  Mr.  Hurcomb 
has  won  an  enviable  reputation.  Contented  with 
modest  profit,  without  huge  establishment  charges, 
and  free  from  the  necessity  of  locking  up  his  capital  in 
a  large  and  costly  stock,  he  is  able  at  the  same  time 
to  give  as  a  purchaser  the  highest  price  and  sell  to  a 
buyer  at  the  lowest.  That,  in  short,  is  the  Hurcomb 
way  of  doing  business,  and  it  is  on  that  stable  founda- 
tion, with  a  corner-stone  of  straight  dealing,  that  the 
edifice  of  Mr.  Hurcomb's  reputation  has  been  built  up. 

It  was  just  a  dozen  years  ago  that  this  honourable 
reputation  was  first  referred  to  in  Truth.  An  inquiry 
had  reached  Truth  Office  as  to  the  bona  fides  of  one  of 
Mr.  Hurcomb's  advertisements,  which  offered  a  pocket 
set  of  solid  silver  communion  plate  which  had  cost 
three  guineas  for  27s.  6d.  On  the  face  of  it,  no  dealer 
would  be  able  to  carry  on  business  at  such  cutting 
rates.  But  inquiry  showed  that  at  least  one  dealer 
could  and  did.  Inquiry  further  showed  that  the  sale 
of  a  three-guinea  communion  set  at  less  than  half  the 
price  which  would  be  asked  for  it  in  a  silversmith's  shop 
was  but  a  sample  of  the  bargains  which  Mr.  Hurcomb 
was  every  day  offering  the  public.  So  an  unsolicited 
testimonial  to  the  effect  that  purchasers  of  bargains 
offered  by  Mr.  Hurcomb  would  be  safe  in  trusting 
to  his  word  made  its  appearance  in  Truth.  That 
was  twelve  years  ago,  and  nothing  has  occurred  since 
which  would  even  suggest  any  necessity  for  modi- 
fication of  Truth's  statement  that  Mr.  Hurcoinb  was 
a  dealer  on  a  large  scale,  with  a  wide  and  honourable 
reputation.    As  a  matter  of  fact,  a  fuller  and  closer 


acquaintance  with  Mr.  Hurcomb's  business  only 
supplies  fresh  evidence  that  never  was  a  testimonial 
more  genuinely  earned  nor  more  justifiably  bestowed. 
Though  Mr.  Hurcomb's  business  is  on  a  much  greater 
scale  to-day  than  it  was  then,  it  is  conducted  on  the 
same  principles  and  with  the  same  honesty.  Under  such 
circumstances  it  is  not  altogether  surprising  that  its 
development  has  been  extraordinarily  rapid  and  well 
sustained,  and  that  to-day  the  name  of  W.  E.  Hurcoml> 
is  known  far  and  wide  amongst  those  who  wish  either 
to  acquire  or  dispose  of  precious  things  as  that  of  not 
only  a  trustworthy  expert  as  to  value,  but  as  the  name 
of  that  rara  avis,  the  really  honest  broker. 
The  Expert  Auctioxeer. 

Nowhere  is  this  demand  for  expert  knowledge  and 
honest  dealing  more  necessary  than  in  the  auction- 
room,  and  to  this  fact  may  lie  attributed  the  latest 
extension  of  Mr.  Hurcomb's  business  to  the  actual 
conduct  of  auctions.  In  response  to  many  requests 
from  clients  who  have  had  dealings  with  him  to  their 
satisfaction,  he  has  recently  made  arrangements  for 
utilising  his  expert  knowledge  in  this  wide  field. 
Pitfalls  for  Amateurs. 

There  are  many  directions  in  which  such  assistance 
is  desirable.  The  pitfalls  for  amateurs  are  numerous, 
and  the  little  knowledge  which  is  a  dangerous  thing 
may  prove  as  disast  rous  financially  to  the  amateur  buyer 
or  seller  of  precious  stones  or  valuable  antiques  as  a 
little  knowledge  of  medicine  may  prove  physically 
disastrous  to  the  amateur  physician.  The  fraudulent 
dealer  is  always  on  the  look-out  for  the  unwary,  and 
the  best  protection  against  him  is  the  honest  expert. 
The  bargain  hunter  whose  whole  business  in  life  is  to 
buy  something  at  a  tenth  of  its  value  is  ever  on  the 
look-out  for  the  opportunity  to  snap  up  the  uncon- 
sidered trifle.  Of  course,  it  is  only  a  legal  form  of 
pocket -picking,  and,  being  legal,  the  successful  bargain 
hunter  prides  himself  upon  the  success  of  his  astuteness. 
But  the  expert  who  knows  not  only  the  value  of  things, 
but  all  the  tricks  of  the  trade,  and,  moreover,  has 
capital  at  his  command,  can  practically  assure  full 
value  being  secured  for  the  goods  of  those  who  obtain 
his  assistance. 

Tricks  of  the  Auctiox  Trade. 

Very  few  people  realise  how  keenly  the  auction  sales 
all  over  the  country  are  followed  by  those  who  are 
on  the  look-out  for  bargains.  For  instance,  there  were 
in  London  a  few  years  ago — they  are  probably  still  in 
existence — newspaper-rooms,  where  provincial  news- 
papers could  be  consulted  for  the  payment  of  a  small 
fee.  On  the  Saturday  morning,  when  all  the  weekly 
journals  had  been  received,  the  rooms  were  invaded  by 
a  horde  of  dealers,  their  object  being  to  ascertain  what 
sales  were  being  advertised.  They  went  systematically 
through  all  the  advertisements.  They  then  gathered 
together,  collated  their  information,  and  arranged 
among  themselves  which  sales  each  should  attend. 
They  could  gather  from  the  social  standing  of  the 
owner  of  the  effects  to  be  sold  whether  then1  was  any 
prospect  of  picking  up  at  the  sale  a  bargain  which  woidd 
make  attendance  worth  while,  even  if.  as  undoubtedly 
was  the  case  sometimes,  they  had  not  previously 
acquired  knowledge  as  to  the  value  of  certain  items 
to  be  disposed  of.  Distance  was  no  object  to  them. 
A  farmhouse  sale  in  Wales  or  Devon  was  just  as 
attractive  as  the  contents  of  a  country  house  at  Ascot, 
since  it  offered  just  as  great  a  possibility  of  obtaining 
the  one  valuable  article  at  a  price  which  would  show 
sufficient  profit  when  resold  at  a  London  sale-room 
to  repay  a  dozen  fruitless  journeys. 

By  Private  Treaty. 

There  is  another  side  to  this  business.    When  the 
astute  dealer  sees  the  opportunity  he  will  venture  a 
irood  deal  of  hard  cash  to  obtain  the  particular  object 
of  his  desire:   it  may  be  a  picture,  or  a  »  toco .^LjBII, 
(To  be  continued  m  m-.vfflWJrlW^fwif^ 
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EARLY  ENGLISH  AND  IRISH  GLASS.    Every  piece  guaranteed. 


KATF   DFl  OMOSNF  7,  King  St.,  Kensington  Sq.,  W.8 

rVT-*  1  l-i    l/ljJLl\yiTlVy»Jlll-i  Telephone:  Kensington  2670. 

H  good  selection  of  Rare  and  6arly  3Hne  Glasses,  also  of  genuine  Old  Cut  Glass. 

Good  prices  given  for  a  collection  of  old  Wine  Glasses,  or  single  specimens  ;  also  early  Samplers,  Gloves,  Shoes,  &  Needlework  of  the  Stuart  period. 


"DmANDERIE" 

■ 

w 

c  ■  • 

i             j  ™"»- 

-  • 
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WANTED.— Old  Brass  Alms  Plates  and  Dishes 

SIMILAR  TO  THE  ABOVE,  WITH  FIGURE  DECORATION; 
ALSO  EARLY  CHURCH  CANDLESTICKS  AND  VESTMENTS 

R.  LAUDER 

16  &  17  Charing  Cross  Mansions 
GLASGOW 

October,  1918.— No.  ccvi 


Trivate  Sale 


Eastern  Pearl  Necklet 

about  690  grs.     -  ^1,500 


Replies  to 

Box  2205,  c/o  The  Connoisseur, 
1  Duke  Street,  St.  James's, 
London,  S.W.  1 
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WHITELEYS 

Fine  Decorated  Furniture 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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BAINBRIDGE  &  CO.,  LTD.,  Newcastle 


Street 


-on-Tyne 


Telegraphic  Address- 
"  Bainbridge, 
Newcastle-on-Tyne. " 


Old  GngUsb 

furniture 

and 

Oriental 
porcelain 


A  PAIR  OF  FINE  CUT-GI.ASS  CANDELABRAS,  22  in.  HIGH,  FOUR  LIGHTS. 


In  the  Autumn 

IT  is  a  wise  plan  to 
*  introduce  a  note 
of  colour  into  the 
home  with  Allen's 
D  u  r  o  b  e  1 1  e  Fabrics. 
Their  dainty  colour- 
ings create  a  bright 
harmonious  atmos- 
phere that  effectually 
offsets  the  drab  and 
dark  winter  days. 

Write  to-day  for 
selection  of  patterns. 


FOR  SALE  BY  PUBLIC  AUCTION 


Width.  Creams 


.  50 
50 

.  50 
50 
50 
50 
50 

'  50 


311 

4  11 

5  6 

4  11 

5  11 
4  11 
8  11 


Plain  Durobelle  Casement  Cloth    . .  31  in.  1  6; 

Durobelle  Bolton  Sheetings  . . 

Durobelle  Fancy  Damasks 

Durobelle  Reps  and  Mattings 

Durobelle  Stripe  Casements  .. 

Durobelle  Satin  Casements 

Durobelle  Poplins   

Durobelle  Tapestries  

Durobelle  Fadeless  Madras  Muslins 
beautiful  effects   50  ,,  111}  ,,  10  6 

Magnificent  range  of  Cotton  and 
Artificial   Silk   Casements,  plain 
and  figure  1,  lovely  shades  ..       ..  50  ,,  6  11 
Durobelle  Rugs  from  21  -  each. 

Splendid  range  of  Cretonnes  (Allen*  Cumber- 
la  nd  Prints).  Linens  it  Taffetas  from  1  6}  per  yd. 

J.  J.  ALLEN,  L™ 

1 1  The  Quadrant,  Bournemouth 

London  Showrooms:  188,  SLOANE  ST.,  S.W. 
All  Postal  Orders  direct  to  Bournemouth. 
Mention  CONNOISSEUR  U'/icn  writing. 


.  CjIU 
to  2  3 
>,  4  3 
,.  5  11 
..  6  11 
,.  6  11 
„  6  11 

,,   6  11  V  Ca.lr.li:- 

12  9  teed 

Fadeless 


All  British 
Dyes. 

Great 
variety 
of  shades. 


10  6 


■ 


MY  LADY'S 
HOME" 

describ'ng  more 
fully  the  beauti- 
ful Durobelle 
Fabrics  sent 
post   free  on 


ANTIQUE  CHINESE  PORCELAIN 

AND 

MODERN   JAPANESE  CURIOS. 


On  Tuesday,  October  29th,  at  the  London 
Commercial  Sale  Rooms,  Mincing  Lane, 
EC,  at  1.30  p.m. 

A QUANTITY  of  Antique  Chinese  Porcelain 
of   various   periods,   consisting   of  Blue 
and  White  and  Coloured  Vases,  Beakers, 
Plates,  Snuff  Bottles,  etc.,  etc.    Canton  Enamel, 
Coromandel    and    Silk    Embroidered  Screens, 
etc.,  etc. 

Also    a    quantity    of    Japanese  Ivory 

Carvings  and  other  Curios,  part  newly  arrived 
from  Japan. 

Further  particulars  and  catalogues  can  be 
obtained  from  the  Brokers — 

Messrs.  EASTWOOD  &  HOLT, 
Dunster  House,  Mincing  Lane,  E.C.  3, 

on  and  after  October  25th. 


October,  1918.— No.  ccvi 
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Increase  your  home  comfort 
and  secure  economy  in  fuel 
and  labour  by  installing  a 

GARRON  ELECTRIC  FIRE. 

They  radiate  a  cheerful  warm  glow 
— at  a  moment's  notice  -involving  no 
labour,  creating  no  dust,  smoke,  or 
dirt,  thereby  ensuring  a  purer  atmos- 
phere and  cleaner  furnishings. 

*I  Carron  Electric  Fires  are  economical 
in  use,  tasteful  in  design,  and  attrac- 
tively finished. 

Sold  by  all  Electrical  Engineers,  Contractors,  etc. 

No.  21  l  Pamphlet  free  on  request. 


WANTED  for  private  collection  anything  old  or 
interesting  particularly  relating  to  Freemasonry, 
such  as  aprons,  certificates,  warrants,  prints,  jewels, 
snuff-boxes,  books,  glass  decanters  and  firing  glasses, 
Sunderland  jugs,  etc. 

Thomas  Stewart  Hayward,  Stewart  House,  Swanage. 

C  1 


THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stooK  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples    at   cost   of   modern   manufacture  only. 

WOOD   6   H EMMONS 

Established  in  the  Georgian  age.  aUiTL.IRl3iMlvIO 

fitUBLIO 
LIB. 
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Lady  Rushout  and  Children,  painted  by  D.  Gardner, 
engraved  by  J.  Watson   £37  .  10  .  O 


C.  c  C.  ROSOMAN 

ANTIQUITIES 
38  DUKE  ST.,  Manchester  Square 
LONDON,  W.l 

Telephone:   Padd.  478 


Mn.  Carnac,  painted  by  J.  Reynolds,  engraved 
by  J.  R.  Smith   £65  .0.0 


Charlotte.  Countess  Cholmondely,  and  the  Hon. 
Henry  Cholmondely,  painted  by  Hoppner, 
engraved  by  C.  Turner  £75  .  O  .  O 


THE  ABOVE  FORM  PART  OF  A  PRIVATE  COLLECTION  OF  FIFTY  MEZZOTINTS.  WHICH  WE  HAVE  PURCHASED,  AND 
WE  SHOULD  BE  PLEASED  TO  SHOW  SAME  TO  CONNOISSEURS.  THE  FOLLOWING  ARE  A  FEW  OF  THE  COLLECTION  :- 


Countess  Crossby.  by  Dickinson, 
duchess  of  Cumberland,  1st  state. 


Lady  Hamilton  as  a  Bacchante. 

SISTERS  TOWNSEND,  2nd  STATE. 


Ladies  Waldegrave. 
The  Children  of  Earl  gower,  etc. 


Telegrams:  "  Speelros,  London  "  Telephone:  Gerrard  6572 

SPEELMAN  BROS. 

28  Duke  Street,  St.  James's,  S.W.  I 

Antique  China,  Furniture, 
Tapestries,  and  other 
Works  of  Art 

PURCHASED  for  CASH 


FENTON  &  SONS, 

ii,  New  Oxford  Street, 
LONDON 

(BBTABLI8HBD  1880), 

U  AVE  a  Large  Collection  of 
'  *    Old  English  &  Foreign 

Arms  $  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street 

October,  1918.— No.  ccvi 


One  of  the  Largest  and  Cheapest  Emporiums  for 
Antiques,  Curios,  and  Works  of  Art 

  in  the  Country   

A.  FRASER  &  CO., 

Jlrl  Furnishers, 
The  Old  Curiosity  Shop,  Union  Street, 

INVERNESS 

DANDO  BROS. 

Fine  Art  Dealers 

TERRACE  WALK,  BATH 


Fine  selection  of 


TELEPHONE  NO.  537 


Old  English  Furniture, 
English  and  Oriental  China, 
Silver,  Sheffield  Plate,  etc. 

All  goods  guaranteed  genuine. 


No  reproductions  sold. 
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CECIL  DAVIS  (^Sr«r),  Glass  Specialist 
1,  Walliscote  Road  South,  Weston-super-Mare 

Early  Glass 

OF    ALL  KINDS, 


Superb  Waterford  Pickle  Urn,  on  square  base,  turn-over  rim  and  cover  complete,    n  in.  high. 

Engraved  Jacobite  Rose  Glasses. 


INCLUDING 


Early  Drinking  Glasses, 

Nailsea,  Bristol, 
Waterford,  &  Cut-glass. 


In  the  absence  of  Mr.  Cecil  Davis, 
who  is  abroad  on  active  service, 
Mrs.  Cecil  Davis  will  give  the 
business  her  best  attention. 

All  communications  to  be 
addressed  as  above,  where  the 
glass  may  be  viewed  and  is 
for  sale. 


Best  prices  given  for 
rare  specimens  of 
glass* 


SOS 


HARRODS  ANTIQUES 

For  many  years  Harrods  famous  collection  of  antiques  have  been  an  ever-increasing 
source  of  interest  to  connoisseurs  from  all  parts  of  the  world.     A  most  fascinating  hour 

can  always  be  spent  inspecting 
the  choice  examples  on  view 
in  Harrods  Galleries 


! 


HARRODS  LTD 


No.  1 8 1  80,  shown  on  left,  is 
a  finely  carved  Walnut  Elbow 
Chair  of  the  Stuart  period, 
in    excellent  condition. 


No  19080,  shown  on  right, 
is  a  genuine  old  Mahogany 
Elbow  Chair  of  the  Chinese 
Chippendale  period,  covered 
in    rich  needlework. 


Woodman  Burbidge 
Managing  Director 


LONDON     S  W 1 
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CHARLES  J.  SNEYERS 


Old  English  Furniture,  China, 
Glass,  IVorl^s  of  Jlrt  Several 

interesting  pieces  now  on  view. 

* 

SUGGESTIONS  AND  DESIGNS  SUBMITTED 
FOR  THE  DECORATION  AND  ALTERATION 
::      ::    OF  OLD   ENGLISH   INTERIORS  :: 


2,  Carlton  Street,  Regent  Street,  London, 

S  W.  1 


Fii 

- 

ie  Stuart  Sample 
dated  1662. 

miss  . . . 

Iftabel  Solomon 

21  Davies  St*,  Berkeley  Sq, 

LONDON,  W.  1 

Speciality : 

PAISLEY  SHAWLS 

Interesting  collection  of 
Samplers,  Silk  and  Needlework 
Pictures,  Antique  Costumes, 
China  and  Wedding  Gifts. 

!r,      ANTIQUES  PURCHASED- 
Collections  or  single  specimens. 

1 

A.  S.  BRASS 

^  Artistic 
-d^mk  furniture, 

ItlM    it1  iIb 

Fine  Old  Naval  Battle  Picture 

t8  George  Street,  EDINBURGH 

PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  1           Telephone  Mayfair  7088 

AND 

"Gothic  Lodge,"  High  Street, 
LEATHERHEAD 

Pictures,  Old  China  $  Antiques 

OF  FINEST  QUALITY 

Now  on  view  :    AN    IMPORTANT  PAIR 
OF  FLOWER  PICTURES 

FOLKARD  «S  SON 

Established  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  6la$s,  Silk 
needlework,  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 

COLLECTORS.  COUNTRY  DEALERS.  AND  TRADE  SUPPLIED. 
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Fair  of  Satinwood  Bijou  Cupboards,  beautifully  painted,  £25  each;  or  £45  the  pair. 


Fine  French  Writing  Table,  marble  top,  £30. 


Miss  Boothby,  painted  by  Sir 
J.  Reynolds,  proof,  fine  con- 
dition  £15 


The  Children  of  Grey  Cooper,  Esq., 
painted  by  D.  Gardner,  engraved 
by  Thos.  Watson,  fine  state,  £20. 


Hon.  Mrs.  £.  Bouverie,  painted 
by  Hoppner,  eDgraved  by  J.  R. 
Smith,  perfect  condition,  £20. 


38  DUKE  ST. 

MANCHESTER  SQ. 

LONDON 

W.l 


OLD  COLORPRINTS 


AntiqueFurniture 


ANTIQUE  JEWELS 


THE  HOUSE  FOR 

PAISLEY  SHAWLS 


Telephone:    Padd.  478 


Salon  Bollag 

ZURICH 

(Switzerland) 

BUY  SELL 

Old  &  Modern 

MASTERS 
PAINTINGS 
DRAWINGS 
ENGRAVINGS 
PORCELAIN 
ANTIQUE  S 

Speciality  : 
WORKS   BY  SWISS  ARTISTS 


Established  1856 


TELEPHONE:    5138  NAT. 


H.  KYTE 


A  Pair  of  old  Carved  and  Gilt  Brackets. 
Size,  2  ft.  high  by  1  ft.  7  in.  wide. 

SOLD   WHEN    GOING  TO  PRESS 


Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  $c 

23  West  Street  BRJQJH' 

PU1 


MS 


LIB. 
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H.  VAN  KOERT 

AT  THE 
EATON  GALLERY 

167  Ebury  Street 

AND  AT 

149  Ebury  Street 

Belgravia, 
LONDON,  S.W.1 

Tel.  No.  3596  Victoria 


Fine  Staffordshire  Group  of  Bull  Baiting,  fine  colouring  and  condition.     Length,  13£  in. ; 
height,  10J  in.     Price  15  guineas. 

Pair  of  beautifully  modelled  Staffordshire  Groups  of  Toilet,  on  square  bases.    Height,  61  in. 

Price  £15. 


EXPERT  VALUER 
FOR  PROBATE 


POWELL  &  POWELL  LT° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Genuine  Unrestored  Trade  s»™Ued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 


LEADER'S  GALLERY 

226  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


pictures,  Old  porcelain, 
Hntique  Furniture 

A  choice  collection  of  over  1 00  Battersea 
and  Bilston  Enamel  Boxes. 

Telephone  :  Kensington  7007. 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  w.c.  i 

Antiques  Old  China 

The  Collection  now  on  view  includes 

MARKED  PIECES  OF 


WORCESTER 

SWANSEA 

NANTGARW 


BOW 


DERBY |  gpoDE 


CHELSEA 
ROCKINGHAM 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntiques,  oia  Prints,  &c. 

  Genuine  Examples  always  on  hand.  


CLEMENTS,  Crown  &  Mitre  Buildings,  CARLISLE, 

has  a  long-cased  Old  English  Grandfather  Eight-day  Clock,  black  and  gold 
lacquer,  by  John  Ogden,  Sunderland,  in  original  condition ;  also  a  very 
handsome  Louis  XV.  Ormolu  Card  Table,  in  finest  preservation,  and  a 
Queen  Anne  large-sized  walnut  serpentine  Bureau  and  Bookcase,  in 
original  good  condition.  inspection  invited. 


Telegrams:  " Speelros,  London "  Telephone:  Getrard  6572 

SPEELMAN  BROS. 

28  Duke  Street,  St.  James's,  S.W.  1 

Antique  China,  Furniture, 
Tapestries,  and  other 
Works  of  Art 

PURCHASED  for  CASH 


FREDK JONES 

1,  Tavistock  Street 
BEDFORD 
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Set  of  six  Chippendale 
Chairs  in  original  state. 
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%opley 

Jlntique  Furniture 
and  Fabrics 


Original  English  Walnut  Inlaid 
Secretaire.    Height,  5  ft.  6  in. 
Width,  3  ft.  6  in. 


35,  T>ui\e  Street, 
Manchester  Square,  W.l 


,y  .;»•  .;.  • 
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Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  0  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  FREQUENT  SALES  THROUGHOUT  THE 
SEASON    OF   THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


The  different  classes  of  property  are  classified  and  comprised  in  special  sales,  thus  attracting 
the  undivided  attention  of  Collectors  and  others  interested. 
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One  of  the 
largest  stocks 
of 

GENUINE 
ANTIQUES 

in  the  West 
of  England. 


Very  handsome  Carved  Wood.Suite,  comprising  settee,  one  arm  chair  and  six  small,  in  rich  silk  crimson  tapestry.   Price  £110 

LEA  &  Co.,  Old  Curiosity  Shop,  Northgate,  GLOUCESTER 


I  BEG  TO  ANNOUNCE  that  I  have  been  invalided  from 
His  Majesty's  service,  and  am  resuming  business.  I 
shall  be  glad  to  hear  from  all  STAMP  COLLECTORS. 

British  Colonial  Stamps 

are    my    Speciality,    and    I    have  a  large  number  of 
COLONIAL  RARITIES  in  Stock. 

SELECTIONS  WILLINGLY  SENT  ON  APPROVAL. 


W  ant  Lists  will  receive  my  prompt  personal  attention. 
Collections  and  Rare   Stamps  purchased  for  Cash. 

T.  ALLEN, 

"  Craigard,"  Hermon  Hill,  South  Woodford,  E.  18 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,    W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


W.    H.  CROFT 

Speciality : 

Rare  Old  Gnglisb  furniture 

A  James  I.  Oak  Refectory  Centre  Table,  having  four 
massive  carved  legs,  also  four  moulded  and  carved  rails. 
Full  height,  2  ft.  9  in.  ;  length  of  top,  9  ft.  8  in.  ;  width, 
2  ft.  11  in. ;  thickness,  \\  in.;  depth  of  rails,  including  two 
fine  mouldings,  6  in.  ;  thickness,  1\  in.  Original  through- 
out, perfect  colour.   An  example  rarely  on  the  market. 

WANTED. — Several  Sound  Mahogany  Chests  of  Drawers;  also  Gent's 
and  Hanging  Wardrobes. 

34,  Keighley  Rd.,  BRADFORD 

Branch  Shop— Cambridge  Place,  HARROGATE.  YORKS. 
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"QUINNEYS" 


THE  ANCIENT 
-HOUSE 

Market  Place 

AND 

Fore  Street, 

HERTFORD 

20  miles  from 
London. 

Telephone  144. 

Proprietor  : 
W.  MASKEW 

The  shop  with  a  varied  and  constantly  changing  stock  of 
Antiques,  Old  China,  Glass,  Paintings,  Silver,  Cameos,  etc. 


Telegrams:  "Speelros,  London"  Telephone:  Gerrard  6572 

SPEELMAN  BROS. 

28  Duke  Street,  St.  James's,  S.W.  1 

Antique  China,  Furniture, 
Tapestries,  and  other 
Works  of  Art 

PURCHASED  for  CASH 


C.  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  White  Glass 

ANTIQUE  FURNITURE,  OLD  CHINA, 
BRASSES  AND  OTHER  CURIOS 

116  Queen's  Road,  Bayswater 

(opposite  Whiteley's)  LONDON,  W.  2 
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SPINK  &  SON  L 


TD. 


ESTABLISHED  1772 


MEDALLISTS  TO  H.M.  THE  KING 

17  &  18  PICCADILLY,  London,  W.1 

On  view,  the  largest  collection  of  British  and  Foreign  War  Medals. 


OFFICER'S    GROUP    OF  DECORATIONS 


FOR     SERVICES     IN  THE 
PENINSULAR  WAR 


Field  Officer's  Gold  Medal. 

„         „        Gold  Cross  for  four  actions. 
Silver  Medals  with  bars,  for  eleven  Peninsular  actions. 
Order  of  the  Bath  (C.B.). 

All  granted  to  an  Officer  of  the  Old  60th  (ROYAL  AMERICAN)  Regiment,  now  THE 
KING'S  ROYAL  RIFLE  CORPS— one  of  only  two  Officers  who  wore  decorations  with 
the  full  toll  of  Peninsular  battle  honours  granted  to  the  regiment. 

WAY'S  ANTIQUE  ART  GALLERY,  41  Park  St.,  BRISTOL 

Member  of  the 
British  Antique 
Dealers'  Association. 


We  hold  the 
largest  stock  of 
Marked  Speci- 
mens of  old 
^Bristol  China 
in  the  West 
of  England. 


Telephone  3491 


A  pair  of  fine  old  Bristol  Delft  Plates,  inscribed  L.E.M.,  and  dated  1733.    Bristol  Delft  Bowl,  "Success  to  Trade  "—perfect  condition. 

Other  inscribed  pieces  in  stcck. 


OLD  FURNITURE. — Jacobean,  Chippendale,  Sheraton,  Empire,  Adam,  etc.       OLD  CHINA. — Marked  specimens. 
Fine  Old  Bristol,  Worcester,  Swansea,  Nantgarw,  Chelsea,  Coalport,  etc.      OLD  PAINTINGS  &  ENGRAVINGS. 
Licensed  Valuer  for  Insurance,  Probate,  etc.  GENUINE   ANTIQUES  ONLY. 


Pair  of  old  Dresden  figures,  on  square  ormolu  mounts,  richly  decorated.    Height,  16J  in. 

Price  £85. 

North  Italian  Plaque  of  Monte  Lupo,  17th  century,  mounted  on  black  ebonised  stand. 
Height,  9J  in.     Price  1  O  guineas. 


H.  VAN  KOERT 


AT  THE 


EATON  GALLERY 

167  Ebury  Street 


AND  AT 


149  Ebury  Street 
Belgravia,  LONDON,  S.W.1 


Tel.  No.  3596  Victoria 


EXPERT    VALUER  FO 


JAMfe 
PUBLIO 
LIB. 
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ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &•  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


GOTHIC  HUTCH.    4  ft.  8  in.  wide  ;  2  ft.  8  in.  high. 


6 


\  m 


An  Old  English  Mug,  8;  in.  high,  with  incised  stringing  round  top  part, 
thumb-pressed  decoration  round  base  of  bowl,  with  a  Geo.  II.  coin 
in  the  ball  stem,  on  a  slightly  dome-folded  foot.    Period  1760. 


 CLASS  

SPECIALISTS 


CHAS.  DAWSON  &  Co. 

(Proprietor:  C.  F.  Drummond 

38  George  St.,  Manchester  Sq.,  LONDON,  W.l 

(immediately  behind  the  Wallace  Collection) 
have  on  sale  one  of  the  largest  and  most  varied  collections  of  Old  Glass  in  England. 

October,  1918.— No.  ccvi 


THE 

LUXURY  TAX 


OR 


How  to  Lose  Revenue 


A PAMPHLET  under  the  above 
heading,  written  by  Mr.  C. 
Reginald  Grundy,  Editor  of  The 
Connoisseur,  will  be  published  early  in 
October.  The  writer  briefly  shows 
that  the  so-called  luxury  tax,  if  imposed, 
will  be  levied  chierlv  on  necessaries, 
will  be  highly  expensive  to  collect, 
will  result  in  workmen  being  drawn 
from  vital  industries  to  make  substitutes 
for  so-called  luxuries,  will  disorganise 
the  labour  market,  will  result  in  the 
increase  and  wasteful  consumption  of 
commodities  necessary  for  the  produc- 
tion of  war  munitions,  will  stimulate 
the  production  of  inferior  and  shoddy 
articles,  will  exercise  a  detrimental 
effect  on  most  remunerative  forms  of 
industry,  and  establish  a  lower  standard 
in  art  and  handicraft,  only  to  result  in 
a  loss  to  the  revenue. 


The  pamphlet  will  be  published  at  6d.,  and 
copies  can  be  ordered  from  the  Offices  of 

THE  CONNOISSEUR, 
i  Duke  Street,  St.  James's,  S.W.  1 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Licensed  Valuer. 


Fire  Loss  Assessor. 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 


SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 

Rare  dated  and  other  pieces  of  Bristol  Delft. 
Also  fine  marked  Specimens  by  R.  Wood 


Fair  Bow  Figures,  richest  colouring.  Marked. 


Extremely  choice  old  Worcester  Dishes,  "  blue  au  roi,"  and  panels 
of  birds  of  the  finest  quality. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


The  Connoisseur 

Nos.  4,  48-52,  81,  89,  109,  122,  154 

A  limited  number  of  copies  of  the  above 
are  wanted  by  the  publishers.  2/6  each 
will  be  given  for  clean  copies  until  the 
number  required  is  obtained. 


The  Connoisseur, 
1  duke  street,  st.  james's,  london,  s.w. 


WANTED 

Copies  of  The  Connoisseur  for 

December,  1917  (No.  196),  issued  at  1/6 
4/-  each 

will  be  paid  for  all  clean  copies  of  the  above 
by  the  proprietors  of  The  Connoisseur, 
i,  Duke  Street,  St.  James's,  S.W.  i 


For  list  of  other  back  numbers  required,  see  this  page. 


Ming  Pottery  Figure  on  horseback,  in  brilliant  enamel  colours.  Height,  IS  in.  Price  £20. 
Ming  Pottery  Figure  on  horseback,  in  fine  translucent  colours.  Height,  17J  in.  Price  £25. 
Khang-he  Bronze  Vase,  with  fine  raised  dragon  and  carved  wood  stand.     Height,  17 J  in. 

Price  £17  10s. 


H.  VAN  KOERT 

AT  THE 

EATON  GALLERY 

167  Ebury  Street 


AND  AT 


149  Ebury  Street 
Belgravia, 

LONDON,  S.W.  1 


Tel.  No.  3596  Victoria. 


EXPERT  VALUER 

for  PRO^smUHQifMA^ 

Lia 
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FRANCIS  EDWARDS :  Bookseller 


Telephone  :  803  Mayfair. 

Cable:  "Finality,  Baker,  London.' 


83  High  Street,  Marylebone,  London,  W.l 


CATALOGUES  HAVE  RECENTLY  BEEN  ISSUED  AS  FOLLOWS :— 

365.  — Australia  and  New  Zealand,  52  pages.  378. — Old  English  Authors  —  Grosart  and  Farmer's 
368. — Autograph  Letters  and  Historical  Documents,  Reprints. 

54  pages.  381. — Books  about  Birds. 

371. — India,  4S  pages.  382. — Rare  Books  in  fine  bindings,  Early  Printing,  Old 

375.  — English  and  Foreign  Literature,  mostly  in  fine  Engravings,  etc. 

bindings.  46  pages.  383.— Publishers'    Remainders   and   New   Books  at 

376.  — Architecture,  Art  and  Archaeology,  40  pages.  Reduced  Prices. 

Any  of  the  above  Catalogues  can  be  sent  on  application. 

Libraries  Catalogued,  Valued  and  Arranged.  Licensed  Valuer  for  Probate,  Fire  Insurance,  etc. 

Books,  Prints,  and  Autographs  Purchased.     All  communications  answered.     No  charges  made  if  within 

30  miles  of  London. 


Amman  (Jost)  Gyn^celm.  sive  Theatrum  muuebuh, 
in  quo,  pnecipuarum  omnium  per  Europam  in  primis, 
nationum,  gentium,  populorumque,  &c.  first  edition. 
122  fine  full-length  ■woodcut  figures  of  Women,  sm.  4to, 
brown  morocco  extra,  Grolieresque  tooling  on  sides, 
edges  plain,  by  fratelli  Binda  di  Radice,  Francoforti 
Ad  Moenum,  Impensis  Sig.  Feyrabendtj,  75S6.  £18 

  Eygentlichb  Beschreibung  Aller  Stande  auff 


Erden,  Hoher  vnd  Nidriger.  Geistlicher  vnd  Weltlicher. 
&c.  gothic  letter,  portrait  and  114  woodcuts  of  Trades, 
Occupations,  &c.  (tine  impressions),  sm.  4to,  original 
calf  with  blind  borders  and  ornaments,  Franckfurt 
am  Meyn,  bey  Georg  Raben,  in  verlegung  Sig.  Feyera- 
bents,  156S.  '  £24 

First  edition,  with  the  German  verses  by  the  shoemaker- 
poet  Hans  Sachs. 

Beauties  of  England  and  Wales,  by  Brayley  and  Britton. 
several  hundred  copperplate  views.  26  vols.,  calf  gilt. 
1801.  £4  4s. 

Blake. — Young's  Night  Thoughts,  new  half  morocco, 
edges  uncut.    1797.  £12  10s. 

Bookbinding — Literature  relating  to.  with  exam- 
ples of  famous  Bindings.  List  can  be  sent  on 
written  application. 

Le  Bibliophile  Francaise,  7  vols.,  half  morocco. 
1S67-73.  £7 

Brassington. — Art  of  Bookbinding.    1S74.     £2  2s. 

Craig  Collection  of  Bindings.  27  plates  in  gold  and 
colours,  half  morocco.    1SS2.  £7 

Guigard-nouvel  Armorial  du  Bibliophile,  illustrated, 
2  vols.,  half  morocco.    1S90.  £5 

Michel  (Marius).  La  Reliure  Francaise.  large  paper 
copx  on  vellum,  in  elaborate  morocco  binding.  1880. 

£10 

Bookplates  —  List  of  Books  relating  to.  Sent  on 
written  application. 

Griggs. — British  Armorial  Bookplates,  230  examples. 
Both  Series.    18S4-92.  £7 

Collection  of  over  1.000  Examples  :  Early  Armorials. 
Pictorial.  Chippendale,  Jacobean,  etc.,  grouped  and 
mounted  in  folio  volume.  £  1  2 

Davenport  (C),  English  Heraldic  Book  Stamps, 
300  examples.    1909.  £1  Is. 

 Cameo  Book  Stamps,  150  illustrations.  1911.  9s. 
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Bookplates — continued. 

Fixe  ham  (H.  VY.).  English  and  American  Bookplates. 

1897.  £  1 

Irish  Bookplates. — Sir  Bernard  Burke  Collection, 
71  facsimiles.    1S94.  £1  10s. 

Hamilton  (\V.),  Dated  Bookplates.  100  illustrations, 
3  parts  in  1  vol.    1895.  £  1   1  0s. 

Burke's  General  Armorv  of  Great  Britain,  3rd  edition. 
1S44.  £1  16s. 

Cook  (T.  A.),  Eclipse  and  O'Kelly:  a  Complete  History 
as  far  as  is  known  of  that  celebrated  English  thorough- 
bred Eclipse  (1764-S9),  of  his  Breeder,  and  of  his  sub- 
sequent owners  (O'Kelly),  numerous  illustrations, 
pedigrees  and  reproductions  of  contemporary  docu- 
ments, Ed. -de-Luxe,  with  the  plates  mounted  on 
special  paper,  thick  4to  (only  100  copies  printed). 
1907.  (Pub.  £3  3s.)  15s. 

With  an  account  of  the  descendant  of  Eclipse,  down  to  Ormonde. 

Cornwall  Polytechnic  Society  (Royal).— Annual 
Reports  from  vol.  1  (1833)  to  vol.  76  (190S).  11  vols., 
half  calf,  rest  in  parts.  £10  10s. 

 Royal   Institution  of    Cornwall — Journal. 

vol.  1  (1S64)  to  vol.  20,  part  2  1 1916).  with  Index.  £5 

Penzance  Natural  History  and  Antiquarian  Society 
— Transactions.  1S40  to  1S55.  bound  in  1  vol.,  and 
New  Series,  1SS8  to  1S92.  in  3  vols.    1840-92.  £3 

Coryat's  Crudities.  Hastily  gobled  up  in  five  moneths 
travells  in  France,  Savoy,  Italy.  Rhetia.  Switzerland, 
High  Germany,  and  the  Netherlands,  by  Thomas 
Coryat,  1611,  with  facsimile  reproductions  of  all  the 
illustrations  in  the  Original  Edition.  2  vols.  1905. 

14s. 

This  is  the  record  of  a  journey  on  foot  in  1608  from  Dover  through  France 
to  Venice :  thence  by  Verona,  through  Switzerland  and  Germany  to 
Flushing. 

Costume. — Costume  of  Russia.  73  coloured  plates,  folio, 
morocco.    1803.  £3  10s. 

Costume  of  Austria.  50  coloured  plates,  folio,  morocco. 

1804.  £3 
Kretscmer. — Costumes  of  all  Nations,  104  coloured 

plates.    1882.  £7 

Les  Arts  Sumptuaires — Histoire  du  Costume  et  de 
l'Ameublement,  over  300  coloured  plates,  4  vols,  in  3. 
1857-58.  £14 

Cruikshank  i  George).  Descriptive  Catalogue  and  Works 

of,  bv  Reid,  313  illustrations,  3  vols.,  half  morocco. 
1871.  £14  10s. 
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Cumberland  and  Westmorland  Antiquarian  and 
Archaeological  Society — Transactions,  New  Scries, 
vols.  1  to  17,  with  Index,  18  vols.    1901-17.     £3  10s. 

Daniel  (Samuel),  1562-1619. — Complete  Works  in 
Prose  and  Verse,  with  Memorial,  Introduction,  and 
a  Glossarial  Index,  Notes,  etc.,  by  Alex.  Grosart. 
Library  Edition,  5  vols.    1885-96.  £2 

Only  100  copies  privately  printed  for  Subscribers  at  £3  2s.  6d. 
Vol.  1 .    Verse  —  Delia  —  Rosamond  —  Octavia  —  Pane- 
gyrics— Certaine  Epistles,  etc.  1591-1623. 

Vol.  2.  The  Civile  Wars  between  the  Houses  of  Lan- 
caster and  Yorke.  1595-1623. 

Vol.  3.  Dramatic  Works — Cleopatra — Philotas — Vision 
of  the  Twelve  Goddesses — The  Queene's  Arcadia — 
Telhy's  Festivale — -Hymen's  Triumph.  1594-1623. 

These  three  volumes  (vols.  1  to  3)  can  be  supplied 
separately  for  12s. 

Vols.  4  and  5  contain  the  Prose  Works. 

The  Botticelli  Dante. — Dante  Alighieri.    La  Divina 

COMMEDIA,     COL    COMMENTO     DI      CHRIST.  La.NDINO, 

Roman  letter,  long  lines,  with  the  whole  of  the 
19  rare  engravings  by  Baccio  Baldini  from  the  designs 
of  Sandro  Botticelli,  folio,  russia  extra,  gold  lined 
sides,  with  crests  of  an  elephant  on  back  (tall  copy). 
Firenze  par  Nicholo  di  Lorenzo  delta'  Magna,  1481. 

£1 ,500 

Devonshire  Association  for  Advancement  of  Science, 
Literature,  and  Art. — Transactions  from  1899  to 
1916.    IS  vols.  £2  10s. 

Dietterlin  (Wendelin),  Architectura  von  den  fiinf  Saulen 
und  aller  darauss  folgender  Kiinstarbeit  von  Fenstern. 
Camtnen,  Thiirgerichten,  Portalen,  Bronnen  vnd  Epita- 
phien,  first  collected  edition,  fine  engraved  titles  and 
over  200  pi.  of  windows,  doors,  fireplaces,  &c,  folio, 
old  vellum,  Gedruckt  zu  Niimberg,  In  verlegung,  Bait. 
Caymocx,  1598.  £14 

Dorset  Natural  History  and  Antiquarian  Field  Club. — 

Proceedings,  vols.  1  to  37.     1877-1916.  £5 

Drama. — Bell's  British  Drama,  a  Collection  of  the 
Best  Plays,  many  fine  copperplates.  34  vols.,  8vo, 
contemporary  red  morocco,  extra  gilt  edges.    1797.  £14 

Durham  and  Northumberland  Architectural  and 
Antiquarian  Society — Transactions,  vols.  1  to  6 
(unbound).    1862-1912.  £2 

E&ypt  Exploration  Fund  Publications. — 

Naukratis,  2  vols.    1885-9.  10s. 

Bubastis.    1889-90.  4s. 

Deir-el-Bahari,  7  vols.    1892-1907.             £3  10s. 

Ehnasya.    1903-4.  5s. 
Others  in  stock.     Full  list  on  written  application. 

French  Illustrated  Books. 

Gil  Blas,  large  paper,  4  vols.\,  morocco  extra,  gilt  edges, 
Didot.    1795.  £6  1 0s. 

Ovid,  Les  Metamorphoses,  fine  plates  by  Eisen, 
morocco,  gilt  edges.    1767.  £25 

Chartier,  Les  Fais  Maistre  Alain  Chartier,  morocco, 
sides  inlaid  with  brown  and  red  morocco  scrolls  in 
the  Grolier  manner,    s.d.  £95 

Temple  de  Gnide,  plates  by  Eisen,  large  paper  copy, 
red  morocco  extra,  gilt  edges.    Paris,  1772.  £50 

Froude,  J.   A.,  History  of   England,   library  edition, 
12  vols.,  polished  calf  extra.    1870.  £7  1  Os. 

Gems. — Poniatowski    Gems    (The),    Photo  facsimile, 
description  bv  Prendeville,  2  vols.,  half  morocco.  1859. 

£1 

Worlidge  (T.),  Select  Collection  of  Curious  Antique 
Gems,  Special  Copy,  182  very  beautiful  engravings, 
printed  on  thick  paper,  with  description.  2  vols., 
red  morocco  extra.    1768.  £4  4s. 


Gillray's  Caricatures.—  Complete  Set,  including  the 
Suppressed  Plates,  2  vols.,  folio,  half  morocco  gilt. 
I860.  £6 

Grose's  Antiquities  of  England  and  Wales,  with 
Supplement,  8  vols. — Antiquities  of  Scotland,  2  vols. — 
Antiquities  of  Ireland,  2  vols.,  large  paper  copies, 
with  about  I  ,Q00  fine  copperplate  engravings,  12  vols., 
sm.  folio,  russia  extra,  fine  bright  sound  copy. 
1797.  £6 

Gun  (The)  at  Home  and  Abroad,  an  authoritative 
treatise  on  Shooting,  with  a  series  of  facsimiles  in 
colour  of  original  drawings  by  Thorburn,  Lodge,  and 
others,  4to,  morocco  : — 

British  Deer  and  Ground  Game,  Dogs,  Guns  and 
Rifles,  by  Millais,  Harting,  and  other  writers,  15 
coloured  plates   and   26   uncoloured  plates.  1913. 

(Pub.  £10  10s.)  £4 

The  Big  Game  of  Africa  and  Europe,  by  Selous, 
Millais,  and  Abel  Chapman,  10  coloured  and  12  other 
plates.     1914.  (Pub.  £10  10s.)  £4 

Hansard's  Parliamentary  Debates  (1066-1916).— 
Complete  Set,  in  fine  half-morocco  binding.  £400 
Consists  of  742  volumes.    The  period  1907-1916  is  in  cloth  as  issued. 

Hertford,  Victoria  County  History  of,  4  vols.,  half 
morocco.  £4   1  Os. 

Ireland. — Kilkenny  Archaeological  Society  and  Royal 
Society  of  Antiquaries  of  Ireland.  Complete 
from  commencement  in  1849  to  1917,  in  half  calf  and 
parts.  £24 

Smith  (C),  History  of  Cork.  2  vols.,  calf,  fine  copy. 
1750.  £2  5s. 

Castlereagh  (Viscount),  Memoirs  and  Correspon- 
dence, 12  vols.    1S48.  £6  6s. 

Ireland  Illustrated,  80  steel  engravings.    1831.  6s. 

Ledwich  (E.),  Antiouities  of  Ireland,  2nd  ed.,  calf. 

1804.  15s. 
O'Donovan — Annals  of  the   Four   Masters.  1846. 

£2  10s. 

Laporte  (J.),  Collection  of  61  Original  Pencil 
Drawings  of  Killarney  and  District,  in  folio  guard 
book,  half  morocco.    179S.  £7  10s. 

James  (Henry),  Novels  and  Tales,  edition-de-luxe,  24 
vols.    1909.  £12  10s. 

Kent  Archaeological  Society — Vols.  1  to  31,  with  extra 
vol.    1858-1915.  £8  10s. 

King  (T.  H.),  Study  Book  of  Mediaeval  Architecture  and 
Art,  Large  Paper  Copy,  with  India  Proofs  of  the 
400  copperplates,  4  vols.,  4to,  half  bound.  1860. 

£6  10s. 

Contains  working  drawings  of  many  of  the  Buildings  destroyed  during 
the  present  war. 

Koebel  (W.  H.).— Argentina  :  The  Romance  of  the 
River  Plate,  26  coloured  plates  and  numerous  other 
engravings,  including  reproductions  of  rare  prints, 
maps,  etc.,  2  vols.,  half  buckram.  1914. 

(Pub.  £10)    £4  1  Os. 

  Another,  Spanish  Text,  2  vols.,  half  morocco. 

1914.  £4  10s. 

Only  200  copies  printed.  The  coloured  plates  chiefly  consist  of 
reproductions  from  Vidal's  1'i'eu't  of  Buenos  /lyres.  A  bibliography 
and  a  good  index  make  the  work  a  practical  book  of  reference. 

Lacroix  (Paul),  Works  on  French  Art  of  the  Middle  Ages 
and  the  Renaissance,  coloured  plates  and  2,000  text 
illustrations,  5  vols.,  half  morocco.    1875-78.  £7 

Lamb  Charles),  Works  in  Prose  and  Verse,  with  Life  and 
Letters  by  Ainger.  7  vols.,  cloth,  gilt  tops,  as  new. 
1901.  £1  5s. 

Lancashire  &  Cheshire  Antiquarian  Society.— 

Transactions.    Vol.  1  (1883)  to  vol.  34  (1916).  34vols. 

£6 

  Historic  Society.  —  Transactions.     1848  to 

1917,  bound  in  64  vols.  £  1  0 
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London,  Society  of. — Photographs  of  Relics  of  Old 
London,  selection  of  85  photographs.  £4 

Pennant's  History  of  London,  extra  illustrated, 
with  fine  views  and  portraits,  2  vols.,  4to,  morocco 
extra.    1814.  £7  10s. 

Lotteries. — Collection  of  over  1,300  Prospectuses,  Adver- 
tisements, Hand  Bills,  Posters,  Tickets,  etc.,  relating 
to  the  last  Lottery  held  in  England,  many  illustrated 
by  Cruikshank,  Theodore  Lane,  Seymour,  and  other 
artists,  grouped,  mounted  and  arranged  in  folio 
volume.    1800-26.  £12  12s. 

Mauds  lay. — A  Glimpse  at  Guatemala,  and  some  notes 

on  the  Ancient  Monuments  of  Central  America.  Over 

100  maps,  and  coloured  and  other  illustrations.  1899. 

(Pub.  £4  4s.)    £1  1  6s. 

Arch^-:ological  Results  of  the  Seven  Expeditions, 
published  in  the  "  Biologia  Centrali  Americana." 

National  Gallery,  London  (The). — Reproductions  of  every 
Picture,  with  full  descriptive  notices,  edited  by  Sir 
Edward  J.  Poynter,  3  vols.,  full  morocco,  gilt  tops. 
1899.  £8 

Neale's  Views  of  Seats,  both  series,  11  vols.,  morocco 
gilt,  gilt  edges.    1818-23.  £12 

Newcastle-on-Tyne  Society  of  Antiquaries. — Arch/EO- 
logia  Aeliana,  3rd  series,  vols.  1  to  14.  1904-17. 

£3  10s. 

Orchids. — Sanders'  Reichenbachia,  both  series,  fine 
coloured  plates,  4  vols.,  half  morocco.    1888.  £20 

Orkney  Islands:— 

Craven  (J.  B.),  History  of  the  Church  in  Orkney, 

15s. 


2  vols.  1897-1901. 
Barry  (G.),  History  of  the  Orkney  Islands. 


1805. 
14s. 

18s. 


Hibbert  (S.),  The  Shetland  Islands.  1822. 

Peterkin  (A.),  Notes  on  Orkney  and  Zetland,  2  vols, 
in  one.     1822.  7s.  6d. 

Edmondson  (A.),  The  Zetland  Islands,  2  vols.  1809. 

8s. 

(Reprint, 
7s.  6d. 


Fea  (J.),  Orkney  and 
1884.) 


Shetland.  1775. 


Brand  (J.),  Brief  Description  of  Orkney.  1700. 
(Reprint,   1883.)  7s.  6d. 

Gifford  (T.),  The  Zetland  Islands.    1733.  (Reprint, 
1879.)  9s. 
*  Further  list  can  be  sent  on  application. 

Oxford. — Ryman's  Illustrations  of  Oxford,  fine  steel 
engravings,  large  paper  india  proofs,  half  morocco. 
1839.  £2  10s. 

Williams  (VV.),  Oxonia  Depicta,  large  double  folding 
copperplates,  folio,  new  half  morocco.   1732.  £3   1  Os. 

Peerage.  —  Nicolas  (Sir  H.),  Historic  Peerage  of 
England,  revised  by  Courthope.    1857.         12s.  6d. 

Portfolio  (The),  an  Artistic  Periodical,  edited  by 
P.  G.  Hamerton. — Complete  Set,  thousands  of 
etchings,  and  other  engravings,  24  vols.,  half 
morocco.    1870-93.  £16  16s. 

Purchas's  Collection  of  Voyages.— Hakluytus  Posthumus, 
or  Purchas  his  Pilgrims,  containing  a  History  of  the 
World  in  Sea  Voyages  and  Lande  Travels  by  English- 
men and  others,  by  Samuel  Purchas,  facsimiles  of  all 
the  maps  and  illustrations,  8vo,  20  vols.,  cloth, 
Maclehose.  1905-7.  £6 
This  is  the  first  reprint  since  the  original  edition  of  1625. 

Regimental  Records : — 

Hamilton  (Col.  H.  B.),  Historical  Record  of  the 
14th  (King's)  Hussars,  15  coloured  plates  of Uniforms, 
32  portraits  and  10  maps  of  battle  plans.  1901. 

(Pub.  £2  2s.)    1  8s. 
Peninsula— New  Orleans— Sikh  War— Indian  Mutiny— Transvaal  (1881) 
—  South  Africa  (1901). 


Regimental  Records — continued. 

Wilcox  (Major  W.  T.),  The  Historical  Records  of 
the  Fifth  (Royal  Irish)  Lancers,  from  their  founda- 
tion as  Wynne's  Dragoons  (in  1689)  to  the  present  day, 
portraits,  8  coloured  plates  and  maps.  1908. 

(Pub.  £2  2s.)     10s.  6d. 
Siege  of  Derry— Flanders  Campaign  (1B94-7)- Irish  Rebellion  of  1798— 
Indian  Mutiny — Nile  Expedition  (1884-5) — South   African  War  and 
Relief  of  Ladysmith,  etc. 

Burgoyne  (Roderick  Hamilton),  Historical  Records 
of  the  93rd  Sutherlandshire  Highlanders,  now 
the  2nd  Battalion  Princess  Louise's  Argyll  and  Suther- 
land Highlanders,  3  coloured  plates  and  other  illus- 
trations.   1883.  (Pub.  £1  10s.)  9s. 

Almack  (Edward),  History  of  the  Second  Dragoons 
(Royal  Scots  Greys),  44  illustrations.  1908. 

(Pub.  £2  12s.  6d.)    1  8s. 

*  Historical  Records  of  nearly  all  Regiments  in  Stock. 

Rowlandson.— Sketches  from  Nature,  18  coloured  plates, 
half-bound.    1822.  £21 

Scotland. — Glasgow,  Records  of  the  Burgh  of, 
8  vols.    1876.  £3 

Mackay. — The  Province  of  Cat.    1914.  6s. 

Coutts. — The  University  of  Glasgow,  1451-1909, 
illustrated.    1909.  1 2s.  6d. 

Renwick  (R.),  Glasgow  Memorials,  100  illustrations. 

1908.  12s.  6d. 

Marwick  (Sir  J.  W.),  Early  Glasgow,  illustrated. 
1911.  12s.  6d. 

 The  River  Clyde  and  the  Clyde  Burghs. 

1909.  16s. 

Macgregor  (A.),  Old  Glasgow.    1880.  10s. 

Hewison  (J.  K.),  Bute  in  the  Olden  Time,  2  vols. 
1893.  10s. 

County  Histories  of  Scotland,  8  vols.  1899-1900. 

£2  5s. 

*  Further  list  sent  on  application. 

Inverness  Gaelic  Society. — Transactions,  vols.  1  to 
27,  in  26  vols.    1872-1915.  £5  5s. 

Hawick  Archaeological  Society. — Transactions,  1906 
to  1914.    9  vols.  £1  10s. 

McIan's  Costume  of  the  Clans  of  the  Scottish 
Highlands,  72  coloured  plates,  2  vols.,  half  morocco. 
1843.  £11 

Nattes  (John  Claude),  Scotia  Depicta,  50  fine  plates, 
half  morocco.    1819.  £2 

Slezer  (J.),  Theatrum  Scoti^e,  69  copperplate  engrav- 
ings, half  morocco.    1814.  £2 

Allen  (J.  Romilly),  The  Early  Christian  Monuments 
of  Scotland,  illustrated,  half  morocco.    1903.  £2 

Shakespeare's  Holinshed  :  a  Reprint  of  all  the  Pas- 
sages in  Holinshed's  "  Chronicle  "  of  which  use  was 
made  in  Shakespeare's  Historical  Plays,  with  Notes 
and  Index  by  W.  G.  Boswell-Stone.  1907. 

(Pub.  10s.  6d.)  4s. 

The  Rogues  and  Vagabonds  of  Shakespeare's  Youth, 
facsimiles  of  rare  woodcuts.    1907.       (Pub.  5s.)  3s. 

Reprints  of  Awdeley's  "  Fraternitye  of  Vagabonds  " — Harman's  Ground- 
worke  of  Cuniiy-Catchittf},"  1592 — Hyberdene's  "  Sermon  in  Praise 
of  Thieves  and  Thieving." 

Robert  Laneham's  Letter,  edited  by  Dr.  Furnivall, 
8vo,  cloth.    1907.  (Pub.  5s.)  3s. 

A  description  of  the  entertainment  at  Kenilworth  Castle  in  1575,  with 
very  interesting  notes  on  the  Games  and  Sports  of  the  period. 

Shorthand. — Annet  (  — ),  Annet's  Shorthand,  more 
Easy  to  Learn  and  remember  than  any  other,  plates, 
calf  [c.  1760].  £1 

Gurney  (Thomas),  Brachygraphy  :  or  Short-Writing 
made  easy  to  the  Meanest  Capacity,  eighth  edition, 
plates,  calf.    1752.  £1 
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Shorthand — continued. 

Lyle  (David),  The  Art  of  Short  Hand  Improved, 
being  an  Universal  Character  adapted  to  the  English 
Language,  plates,  calf.    1762.  £1  5s. 

Macaulay  (Aulay),  Polygraphy,  or  Shorthand  madeeasy 
to  the  meanest  capacity,  invented  by  Aulay  Macaulay, 
engraved  throughout,  calf.     1747.  1  5s. 

Universal  (The)  Shorthand,  by  which  any  person,  from 
a  few  weeks'  practice,  may  become  able  to  keep  pace 
with  any  Public  Speaker,  plates,  half-bound,  Elliot, 
Edinburgh.    1776.  £1 

Westom  (James),  Stenography  Compleated,  or  the 
Art  of  Shorthand  brought  to  perfection,  plates,  calf. 
For  the  Author.    1727.  £3 

Somersetshire  Archaeological  and  Natural 
History  Society. — Proceedings,  Complete  Set, 
1849-84,  Vols.  1  to  30,  in  23,  cloth  (last  3  in  paper). 
1851-85.  £7 

  Vols.  47  to  61,  in  paper  as  issued.  1902-16. 

£2  15s. 

Spenser  (Edmund),  Complete  Works,  in  Prose  and  Verse, 
with  Life  and  Notes  by  Alex.  B.  Grosart,  Library 
Edition,  9  vols.,  8vo,  cloth  (covers  faded).  1882-4. 

(Pub.  £5  12s.  6d.)  £2 

Only  100  copies  privately  printed.  ' 

Vol.  10. — Glossary  and  Index  was  never  issued. 

Staffordshire  (North)  Naturalists'  Field  Club  and 
Archaeological  Society — Transactions  from  1878  to 
1917,  40  vols.  £3  10s. 

Stothard  (Thomas),  Life,  by  Bray.  Special  Copy, 
the  Text  inlaid  to  folio  size,  and  extra  illustrated 
with  126  engravings  from  the  Novelists  and  Essayists, 
Bunyan1  s  Pilgrim's  Progress  (very  fine  impressions), 
vignettes,  etc.,  bound  in  2  vols.,  folio,  half  green 
morocco.    1851.  £4 

 The  Wellington  Shield,  the  original  water- 


colour  design  by  Thomas  Stothard,  inserted  in  a 
round  table  (20  in.  by  20  in.),  with  glass  top.        £  1  5 

"  In  181-1,  as  the  result  of  a  competition,  Stothard  obtained  the  commis- 
sion for  the  design  of  the  silver  shield,  to  be  presented  to  the  Duke  by 
the  Merchants  and  Bankers  of  London." 

Suffolk. — Gardner's  History  of  Dunwich  and  South- 
wold,  extra  illustrated,  with  many  valuable  MS. 
additions,  in  4  vols.  (Sir  W.  Gower's  copy).   1754.  £10 

Surrey  Archaeological  Collections — Complete  Set,  with 
index  and  extra  vol.,  together  32  vols.  185S-1917. 

£15 

Sussex  Archaeological  Collections — Complete  Set,  with 
Indexes,  58  vols.    1848-1916.  £14  10s. 

Thackeray  (William  Makepeace),  Works  of,  with  all  the 
original  illustrations  ( over  1500 )  by  Thackeray,  Doyle, 
Walker,  George  Cruikshank,  etc.,  and  with  500  new 
illustrations  by  Harry  Furniss,  Edition-de-Luxe, 
20  vols.,  8vo,  blue  cloth,  full  gilt  backs  (only  1,000 
copies  printed),  Macmillan  &  Co.  1911. 

(Pub.  £10  10s.)    £5  5s. 

Turning. — Holtzapffel's  Turning  and  Mechanical 
Manipulation,  over  2,500  illustrations,  5  vols. 
1866-84.  £3  10s. 


Van  Dyck  (Ant.),  The  Series  of  Portraits  known  as 
"The  Countesses,"  engraved  by  P.  Lombart,  in- 
eluding  Lords  Arundel  and  Pembroke — together  12 
engravings  (fine  impressions),  mounted  in  a  folio 
volume,  half  crimson  morocco.  £12 

The  Countesses  of  Bedford,  Carlisle,  Carnarvon,  Castlehaven,  Devon, 
Pembroke,  Middlesex,  Sunderland,  etc. 

Vanity  Fair  Album.— Vols.  1  to  30  (30  vols.),  sm.  folio, 

1869-98.  £10 

Over  1,600  coloured  caricature  portraits  of  Celebrities,  Statesmen, 
Judges,  and  Men  of  the  Day. 

Louvain  Binding. 
Vida  (Hieronymus),  Opera,  quae  quidem  extant  omnia,  8vo, 
contemporary  Netherlands  stamped  leather  binding, 
a  genuine  and  well  preserved  specimen  of  Louvain 
binding  of  the  16th  century,  Basiliae  apud  Barth. 
West  heme.    1527.  £32 

Views. — Brayley  and  Britton's  Beauties  of  England 
and  Wales,  large  paper,  extra  illustrated,  nearly 
5,000  views,  portraits,  etc.,  extended  to  67  vols.,  full 
morocco  extra.    1801-18.  £60 

Wales. — Jones  (T.).  History  of  Brecknock,  2  vols,  bound 
in  3,  calf.     1S05.  £7   1 0s. 

Fenton  (R.),  Pembrokeshire,  4to,  boards,  new  half 
calf.    1811.  £2  10s. 

Meyrick's  Heraldic  Visitations  of  Wales,  illustrated, 
2  vols.    1846.  £12  10s. 

Powys'  Land  Club  Collections,  Complete  Set,  from 
186S  to  1902.    32  vols.,  half  calf.  £  1  8 

Cambrian  Arch.eological  Association  :  Arch.^ologia 
Cambrensis,  6th  series,  Nos.  25  to  65  (Xo.  62  missing), 
40  parts.    1907-17.  £4  4s. 

Smith  (J.  E.),  A  Tour  to  Hafod  in  Cardiganshire,  the 
Seat  of  Thomas  Johnnes  (founder  of  the  Hafod  Press  J, 

15  VERY  FINE  COLOURED  AQUATINT  VIEWS  BY  STADELER, 

folio,  half  morocco.    1810.  £4  1  Os. 

Wedgwood— Rathbone  (F  ),  Old  Wedgwood,  67  full-page 
illustrations  in  colour  of  the  originals,  l.p.  copy, 
folio.     189S.  £14 

Wiltshire  Archaeological  and  Natural  History  Magazine, 
December,  1910,  to  June,  1917.  £2 

Woodcut  Engravings. — Cornhill  Gallery,  100  Wood 
Engravings,  by  Dalziel,  Linton,  and  Swan,  from  the 
designs  of  Leighton,  Millais,  Du  Maurier,  Noel  Paton, 
Thackeray,  Fred  Walker,  etc.,  4to,  cloth  portfolio. 
1865.  15s. 

Leighton  (Sir  Frederick),  25  illustrations  to  George 
Eliot's  Romola,  4to,  cloth.    1867.  6s. 

Millais  (J.  E.),  29  illustrations  to  Framlcy  Parsonage 
and  The  Small  House  at  Allington,  4to,  cloth.  1867. 

6s. 

Walker  (Frederick),  27  illustrations  to  Thackeray's 
Adventures  of  Philip  and  Denis  Duval,  4to,  cloth. 
1867.  6s. 

*  Special  Collection  of  Woodcut  BooUs  of  the  "  Sixties  "  in  stock. 

Woolhope  Naturalists'  Field  Club. — Transactions.  Com 
plete  Set,  with  Index,  from  1852  to  1913,  bound  in 
22  vols.  £4  1  Os. 

Yorkshire.— Foster's  Pedigrees  of  the  County  Families 
of  Yorkshire.    2  vols.    KS74.  £6 


Nearly  Ready. — Catalogue  of  Books  on  Architecture,  Painting,  Bookbinding,  Engraving,  etc. 
Preparing. — A  short  list  of  books  and  views  relating  to  India. 


Libraries  Catalogued,  Valued  and  Arranged.      Licensed  Valuer  for  Probate,  Fire  Insurance,  etc. 

Books,  Prints,  and  Autographs  Purchased.    All  communications  answered.    No  charges  made  if 

within  30  miles  of  London. 
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The  Connoisseur 
XMAS  NUMBER 

READY   DECEMBER   1st,  1918 


This  Number  will  be  entirely 
devoted  to  illustrated  articles 
by  special  writers  on  Pictures, 
China,  Furniture,  and  other 
subjects  of  interest  to  collectors. 
The  number  will  also  contain 
additional  Colour-plates. 


As  the  1917  Xmas  Number  was  out  of  print  before 
publication,  readers  are  urged  to  place  their  orders  with 
their  Booksellers  or  Newsagents  without  delay. 

Copy  for  Advertisement  pages  should  be  delivered  not 
later  than  the  14th  November,  1918. 

Publishing,  Editorial,  &  Advertisement  Offices  : 
1   DUKE  STREET,  ST.  JAMES'S,  S.W.  1 

ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

GENUINE  EARLY  OAK 


FURNITURE 
R.  SHENKER, 


In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street. 
Holborn,  LONDON 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.G.2 

(BRITISH  SUBJECT)  which  is  the  only  Address 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  .ar»e  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain.  English  Pottery.  Worcester.  Delft  Ware.  Glass, 
Brassware.  &c.  &c     Special:  Fine  Collection  of  Old  Glass.  Enquiries. 


Our  Specialities  are  : 
Old  English  Porcelain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcelain. 


W.  FRANCIS 


THE  GALLERY- 


Prince  Albert  Street,  BRIGHTON 


(Near  TOWN  HALL) 


Wanted  to  purchase  Old  English  Sporting 
Pictures,  1 7th  Century  Dutch  Paintings,  etc. 


E.  A.  JOHNSON 

  ANTIQUES   

49  MUSEUM  STREET, 
New  Oxford  Street,  W.C. 

Telephone  No.  Gerrard  8934 
-  VA  L.  U  AT"  IONS  — 


I  buy  and  sell  genuine 
Old  Chinese  Porcelain. 

Hope     to     have     (early  in 
October)  collection  of 
Old  Glass. 


ARTHUR  JOHNSON  (KrAUh^Uh  Ant,<iae) 

(Basement)    6.   HANOVER   SQUARE.  W.l. 

Now  showing  a  varied  collection  of  Chinese  Porcelain  and  Early- 
English  Furniture. 

OPEN   MONDAY  TO  THURSDAY  ONLY.    1  O  TO   1  O'CLOCK. 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 

Savage  Curiosities.  Lists.   

OLDMAN.   77   Brixton   Hill,  LONDON,  S.W.  2 

C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

BLACKFORD  *  GENUINE 
of  LYNTON,  N.  Devon    *  ANTIQUES 

THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871   

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

( Photos  %{  special  pieces  sent  om  application.) 
Valuations  for  Probate.  Showrooms  .- — Montpellier  Square. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


BOOKS  on  Archeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  No.  351  Free.   State  wants.   Books  bought. 

W.  &  G.  FOYLE,  121.  Charing  Cross  Road,  London. 

OLD  OAR  IN  LAKLANP-5^  £££  ^ 

FOR  SALE— Fine  Old  Jacobean  Cabinet*.  Chests. 
Tables,  Chairs,  Settles,  Dressers,   Wardrobes,  &c. 

W.H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick,  Cumberland 
A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS,    FURNITURE,    PICTURES,    CLOCKS,  etc. 

WANTED  to  Purchase. — OLD  ENGLISH  CHINA 


B 


RADY  &  SONS 


Fine  pi  mm  of  Eighteenth  Century 
r„gn«h    and   Irish   Furniture  of 
Li  i:  -jc-:  anqnMUonabU  authenticity. 

Telephone  3929.   

8.    UPPER    LIFPEY    STREET.  DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letters—  Merrivale.  Abbey  Foregate,  Shrewsbury. 


October.  1918.— No.  ccvi 
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SOUTH  AMERICA 


mm 


I  WEST  INDIES  ♦  SPAIN  ♦  PORTUGAL 
GIBRALTAR  •  CENTRAL  AMERICA 
MOROCCO  •  EGYPT*  STRAITS*  CHINA 
JAPAN  £TC  •  FOR  INFORMATION  APPLY  TO 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18  MOORGATE  STREET*  LONDON  »E,C  2 


The  Connoisseur  REGISTER  Continaed  /rom 


Wanted.  — Old  Engravings  and  Silhouettes,  especially 
rarities.    Good  prices  paid.    (No.  R.8,065.) 

Absolutely  unique  old  English  China  Tea  Service. 

See  illustrated  article  Connoisseur,  December,  1 916, 
p.  221.    Collector  or  public  museum.'    (No.  R8,o66.) 

For  Sale.  — Antique  blue  and  white  Dessert  Service, 

eight  plates,  three  dishes.    (No.  R8,o67.) 

For  Sale.  — Jacobean  Day  =  bed,  perfect  condition  ;  cane 
seat  and  back  with  chair ;  decorated  crown  ;  turned 
legs  ;  photo.    (No.  R8,o68.) 

For  Sale.— Signed  Etchings  by  Haden,  East,  Bejot, 
Brangwyn,  and  others.  List  on  application. 
(No.  R8,o69.) 

Collector  wishes  to  purchase  a  few  Antique  Swords, 
Rapiers,  and  Daggers.    (No.  R8,o7o.) 

Curious  old  English  wrought  =  iron  Fireback,  with 
inscription,  and  dated  1582.    Genuine.    (No.  R8.07I.) 


Page  XXV III 

Contemporary  oil  painting  of  Merton  Abbey,  the 

residence  of  Lady  Hamilton,  and  so  often  visited  by 
Nelson.    (No.  R8.072.) 

For  Sale.— Garden  Gates,  old  Italian  wrought  iron, 

one  double  and  two  single.  Beautiful  designs. 
(No.  R8.673.) 

Fine  old  carved  Seventeenth  Century  Italian  Bed  = 
stead.  Short  columns  elaborately  carved.  (No.  R8,074.) 

Large  oil  painting  representing   Naval  Action. 

Dated  1704.  Suitable  for  panel.  Photograph. 
(No.  R8.075.) 

For  Sale.  —  Rare  oil  painting,  by  Girtin  :  Old 
Richmond,  showing  the  bridge.    (No.  R8,o76.) 

Birket  Foster,  highly-finished  Water=coIour,  with 
pedigree  and  warranty.  Only  £20.  Numerous  others  by 
same.  Also  Mrs.  Allingham,  Wimperis,  Cox, 
Corot,  Diaz,  Turner.  Collection  of  500  drawings 
and  oils.    Central  London.    (No.  R8,o77.) 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London,  S.W.I. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON.  tel.  No.  7995  Gerrard 

LI 
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QUANTRELU 

■  ANTIQUE  GALLERIES 

I  100,  DEAN  STREET,  LONDON,  W. 

[I   GENUINE  OLD  OAK  AND  OEORQIAN  FURNITURE, 

j    Rooms,   Mantelpiece*,  Stalreuea,   Doori,  Oarrlagi,  Ac. 

ESTABLISHED  OVBR  H  ALF-A<BMTURY 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  g  CO.,  *^F'TIT£'N5o•N,FiM"CT8*^^ 

Set  of  12  Sheraton  Chairs,  £85.  Carved  Chip- 
pendale Card  Table,  £35.  Early  Georgian  Claw 
and  Ball  Dining  Table,  with  drop  leaves,  £35. 

H.  HOPKIN,  19, 20,  &  83,  Westgate,  GRANTHAM. 

'Phone  135. 


R.  A.  SERAPHIN 

CHINA  RESTORER 
has  REMOVED  to— 
88  Newman  Street,  Oxford  Street,  W.  1 


EXTRA  PIN  MONEY  for  WAR-TIME 

Why  keep  old-fashioned,  broken,  or  surplus  jewellery,  or 
things  easily  spared  in  Gold,  Silver,  Diamonds, 
Trinkets,  Teeth,  Antiques,  etc.  ? 

If  sent  by  Registered  Post  or  Rail,  those  old-es-tablished  Goldsmiths, 

ALLEN  &  DAWS,  122  London  Street,  NORWICH, 

will  send  prompt  cash  or  offer,  and  return  if  offer  is  not  accepted. 
Established  over  Half  a  Century.  Bankers :  Messrs.  Barclay  A  Co.  Ltd. 


C.  PARKER, 

Antique*, 

40,  Park  Street, 
NOTTINGHAM 

(near  the  Castle). 

—  Valuations.  — 


Visitors  to  Nottingham  should  not 
fail  to  call  and  inspect  stock  of 
genuine  Antiques  and  Works  of 
Art.  Specimens  of  early  English 
Furniture,  China,  Pottery,  and 
glass  always  in  stock.  Rare  glasses 
a  speciality. 


J.  FRANKS,  St.  Neots,  Hunts.,  has  a  very  large  stock  of 
Oak  Furniture,  consisting  of  Chairs,  Tables,  Draw-out  Table ;  full  room  of  very 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  carved  frieze  of  about 
8  in.  all  round ;  quantity  of  fine  Cut  Glass ;  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Palace  ;  also  six  Shield-back  Painted  Chairs,  six  Chippen- 
dale Chairs,  twelve  and  two  arm  Mahogany  Chairs  with  carved  backs.  Lot  of 
very  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 


ISHOP     Genuine  Antiques 


of 


tn 


IDEFORD      Furniture,  China,  Glass 


GEORGE  CRUIKSH  ANK.— Six  old  Etchings,  The  Drunkard's 
Children,  inscribed  as  follows  :  "  Presented  to  the  London  Temperance 
Hotel  by  Mrs.  George  Cruikshank,  in  remembrance  of  her  late  lamented 
husband,  George  Cruikshank."  Framed  in  original  old  oak  frame. 
Bargain,  £10. — Furniture  and  Fine  Art  Depositories  Ltd.,  48/50, 
Park  Street,  Upper  Street,  Islington,  London,  N. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 

Collection  of  Miniatures  and  two 
very  fine  Wax  Portraits  for  Sale 

The  Colson  Collection,  10  The  Square,  Winchester. 

ANTIQUE  LACES       OLD  ENGLISH 

VENETIAN  POINT  FLOUNCES,  /-*T  A  CO  pa  PHTIMA 

BERTHAS  AND  COLLARS  VJLAOO  <3>  ^nilN-rt. 

ELWOOD  &  SON,  43  MILSOM  STREET,  BATH 

G    W    WELLS  96  High  St-'  WIMBLEDON  HILL 
'  *  IrflrfivO    'Phone  1686   

6  fine  quality  Hepplewhite 
Chairs,  in  original  condition. 


LANMAN 

ANTIQUE 

FRAMLINGHAM  • 

FURNITURE 

SUFFOLK 

Trade  Supplied 

STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  SL  KAY,  71,  Fleet  Street,  LONDON. 

ANTIQUES    IN  GLASGOW 

EFAI1NTA  INK  RDfthlF    nas  several  Showrooms  in  which  is 
.    rUUll  IH1I1L-DAUU1D    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  d  288,  Renfrew  Street,  Charing  Cross. 

Branch  for  Decoration  .—254,  Woodlands  Road. 


London  Branch : 

"The  Neuk,"  36,  Portugal  Street, 
Lincoln's  Inn  Fields,  London,  W.C, 


Foreign  agency  : 

Calle  Libertad  1249, 

Buenos  Aires,  The  Argentine. 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
  of  pieces  in  stock,  issued  periodically.   

H.    &   A.  KIMBELL, 

182,  Aldersgate   Street,    London,   E.C.  1 

FOR  SALE. — A  rare  Antique  Pianoforte  on  taper  legs, 
with  line  inlays,  in  mahogany  case  with  neatly  figured 
inlay  lines.  The  face  of  keyboard  is  painted  with  neat 
floral  wreaths,  and  has  two  pretty  fret  panels.  All  in 
fine  old  patinated  condition,  with  shaped  under-board. 
5  ft.  6  in.  long.  By  John  Longman,  151,  Cheapside. 
London.  What  offers  ?— Stephen  H.  Neate,  34,  High 
Street,  Marlborough,  Wilts. 

EDWARD  SANDRA 

Hnttque  jfurniture,  ©bjets  o'Hrt, 
pictures :  Bncient  ano  xTDofcern. 

24  HIGH  STREET, 
NOTTING  HILL  GATE,  W.11 


Several  interesting  pieces 
now  on  view. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


OCTOBER, 
1918. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 
Address  in  full   


Date  1918.       Subject  of  enquiry   

N.B. — FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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The  Book  of  Pleasure 

by 

AUSTIN  O.  SPARE 

Introduction  by   ERNEST  COLLINS 

THIS  beautiful  volume  contains 
eighteen  full-page  and  twenty- 
three  vignette  engravings ;  well-arranged 
text  pages  in  handsome  type.  Japanese 
vellum,  deckle  edge;  10  x  '15;  bound 
in  cloth.  Only  a  few  hundred  printed. 
Privately  published;  London  191 3. 
12/6  post  free. 

The  Morland  Press  Ltd  190  Ebury  St 
SWi 


Maison   d 'Art  et  Librairie  Ancienne 

Mr.  Albert  Berthel 

'Picture  Gallery,  Print  T^oom 
dnd  Jirtiiquarian  Library 


The   following   catalogues,    mostly   illustrated,    may  be 
had  on  application  : — 

Pictures  and  Original  Drawings. 

Colour  Prints,  English,  French,  and  Swiss. 

Spain,  Portugal,  and  South  America  (engravings). 

Scandinavia  :    Paintings  and  Prints.  Linneana. 

L' Ancienne    France,    vue   de    Paris    et    des  provinces. 

Rare  Books.     Private   Presses.     French    18th  Century 

illustrated  Books.     Books  illustrated  by  W.  Crane, 

K.  Greenaway,  W.  Morris,  etc. 


List    on    special    subjects  :     Americana,     Musical  Prints, 
Durer,    Rembrandt,    etc.,    on  request. 


39-41    NEW    OXFORD  STREET 

LONDON,  W.C.I 

Please    Note    New  Address 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  -  4  Snow  Hill,  E.C.I 
DERBY  -       Midland  Place 

LEEDS  -       -        Post-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


■HI 


EARLY 

STAFFORDSHIRE 
POTTERY 

By  MAJOR  CYRIL  EARLE. 
With  ten  full-page  Coloured  Plates  and  200 
Photo  illustrations  in  sepia,  showing  700 
different  pieces  of  the  Earle  Collection  ;  also 
60  illustrations  of  Pre-hisloric  and  Early 
British  Roman  Pottery.  Royal  4to-  Text 
printed  on  hand-made  paper  and  the  book 
artistically  bound  in  cloth  boards  gilt,  25/-  net. 

Firit  Copy  accepted  by  H.M.  The  Queen. 
To  be  obtained  from  the  Publishers. 
MESSRS.  A.  Brown  Si  SONS,  Ltd.,  Hull  and  York ; 

and  5  Farriiijfdon  Avenue,  E.C.    A I  so  from 
Messrs.  IJ.  T.  BATSF0RD.94  High  Holborn,  London. 


AVENING  COURT, 

 GLOUCESTERSHIRE.  

A/T  essrs.  BRUTON,  KNOWLES  &  Co.  are  instructed 
by  Captain  PollocU,  who  has  sold  the  Estate,  to 
Sell  by  Auction,  on  Friday,  18th  October,  1918,  a 
portion  of  the 

Valuable  Furniture  and  Effects, 

and  a  small  collection  of  Pictures  of  the  Dutch  School, 
formed  by  the  late  Brgkine  Pollock,  Esq.,  K.C.,  including 
a  fine  example  of  HOBBBMA. 

Catalogues  may  be  had  of  the  Auctioneers, 

Albion  Ciiahhkks,  Gloucester. 
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THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


X 


A  BEAUTIFULLY  SCULPTURED  STATUARY  MARBLE  GEORGIAN  MANTELPIECE.     Height,  5  ft.  ; 
width  over  Shelf,  7  ft.  2  in.,  opening  3  ft.  6\  in.  high  by  4  ft.  wide. 


-raMii  X 


The  above,  with  many  other  fine  old  English  Marble  Mantels,  Antiques  &  Works  of  Art,  on  view  at 

LITCHFIELD  ^  CO. 

DEALERS   IN  ANTIQUES  AND  WORKS  OF  ART 

3  BRUTON  ST,  BOND  ST,  LONDON  Wi 

ESTABLISHED  OVER  FIFTY    YEARS  V^^x-uxc^^i&^ 
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LADY  ANNE  BOTHWELL'S  LAMENT 
ENGRAVED   BY   P.  CONDE 

FROM    AN   ORIGINAL   DRAWING    BY   MRS.  TICKELL 


October,  1918. 


Mr.  Francis  Wellesley's  Collection  of  Miniatures  and  Drawings 
Part  II.  By  Dr.  G.  C.  Williamson 


BEFORE  we  refer  to  the  plumbago  miniatures 
in  Mr.  Wellesley's  collection,  it  is  desirable  to'  allude  to 
three  portraits  which  should  have  received  attention  in 
the  previous  article.  Two  of  them  are  attributed  to 
Hoppner,  one  with  considerable  evidence,  the  other  with 
less,  but  such  as  would  seem  to  be  satisfactory.  It  was 
for  some  time  believed  that  the  only  miniature  which 
Hoppner  painted  was  the  one  which  bears  his  own  hand- 
w  riling  in  the  Pierpont  Morgan  collection,  and  represents 
Lady  Euston  ;  but  later  on  another  portrait,  signed  by 
him,  was  discovered,  and  to  these  two  we  are  disposed 
to  add  the  two  in  the  Wellesley  collection.  One  ot 
them,  representing  Lady  Charlotte  Percy,  afterwards  Lady 
St.  Asaph,  and  then 
Countess  of  Ashburn- 
ham,  is  apparently  a 
study  for  the  picture 
which  Hoppner  paint- 
ed in  1794,  and  which 
is  now  in  the  posses- 
sion of  the  Duke  of 
Northumberland.  It 
has  the  closest  possi- 
ble affinity  with  Hopp- 
ner's  own  style  and 
t  echn  i  q  u  e,  and  is 
marked  by  an  unus- 
ual lumpy  effect  in 
putting  on  the  colours, 
more  especially  the 
whites,  which  is  cha- 
racteristic of  that  fin- 
ished picture,  and  adds 
a  peculiar  charm  to 
the  miniature,  making 
it  differ  altogether 
from  the  ordinary  por- 
trait miniature.  The 
other,  which  repre- 
sents Miss  Berridge,  is 
exceedingly  like  the 
portrait  in  the  Morgan 


collection,  of  almost  identical  technique,  and  has  quite  an 
important  provenance.  We  had  also  intended,  in  refer- 
ring to  an  important  portrait  of  Handel,  to  say  that  Mr. 
Wellesley  possesses  another  portrait  of  the  same  composer 
painted  by  Platzer,  who  worked  at  Passau  during  the  first 
half  of  the  eighteenth  century,  and  in  about  1720  was 
court  painter  to  the  prince-bishop.  It  is  a  signed  work, 
painted  on  vellum,  and  in  its  original  diamond  frame. 

We  now  have  to  deal  with  what  are  generally  known  as 
plumbago  portraits — that  is  to  say,  drawings  in  graphite 
or  in  pencil,  without  colour — executed  in  the  seventeenth 
and  eighteenth  centuries,  especially  in  England  and  in 
Holland,  and  also  to  a  certain  extent  in  France.    It  was 

at  one  time  considered 
that  these  highly  fin- 
ished drawings  were 
only  preliminary 
studies  for  engravings, 
but  it  may  now  be  ac- 
cepted that  many  of 
them  were  more  than 
that.  They  were  act- 
ual miniature  por- 
traits, executed  in  this 
form  of  pencil  -  work, 
without  colour,  by.in- 
structionsof  the  client 
'  of  the  artist.  Allu- 
sions to  their  execu- 
tion have  been  found, 
and  many  of  them  are 
of  the  same  shape  and 
character  as  are  the 
miniatures  in  colour, 
just  as  distinctly 
miniature  portraits,  * 
but  either  by  reason 


LADY   ST.  ASAPH 


BY  HOPPNER 


*  Note  e  s  p  e  c  i  a  1 1  y 
Mr.  Wellesley's  small 
portrait  of  Lord  Henry 
Scott,  by  Forster. 
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of  speciardesire,  or  of  diminished  cost,  or  for  some  other 
cause,  executed  in  this  black-and-white  method  rather 
than  in  colour.    Usually  grouped  with  these  miniature 


MISS    BERRIDGE  BY  HOPPNER 

portraits  are  those  which  were  drawn  in  Indian  ink  by 
such  artists  as  Faber,  and  other  portraits,  drawn  in 
pencil,  ink,  or  in  monochrome  washes.  This  group  of 
miniatures  without  colour  has  had  special  attraction  to 
Mr.  Wellesley,  and,  in  fact,  the  writer  may  claim  to  have 


CHARLES  L'ABBE  DE  MONVERON"  BY  NANTEUIL 


HANDEL  BY  PLATZER 

introduced  it  particularly  to  his  notice,  as  it  was  not  until 
he  had  inspected  the  small  collection  which  we  ourselves 
had  formed  that  he  commenced  to  collect  pencil  or 
plumbago  drawings.  He  has  entered  into  the  pursuit 
with  his  accustomed  energy  and'zest,  and  has  gathered 


JOHN  EENTIVOGLIO  BY  SPERANDIO 


Collection  of  Miniatures  and  Drawings 


up,  in  every  possible 
direction,almost  every- 
thing of  the  kind  that 
has  come  into  the  mar- 
ket, with  the  result 
that,  in  this  special  de- 
partment, he  has  more 
tine  examples  than  are 
in  the  possession  of  any 
other  collector.* 

The  artists  whose 
names  are  most  famil- 
iar in  plumbago  work 
are  David  Loggan, 
Thomas  Forster, 
David  Paton,  Robert 
and  George  White, 
and  to  them  may  be 
added  the  eminent 
e  n  g  r  a  v  e  r,  Wi  Ilia  m 
Faithorne.  It  must  be 
remembered  that  all 
these  drawings  were 
executed  long  before 
the  days  of  the  lead- 
pencil,  and  were  drawn 
with  a  sharply  pointed 
piece  of  the  crystallised 
carbon  which  we  know 
as  graphite,  and,  as  a 
rule,  on  vellum.  The 
difficulties  of  the  pro- 
cess were  intensified 
by  the  fact  that  the 
carbon  made  a  very 
hard  mark  upon  the 
vellum  which  was  al- 
most permanent.  It 
was  therefore  practi- 
cally impossible  to  cor- 
rect an  error.  Added 
to  this,  the  point  was 
of  such  extreme  sharp- 
ness that  the  delicacy 
of  the  line  was  almost 
inconceivably  fine,  and 
the  drawings  were  exe- 
cuted with  an  elabora- 
tion closely  akin  to 
that  which  could  be 
adopted  with  the  grav- 
ing tool  on  metal.  As 
a  ruie  they  stand  the 

*  Mr.  Wellesley  has 
sixteen  by  Forster  and 
twenty-five  by  the  two 
Fabers.  The  British 
Museum  has  two  Fors- 
ters  and  three  Fabers. 


MOSES  TER-BORCH 


BY    GESINA  TER-BORCH 


PORTRAIT   OF    A  MAN 


BY   JOHANNES  THOPAS 


very  closest  scrutiny, 
and  the  delicacy  of 
their  execution  is  quite 
wonderful.  The  art- 
ists whose  names  we 
have  mentioned  are 
those  familiar  to  the 
ordinary  collector,  and 
they  are  all  well  repre- 
sented in  Mr.  Welles- 
ley's  collection;  but 
he  has  gone  beyond 
them,  and  has  obtained 
drawings  in  pencil  by 
many  artists  who  had 
not  hitherto  been 
known  to  have  exe- 
cuted fine  work  in  that 
method.  Many  of 
these  were  certainly 
drawings  for  engrav- 
ings, and  represent 
the  artist's  own  fresh 
and  original  work,  in 
some  instances  far 
more  wonderful  t  h  a  n 
the  expression  of  the 
engraver  which  follow- 
ed them.  Perhaps  the 
most  remarkable  por- 
t rai t  is  the  extra- 
ordinary one  by  R. 
Xanteuil  (1630-1678), 
which  came  from  the 
Hodges  and  Carring- 
ton  collections,  and 
represents  Charles 
l'Abbe  de  Monveron, 
an  important  avocat, 
whose  dates  are  1582- 
1657.  It  was  drawn 
two  years  before  he 
died,  and  is  signed 
and  dated.  It  is  not 
only  the  most  wonder- 
ful drawing  in  the 
Wellesley  collection, 
but  it  is  also  perhaps 
one  of  the  rarest,  and  in 
modcllingand  delicacy 
as  fine  a  pencil  draw- 
ing as  anyone  can 
possibly  desire  to  see. 

Another  extraordin- 
ary treasure  in  this  re- 
spect is  not  actually  in 
pencil,  but  in  black 
and  red  chalk,  and  is 
an  original  study  by 
Sperandio  (1441-1 528) 
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FERRANTE  GONZAGA 


BY  LEONE  LEONI 


THE  EARL  OF  ESSEX 


BY  JAN  LIEVENS 


for  the  famous  medallion  portrait  of  John  Bentivoglio, 
the  second  Lord  of  Bologna  of  the  Bentivoglio  family, 
and  the  great  adversary  of  Pope  Julius  II.  It  is  given 
to  but  few  persons  to  possess  original  drawings  for  a 
famous  fifteenth-century  medallion,  and  in  this  particular 
respect  Mr.  Wellesley  is 
deserving  of  the  highest 
congratulation. 

Another  plumbago 
drawing,  in  this  case 
slightly  heightened  with 
Chinese  white,  is  the  work 
of  the  celebrated  Gesina 
Ter-Borch,and  represents 
the  artist's  brother,  Moses 
Ter-Borch.  It  came  from 
.an  important  collection 
at  The  Hague,  and  was 
a  drawing  particularly 
well  known  in  Holland, 
and  much  desired  by 
many  of  the  Dutch  col- 
lectors. Gerard  Ter-Borch 
is  the  well-known  member 
of  the  family,  but  both  his 
sister  and  brother  were 
artists  of  distinction  and 
importance,  and  the  man 
who  is  represented  in  this 
particular  portrait  was  an 
officer  in  the  Dutch  Navy, 
and  killed  in  an  engage- 
ment with  the  English 
fleet  in  1667.     After  his 

decease  the  i nscri ption  charles  it. 


round  the  portrait  was  added  to  it.  Mr.  Wellesley  has 
wisely  had  this  precious  drawing  framed  in  such  a  man- 
ner that  the  signature  of  Gesina  Ter-Borch  on  its  reverse 
can  clearly  be  seen. 

Another  Dutch  artist  who  is  well  represented  in  the 

Wellesley  collection  is 
Johannes  T ho  pas,  who 
flourished  in  about  1660, 
and  died  in  1675.  He 
worked  chiefly  at  Haarlem 
and  at  Zaandam,  and  Mr. 
Wellesley's  examples  of 
his  extraordinary  skill  are 
two  portraits  of  a  man  and 
his  wife,  whose  names,  un- 
fortunately, are  unknown ; 
executed  in  his  finest 
possible  manner,  and  most 
carefully  signed  by  him. 

Perhaps  of  even  greater 
importance  in  the  Dutch 
school  is  one  of  Mr.  Wel- 
lesley's greatest  treasures 
— his  portrait  of  Anne 
Spiering,  the  daughter  of 
Dow's  great  patron,  Peter 
Spiering,  the  Swedish 
Minister  at  The  Hague,  by 
the  eminent  painter,  Ger- 
ard Dow,  a  drawing  in 
plumbago,  very  slightly 
heightened  with  colour, 
signed  and  dated  1660. 
This  has  already  appeared 
in  our  pages,  in  our  issue 


BY  WILLIAM  FAITHORNE 
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BY  THOMAS  FORSTER 
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for  January  of  this  year, 
when  it  created  con- 
siderable interest, 
more  especially  as  not 
more  than  half  a  dozen 
drawings  by  Dow  are 
known  to  exist.  This 
has  been  recognised  by 
Dr.  Martin,  Dow's  bio- 
grapher, as  the  most 
important  of  all  of 
them,  and  expressing 
his  regret  that  it  ever 
left  the  Schiefbaan- 
H  oviws  collection  at 
The  Hague.  He  said 
his  desire  was  that  it 
might  some  day  return 
again  to  Holland.  Side 
by  side  with  the  draw- 
ing to  which  we  have 
alluded  by  Sperandio, 
should  be  considered 
one  perhaps  of  almost 
greater  interest  by 
Leone  Leoni  (1509- 
1592).  This,  although 
without  colour,  is  not 
in  p  1  u mbago,  but  in 
pen-and-ink,  and  is  the 
original  study  for  the 
famous  medallion  por- 
trait of  Ferrante  Gon- 
zaga,  which  by  many 
critics  is  regarded  as 
Leoni's  masterpiece. 
It  was  executed,  per- 
haps, in  1555.  The 
drawing  came  from  the 
collection  of  Dr.  Wel- 
lesley,  and  is  an  elabo- 
rate study  of  exquisite 
quality,  representing 
the  Prince  of  Molfetta 
in  profi  1  e,  wearing 
richly  d  e  c  o  rated  ar- 
mour. It  is  a  marvel 
of  meticulous  detail. 
Another  Dutch  man, 
Jan  Li  evens  (1607- 
1674),  is  well  repre- 
sented in  the  collec- 
tion by  a  portrait  in 
plumbago  on  vellum 
of  a  man  said  to  be  an 
Earl  of  Essex,  a  strong, 
powerful  drawing,  and 
fortunate  in  being  still 
enclosed  in  its  origi- 
nal tooled  leather  case. 


JAMES  DRAKE 


BY    THOMAS  FORSTER 
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To  leave  for  awhile 
the  Dutchmen,  it  may 
be  well  to  give  some 
consideration  to  the 
great  Stuart  artist, 
William  Fait  home, 
whose  work  has  had  a 
peculiar  attraction  to 
Mr.  Wellesley,  and  he 
claims  to  possess  some 
half  a  dozen  examples 
of  it.  The  most  im- 
portant is  the  portrait 
of  Nathaniel  Lee, 
known  as  "the  mad 
poet,"  which  is  signed 
by  Faithorne,  a  rect- 
angular drawing  in 
plumbago  on  paper,  of 
great  beauty,  and  per- 
haps a  drawing  for  an 
engraving,  a  1 1  h  o  ugh 
Faithorne  is  not  known 
to  have  executed  a 
print  of  this  particular 
man.  This  was  illus- 
trated in  our  issue  of 
September,  1  9  1  2. 
There  is  a  certain  wild 
enthusiasm  about  the 
face  very  characteris- 
tic of  what  one  knows 
of  Lee's  personal  idio- 
syncrasies. One  has 
the  feeling  in  a  mo- 
ment that  the  drawing- 
is  a  portrait,  and  drawn 
by  the  hand  of  a  mas- 
ter. The  most  notable 
drawing  by  Faithorne 
which  Mr.  Wellesley 
possesses  is  the  ori- 
ginal drawing  for  one 
of  hi  s  portraits  of 
Charles  II.,  that  in 
which  the  bust  is  seen 
mounted  upon  a  pedes- 
tal, upon  which,  in  the 
finished  engraving,  was 
a  lengthy  inscription. 
The  king  is  represent- 
ed viewed  to  the  right, 
wearing  a  doublet  and 
cloak,  and  having  a 
long  wig,  the  ends  of 
which  rest  upon  his 
shoulders.  Another 
drawing  by  Faithorne, 
which  rivals  this  one 
in  beauty,is  the  portrait 
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of  Sir  John  Reresby, 
which  fortunately  re- 
mains in  its  original 
silver  frame,  duly  in- 
scribed. Sir  John  Reres- 
by was  well  known  as  a 
writer,  and,  as  a  devoted 
follower  of  the  exiled 
Stuarts,  his  Travels  and 
Memoirs  are  books  to 
which  allusion  is  fre- 
quently made.  *  We  are 
not  disposed  to  accept 
as  the  work  of  Faithorne 
Mr.  Wellesley's  portrait 
of  JohnM  ilton,  and  have 
our  own  theory  as  to  the 
origin  of  this  portrait. 
It  is  certainly  the 
original  for  a  well- 
known  engraving,  and 
on  some  future  occa- 
sion we  may  be  able  to 
produce  evidence  bear- 
ing upon  its  authorship. 

David  Log- 
gan,  who  was 
perhaps  the 
great  est  of  all 
the  draughts- 
men, is  well  re- 
presented in  Mr. 
Wellesley's  col- 
lection, and  an 
illustration  of 
perhaps  his  fin- 
est work,  that 
representing 
Mrs.  Per  wick, 
the  singing  mis- 
tress,  signed 
and  dated  1663, 
appears  also  in 
the  special  cata- 
logue  of  the 
drawings  in 
plum  b  a  g  o 
which  Mr.  Wel- 
lesley  has  been 
good  enough  to 
lend  to  the  Vic- 
toria and  Albert 
Museum. 


*  Illustrated  in 
the  special  cata- 
logue, prepared 
by  the  Victoria 
and  Albert  Mu- 
seum, of  Mr. 
Wellesley's  loan 
collection  there. 


ADMIRAL  HEIN 


BY   J.  FAKER 


CHARLES  I. 


BY   J.  FABBR 


Another  work,  almost 
as  fine,  is  that  of  Cardi- 
nal Mazarin,  signed  by 
Loggan,  and  dated  1 6  595 
and  this  has  peculiar  in- 
terest, because  it  was 
formerly  in  the  posses- 
sion of  the  Duchess  of 
Mazarin,  and  was  found 
in  an  old  house  in  Chel- 
sea, within  a  stone's- 
throw  of  the  duchess's 
former  residence  in  that 
place.  This  particular 
drawing  has  also  been 
already  illustrated  in 
The  Connoisseur,  in 
our  issue  of  September, 
1 91 2.  Nothing  could 
really  be  more  wonder- 
ful than  the  manner  of 
execution  of  these  two 
drawings.  An  especial 
reference  maybe  made 
to  the  costume,  the  lace- 
work  of  Mrs. 
Perwick's  bod- 
ice being  drawn 
in  a  manner 
which  is  nothing 
short  of  marvel- 
1  o  u  s  ;  and  the 
same  epithet 
may  be  applied 
to  all  the  acces- 
sories of  the  Car- 
dinal's portrait, 
and  yet  at  the 
same  time  they 
are  so  skilfully 
treated  that  the 
dignity  of  the 
portrait  itself  is 
in  no  way  im- 
paired. 

The  best- 
known  of  the 
English 
draughtsmen 
in  plumbago  is 
undoubtedly 
Thomas  Fors- 
ter,  who  was 
clearly  a  real 
miniature  paint- 
er in  pencil,  and 
whose  works 
were  not  intend- 
ed for  engrav- 
ing. No  other 
collector  can 
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compete  with 
Mr.  Welles- 
ley  with  re- 
gard to  the 
drawings  by 
F  o  r  s  t  e  r. 
Those  repre- 
senting  the 
various 
members  of 
the  Bulteel 
family,  which 
camefrom 
the  collec- 
tion of  John 
Fisher,  Bish- 
op  of  Salis- 
bury, are  as 
fine  as  Fors- 
ter  ever  exe- 
cuted, and 
typical  ex- 
amples of  the 
w  ork  of  a 
plumbago 
artist  at  his 
very  best. 
Recently  he 
added  to 
them  a  por- 
trait of  James 
Drake,  a  po- 
litical writer, 
which  was  in 
the  Pfungst 
collection, 


MARY  II. 


BY   J.  FABER 


and  which 
M  r.  Pfungst 
regarded  as 
the  finest  ex- 
ample he  had 
ever  seen.  It 
is  signed  and 
dated.  One 
of  the  most 
notable  of 
Mr.  Welles- 
ley's  draw- 
ings by  Fors- 
t  e  r ,  that 
representing 
JamesCrofts, 
a  natural  son 
of  James 
Duke  of 
M  o  n  mouth, 
by  Eleanor 
Needham,  is 
illustrated  in 
the  cata- 
logue at  the 
Victoria  and 
Albert  M  u  - 
s  e  u  m  ,  to 
which  allu- 
sion has  al- 
ready been 
made.  Per- 
haps more 
interesting, 
because  of 
their  rarity. 


AFTER   SIR  JOSHUA  REYNOLDS 
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and  also  by  reason  of  their  extra- 
ordinary force,  are  the  drawings  by 
George  and  Robert  White,  both  of 
which  artists  are  well  represented 
in  the  Wellesley  collection.  Robert 
White  lived  from  1645  to  1704,  and 
George  from  1680  to  1732.  By  the 
former  Mr.  Wellesley  possesses  a 
portrait  of  one  of  Charles  II. 's 
judges,  wearing  the  "black  cap," 
another  of  a  bishop  of  the  same 
period,  and  a  third  of  Catherine  of 
Braganza  ;  while  by  George  White 
he  has  a  magnificent  portrait  of 
Charles  II.,  signed  and  dated, 
which  is  perhaps  the  finest  thing 
that  White  ever  executed.  This  por- 
trait, which  was  exhibited  at  the 
Burlington  Fine  Arts  Club  in  1889, 
is  now  on  exhibition  at  the  Victoria 
and  Albert  Museum,  and  it  and  the  example  by  Robert 
White  are  specially  illustrated  in  the  little  catalogue 
prepared  by  the  Museum. 

The  two  Fabers  were  also  draughtsmen  of  extraordin- 
ary skill,  but  their  drawings  are  usually  executed  in  Indian 
ink,  although  this  is  not  an  invariable  rule,  because  Mr. 
Wellesley  possesses  an  important  portrait  of  Mr.  Bulteel, 
which  is  in  plumbago,  fully  inscribed  and  signed,  which 
also  came  from  the  collection  of  John  Fisher,  Bishop  of 
Salisbury,  and  is  perhaps  the  masterpiece  of  the  elder  man's 
work  in  that  medium.  Of  Faber's  marvellous  work  in  pen- 


SIR  JOHN  DALRYMPLE 


MR.  SMITH 


DY   JOHN  DOWNMAN 


and-ink  Mr.  Wellesley  has  five 
miraculous  portraits  of  the  chief 
admirals  of  H  o  1 1  a  n  d  ;  a  drawing 
executed  by  Faber  at  The  Hague 
in  1692,  and  specially  inscribed; 
another  of  Admiral  Hein,  drawn 
at  Amsterdam  in  1696;  and  yet 
another,  equally  important,  which 
depicts  the  well-known  Godert  de 
Gink  el,  William  1 1. 's  famous 
general,  whom  he  created  Earl  of 
Athlone,  a  wonderful  drawing, 
signed  and  dated  by  Faber  in  1 703.  * 
An  important  example  of  this  man's 
work  is  also  illustrated  in  the  Vic- 
toria and  Albert  Museum  catalogue, 
and  represents  Admiral  Sir  George 
Rooke,  a  drawing  which  Faber 
made  at  Chatham  on  August  1 8th, 
1705,  and  which  was  greeted  with 
enthusiasm  when  exhibited  at  the  Burlington  Fine  Arts 
Club  in  1889.  The  two  finest  examples,  however,  of 
Faber's  work  in  his  possession  are  undoubtedly  those  re- 
presenting Charles  I.  and  Mary  II.,  both  fully  inscribed 
and  signed,  and  these  maybe  regarded  as  the  masterpieces 
of  that  famous  craftsman's  work  in  Indian  ink.  Nothing 
more  wonderful  can  well  be  imagined.  In  the  works  of 
Faber,  both  in  pencil  and  in  Indian  ink,  Mr.  Wellesley 
is  unrivalled,  no  other  collector  even  approaching  him 

*  See  our  issue  of  September,  191 2. 
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PORTRAIT  OF  A  MAN  BY  CRISPIN  DE  PASS 

in  the  number  and  variety  of  the  drawings  which  he 
possesses. 

A  strong,  bold  miniaturist,  known  as  John  Greenhill 
( 1 649- 1 676  ,  is  well  represented  by  a  pair  of  portraits, 
representing  a  man  and  his  wife,  whose  names  are  un- 
known, drawn  on  paper  in  Indian  ink.  There  is  a  certain 
incisive  vigour  about  this  artist's  work  which  can  alvvavs 


PORTRAIT  OF  A  WOMAN 


BY  CLOUET 


be  recognised,  although  either  miniatures  or  drawings  by 
him  very  seldom  come  into  the  market. 

There  are  many  other  draughtsmen  in  pencil  or  plum- 
bago well  represented  in  Mr.  Wellesley's  collection.  By 
Crispin  de  Pass  there  is  a  signed  drawing,  which  came 
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PORTRAIT  OF  A  LADY         BY  PIERRE  ADOLPH  HALL 
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PRINCESSE  DE  TALLEYRAXD         BY  CLODION 

from  Bishop  Percy's  collection  ;  by  David  Paton,  the 
Scottish  artist,  there  are  two,  one  of  which,  a  choice  delicate 
work,  represents  Sir  John  Dalrymple  and  another  the 
Earl  of  Dalkeith.  Neither  of  these  is  signed,  and  there- 
fore the  attribution  has  a  certain  amount  of  doubt,  but 
the  manner  of  their  execution  so  resembles  works  by  Paton 
at  Ham  House  and  in  Scotland,  which  are  fully  authenti- 
cated, that  they  may  be  fairly  accepted.  Downman's 
work  in  pencil  is  well  represented  by  a  portrait  of 
Mr.  Smith,  of  Caius  College,  Cambridge,  a  drawing 
which  is  now  being  exhibited  at  the  Victoria  and  Albert 
Museum,  and  has  been  deemed  by  it  to  be  of  sufficient 
importance  to  be  illustrated  in  its  catalogue.  One  of 
the  rare  treasures  which  Mr.  Wellesley  possesses  is  a 
plumbago  drawing  by  Carlo  Maratti  (or  Maratta)  (1625- 
171 3),  and  which  represents  the  Abbate  Gaetani.  The 
drawing  has  an  important  provenance,  and  has  on  the 
reverse  a  lengthy  inscription  recording  whose  portrait  it 
is,  and  giving  the  date  when  it  was  executed  as  1675. 

Amongst  his  other  treasures  is  the  portrait  of  a  woman 
which  came  from  the  collection  of  Sir  Peter  Lely,  and 
which,  even  in  his  time,  was  attributed  to  Clouet.  It  is 
in  plumbago,  heightened  with  Chinese  white,  and  is  cer- 
tainly reminiscent  of  Clouet's  work.  No  one  but  Mon- 
sieur Dimier  could  speak  with  absolute  authority  about 
the  drawing,  but  it  may  be  accepted  as  of  the  period, 
and  is  certainly  an  early  French  drawing.  Another 
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PORTRAIT  OF  A  LADY         BY  CLAUDE  JOSEPH  VERNET 

Frenchman  who  is  represented  is  the  eighteenth-century 
sculptor  Clodion,  by  whom  there  is  a  delightful  profile 
drawing  of  the  Princesse  de  Talleyrand,  probably  a  study 
for  a  bas-relief ;  and  another  profile  drawing,  which  has 
some  resemblance  to  the  last-mentioned  work,  is  one  exe- 
cuted by  Claude  Joseph  Vernet,  and  signed  by  him  with 
his  well-known  signature.  This  has  been  described  as  a 
portrait  of  Queen  Christina  of  Sweden,  but  evidently  does 
not  represent  that  mysterious  personage,  differing,  as  it 
does,  very  greatly  from  all  her  engraved  portraits.  It 
would  almost  give  one  the  impression  of  having  been  exe- 
cuted for  work  in  sculpture.  Two  other  very  fine  French 
plumbago  drawings  are  those  by  St.  Aubin  and  Dumont, 
which  Mr.  Wellesley  has  lent  to  the  Victoria  and  Albert 
Museum. 

A  very  pretty  drawing  is  the  one  which  has  been  attri- 
buted to  Pierre  Adolphe  Hall,  a  study  for  a  miniature.  It 
closely  resembles  the  method  of  that  particular  artist, 
and  is  in  consequence  worthy  of  careful  consideration. 
Finally,  we  would  allude  to  a  drawing  which  is  very 
attractive  to  every  Englishman,  representing  William 
Pitt,  drawn  when  he  was  a  student  in  Cambridge  in  1776, 
in  pencil  on  vellum,  by  Thomas  Kerrich,  who  was  Pitt's 
close  friend,  and  as  this  represents  the  statesman  several 
years  earlier  than  any  of  his  engraved  portraits,  it  is  a 
work  of  considerable  value,  and  should  some  day  find 
a  suitable  place  in  the  National  Collection. 
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Cottage  Curios  in  Berkshire       By  P*.  H.  Ditchfield,  M.A.,  F.S.A. 


In  all  branches  of  human  knowledge  it  is  necessary 
in  these  days  to  specialise.  The  historian,  the  antiquary, 
or  the  student  of  various  branches  of  learning,  have 
each  to  concentrate  his  mind  and  endeavour  upon  some 
particular  period  or  special  subject,  and  the  time  has 
passed  when  one  brain  could  take  all  knowledge  for  his 
kingdom.  Just  as  the  student  of  folk-lore  customs  is  not 
content  to  classify  the  modes  and  manners  of  the  people 
in  one  general  survey  for  all  England,  but  treats  of  them 
county  by  county,  so  the  collector  of  the  unconsidered  trifles 
of  the  countryside,  the  contents  and  treasures  of  cottages 
and  farmhouses,  is  wise  if  he  limits  his  desires  to  those 
which  his  own  shire  produces,  or  to  the  products  of  his 
own  particular  neighbourhood.  If  his  collection  is  to  be 
of  value,  he  must  specialise. 

It  is  true  that  objects  culled  from  distant  counties  or 
from  foreign  lands  are  valuable  for  the  purpose  of  com- 
parison with  the  products  of  his  own  vicinity.  Modern 
Norwegian  spinning-wheels  are  interesting,  as  they  re- 
semble the  better  form  of  such  objects  in  use  throughout 
England  in  the  eighteenth  century  ;  or  a  Bergen  bear 
tankard  may  be  compared  with  a  British  cup.    But  local 


own  industry.  Gloves  were  made  by  hand  in  Worcester- 
shire ;  lace  in  Buckinghamshire  and  Devonshire ;  and 
these  various  industries  required  special  tools,  now  often 
cast  aside  as  lumber,  but  worthy  of  the  collector's  atten- 
tion. Pin-making  was  a  local  industry  at  Reading,  and 
the  evidences  of  this  are  seen  in  some  wrought  shank- 
bones,  cut  square  at  one  end,  and  in  each  square  are  a 
number  of  slits  or  clefts  in  which  the  points  of  pins  appear 
to  have  been  rounded  and  polished.  The  pins  would  not 
satisfy  the  taste  of  the  modern  dressmaker,  as  they  are 
large  and  clumsy,  the  heads  being  formed  of  twisted  wire. 
Old  tools  form  an  important  part  of  a  collector's  quarry. 

Some  years  ago  I  was  permitted  to  record  in  The 
Connoisseur  some  few  local  treasures  that  I  had  been 
able  to  amass  in  one  part  of  the  county  of  Berks.  On 
its  eastern  side  Berkshire  is  not  quite  a  happy  hunting- 
ground  for  the  collector  of  cottage  curios.  We  are  find- 
ing ourselves  too  near  London.  Villas  have  multiplied, 
and  we  are  altogether  too  "  civilised  for  the  retention 
of  old  customs  and  old-fashioned  furniture.  But  in  west- 
ern and  northern  Berkshire  we  are  still  a  primitive  people, 
and  retain  our  old  ways,  nor  are  we  always  eager  to  part 


No.  L — "grisset"  15  IX.  LEN 

collections  are  the  most  important,  and  the  collector  not 
only  gratifies  his  particular  whim,  but  adds  his  mite  to 
the  store  of  human  knowledge. 

Moreover,  in  former  times  every  shire  or  district  had  its 
0 


with  our  treasures.  But  the  wiles  of  the  eager  collector 
are  often  irresistible,  and  he  usually  gains  what  he  wants. 

In  this  article  I  propose  to  concentrate  attention  upon  ob- 
jects that  are  a  little  uncommon,  as  in  previous  numbers  of 
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The  Connoisseur 
the  ordinary  "  com- 
mon and  garden  " 
things  that  cottages 
contain  have  been 
fully  chronicled.  For 
this  purpose  I  have 
examined  the  objects 
stored  in  the  Reading 
Museum,  which  may 
interest  the  small  col- 
lector and  serve  as 
examples  to  whet  his 
appetite. 

Berkshire  people 
had  in  olden  days  to 
fashion  their  own 
means  o  f  obtaining 
light  in  the  early 
mornings  and  on  the 
dark  winter  evenings. 
Rush-lights  were  a 
primitive  method  of 
illumination.  Not 
long  ago  aged  fe- 
males might  be  seen 
on  the  moors  cutting 
rushes,  which  they  carried  home  and  reduced  to  certain 
lengths.  They  then  peeled,  dried  and  dipped  them  in 
fat  for  winter  use.  A  dipping-boat  of  earthenware,  called 
a  "grisset,"  15  inches  in  length  (No.  i.),  found  with  two 
rush-holders  in  an  old  granary  in  Berkshire,  is  rather  a 


NO.   II. — WOOD  PATTENS 


they  were  sufficiently 
coated.  Rush-hold- 
ers are  often  ingeni- 
ous little  works  of 
a rt,  exampl e s  o f 
which  have  already 
appeared  in  this 
magazine.  There  are 
several  in  the  muse- 
um. Two  have  hori- 
zontal clips  for  hold- 
ing two  rushes,  and 
one  is  combined  with 
a  candle-socket.  Two 
methods  were  adop- 
ted for  holding  a 
candle.  Oneisa 
pricket,  which  is  an 
iron  stem  on  a  w  ood 
or  iron  foot,  with  a 
prick  at  the  top  to 
bear  the  candle  ;  and 
the  other  is  an  iron 
socket  with  a  spike 
at  the  end,  which 
was  driven  into  the 
wall  or  the  wood- 
work of  the  half  -  timber  house  as  a  kind  of  bracket. 
Sometimes  the  pricket  and  socket  are  found  on  the  same 
stem. 

In  connection  with  lighting  is  the'collection 'of  strike- 
lights,  and  the  collector  of  cottage  curiosities  will  always 
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No.   III.  —  LEATHER  DR1NKING-CUP  (6  IN.   HIGH),  POWDER-FLASK,  RAZOR  CASE,  AND  BAYONET 


rare  object.  It  has  four  trivet  legs,  on  which  it  stood 
over  the  glowing  embers,  while  the  rushes  were  drawn 
backwards  and  forwards  through  the  melted  tallow  till 


have  a  few  specimens  of  the  old  iron  tinder-box  with  its 
flint,  steel  and  sulphur  matches,  which  was  the  great 
source  of  ignition  till  the  beginning  of  the  last  century, 
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when  friction  matches  of 
phosphorus  and  nitre 
came  into  use.  There  are 
grounds  for  believing  that 
the  discovery  was  made 
at  Reading  about  1838  by 
Sir  Isaac  Holden,  who 
was  at  that  time  an  assis- 
tant master  of  a  school  in 
Castle  Street.  Some  tin- 
der-boxes are  shaped  like 
pistols,  and  have  matches 
and  candlesticks  com- 
bined with  them. 

A  reflexion  upon  the 
condition  of  old  roads  at 
the  beginning  of  the  last 
century  is  conveyed  by 
the  pair  of  pattens 
(No.  ii. ),  which  were 
commonly  used  at  that 
time.  Indeed,  "a 
stranger"  who  visited 
Reading  in  18 10  has  some 
severe  remarks  about  its 
streets,  stating  that  it  was 
impossible  to  walk  along 
them  without  "  filling  my 
shoes  at  every  step  from 
the  puddle-water  that  lay 
concealed  under  the 
beaux-traps;  this  you 

may  suppose  was  very  cooling  and  refreshing  at  this 
season  of  the  year,"  and  that  "water  stagnated  in  the  roads 
for  months."  Pattens  are  wooden  shoes  or  soles  raised 
by  supports  upon  an  iron  ring,  and  were  effectual  in 
keeping  the  shoes  from 
the  dirt  or  mud. 

An  interesting  reminis- 
cence of  former  wars  is 
a  part  of  a  soldier's  equip- 
ment (No.  iii. ),  consisting 
of  a  drinking-cup,  razor- 
case,  and  powder-flask 
all  made  of  leather,  to- 
gether with  a  bayonet, 
which  were  probably  in 
use  in  the  time  of  the 
great  struggle  against 
Napoleon.  Another  in- 
teresting object  is  the  old 
leather  bottle  (No.  iv. ). 
It  will  be  noticed  that  a 
large  hole  has  been  cut 
in  the  side,  showing  that 
it  had  degenerated  from 
its  primitive  and  original 
use.  Blacksmiths  found 
that  they  were  very  use- 
ful for  containing  nails 


NO.  IV. — LEATHER  BOTTLE 


NO.  V.  —  ROSEWOOD  CA5H-BOX 


and  scraps  of  iron,  as 
they  were  very  thick, 
coarsely  stitched,  and 
durable.  In  the  time  of 
Queen  Elizabeth  they 
were  in  great  request,  and 
later  on  shepherds  and 
farm-labourers,  on  ac- 
count of  their  durability, 
used  to  take  them  replete 
with  good  liquor  to  the 
harvest -fie  Ids  for  their 
refreshment.  They  have 
been  immortalised  as  the 
sign  of  many  an  inn,  and 
in  the  lines  of  the  old 
song  preserved  in  the 
RoxburgJie  Ballads : — 

"And  I  wish  his  soul  in 
heaven  may  dwell, 
Who  first  found  out  the 
leather  bottel." 

The  making  of  leather 
bottles,  black-jacks,  and 
cups  formed  a  consider- 
able  industry  in  the 
Middle  Ages.  The  Bot- 
tlers' Company,  which 
was  amalgamated  with 
8  in.  wide  tne  Homers,  was  in  ex- 

istence in  1378.  In  the 
time  of  Charles  I.,  when  Thomas  Heywood  published  his 
Dissection  of  a  Drunkard,  the  plain  bottle  is  stated  to 
have  been  chiefly  used  by  shepherds  and  country  folk  ; 
but  in  ale-houses  it  was  mounted  in  silver  in  the  city, 

while  at  court  there  were 
the  black-jacks  and  the 
bombard  (a  bottle  hold- 
ing one  and  a  half  gal- 
lons), which  led  to  the 
notion  of  the  Frenchman 
that  we  drank  our  wine 
out  of  our  boots.  Curi- 
ously  enough,  the 
degraded  bottle  shown  in 
the  illustration  forms  the 
subject  of  a  verse  in  the 
time-honoured  ballad  : — 

"  And  when  the  bottle  at 
last  grows  old, 
And  will  good  liquor  no 

longer  hold, 
Out  of  the  side  you  can 

make  a  clout 
To  mend  your  shoes  when 

they're  worn  out  ; 
Or  take  and  hang  it  up  on 
a  pin, 

'Twill  serve  to  put  hinges 
and  odd  things  in. 

So  I  wish,  etc." 
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In  former  days  the  keeping  of  money  in  farmhouses  and 
cottages  must  have  been  beseti  with  difficulties.  Banks 
were  few,  and  there  were  no  post-  » 
office  facilities  for  storing  one's 
savings.  The  proverbial  "stock- 
ing" was  not  a  very  convenient 
receptacle  for  wealth,  though, 
perhaps,  safer  than  some  modern 
methods  for  investing  one's 
money.  The  illustration  is  given 
of  a  charming  rosewood  cash- 
box  (No.  v.),  which  doubtless 
served  its  useful  purpose.  It  has 
a  small  inner  division  for  the 
receptacle  of  guineas  and  sove- 
reigns, while  the  larger  portion 
accommodated  coins  of  lesser 
value.  In  a  later  illustration 
(No.  ix.)  there  is  a  view  of  a 
money-pot  with  a  slit  in  it  for  the  insertion  of  coins.  This 
article  serves  its  purpose  better  than  a  modern  money- 
box, as  it  cannot  be  opened  except  by  breaking  it, 
whereas  it  is  not  very  difficult  to  extract  -coins  from  a 
modern  box  when  its  owner  is  tired  of  saving.  Hence, 
then,  earthenware  pots  are  very  scarce,  as  when  their 
contents  were  wanted  they  were  of  necessity  broken. 

Articles  connected  with  tobacco-smoking  are  numerous, 
and  invite  the  atten- 
tion of  the  collector. 
He  might  set  himself 
the  task  of  amassing 
all  kinds  of  objects  as- 
sociated with  the  cult 
of  the  fragrant  weed. 
Constantly  early  clay 
pipes  are  dug  up  dur- 
ing building  opera- 
tions in  towns  dating 
from  the  sixteenth 
century.  It  has 
puzzled  some  people 
to  discover  specimens 
earlier  than  the  time 
of  Sir  Walter  Raleigh 
and  the  introduction 
of  tobacco  into  this 
country.  They  were 
believed  to  be  of  fairy 
origin,  and  were  called 
"  fairy  pipes."  Prob- 
ably the  early  smokers 
used  hemp  and  hen- 
bane, and  Wilson 
writes  of  the  old  wives 
of  Annandale  smoking 
dried  moss.  Aubrey  states  that  Amesbury  was  famous 
for  the  best  tobacco-pipes,  and  that  the  clay  for  making 
them  was  brought  from  Chittern. 

An  illustration  is  given  of  an  eighteenth-century  lead 
tobacco-box  ornamented  with  pipes  (No.  vi. ).    The  lid 


NO.  VI. — LEAD  TOBACCO-BOX         5  IN.  WIDE 


NO.   VII.  —  MOUSK-TRAP 


is' surmounted  by  the  head  of  a  woman,  who  may  be 
supposed  to  represent  the  "  Lady  Nicotine."  Ember- 
tongs  for  lighting  pipes 
and  brass  tobacco-stoppers  form 
parts  of  the  smoker's  collec- 
tion. 

Mice  were  troublesome  in 
former  days  as  in  these.  Before 
the  invention  of  "break-back" 
traps  many  in  ge  n  i  ou  s  contriv- 
ances were  made  for  the  diminu- 
tion of  their  ravages  in  the 
granaries  or  kitchens.  A  very 
primitive  and  cumbersome  mouse- 
trap is  shown  (No.  vii.),  which 
was  in  use  in  the  eighteenth  cen- 
tury. It  is  in  the  shape  of  a 
gibbet,  from  which  a  heavy  block 
of  wood  is  suspended  to  crush 
the  culprit  who  attempts  to  steal  the  toasted  cheese  from 
beneath  it. 

The  musical  sound  of  the  pack-horse  bells  would  often 
be  heard  in  our  narrow  lanes  in  former  times,  and  these 
were  used  to  give  warning  to  any  counter-traffic  that 
might  be  approaching.  Market  bells  were  constantly 
used  by  farmers  for  the  same  purpose  when  taking  their 
cattle  to  market,  and  rude  cattle  brass  bells  were  attached 

to  the  animals  when 
they  were  pastured  on 
the  open  commons  be- 
fore the  days  of  the 
Enclosure  Acts.  The 
heavy  one  shown  in 
the  illustration 
(No.  viii.)  is  one  of  a 
set  used  by  a  farmer 
at  the  end  of  the  eigh- 
teenth century.  It 
bears  the  initials 
"  R.  W.,"  which  are 
those  of  Richard 
White,  who  was  a 
bell-founder  in  Read- 
in  g  i  n  1520.  The 
globular  pack-horse 
bells  have  in  addition 
to  the  initials  of  White 
those  of  "  I.  C," 
standing  for  John 
Carter,  a  Reading 
bell-founder  in  the 
seventeenth  century. 
The  late  Dr.  Stevens, 
the  learned  and  much 
respected  former 
curator  of  the  museum,  heard  carters  state  that' these 
bells  were  useful  in  scaring  away  demons  of  the  night 
from  obstructing  the  wains  by  placing  spells  upon  the 
wheels.  Few  visitors  to  Switzerland  return  home  without 
some  models  of  the  cattle  bells  used  by  the  farmers  in 
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that  country. 
The  collector 
will  be  fortunate 
if  he  can  obtain 
some  specimens 
of  the  English 
variety. 

An  illustration 
is  given  of  cer- 
tain household 
utensils  (No.  ix. ) 
— an  earthen- 
ware candle- 
stick, money- 
pot,  and  pipkin. 
The  last  was 
used  for  boiling  food,  and  was  in  general  use  until  the 
introduction  of  iron,  tin,  and  enamel  saucepans.  I  have 
already  referred  to  the  money-pot. 

Interesting  objects  are  shown  in  an  illustration  (No.  x.), 
and  one  could  wish  that  during  the  present  dearth  of 


No. 


;     ■/•■ . : «" «  v 

VIII. — farmer's  market  or  pack-horse  bells 


whalebone,  and 
was  used  by  our 
forefathers  a 
century  ago  for 
scratching  that 
un-get-at-able 
part  of  the  back 
between  the 
shoulders. 
Flails  are  now- 
uncommon,  and 
might  be  col- 
lected. A  relic 
of  primitive 
farming  i  s  a 
sickle  with  a 
saw-like  edge  used  by  farmers  for  cutting  off  the  ears  of 
corn.  The  straw  was  left  standing,  and  was  subsequently 
fired — a  very  wasteful  method.  When  watches  were 
more  scarce  than  they  are  now,  country  folk  carried 
sundials,  some  examples  of  which  are  in  the  museum. 


NO.   IX. — CANDLESTICK,  PIPKIN,  AND  MONEY-POT 


cheese  they  were  more  in  use.  They  are  cheese-scoops, 
and  point  to  the  time  when  the  making  of  cheese  was 
more  universal  than  it  is  at  present,  and  London  and  the 
large  towns  did  not  absorb  all  our  milk.  The  bone 
scoop  bears  the  date  1780,  with  the  initials  "T.  H.,"  and 
the  wooden  one  1750,  with  the  initials 
"  H.  H."  These  were  used  by  farmers 
and  cheese-dealers  for  testing  the  con- 
dition of  cheese.  Want  of  space  pre- 
vents one  from  recording  the  vast  extent 
of  this  industry  a  century  ago. 

There  are  many  other  objects  on  which 
1  should  like  to  dwell.  A  pair  of  talley- 
sticks  invite  attention,  each  stick  marked 
with  three  similar  dots.  They  are  of  the 
eighteenth  century,  and  were  cut  from  the 
same  block,  and  are  exactly  similar. 
One  was  kept  by  the  employer  and  the 
other  by  the  servant,  and  similar  score 
marks  were  made  on  each,  which  it  was 
necessary  should  talley  at  the  time  of  pay- 
ment. A  back-scratcher  is  a  curious 
implement.  It  consists  of  a  miniature 
hand  of  ivory  on  a  long  thin  length  of 


No.  X. — BONE  SCOOP,  DATED 
1780  CARVED  WOOD  SCOOP, 
DATED   1750,   WITH  INITIALS 


A  very  rare  object  is  a  fleam,  or  spring  lancet,  a  peculiar 
instrument  used  for  opening  the  veins  of  animals  for 
blood-letting.  Apparently  bleeding  was  deemed  bene- 
ficial for  cattle  as  for  human  beings. 

The  study  of  harness,  of  bits,  stirrups,  spurs,  and  the 
like,  would  require  another  article  for  its 
elucidation  ;  but  I  may  mention  a  curious 
example  of  iron  barnacle  with  its  edges 
serrated.  They  were  used  on  a  horse's 
nose  instead  of  the  bridle-bit.  We 
usually  associate  hour-glasses  with  long 
sermons  in  churches,  but  they  were  used 
in  cottages  a  century  ago  for  cooking 
purposes,  and  to  mark  the  length  of  the 
labourer's  dinner-hour,  and  have,  there- 
fore, a  right  to  be  included  amongst 
cottage  curios. 

In  conclusion,  I  desire  to  express  my 
thanks  to  the  authorities  of  the  Reading 
Museum  for  permission  to  inspect  their 
treasures,  and  especially  to  Mr.  T.  W. 
Colyer,  the  curator,  for  the  kind  assist- 
ance he  has  rendered  to  me,  and  for  tak- 
ing the  photographs  for  the  illustrations. 
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English  Wall-papers  of  the  Eighteenth  Century 
By  Oliver  Brackett 


Wall-papers  appear  to  have  come  into  general 
use  in  England  late  in  the  seventeenth  century,  and 
were  known  as  wall-hangings,  being  intended  to  form 
a  substitute,  and  probably  an  economical  one,  for  the 
rich  velvets  and  damasks  with  which  it  was  the  custom 
to  hang  the  walls 
of  rooms.  An 
early  reference 
to  such  paper- 
hangings  is 
found  in  the 
London  Gazette 
for  1693  : — "At 
the  Warehouse 
for  New  f  a  - 
shion'd  Hang- 
ings .  .  .  are 
made  and  sold 
strong  Paper- 
Hangings  .  .  . 
at  Three -pence 
per  yard.  "These 
paper-hangings 
were  decorated 
with  bold  de- 
signs of  diaper 
patterns  and  for- 
mal foliage  in  a 
variety  of  col- 
ours, red,  blue, 
green,  brown, 
and  so  on,  simi- 
lar  in  design 
and  colour  to 
contemporary 
velvets.  They 
were  printed 
from  small 
square  blocks, 
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the  ground  or  the  pattern  being  often  treated  with  size 
and  sprinkled  with  flock  in  order  to  produce  a  surface 
more  closely  resembling  the  texture  of  velvet.  Wall- 
hangings  of  this  nature  continued  to  be  produced  until 
after  the  middle  of  the  eighteenth  century,  but,  being 

regarded  as  a 
somewhat  in- 
ferior method  of 
ornamentation, 
were  to  a  con- 
siderable extent 
confined  to  the 
decoration  of 
bedrooms,  es- 
pecially in  the 
more  important 
houses.  "I 
have  hung  my 
dressing  room 
with  a  dove- 
coloured  flock 
paper,"  wrote 
Mrs.  Delany  in 
1750.  By  the 
m  i  d  d  1  e  of  the 
century  two 
rival  types  of 
wall-papers  had 
presented  them- 
selves, namely, 
those  hand- 
painted  with 
Chinese  de- 
signs, and  the 
type  printed 
with  super-im- 
posed colours, 
of  which  the 
invention  is 
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claimed  by 
Jackson  of 
Battersea. 

Examples 
of  flock 
wall-papers 
in  imitation 
of  damasks 
exist  to-day 
in  a  few 
conn  try 
houses,  bat 
it  would  be 
difficult  to 
find  a  more 
remarkable 
series  than 
those  still 
enlivening 
the  walls  of 
Christ- 
church  or 
Withe  pole 
House  at 
Ipswich.* 
This  fa  - 
mous  house 
possesses 

exceptional  interest,  both  from  the  historic  and  artistic 
standpoint.  The  building,  commenced  about  1548 
by  Edmund  Withepole,  passed  by  marriage  in  the 
seventeenth  century  to  Devereux,  Viscount  Hereford : 
his  family  sold  it  in  1732  to  Zachary  Fonnereau,  a 
wealthy  French  refugee,  whose  descendants  continued 
in  residence  till  i862.t  Signs  of  the  different  periods 
of  occupation  can  be  traced  in  the  decoration  of  the 
'  house.  The  fine  panelled  hall  and  staircase,  though 
reminiscent  of  the  work  of  Inigo  Jones,  are  attributed 
to  the  Fonnereau  period ;  and  to  their  time,  without 
a  doubt,  belong  the  series  of  staterooms  in  which  the 
remarkable  wall-papers  here  illustrated  are  still  to  be 
found.  They  exhibit  considerable  variety,  both  in 
design  and  colour.  In  the  drawing-room  paper  the 
pattern  is  of  dark  reddish-brown  flock  on  a  back- 
ground of  light  green,  with  small  leaves  of  deep  blue 
on  a  ground  of  pale  green :  those  in  the  state  bed- 
rooms have  patterns  of  dark  red  on  a  white  or  ivory 
ground  :  and  the  corridor  paper  is  dark  flock  on  blue 
flowers  with  a  cream  ground.  The  effect  of  these 
wall-papers  is  most  brilliant  and  offer  many  decorative 

*  Now  occupied  by  the  Archaeological  Museum  and  Picture 
Gallery. 

t  See  Ckristchurch  or  Withepole  House,  by  J.  S.  Corder. 
Ipswich,  1893. 
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suggestions 
which 
could  with 
adva  n  t  age 
be  followed 
at  the  pre- 
sent day. 

Towards 
the  middle 
of  the  eigh- 
teenth cen- 
tury  the 
fashion  for 
Chinese 
wall  -  hang- 
ings began 
to  be  pre- 
valent in 
England. 
These  pa- 
pers were 
commonly 
known  as 
"  Indian 
hangings," 
and  are 
thus  re- 
ferred to  by 

contemporary  writers  and  in  Chippendale's  accounts. 
There  had  been  a  craze  for  Chinese  decorative  arti- 
cles in  lacquer,  porcelain,  and  so  on,  since  the  time 
of  Charles  EL,  but  by  the  middle  of  the  eighteenth 
century  a  definite  Chinese  style  in  interior  decoration 
had  arisen  in  England.  Chippendale  was  among  the 
first  to  advertise  this  Chinese  fashion  in  conjunction 
with  the  bastard  Gothic,  and  it  is  known  from  his 
accounts  that  he  hung  several  rooms  with  Chinese 
wall-papers.  In  the  hands  of  the  best  decorators, 
however,  these  Chinese  wall-hangings  were  part  of  a 
scheme  for  complete  decoration  in  the  Chinese  style. 
A  bedroom,  for  instance,  at  Nostell  Priory,  in  York- 
shire, known  to  have  been  decorated  by  Chippendale, 
has  a  Chinese  wall-paper  with  furniture  all  of  bright 
green  lacquer  with  Chinese  designs  ;  and  against 
a  similar  background  in  a  bedroom  at  Badminton, 
mahogany  furniture  in  the  Chinese  Chippendale  style 
is  found.  These  Chinese  wall-papers  were  hand- 
painted  on  long  strips  with  realistic  representations  of 
birds,  flowers,  or  figure  compositiorfc.  The  execution 
of  the  work  was  usually  very  fine,  and  the  brilliant 
colouring  was  arranged  with  that  masterly  effect  which 
appears  to  be  instinctive  with  Oriental  nations. 

Side  by  side  with  the  flock  and  Chinese  wall-papers 
should  be  considered  the  inventions  of  Jackson  of 
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Battersea.  In  1754  there  was  published  An  Essay  on 
the  Invention  0/  Engraving  and  Printing  in  Chiaro- 
scuro .  .  .  and  the  Application  of  it  to  the  Making 
Paper  Hangings  of  Taste,  Duration,  and  Elegance,  by 
Mr.  Jackson,  of  Battersea.  After  a  philosophical  dis- 
sertation in  the  pedantic  manner  of  the  eighteenth 
century,  with  references  to  the  classics,  Jackson  de- 
scends to  earth,  and  claims  to  have  invented  the 
process  of  printing  from  wood  blocks  in  ten  positive 
tints,  with  the  use  of  oil  colour  to  obtain  permanency. 
In  the  peculiarly  offensive  manner  of  the  time,  he 
extols  the  superiority  of  his  own  work  over  that  of  his 
contemporaries  : — "  It  need  not  be  mentioned  to  any 
Person  of  the  least  Taste,  how  much  this  Way  of 


finishing  Paper  exceeds  every  other  hitherto  known  : 
'tis  true,  however,  that  the  gay  glaring  Colours  in 
broad  Patches  of  red,  green,  yellow,  blue,  etc.,  which 
are  to  pass  for  Flowers  and  other  Objects  which 
delight  the  Eye  that  has  no  true  Judgment  belonging 
to  it,  are  not  to  be  found  in  this  as  in  the  Common 
Paper  ;  but  Colours  softening  into  one  another,  with 
Harmony  and  Repose,  and  true  Imitations  of  Nature 
in  Drawing  and  Design.  Nor  are  there  Lions  leaping 
from  Bough  to  Bough  like  Cats,  Houses  in  the  Air, 
Clouds  and  Sky  upon  the  Ground,  a  thorough  Con- 
fusion of  all  the  Elements,  nor  Men  and  Women, 
with  every  other  Animal,  turn'd  Monsters,  like  the 
Figures  in  the  Chinese  Paper,  ever  to  be  seen  in  this 
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Work."  The 
designs  on 
Jackson's  pa- 
pers consisted 
mainly  of  an- 
tique figures, 
landscapes, 
and  ruined 
buildings. 
Time  seems  to 
have  swept 
away  most  of 
his  work,  but 
the  specimen 
of  wall-paper 
here  illustrated, 
one  of  a  series 
from  Dodding- 
ton  Hall,  Lin- 
colnshire, is 
attributed  to 
Jackson,  and 
certainly  shows 
characteristics 
of  his  style.  The 
opaque  colours 
are  harsh  and 
cold,  and  much 
inferior  either 
to  those  on  the 
flock  or  Chi- 
nese papers 
which  he  affec- 
ed  t  o  despise, 
and  the  designs 
are  lacking  in 
breadth.  Hor- 
ace Walpole, 
ever  ready  to 
applaud  a  new 
fashion  or  form 
of  affectation, 
appears  to  have  been  an  admirer  of  Jackson,  and 
even  adorned  the  walls  of  his  house  at  Strawberry 
Hill  with  his  papers.  In  a  letter  to  Sir  Horace 
Mann  he  writes,  in  1753  : — "  Now  you  shall  walk  into 
the  house ;  the  bow-window  leads  into  a  little  parlour 
hung  with  a  stone-colored  Gothic  paper  and  Jackson's 
Venetian  prints :  from  hence  you  come  to  the  hall 
and  staircase;  imagine  the  walls  covered  with  (I  call 
it  paper  painted  in  perspective  to  represent)  Gothic 
fretwork.  .  .  .  The  room  on  the  ground  floor 
nearest  you  is  a  bed-chamber  hung  with  yellow  paper 
and  prints  framed  in  a  manner  invented  by  Lord 
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Cadogan,  with 
black  and  white 
borders  print- 
ed; over  thi s 
is  Mr.  Chute's 
bed-c  hamber, 
hung  with  red 
in  the  same 
manner ;  in  the 
tower  beyond 
it  is  the  charm- 
ing closet  where 
I  am  writing  to 
you.  It  is  hung 
with  green  pa- 
per and  water- 
color  pictures  ; 
out  of  this  closet 
is  the  room 
where  we  al- 
ways live,  hung 
with  a  blue  and 
white  paper, 
adorned  with 
festoons  and  a 
thou  sand 
plump  chairs, 
couches,  and 
luxurious  set- 
tees covered 
with  linen  of 
the  same  pat- 
tern. Under- 
neath this  room 
is  a  cool  little 
hall,  where  we 
generally  dine, 
hung  with  pa- 
per to  imitate 
Dutch  tiles."* 
Many  of  these 
rooms  seem  to 

show  the  influence  of  Jackson.  The  Gothic  wall-paper, 
however,  on  the  hall  and  staircase,  was  an  exception. 
From  the  evidence  of  other  letters,  it  appears  that  the 
latter  was  a  source  of  considerable  trouble  to  Walpole. 
His  dilettante  friend,  Bentley,  seems  to  have  proposed 
to  paint  the  paper  by  hand  with  a  Gothic  design, 
but  failing  to  carry  out  his  promise,  Walpole  was 
forced,  in  his  own  words,  "  to  give  Bromwich's  man 
God  knows  what  to  do  it."     The  descriptions  of  the 
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wall-papers  and  furniture  at  Strawberry  Hill  are  full  as  illustrations  of  the  tastes  of  an  original  and  some- 
of  interest,  not  so  much  from  the  point  of  view  of  what  affected  personality  who  might  be  compared 
records  of  typical  contemporary  decoration,  but  rather       with  the  post-impressionists  of  the  present  day. 


NO.  VI. — CHINESE  WALL-PAPER  VICTORIA  AND  ALBERT  MUSEUM 
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Some  Uncommon  Pieces  of  Pewter  Part  III. 

By  Charles  G.  J.  Port,  F.S.A.,  of  Worthing 


In  the  April  and  December  numbers  of 
The  Connoisseur  last  year,  the  writer  illustrated  and 
described  some  forty  pieces  of  pewter  in  his  collection 
that  were  either  entirely  different  or  that  varied  in 
some  way  from  those  already  illustrated  in  the  several 
standard  works  on  the  subject.  Since  the  latter  article 
was  written,  the  writer,  with  the  aid  of  some  antiquarian 
friends  and  readers  of  The  Connoisseur  and  some 
luck,  has  secured  a  few  more  "uncommon"  examples 
and  these,  together  with  some  pieces  of  more  or  less 
interest  obtained  during  many  years  of  collecting,  he 
now  proposes  to  illustrate  and  describe. 


Readers  may  possibly  think  some  pieces  unimpor- 
tant and  uninteresting  but  the  writer  has  a  love  for 
what  may  be  called  the  "  odds  and  ends "  of  old 
pewter.  When  a  collection  contains  one  or  more  ex- 
amples of  eighty  different  things  made  in  pewter,  they 
cannot  all  be  important,  artistic  or  even  of  any  con- 
siderable antiquarian  interest  but,  to  the  writer,  any 
article  in  pewter,  even  if  only  used  as  recently  as  our 
great-grandfathers'  time,  is  worth  putting  into  one's 
collection  if  a  similar  piece  is  not  already  there. 

Nothing  more  will  be  said  of  pewter  generally;  there 
are  plenty  of  books  on  the  subject. 


(i)  SCOTTISH  CHURCH  FLAGON,  13  IN. 
(4)  ENGLISH  CHURCH  FLAGON,  I4  IN. 


(2)  BKNITIER,  9^  IN. 
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(3)  HOLY  WAFER  BOX,  LENGTH  5  IN.,  HEIGHT  2j  IN. 
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(5)  SALT-CHI  I  At,  3 J  IN. 


(6)  CRUET,  LKS61 


IN. 


PEPPEE-i-OT,  6i  IN. 


The  writer  regrets  an  error  in  the  December  article 
in  describing  No.  iii.  as  French.  It  should  have  been 
Swiss,  the  crowned  "F,"  denoting  "'Fin"  (fine),  being 
used  in  that  country  as  a  quality  stamp. 

Makers'  marks  will  be  given  in  all  cases  where  they 
ex:?:. 

No.  i. — Scottish  church  flagon,  from  Kilmadock, 
Perthshire,  is  similar  to  one  illustrated  in  the  late 
Mr.  Ingleby  Wood  s  Scottish  Pewter  Ware.  It  is  en- 
graved :  "  Hcec  lagena  empta  fuit  a  consistorio  celiac 
Madoci  in  usum  ccenae  (Pcoeoae)  Dominican.  1702/' 
(This  flagon  was  bought  by  the  Kirk  Session  of 
Kilmadock  for  the  use  of  the  Lord's  Supper. }  For 
the  following  interesting  extracts  from  the  Kilma- 
dock Sessions  Records,  the  writer  has  to  thank  the 
Minister  of  Doune : — uAtt  Doun,  Jan.  22,  1702.  The 
Session  considering  the  great  difficulty  they  are  still 
'at  for  getting  communion  cups  and  the  advantage  and 


suitableness  of  having  them  of  their  own,  they  re- 
commend it  to  the  Minister  to  write  to  Edin  (Edin- 
burgh) with  (to)  Rob.  Duncauson  for  getting  two 
silver  cups  .  .  .  and  two  pewther  flagons  against  the 
said  dyet/'  On  June  29th,  inscriptions  were  ordered 
to  be  inscribed  on  both  cups  and  flagons  and  on 
Nov.  23rd,  payment  was  made  to  the  goldsmith  for  the 
"  two  silver  cups  weighing  35  ounces  13  drops  coming 
to  135  lb  Scott.7'  The  Treasurer  likewise  produced 
the  peuther  his  accompt  for  the  two  large  flagons  for 
the  bringing  the  wine  to  the  table  at  the  Sacrament  of 
the  Supper  and  a  large  charger  for  the  bread.  They 
are  18  lb.  i6sh.  Scots."  Before  the  Act  of  Union  in 
1707,  a  Scots  pound  equalled  one  shilling  and  eight 
pence  of  English  money,  therefore  the  silver  cups  cost 
jQ\ 1  5s.  od.  and  the  three  pieces  of  pewter  jQi  1  is.  4d. 

No.  2.  —  Benitier,  probably  Flemish,  eighteenth 
centurv. 


F  C 


6 


(8)  SOCP  TCKEEK,  J  IN. 
(II)  BLEEDING- BOWL,  DUBL 


1   basin  cr.  ? o?.?.:ngex.  ;  m. 


<IO)  SEAL-BOX,  DIAM.  7^  IN. 


5  -> 


(12)  PAN,  DIAM.  7  IS. 


QC 
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(13)  WINE  COOLER,   15  IN. 


(14)  WATER  COOLER,   IO  IN. 


(15)  WINE  (?)  FLAGON,    17  IN. 


No.  3. — Holy  wafer  box,  engraved  with  a  cross  with 
trefoil  ends  and  "Consecratum  30  July,  1662." 

Benitiers  and  holy  wafer  boxes  are  frequently 
"  faked."  The  writer  has  rejected  quite  a  number 
but  accepted  the  above  as  genuine.  The  former 
shows  considerable  wear  and  other  signs  of  age, 
the  latter  has  some  erosion  on  the  lid  and  a  hard 
excrescence  on  the  bottom,  due  to  chemical  action. 

No.  4. — This  English  church  flagon  (maker's  mark 


I  N  and  fieur-de-lys  in  small  shield)  is  of  the  latter 
part  of  the  seventeenth  century.  The  writer  has  two 
other  pieces  that  came  from  the  same  church,  an 
eleven-inch  paten  on  stand,  by  Thomas  Spencer 
(maker's  mark  dated  1702),  and  a  seventeenth-century 
christening  basin,  by  a  London  maker,  remainder  of 
mark  illegible,  roughly  engraved  at  the  bottom,  "  the 
church  bason."  It  is  curious  that  three  pieces  by 
different  makers  should  come  from  one  church,  the 


(l6)  MALAY  COIN,  2j  IN.  SQUARE 


(17;  FUNNEL,  7  IN. 


(l8,  19,  20)  HARVESTERS'  MEASURES,  LARGEST  6  IN. 


9.> 


The  Connoisseur 


c 


(21)  CONDIMENT  MEASURE,  2  IX. 


(22)  CAT  PBPPER-POT,  3J  IN. 


(24)  VASE(?),  3  IX. 


(25)  BIRDCAGE  TR.OUGH,  2\  IX. 


(23)  CHILD'S  FEEDING  BOTTLE,  6  IX. 


name  of  which  is,  unfortunately,  not  known  to  the 
writer. 

Xos.  5  and  7. — These  articles  are  not  exactly  uncom- 
mon but  the  pieces  illustrated  have  some  historical 
interest  and  they  fix  the  date — very  late — at  which 
they  were  originally  sold.  They  came  from  the 
same  source.  The  salt-cellar  has  a  royal  crown  and 
the  initials  L.C.,  the  pepper-pot,  the  royal  crown 
only  and  they  belonged  to  Prince  Leopold  of  Saxe- 


(26)  KNIFE-REST,  LENGTH  3^  IN. 

Coburg  and  Princess  Charlotte  (only  child  of  the  future 
George  IV.),  who  died  in  1817,  the  year  following  the 
marriage. 

Xo.  6. — Cruet  to  hold  three  bottles.  Hall-marks  : 
1,  N  K  ;  2,  an  angel  blowing  a  horn  :  3,  a  goose  ; 
4,  a  lion  (?)  rampant,  and  in  a  label,  "  Engelsgepolyst 
Harttin."  It  is  probably  Dutch.  There  is  a  coffee- 
pot by  the  same  maker  in  the  Rijks  Museum  at 
Amsterdam  (see  Masse's  Pewter  Plate). 


2 


(27)  DISH,  DIAM.   l6|  IN.  (28)  CHARGER,   DIAM.  20  IN. 

(30)  SOUP  TVREEN,  LENGTH   14^  IN. 
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(29)  ENGRAVED  DISH,  DIAM.   16}  IN. 
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No.  8. — Soup  tureen,  marked  with 
crowned  "F"  in  small  shield.  Swiss, 
circa  1800. 

No.  9. —  Basin  or  porringer,  en- 
graved "Lincoln's  Inn,  1704."  This 
is  a  rare  type  of  basin.  Mr.  Mark- 
ham,  F.S.A.,  in  Pewter  Marks  and 
Old  Pewter  IV are,  illustrates  one  as 
being  in  Claybrooke  church,  Leicester- 
shire. 

No.  10. — Seal-box.  These  seem  to 
be  uncommon,  the  writer  having  heard 
of  one  other  only,  in  Carlisle,  though, 
of  course,  there  may  be  many  locked 
up  with  old  documents.  It  is  made  for 
a  large  seal,  being  inches  in  diam- 
eter. Hall-marks  of  John  Heaney,  of 
Dublin,  1767-1798  (see  Mr.  H.  H.  Cotterell's  Irish 
Pe2vterers). 

No.  11. — This  bleeding-bowl  shows  a  ]ate  type  of 
handle  and  has  the  circular  lines  inside  for  measuring 
the  blood.  Marked  on  bottom  inside,  "  J.  H.  Maw, 
London,"  the  founder  of  the  present  firm  of  Maw, 
Son  &  Sons.    Probably  about  a  hundred  years  old. 

No.  12. — Two-handled  pan.  The  writer  certainly 
cannot  claim  artistic  merit  for  this  piece  and  if  there 
are  not  many  about,  it  is  probably  because  they  were 
not  considered  worth  preserving.  The  writer  has  seen 
no  similar  piece  in  English  ware.  It  is  continental. 
Mark,  three  cannons  and  three  balls  in  shield.  Circa 
1800. 

No.  13. — Wine  cooler,  or  "gut."  A  fine  piece, 
weighing  9  lbs.,  used  for  cooling  wine  by 
lowering  it  into  a  well.  Mr.  Masse,  in 
his  Chats  on  Old  Pewter,  states  that  two 
out  of  the  three  that  have  come  under  his 
notice  have  been  dredged  up  from  wells 
in  the  South  of  France.  Eighteenth 
century. 

No.  14. — Water  cooler.  This  curious 
piece,  weighing  5^  lbs.,  is  one  of  two  stated 
to  have  come  from  Petworth.  The  writer 
has  recently  seen  two  others,  exactly  in 
the  same  battered  and  mended  condition, 
and  evidently  by  the  same  maker,  which 
are  now  being  used  at  Petworth  House 
for  cooling  water  in  ice.  It  is  possible 
they  may  have  been  used  for  some  other 
purpose  originally.  English,  eighteenth  century  or 
perhaps  earlier. 

No.  15. — Wine  (?)  flagon  or  flask.  The  writer  can 
say  nothing  about  this  rather  remarkable  piece,  weigh- 
ing 5  lbs.  It  is  probably  continental,  though  the 
mouth  has  a  suggestion  of  the  East  about  it.    It  is 


(31)  BOTTLE  MEASURE,  9^  IN. 


(32)  PIPE-STOPPER,  3  IN 


difficult  to  date  but  the  lower  part  shows 
signs  of  much  wear.  Perhaps  some 
reader  can  help  as  to  its  purpose  and 
nationality.  Both  Nos.  13  and  15 
are  made  to  unscrew  just  above  the 
body  for  the  purpose  of  cleaning,  and 
No.  1 3  has  a  screw  top. 

No.  16. — The  piece  originally  in  this 
group  being  found  to  be  illustrated  else- 
where, this  specimen  of  the  so-called 
"  hat "  coins  of  the  Malay  Peninsula  is 
inserted.  It  weighs  just  under  4  oz. 
and  bears  evidence  of  very  considerable 
age. 

No.  17. — The  reader  may  say  that 
funnels  are  certainly  not  "  uncommon  " 
but  of  perhaps  half  a  hundred  the 
writer  has  examined,  this  is  the  only  one  found  to  be 
"marked."  He  considers  that  one  of  the  charms  of 
pewter-collecting  is  the  finding  of  the  rare  "marked" 
examples  of  comparatively  common  articles,  such  as 
tappit-hens,  bleeding-bowls  and  flat  inkstands.  These 
marks  enable  one  to  say  if  the  piece  is  English  or 
continental  and  are  a  guide  to  the  approximate 
date.  It  is  English.  Maker's  mark  A.  H.  and  a  globe 
(A.  Hincham,  about  1750). 

Nos.  18,  19  and  20. — Three  Irish  so-called  harvest- 
ers' measures,  "1  pint"  "1  half-pint"  and  "1  noggin." 
The  half-pint  only  has  engraved  round  the  neck 
"John  Beecher,"  which  rather  points  to  their  not 
having  been  sold  in  sets.  Makers,  Austen  &  Sons, 
of  Cork.      Circa  1820. 

No.  21. — A  condiment  measure  for 
kitchen  use.  This  piece  may  easily  be 
mistaken  for  an  egg-cup.  The  smaller 
end  is  engraved  "£  oz.  =  1  spoon"  the 
larger  "  1  oz."    English,  circa  1800. 

No. '22. — Pepper-pot,  in  the  form  of  a 
cat.    English,  circa  1800. 

No.  23. — Child's  feeding  bottle.  These 
are  not  common,  the  writer  having  had 
two  only  offered  him  in  a  dozen  years. 
In  some  cases,  dealers  and  collectors  fail 
to  recognise  what  they  are.  English,  eigh- 
teenth century. 

No.  24. — The  writer  is  unable  to  say 
what  this  was  used  for.  Vases  of  any  sort  are 
extremely  rare  in  pewter.    It  could  hardly 
be  intended  to  hold  spills,  on  account  of  its  baluster- 
shaped  body.   It  is  probably  English  ;  date  uncertain. 

No.  25.  —  Birdcage  trough.  Readers  may  think 
this  is  coming  down  to  very  small  things  but  it  is 
really  worth  while  to  notice  the  difference  between 
this  trough,  made  in  pewter  a  century  or  more  ago, 
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FOOTS-CRAY  PLACE,  IN  KENT,  THE  SEAT  OF  BOURCHIER 

and  those  made  in  tin  or  zinc  to-day.  The  old  pewterer 
has  turned  out  a  well-made  article  on  pleasing  lines ; 
the  modern  manufacturer  merely  makes  a  vessel  to 
hold  water.  English.  It  has  been  suggested  that  this 
is  merely  the  bottom  of  a  mutilated  benitier  but  the 
writer  is  sure  that  is  not  so. 

No.  26. — Another  charm  about  pewter-hunting  is 
the  capture  of  things  one  has  never  heard  of  as  being 
made  in  pewter.  This  is  one  example,  a  knife-rest  in 
the  form  of  a  dog.  Unfortunately,  the  tail  is  not  all 
there  :  but,  tail  or  no  tail,  it  had  to  come  into  the  net, 
as  the  chance  of  finding  another  is  very  remote.  It 
is  English,  about  1800. 

No.  27 — Dish  by  Jonas  Durand.  Maker's  mark 
dated  1699.  Engraved  with  the  arms  of  the  Fonnereau 
family,  who  came  to  England  at  or  just  before  the  re- 
vocation of  the  Edict  of  Nantes,  1685,  and  purchased 
the  beautiful  Tudor  house  at  Ipswich,  now  so  well 
known  as  Christchurch  Park,  the  Archaeological 
Museum  and  Art  Gallery  of  the  town.  The  writer 
may  be  pardoned  for  mentioning  the  fact  that  he  has 
arranged  that  this  piece  shall  some  day  return  to  its 
old  home,  where  none  of  the  family  pewter  at  present 
exists.  He  does  so  in  the  hope  that  other  collectors 
may  be  induced  to  follow  his  example  and  make 


CLEEVE,  ESQ.   (PEWTERER),  BY  WILLIAM  WOOLLETT 

arrangements  by  which  pieces  of  such  interest  may 
eventually  go  to  a  national  or  provincial  museum. 

No.  28. — A  charger  by  Mark  Cripps,  who  joined 
the  Pewterers'  Company  in  1736  and  was  Master  in 
1762.  Engraved  with  the  arms  of  the  Armourers' and 
Braziers'  Company.  It  is  numbered  "  17,"  which 
suggests  a  considerable  number  of  this  large  size. 

Xo.  29.  —  A  dish  by  Thomas  King,  of  London. 
Makers  mark  dated  167-.  The  engraving  may  be 
Dutch  or  done  in  London  by  a  Dutchman,  but  it  is 
generally  considered  to  be  contemporary  with  the  date 
of  the  plate.  Owner's  initials  and  date  (1686)  are  on 
the  rim.  It  does  not  seem  to  be  universally  known 
that  the  three  initials  so  frequently  found  on  silver, 
pewter  and  spoons  represent  the  surname  at  the  top 
and  the  Christian  names  of  husband  and  wife  below. 

No.  30. — Soup  tureen.  A  fine  piece,  by  Thomas 
Compton,  who  joined  the  Pewterers'  Company  in 
1802. 

No.  31. —  Bottle  measure,  9 \  in.  This  curious 
piece  weighs  over  3  lbs.  and  has  three  lines  inside 
for  measuring  the  fluid.  These  utensils  seem  to  have 
been  used  for  two  different  purposes.  Mr.  YV.  J. 
Englefield,  whose  name  is  so  well  known  to  collectors 
of  pewter  and  whose  business  was  established  in  1700, 
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says  that  his 
firm  made 
these  bottle 
measures  many 
years  ago  and 
that  the  top  was 
finished  off  with 
a  plaited  cane 
basket  to  pro- 
tect the  bottle 
against  break- 
age. 0  n  t  h  e 
other  hand, 
there  is  a  simi- 
lar piece  in  the 
Wellcome  His- 
torical Medical 
Museum, 
which  Mr. 
Thompson,  the 
curator,  says 
was  obtained 
from  an  old 
pharmacy  es- 
tablished in 
London  in  the 
latter  part  of  the 
eighteenth  cen- 
tury, and,  hav- 
ing  a  funnel 
fitted  into  the 
upper  part,  it 
must  have  been 
used  for  filter- 
ing, straining 
or  pe rcolating 
purposes. 

No.  32  . — 
Pipe-  stopper, 
probably  rare,  as  in  an  illustrated  article  on  pipe- 
stoppers  that  appeared  in  The  Connoisseur  in  June, 
1909,  they  are  described  as  being  made  in  brass, 
wood,  silver,  glass  and  ivory,  but  no  mention  is  made 
of  pewter.    English,  eighteenth  century. 

Engravings  associated  with  the  pewter  trade,  iden- 
tifiable with  individuals,  are  very  scarce  and  the  Clerk 
of  the  Worshipful  Company  of  Pewterers  states  that 
they  have  none  in  their  possession.  The  writer  has 
only  been  able  to  secure  two,  one  having  reference 
to  a  "respectable  "  pewterer,  the  other  to  one  who  can 
hardly  be  called  so. 

Foots-Cray  Place,  Kent,  the  seat  of  Bourchier  Cleeve, 
Esq.,  in  1760.  Engraved  by  William  Woollett,  one 
of  the  most  celebrated  English  line  engravers.  This 
house  is  described  in  a  county  history,  published 


PORTRAIT  OF  HENRY  ROGERS,  PEWTERER 


9  IN.  BY   13  IN. 


shortly  after  it 
was  built,  as  "a 
fine  house,  built 
bya  respectable 
pewterer  from 
Chea  pside." 
Pewter  by  this 
make  r.  w  h  o 
joined  the 
Pewterers' 
Com  pan  y  in 
1736,  is  scarce, 
the  only 
pieces,  a  pair 
of  dishes,  ever 
s&en  by  the 
writer  being  in 
too  b  a  d  a 
condition  to 
purchase. 
Pieces  by  the 
father  and 
grandfather, 
both  Alexan- 
ders, are  in  the 
writer's  collec- 
tion. On  his 
touch- mark 
Bourchier  spelt 
his  name 
"  Boucher." 

Portrait  of 
Henry  Rogers, 
of  S  k  e  w  i  s , 
Cornwall,  *  who 
committed  five 
m  urders  and, 
in  spite  of  the 
efforts  of  the 


clergy,  "died  at  the  Gallows  without  any  Remorse." 
This  is  the  only  record  we  have  of  this  pewterer.  This 
engraving  is  mentioned  in  Evans's  Catalogue  of  Eng- 
lish Portraits     having  been  published  at  two  shillings. 

With  the  last  of  these  three  articles  practically  all 
the  examples  that  can  be  classed  as  "  uncommon  "  or 
otherwise  interesting,  in  the  writer's  collection,  apart 
from  those  already  illustrated  in  various  books,  have 
appeared  and  it  may  be  a  long  time  before  he  finds 
sufficient  material  for  Part  IV.  In  the  meantime  he 
will  gladly  do  what  he  can  to  assist  the  young  collector 
and,  as  stated  in  the  previous  articles,  he  cheerfully 
places  his  time  and  his  collection  at  the  disposal  of 
any  interested  in  the  study  of  old  pewter. 

*  Published  by  A.  Groth,  1735,  price  6d. 
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Gospels,  formerly 
at  Noyon 


The  story  of  the  beautiful  old  gospel,  until  lately- 
preserved  in  the  sacristy  of  Noyon  Cathedral,  has 
already  been  told  in  a  'French 
The  Ninth  Cen-  newspaper,  but  so  far  as  I  have 
tury  Copy  of  the  been  able  to  discover,  no  repre- 
sentation of  this  remarkable  work 
of  the  ninth  century  has  been 
published.  Last  winter,  when  my  division  was  not 
very  far  from  the  old  town,  I  obtained  permission 
from  the  Archipretre  to  make  a  drawing  of  the  cover 
of  the  book,  and  by  using  odd  half-hours,  when  they 
could  be  obtained,  I  succeeded  in  making  a  water- 
colour  of  the  front  cover,  which  is  reproduced  here. 
It  is  fairly  correct  in  every  detail,  although  it  was  not 
possible  to  make  very  accurate  measurements.  I 
worked  to  the  outside  dimensions,  and  the  rest  had  to 
be  judged  by  the  eye. 

Back  and  front  covers  are  of  equally  fine  workman- 
ship, and  in  approximately  the  same  state  of  preserv  a- 
tion, so  that  it  was  not  easy  to  decide  which  to  draw. 
I  decided  on  the  front.  Both  have  a  base  of  what  ap- 
peared to  me  to  be  oak  of  about  three-eighths  of  an  inch 
in  thickness.  Upon  the  wood  is  a  piece  of  leather  of  a 
drab  colour,  only  very  slightly  tinged  with  red  where 
exposed  to  the  light,  but  showing  its  warm  crimson  or 
scarlet  where  it  is  protected  by  the  horn  and  ivory 
which  is  fixed  down  upon  it.  The  horn  is  fairly  thick, 
and  has  not  been  very  elaborately  worked  except  at 
the  edge  where  it  comes  up  against  the  ivory  border. 
It  has  developed  an  undulating  surface,  in  spite  of  the 
brass  nails  by  which  it  is  fixed  to  the  wood  in  a 
number  of  places.  The  craftsman  ruled  lines  across 
the  surface  of  his  piece  of  horn  with  a  sharply-pointed 


instrument  in  order  to  get  correct  alignment  for  his 
perforated  ornament,  and  did  not  seem  to  be  worried 
over  the  fact  that  his  ruling  showed  permanently.  It 
is  the  ivory  border  and  the  panels  of  the  same  sub- 
stance let  into  the  horn  that  give  the  work  its  very 
pronounced  Byzantine  feeling.  The  figures  in  the 
central  panel  have  the  characteristics  of  the  art  of 
the  Eastern  Roman  Empire,  and  it  is  interesting  to 
notice  that  the  draperies  are  done  with  the  greatest 
faithfulness  and  without  that  formality  which  is  so 
often,  I  believe,  wrongly  considered  to  be  the  universal 
feature  of  Byzantine  artists. 

Of  the  symbols  of  the  four  Evangelists,  that  of  St. 
John  is  missing.  The  other  three  are  very  delicately 
carved,  in  spite  of  their  smallness.  The  interlaced 
border  is  of  fine  workmanship,  and  is  finished  off 
at  the  comers  with  certain  differences  which  greatly 
enhance  the  result.  It  is  a  feature  which  should  be 
bome  in  mind  by  those  who  make  ornaments  for  the 
covers  of  books,  as  well  as  the  makers  of  wrought-iron 
fences  and  a  hundred  other  objects.  The  two  gold 
coins  fixed  to  the  cover  in  sockets  of  some  yellow 
metal  (perhaps  the  yellow  is  only  on  the  surface)  are 
apparently  Byzantine.  There  may  have  been  others 
in  the  spaces  on  either  side,  although  one  might 
expect  jewels  in  such  a  position.  At  the  beginning 
of  each  of  the  gospels  the  parchment  pages  are  richly 
illuminated  The  drawings  include  figures,  and  repeat 
the  lettering  which  appears  on  the  cover. 

I  have  not  had  an  opportunity  of  making  any 
inquiries  as  to  the  history7  of  this  rare  and  beautiful 
piece  of  craftsmanship.  If  it  existed  at  Noyon  in  the 
ninth  century,  it  may  have  been  in  the  hands  of 
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Charlemagne  himself,  who  was  crowned  in  the  cathe- 
dral which  stood  there  at  that  time.  I  was  told  that 
not  many  years  ago  a  priest  saw  the  book  for  sale 
in  a  neighbouring  town  in  a  shop  where  second-hand 
articles  were  for  sale,  and  bought  it  for  a  few  sous. 
The  story  of  its  recent  adventures  is  well  worth  the 


telling :  how  it  was  carefully  hidden,  so  that  the  modern 
Huns,  when  in  occupation  of  Noyon,  searched  for 
the  book  in  vain,  and  how  they  threatened  and 
bullied,  but  finally  evacuated  the  place  without  dis- 
covering whether  it  were  in  the  town  or  had  been 
sent  to  Paris. 
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NOTES  AND  QUERIES 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Corresponded  s 


Rock-Crystal  Cover- 
Dear  Sir, — I  shall  be  very  interested  to  know  two 
facts  about  the  rock  -  crystal  metal  -  mounted  cover 
which  I  recendy  acquired — ( i )  the  locality  of  the  base 
of  the  piece ;  (2)  the  date  and  country  from  which 
it  emanated. — Rev.  A.  R.  Graham  (Kettering). 

Paintings  by  Clover. 
Dear  Sir. — I  should  be  obliged  if  you  could  tell 
me  where  I  could  get  a  catalogue  of  the  portraits 
painted  by  Clover.    Or,  better  still,  if  you  could  tell 
me  if  Clover  painted  a  portrait  of  Mr.  John  Bemey. 

Yours  faithfully,  G.  Berney. 

"The  Recruit." 
Dear  Sir, — With  reference  to  the  letter  signed 
'■  H.  E.  B.,"  in  the  February  number,  which  I  have 
only  just  seen,  enquiring  for  the  original  oil  painting 
of  The  Recruit,  I  have  a  picture  entided  The  Village 
Recruit,  by  Wool  Kidd,  R.S.A.  This  picture  was  en- 
graved, though  I  have  not  seen  the  engraving.  The 
picture  is  apparently  exactly  similar  to  the  second  one 
described  by  your  correspondent.  F.  Gilman,  in  the 
April  number. — Yours  faithfully,  E.  A.  Sursham. 

Unidentified  Painting  (No.  274). 
Dear  Sir, — I  believe  this  is  by  Benedetto  Montagna 
of  Vicenza  (bora  1458,  died  1541),  who  lived  the 
greatest  part  of  his  life  in  Yenezia.  In  the  Pinacoteca 
di  Yicenza  there  is.  under  No.  36,  a  similar  painting 


(two  saints  instead  of  one  saint  and  one  sainte),  but 
yours  looks  to  me  as  an  earlier  work  of  this  master. 
If  it  should  not  be  this,  then  it  can  only  be  of  the 
Yercelli  school — fifteenth  century,  first  pan.  Being 
myself  resident  in  Florence,  your  correspondent  can, 
if  he  likes  to  do  so,  show  it  to  me,  but  I  am  only  an 
amateur  myself  and  not  an  expert. 

Yours  truly,  Paolo  Singer  (Florence). 

Portrait  of  Edward  Wortley  Montagu,  Esq. 
Dear  Sir, — With  reference  to  an  enquiry  in  Notes 
and  Queries,  we  have  here  in  the  Cottonian  collec- 
tion a  beautiful  mezzotint,  by  J.  R.  Smith  (20  in.  by 
14  in.)  of  Edw*~  Wortley  Montagu,  Esq..  in  his  dress 
as  an  Arabian  Prince,  after  a  painting  by  W.  Peters. 
It  is  half-length,  full-face,  long  beard,  right  elbow 
resting  on  a  table  covered  with  a  Turkey  cloth.  It 
is  dated  1776.  May  not  the  painting  referred  to  in 
the  answer  in  your  August  number  be  a  copy  of  this 
picture  ? 

Yours  faithfully,  Henry  J.  Snell, 

Hon.  Curator  of  the  CotL  Collet 
[P.S. — The  original  painting  was  at  one  time  in  the 
collection  of  the  Rl  Hon.  Yiscount  Courtenay.] 

Unidentified  Painting  (No.  274,  June  Number 

Gentlemen, — IhThe  Connoisseur  for  June,  1918. 
page  95,  Mr.  Lucas  asks  for  the  name  of  the  authoj 
of  his  picture.  To  be  brief,  the  artist  is  Giacomc 
Pacchiarotto. — Dan  Fellows  Platt  (New  York  City). 
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Messrs.  Sotheby's  rooms  were  occupied  for  seven 
days  early  in  July  with  the  dispersal  of  the  seventh  por- 
tion of  the  famous  library  formed  by  Henry  Huth,  and 
since  maintained  and  augmented  by  his  son,  Alfred  H. 
Huth,  of  Fosbury  Manor,  Wiltshire.  This  portion  con- 
sisted of  1,121  lots,  which  produced  the  remarkable  total 
of  ,£30,118  15s.  6d.,  an  average  of  ,£30  a  lot.  To  men- 
tion only  a  little  of  the  important  prices  obtained  would 
rill  many  pages  of  The  Connoisseur,  and  we  are 
consequently  compelled  to  restrict  our  records  to  items 
realising  £40  and  over.  A  Collection  of  about  three 
hundred  Tracts  and  Broadsides  by  Members  of  the  Society 
of  Friends,  1654-67,  bound  in  9  volumes,  made  £72  ;  A 
Feast  for  Wormes,  by  Francis  Quarles,  first  ed. ,  1620, 
£80  ;  another  work  by  the  same  author,  entitled  An 
Elegie  upon  the  Truely  Lamented  Death  of  the  Right 
Honourable  Sir  Julius  Caesar,  Knt.,  1636,  the  only  copy 
known,  £72  ;  A  Quest  of  Enquiry  gathered  by  Oliver 
Oal-meale,  1 595,  in  verse  and  prose,  the  only  copy  known, 
£82;  The  English  Ape,  by  R.,  sm.  4to,  1588,  only  one 
other  perfect  copy  being  known,  ,£40  ;  Oevvres,  by  Rabe- 
lais, 1553,  thick  sm.  8vo,  ,£40  ;  Oeinwes,  by  the  same,  4to, 
1741,^43;  Pantag ruel's  Prognostication,  also  by  Rabe- 
lais, 1645,  sm-  8vo,  °f  which  no  other  copy  is  known, 
£60  ;  Brevis  and  admiranda  descriptio  Regni  Gviance, 
by  Sir  Walter  Raleigh,  1 599,  old  vellum,  ten  leaves  with 
folding  map,  and  six  plates,  ,£90 ;  and  A  Mirrovr  of 
Monsters,  by  William  Rankins,  1587,  probably  Jolley:s 
copy,  £86.  A  large  collection  of  Rappresentationi,  con- 
sisting of  sixty-six  items,  were  sold  together,  the  final  bid 
being  one  of  £400.  Three  musical  works  by  Thomas 
Ravenscroft,  entitled  Pammelia,  A 1 usick  Miscellanie,  and 
Deuteromelia,  bound  together  in  one  volume,  made  ,£56  ; 
Melismata,  Musical  Phansies,  first  ed.,  161 1,  ,£42;  and 
A  Brief e  Discourse,  etc.,  first  ed.,  161 4,  ,£86.  A  first 
edition  of  John  Raynolds's  (or  Reynolds's)  Dolarnys 
Primerose,  1606,  sm.  4to,  the  only  other  known  copy  of 
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which  was  in  the  collection  01  Sir  Francis  Freeling, 
brought  .£150;  Regla  Christiana  Breue,    1547,  ,£98; 
Discours  die  Voyage  d 'Outre  Mer,  by  Anthoine  Regnaut, 
1 573,  a  complete  copy,  £54  ;  The  Return  from  Parnassus, 
or  The  Scourge  of  Simony,  first  ed.,  1606,  one  of  the 
most  curious  and  valuable  old  plays  of  the  period,  £^47  ; 
A  Journal  of  the  late  actions  of  the  French  at  Canada,  by 
Colonel  Nicholas  Reyard,  1693,  sm.  4to,  only  one  other 
copy  being  known,  ,£185  ;  Reynard  the  Fox,  1549,  con- 
taining numerous  German  woodcuts,  £52  ;  The  Soke  of 
Nurtur,  by  Hugh  Rhodes,  blue  morocco  plain,  inside 
dentelles,  sm.  4to,  the  only  copy  known  of  Colwell's 
edition,  £78  ;  six  works  by  Barnaby  Rich — Allarme  to 
England,  first  ed.,  black  letter,  1578,  sm.  4to,  dedicated 
to  Sir  Christopher  Hatton,  knight,  ,£40 ;  Greenes  JVetoes 
both  from  Heauen  and  Hell,  first  ed.,  black  letter,  1593, 
sm.  4to,  ,£46 ;  Favltes  Favlts,  and  nothing  else  but 
Favltes,  first  ed.,  1606,  sm.  4to,  £40;  A  Short  Survey  of 
Ireland,  first  ed.,  1609,  sm.  4to,  dedicated  to  the  Earl  of 
Salisbury,  ^38 ;  A  New  Description  of  Ireland,  and  a 
True  and  kind  Excuse  written  in  defence  of  that  Booke, 
1610  and  1 6 1 2,  first  eds.,  bound  in  1  vol.,  sm.  4to,  ,£46  ; 
and  My  Ladies  Looking  Classe,  1616,  first  ed.,  sm.  4to, 
£43.    A  copy  of  Richard  Ca'ur-du-Lion,  of  which  only 
two  other  perfect  copies  are  known,  1528,  4to,  realised 
;£6io;  two  works  by  Nathaniel  Richards,   The  Celes- 
tial Publican,  a  sacred  poem,  1630,  first  ed.,  sm.  8vo, 
1  the  only  other  perfect  copy  of  the  original  edition  is 
in  the  British  Museum),  and  Poems  :  Divine,  Moral/, 
and  Satyricall,   1632,  sm.  8vo,  the  only  copy  known, 
made  ,£110  and  £72  respectively.    Robin  Coodfellow  : 
his  Mad  Prankes  and  Merry  Jests,    1639,  sm.  4to, 
in  prose  and  verse,  realised  ,£68  ;  A  Merry  Jest  of 
Robin  Hood  ( 1 594  ?>,  black  letter,  sm.  4to,  .£114;  Robin 
Hood's  Garland,  1689,  sm.  4to,  the  third  known  edi- 
tion, ,£40  ;   The  Rcwarde  of  IVickednesse,  by  Richard 
Robinson,  1576,  sm.  4to,  black  letter,  ,£61  ;  a  first  edition 
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of  Speculum  Vitct  Humana,  by  Rodericus,  sm.  fol.,  1468, 
dedicated  to  Pope  Paul  II.,  £\ii ;  another  copy  of  the 
same,  undated,  sm.  fol.,  £47  ;  and  yet  another  attributed 
to  the  press  of  Giinther  Zainer  at  Augsburg,  about  1475' 
which  sold  for  .£201.  Rhodomontados,  or  Brauadoes  and 
Bragardi sines,  collected  out  of  the  Commentaries  of  the 
Most  Dreadfull,  Terrible,  and  Inuincible  Capitaine 
Mattamores.  Crocodillo  Raiabroquelos,  1610,  sm.  4to, 
black  letter,  of  which  the  only  other  two  copies  known  are 
in  the  Bodleian,  brought  ,£137  ;  Rycharde  Rolle  Hermyte 
of  Hampull  in  his  Contemplacyons  of  the  drede  and  loue 
of  God,  black  letter,  circa  1509,  .£162  ;  and  Cancionero 
de  Romances,  first  ed.,  circa  1550,  £$l.  A  collection  of 
rare  Spanish  Romances,  bound  in  one  volume,  all  of 
which,  except  the  first,  and  perhaps  the  last,  were  printed 
at  Valencia  about  1 540,  made  £~o  ;  and  a  copy  of  Don 
Rosclao  de  Graecia,  printed  at  Toledo  in  1547,  which 
may  be  considered  unique,  as  the  only  edition  mentioned 
by  bibliographers  is  the  one  printed  at  Seville  in  1550, 
sold  for  ,£49.  A  series  of  works  by  Samuel  Rowlands 
made  good  prices,  of  which  the  following  must  be  men- 
tioned : — Greene 's  Ghost-havnting  Conie- Catchers,  black 
letter,  first  ed.,  1602,  ^85  ;  Hvmors  Ordinarie,  w/tere 
a  man  may  bee  verie  merrie,  and  exceeding  well  vsed  for 
his  six-pence,  first  ed.,  1607,  ,£58  ;  Doctor  Merrie-Man. 
or  Nothing  but  Mirth,  1609,  from  the  Corser  collection, 
a  perfect  copy,  sm.  4to,  ;£8o;  The  Knave  of  Clubbes, 
1609,  sm.  4to,  this  being  the  only  copy  yet  discovered 
of  the  earliest  known  edition,  ^£84  ;  Martin  Mark-all. 
first  ed.,  1 6 10,  sm.  4to,  black  letter,  £81  ;  A  Sacred 
Memorie  of  the  Miracles  wrought  by  our  Lord  and 
Sauiour  Jesus  Christ,  first  ed.,  161 8,  sm.  4to,  £~i  ;  Well- 
met  Gossip,  1627,  the  sixth  known  impression,  sm.  4to, 
£67  ;  and  The  Night- Raven,  1634,  sm.  4to,  .£56.  A 
copy  of  The  Birth  of  Merlin,  1662,  supposed  to  be  written 
by  William  Shakespeare  and  William  Rowley,  but  pro- 
bably the  unassisted  production  of  the  latter,  and  one 
which  he  did  not  choose  to  print  in  his  life-time,  made 
£88  :  and  Rede  me  and  be  nott  wrothe,  by  William  Roy, 
black  letter,  sm.  8vo,  1526,  a  first  edition  of  this  poetical 
satire  on  Wolsey,  ,£55.  The  item  for  which  the  largest 
price  in  this  extensive  dispersal  was  obtained  was  a  quite 
perfect  copy  of  Caxton's  Royal  Book,  which  even  included 
the  original  blank  leaf  at  the  beginning.  No  doubt 
owing  to  the  absence  of  German  competition,  the  hammer 
fell  to  a  bid  of  ,£1,800,  some  four  hundred  and  twenty- 
five  pounds  short  of  the  sum  paid  for  the  copy,  the 
property  of  the  Bedford  Literary  Institution  in  1902,  sold 
by  order  of  Council,  which  price  approached  double  that 
paid  for  another  perfect  copy  sold  in  190 1.    At  the  time 


of  the  Bedford  copy,  it  was  thought  highly  improbable 
that  another  perfect  copy  would  ever  appear  in  the  sale- 
room. A  copy  of  The  History  of  Frier  Rush,  the 
1659  edition  with  the  title-page  of  the  1629  edition  in- 
serted, brought  ,£64  ;  Rythmes  against  Martin  Marre- 
Prelate,  black  letter,  sm.  4to,  1 588,  ^54  ;  The  Poetical 
Pieces  of  Hans  Sachs,  a  rare  collection  of  the  original 
editions  of  the  works  of  the  celebrated  shoemaker-poet  of 
Nuremberg,  printed  between  1553  and  1554,  the  whole 
bound  in  one  volume,  sm.  4to,  sold  for  ,£140,  and  the 
same  sum  was  given  for  a  copy  of  Sachsenspieqel,  writ- 
ten on  574  leaves  of  stout  vellum,  15th  century,  while 
another  edition  of  the  latter  realised  ,£80.  The  first 
English  tragedy  in  blank  verse,  T/ie  Txagidie  of  Pet  rex 
and  Pdrrex,  1 570-1,  the  joint  work  of  Thomas  Sackville 
and  Thomas  Norton,  though  the  former  was  supposed  to 
have  had  the  chief  share  in  it,  made  ,£250,  and  ,£120 
was  given  for  a  later  edition  of  the  same  work  dated 
1 590.  Two  first  editions  of  works  by  Sagard  Theodat,  Le 
Grand  Voyage  du  Pays  des  Hvrons,  situc  en  I Amerique. 
1632,  and  Histoire  du  Canada,  1637,  made  £bo  and  ^54 
respectively.  A  first  edition  of  Historia  Conjuratio 
Catiline  et  Belli  Jugurthini,  by  Sallustius,  1470,  sold  for 
,£150,  a  second  edition  of  the  same  for  ,£70,  and  another, 
dated  1474,  /40.  Another  work  by  the  same  author, 
entitled  Here  begynneth  the  famous  cronycle  of  the  warre, 
1508,  the  first  edition  of  Sallust  in  English,  sold  for 
,£118.  A  first  edition  of  Savile's  A  libel  of  Spanish  Lies, 
1596,  sm.  4to,  brought  ,£55  ;  and  Vincentio  Saviolo,  his 
Practise,  in  two  books,  treating  of  the  use  of  the  rapier 
and  dagger,  first  ed.,  1595,  ^57.  ^192  was  given  for 
a  collection  of  twenty  various  writings  by  the  famous 
Florentine  monk,  Savonarola,  mostly  original  editions, 
with  woodcuts,  bound  in  one  volume,  sm.  4to  ;  ,£120 
for  a  copy  of  Schatzbehalter,  containing  89  full-page 
woodcuts,  assigned  to  Wolgemut,  the  master  of  Albert 
Diirer,  1 491  ;  and  ^75  for  Chronicon  Nurembergensis,  by 
Schedel,  1493,  first  e(i-,  with  woodcuts  by  Pleydenwurft 
and  Wolgemut.  An  interesting  lot  which  sold  for  ,£90 
was  An  Assemblage  oj  Broadsides,  Acts  of  Parliament, 
etc.,  mostly  printed  at  Edinburgh  between  1660  and  1 71 3, 
comprising  117  pieces,  bound  together  in  a  folio  volume. 
Another  was  The  Album  or  Stamp  Book  of  Captain 
Francis  Segar,  "wherein  Kings,  Princes,  the  Great  Turk, 
and  many  noblemen  and  learned  men  in  favour  of  the 
said  Francis  have  subscribed  their  names  with  devices 
and  mottos,  etc.,:'  1 599-161 1.  Among  the  most  interesting 
signatures  are  those  of  James  L,  Sir  Walter  Raleigh, 
Inigo  Jones,  Ben  Jonson,  and  Henry  Wolton.  This 
unique  album  fell  to  a  bid  of  ,£380.    A  copy  of  Selen 
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Trost,  1483,'sm.  fol., 'realised  £100;  The  First  Part  of 
the  Tragicall  Raigne  of  Selimus,  sometime  Emperour  of 
the  Turkes,  1594,  original  edition,  ^170;  a  first  edition 
of  Seneca's  Opera  Moralia  et  Epistolce,  1475,  ^120; 
Lucii  Annei  Senece  Cordubensis  ad  Lucillium  Epistole 
Feliciter  Incipiunt,  by  the  same,  1470,  generally  con- 
sidered to  be  the  first  edition,  £%o ;  Epistolamm  Seneca 
ad  Lucilitim,  libri  xxv.,  1475,  ^70;  and  Seven  Wise 
Masters,  1480,  sm.  fol.,  containing  42  outline  woodcuts, 
sold  for  £  1 1  o. 

In  the  section  devoted  to  Shakespeariana,  mention 
must  be  made  of  an  original  corrected  printer's  proof  of 
a  single  page  of  the  first  folio  of  Anthony  and  Cleopatra, 
found  by  Mr.  Halliwell-Phillipps  in  a  parcel  of  fragments. 
This  interesting  relic  made  ,£115.  A  volume  of  36 
original  leaves,  made  up  by  Mr.  J.  O.  Halliwell-Phillipps 
to  show  the  textual  variations  in  the  first  folio,  1623,  went 
for  £2>o  ;  and  the  same  sum  was  given  each  for  Booth's 
Facsimile  Reprint,  printed  on  vellum,  3  vols.,  of  Shake- 
speare's collected  works  as  put  forth  in  1623,  1862-4, 
and  a  first  edition  of  The  Merrv  Conceited  Humors  of 
Bottom  the  Weaver,  1661. 

A  first  edition  of  Shelley's  Prometheus  Unbound,  1820, 
with  which  is  bound  the  first  edition  of  " Epipsychidian,"' 
1 82 1,  made  ^95  ;  the  same  poet's  Adonais,  first  ed., 
182 1,  ^175  ;  ^113  was  realised  for  a  copy  of  Samuel 
Sheppard's  The  times  Displayed  in  Six  Sestyads,  1646, 
of  which  only  two  other  copies  are  known,  and  £^o 
for  The  Loves  of  Amandus  and  Sophronia,  by  the  same, 
1650,  original  edition.  The  Life  and  Death  of  Mother 
Shipton,  black  letter,  1677,  and  Mother  Shipton's 
Prophesie,  1685,  bound  in  one  vol.,  made  £50.  Three 
works  by  Sir  Philip  Sydney  made  good  prices,  his  Astro- 
phel  and  Stella,  1591,  probably  the  first  edition,  the  only 
other  known  copy  of  this  date  being  in  the  Grenville 
collection,  realising  ^580 ;  while  An  Apologie for  Poetrie, 
1 595,  made  £420,  and  a  first  edition  of  The  Countess  of 
Pembroke's  Arcadia,  1590,  ,£355.  Simplicites  Defence 
Against  seven-headed  Policy,  1646,  sm.  4to,  went  for 
^205.  No  less  than  eight  out  of  eleven  works  by  John 
Skelton,  Poet  Laureate  to  Henry  VIII.,  made  prices 
running  into  three  figures.  These  were  Here  after 
foloweth  certaine  bokes,  black  letter,  circa  1560,  sm. 
8vo,  ;£i5°»  Colyn  Cloute,  about  the  same  date,  sm.  8vo, 
^110;  Why  come  ye  not  to  courte,  about  1550,  sm.  8vo, 
^305  ;  another  copy  of  the  same,  about  1 560,  sm.  8vo, 
.£150;  The  Boke  of  Phyllyp  Sparowe,  about  1550,  sm. 
8vo,  the  earliest  edition  known,  ^265  ;  another  copy  of 


the  same,  without  date,  £140;  Me/ie  Tales,  1567,  the 
only  copy  known,  which  was  bought  at  the  sale  of  Dr. 
Chauncey's  library  in  1790  for  £1  6s.,  ^360  ;  and 
Elynovr  Rvmmin,  1624,  the  only  perfect  copy  known. 
^150.  A  series  of  six  books  by  Captain  John  Smith 
were  A  Map  of  Virginia,  first  ed. ,  161 2,  which  sold  for 
.£220;  A  Description  of  New  England,  first  ed.,  1616, 
£200  ;  The  General  I  His  tor ie  of  Virginia,  New  England 
and  the  Summer  Isles,  1624,  ,£210;  The  Generall  Historic 
of  Virginia,  1631,  a  re-issue  of  the  above,  £450  ;  The 
True  Travels,  Adventures,  and  Observations  of  Captain 
fohn  Smith,  1630,  ^92  ;  and  A  Sea  Grammar,  first  ed.. 

1627,  ^149.  The  first  edition,  printed  entirely  with 
movable  types,  of  Speculum  Humame  Salvationis,  before 
1473,  sm-  fol.,  realised  ^240,  while  an  old  English  version 
of  the  above,  manuscript  on  paper,  written  in  the  first 
half  of  the  15th  century,  and  consisting  of  64  leaves, 
sm.  fol.,  sold  for  ^395.  £720  was  the  sum  given  for  a 
first  edition  of  Edmund  Spenser's  The  Shepheardes 
Calendar,  sm.  4to,  1579,  and  a  second  edition  of  the 
same,  dated  1 58 1 ,  realised  ,£190.  Six  other  works  by 
Spenser  made  good  prices.  These  were  :  —  The  Faerie 
Queene,  2  vols.,  1596,  the  first  issue  of  the  first  edition, 
£222  ;  Complaints,  first  ed.,  1 59 1 ,  probably  the  largest 
and  finest  copy  in  existence,  ^135  ;  Prothelamion,  original 
edition,  1596,  dedicated  to  Sir  Walter  Raleigh,  £\~o\ 
Fowre  Hymnes,  first  ed.,  1596,  ^180;  Brittain's  Ida, 

1628,  first  ed.,  of  which  only  one  other  copy  is  known, 
^115  ;  and  Three  Proper,  and  Wit  tie.  Familiar  Letters, 
first  ed.,  black  letter,  1580,  £220.  A  volume  of  Statutes, 
Slaluta,  VII.  Perlamento  4  Henrici  VII.,  1508,  of 
which  no  other  perfect  copy  is  known,  was  sold  for  ^360  ; 
Psalmes  of  Inuocation  upon  God,  by  Christopher  Stile, 
1588,  black  letter,  the  only  copy  known,  £\oo;  a  first 
edition  of  a  drama  entitled  Gammer  Gurlon's  Ned/e,  by 
John  Still,  1575,  sm.  4to,  £700;  a  copy  of  Recreations 
with  the  Muses,  by  the  Earl  of  Stirling,  1637,  folio, 
_£8o ;  a  first  edition  of  The  Tragedie  of  Darius,  by  the 
same  author,  1603,  sm.  4to,  ^102  ;  Auiomachia,  or  the 
Self  Conflict  of  a  Christian,  by  Sylvester,  1607,  probably 
the  only  perfect  copy  known,  ^60  ;  The  History  of 
Durham,  by  Robert  Surtees,  compiled  from  original 
records,  1816-52,  roy.  fol.,  5  vols.,  £50;  and  Songes  and 
Sonnets,  by  Henry  Howard,  Earl  of  Surrey,  1587,  black 
letter,  sm.  8vo,  /500.  This  last  item  was  found  in  an 
old  wainscot  ot  a  baker's  house  at  Chobham,  in  Surrey, 
and  the  only  other  perfect  copy  known  of  this  edition  is 
believed  to  be  that  in  the  Hodleian. 
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The  three  hundred  and  fiftieth  anniversary  ot  the 
battle  of  Langside  has  passed  almost  unnoticed  amidst 
the  storm  and  stress  of  an  immea- 
surably greater  conflict.  Vet  if  the 
battle,  judged  on  the  scale  of  our 
present  titanic  warfare,  was  only 
large  enough  to  be  called  a  skir- 
mish, it  had  momentous  and  far- 
reaching  results,  and  so  one  must 
feel  grateful  to  Mr.  Ludovic  Mann 
for  furnishing  us  with  an  opportune 
reminder  of  it  in  the  form  of  an  interesting  and  well- 
illustrated  book,  giving  a  narrative  of  the  battle  and  of 
Queen  Mary's  flight  to  England,  compiled  from  authentic 
sources.    The  volume  is  the  outcome  of  another  happy 


"  Mary  Queen  of 
Scots  at  Langside, 
1568,"  by  Ludovic 
Maclellan  Mann 
(Published  by  the 
Author,  144,  St. 
Vincent  Street, 
Glasgow.   5s.  net) 


idea  successfully  carried  out — the  assemblage  of  a  collec- 
tion of  relics  connected  with  the  battle  at  the  Langside 
Library,  built  on  the  scene  of  the  battle.  Mr.  Mann 
was  mainly  responsible  for  the  initiation  of  this  exhibition, 
which  was  promoted  by  the  Glasgow  civic  authorities,  the 
profits  from  both  the  exhibition  and  book  going  to  swell 
the  funds  of  war  charities. 

Most  people  gain  their  idea  of  the  battle  from  Sir 
Walter  Scott's  account  of  it  in  The  Abbot.  But  he  con- 
fessed to  taking  conscious  liberties  with  the  topography 
of  the  scene,  making  Mary  watch  the  conflict  from  Crook- 
stone  Castle,  which  "  lies  four  miles  west  from  the  field 
of  battle,  and  rather  in  the  rear  of  Murray's  army." 
The  real  place  was  near  Cathcart  Castle,  not  a  mile  ar.d 
a  half  east  of  Langside,  as  stated  by  Scott,  but  barely 
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over  a  mile  south-south-east.  All  these  details  may  be 
clearly  discerned  in  an  excellent  contoured  map  of  the 
district  as  it  was  in  1568,  compiled  by  Mr.  Mann,  and 
forming  a  useful  addition  to  his  work.  It  is  also  illus- 
trated with  views,  portraits,  and  illustrations  of  contem- 
porary weapons.  One  of  the  most  interesting  is  the 
portrait  of  Mary  Queen  of  Scots,  from  a  picture  by  an 
unknown  painter  in  Mr.  Mann's  collection.  Its  artist;'-, 
merits  are  small,  but  it  appears  to  be  a  contemporary 
picture,  and  the  features — the  long  nose  and  chin,  small 
mouth  and  perfectly  arched  eyebrows,  with  the  great 
height  of  the  forehead  disguised  by  the  downward  turn 
of  the  headgear— point  it  out  as  being  obviously  intended 
for  the  Queen.  Judging  by  the  likeness,  it  appears  to 
have  been  painted  at  about  the  same  time  as  the  famous 
portrait  in  the  Bodleian  Gallery,  Oxford.  It  was  shown 
at  the  exhibition  in  company  with  several  more  famous 
portraits,  including  the  waxen  death-mask  of  the  Queen 
from  Hamilton  Palace.  From  here  also  was  lent  the 
casket  said  to  have  contained  the  famous  letters  which, 
if  genuine,  proved  the  Queen's  guilt  up  to  the  hilt.  The 
casket  and  its  outer  cover  are  illustrated  and  described 
in  Mr.  Mann's  book.  It  is  a  small  silver-gilt  box 
measuring  %\  inches  by  5I  inches,  rising  to  4^  inches  in 
height  at  the  highest  part  of  the  concave  lid,  with  fine 
floral  devices  apparently  made  up  of  dotted  lines.  It  is 
of  sixteenth-century  workmanship.  Among  the  devices 
are  a  few  little  fleurs-de-lis,  and  above  the  lock  is  a  crown 
with  that  emblem.  On  the  main  panel  the  Dauphin's 
monogram  and  crown  have  apparently  been  erased  and 
the  Hamilton  arms  and  crown  substituted,  and  overlap 
some  of  the  original  design.  The  difference  in  tone  and 
period  in  the  substituted  work  is  obvious;  but  the  pre- 
sence of  the  Hamilton  arms  on  the  cover  has  given  rise 
to  doubt  as  to  the  casket  being  the  famous  and  historical 
one.  Another  relic  of  vital  interest  shown  at  the  exhibi- 
tion was  the  arquebus  with  which  the  "bold  Bothwell- 
haugh  "  assassinated  the  Regent  Murray.  Less  personal 
relics  were  the  iron  cannon-balls  picked  up  on  the  battle- 
field, the  three  rabinets  or  falcons,  lent  by  the  Duke  and 
Duchess  of  Hamilton,  supposed  to  have  been  used  there, 
and  other  weapons  and  accoutrements  either  actually 
mementos  of  the  battle  or  similar  to  the  implements 
used  there. 

Mr.  Mann,  however,  has  by  no  means  contented  him- 
self with  the  principal  relics  of  the  exhibition,  but  has 
compiled  a  highly  interesting  narrative  of  the  battle,  the 
events  leading  up  to  it,  and  Queen  Mary's  headlong 
flight  from  the  fatal  field.  With  good  generalship  on 
her  side,  the  Queen  might  have  assured  her  own  re- 
establishment  on  the  throne  without  even  hazarding  an 
engagement,  or  at  all  events  without  doing  so  until  she 
was  certain  of  victory.  The  magic  of  her  name  was  such 
that  within  a  few  days  of  her  escape  from  Lochleven, 
5,000  or  6,000  of  her  partisans  had  gathered  round  her. 
She  herself  desired  to  push  on  to  Dumbarton  Castle,  a 
stronghold  where  she  could  have  set  the  Regent  Murray 
at  defiance  until  her  forces  had  gathered  overwhelming 
strength.  Unfortunately,  she  was  little  more  her  own 
mistress  than  when  she  had  been  at  Lochleven.  Several 


of  her  more  important  followers  were  suitors  for  her 
hand,  either  on  their  own  account  or  on  behalf  of  kins- 
men, and  it  was  more  or  less  the  aim  of  each  of  them  to 
surround  her  with  his  own  forces  so  as  to  lend  material 
suasion  to  his  wooing.  The  Hamiltons,  who  formed 
about  a  third  of  her  force,  detained  her  for  ten  days  at 
Hamilton  Palace,  until  the  assemblage  of  Lord  Murray's 
army  at  Glasgow,  wiftiin  easy  striking  distance,  rendered 
**  necessary  to  move  to  a  position  of  greater  security. 
Then  commenced  the  ill-fated  march  towards  Dumbarton. 
Murray  at  Glasgow  commanded  the  direct  road  there, 
and  a  pretence  was  made  of  avoiding  him  by  proceeding 
via  Rutherglen,  Langside,  and  Pollock,  a  route  which 
took  them  within  two  and  a  half  miles  of  his  head- 
quarters. By  the  clever  device  of  mounting  hag-butters 
behind  200  of  his  horsemen,  he  was  able  to  occupy 
Langside  village  and  its  approaches  before  the  Queen's 
mounted  troops  could  seize  them.  The  Regent's  forces 
thus  occupied  a  ridge  about  130  feet  high,  from  which 
they  could  only  be  dislodged  by  direct  assault,  and 
though  largely  outnumbered,  and  partly  consisting  of 
forces  ready  to  desert  to  the  enemy,  this  initial  advantage 
decided  the  victory.  The  Queen's  forces  were  brave, 
but  ill-generalled.  Her  cavalry,  after  gaining  some  slight 
advantage  over  Murray's  horsemen,  were  finally  repulsed 
with  the  aid  of  his  bowmen  ;  the  infantry,  who  followed 
breathlessly  up  the  ridge,  maintained  their  position  there 
for  half  an  hour,  when  they  were  attacked  on  an  unpro- 
tected flank  and  hurled  backwards  in  disorder.  Murray 
only  lost  three  or  four  men,  the  Queen  as  many  hundreds. 
Then  followed  her  headlong  flight  to  Solway  Firth,  in- 
terestingly described  by  Mr.  Mann,  and  her  subsequent 
captivity  and  execution  in  England.  Had  the  Queen's 
army  either  won  or  evaded  the  battle,  the  whole  course 
of  European  history  would  probably  have  been  changed. 
Mary's  imprisonment  had  largely  obliterated  the  memory 
of  her  past  offences,  while  her  bitter  experiences  would 
have  prevented  her  from  repeating  her  past  errors  of 
statesmanship.  There  was  every  prospect  that  she 
could  have  reseated  herself  firmly  on  the  Scotch  throne. 
Backed  by  France  and  Spain,  and  with  the  moral  sup- 
port of  the  thousands  of  English  Catholics  who  regarded 
her  as  heir  to  the  English  throne,  she  might  have  neutra- 
lised the  power  of  Elizabeth,  and  rendered  her  practically 
helpless  in  the  great  struggle  against  Spain. 

Three  years  have  elapsed  since  the  publication  of  the 
fourth  volume  of  Mr.  Arkwright's  abridged  translation 
of  the  Memoirs  of  the  Duke  de 
"  Memoirs  of  the  Saint  Simon,  and  consequently  one 
Duke  de  Saint  welcomes  the  appearance  of  the  two 
Simon."  Trans-  final  volumes  — the  fifth  and  the 
1ft?d  b.Y  ,F/ancis  sixth  -as  a  long-delayed  pleasure  to 
which  greater  zest  has  been  added 
by  forebodings  that  it  might  be  held 
over  until  after  the  conclusion  of 
the  war.  Mr.  Arkwright's  work, 
perhaps,  presents  Saint  Simon's 
monumental  work  in  the  guise  most  likely  to  render  it 
acceptable  to  the  English  reader.    The  original  suffers 
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from  its  extraordinary-  length.  .The  first  complete  French 
edition  comprises  twenty-  substantial  volumes :  in  a  more 
recent  one  this  total  was  expanded  to  thirty,  and  though 
the  book  abounds  in  lengthy 'passages'of  sustained  vital 
interest  and  brilliant  epigrammatic  descriptions/ they  are 
interspersed  with  an  immense^amount  of  matter  that  is 
scarcely  worth  the  reading,  but  at  least  must  be  skimmed 
through  to  preserve  the  continuity  of  the  narrative  and 
avoid  passing  over  the  fascinating  tit-bits  that  appear  here 
and  there  embedded  in  its  substance.  Mr.  Arkwright  has 


corrected  this  by  a  judicious  curtailment  of  the  offend- 
ing passages,  reducing  to  reasonable  proportions  Saint 
Simon's  lengthy  explanations  regarding  the  privileges  of 
his  order  and  the  endeavours  he  made  to  secure  them 
(a  theme  almost  as  constantly  intrudjng  itself  into  the 
memoirs  as  King  Charles's  bead  into  Mr.  Dick's  me- 
morial .  his  accounts  of  lawsuits,  and  the  \x>luminous 
state  papers  he  inflicts  occasionally  upon  his  readers.  In 
other  words,  Mr.  Arkwright  has  remedied  the  want  of 
proportion,  which  is  the  great  blemish  of  Saint  Simon's 
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work,  and,  while  retaining  all  the  plums,  has  rid  us  of  the 
less  attractive  ingredients.  The  result  is  a  singularly 
entertaining  book,  freed  from  the  tediousness  of  the 
original,  and  losing  little,  if  any,  of  its  charm  and  brilliancy. 

The  final  volumes  take  the  reader  through  the  two 
last  melancholy  years  of  the  reign  of  Louis  XIV.,  when 
he  lingered  on  the  scene  of  his  former  greatness  like  a 
corpse  set  out  for  the  burial,  descendants  and  friends  all 
feeling  less  concern  about  the  personal  state  of  the  King 
than  what  would  happen  after  his  final  obsequies  had 
been  consummated.  His  death  and  the  consequent  eleva- 
tion of  the  Duke  of  Orleans  to  the  Regency  gave  Saint 
Simon  the  opportunity  of  a  brief  season  of  power  had  he 
cared  to  modify  his  crotchets  and  convictions  to  suit  the 
conveniences  of  the  ruling  powers.  But  he  was  not  pliant 
enough  to  be  a  courtier,  and  he  was  out  of  touch  with 
the  new  generation  and  the  ideas  then  generating  which 
were  to  have  their  outcome  in  the  French  Revolution. 
He  would  have  put  the  hands  of  the  clock  backwards 
rather  than  forward,  and  so  he  practically  continued  in  his 
role  of  an  observer  and  critic — a  Cassandra,  seeing  all  the 
evils  of  the  time,  but  without  the  power  of  averting  them. 
His  friendship  with  the  Duke  of  Orleans  continued ;  he 
had  a  seat  on  the  Council,  and  for  a  short  period  filled 
with  dignity  and  success  the  post  of  Ambassador  to  Spain. 
This,  however,  was  his  last  important  position.  The 
death  of  the  Duke  of  Orleans  left  him  with  many  enemies 
and  no  powerful  friends,  and  he  retired,  or  rather  was 
thrust,  from  court — a  fortunate  circumstance,  perhaps,  for 
it  afforded  him  the  leisure  to  write  the  famous  memoirs 
which  have  immortalised  his  memory.  The  volumes  are 
a  handy  size,  clearly  printed,  and  each  contains  several 
full-page  illustrations  in  photogravure. 

In  Mr.  Crawford  Flitch's  introduction  to  the  second 

batch  of  Mr.  Ne Vinson's  war  pictures,  we  are  told  that 

"among  the  many  unique  features 
"  The  Great  War  :    of  the  Great  War  may  be  inciuded 

p°ur^  ^^ar  trie  minor  peculiarity  of  its  being 

_ai"A?^fT  X  the  first  to  be  officially  and  con- 
C.R.  W.  Nevinson,  ' 

_        ,  temporaneously  recorded  in  paint.' 

with  an  Introduc-  _      ,  .  ,     .  ,  , 

t?  ,  t  c  One  thinks,  however,  that  precedent 
tory  Essay  by  J.  E.       .  '  '  r 

Crawford  Flitch  miSht  be  found  for  the  Practice  of 
(Grant  Richards,  official  artists  accompanying  an 
Limited.  15s.net)  arm>'  in  a  campaign  and  contem- 
poraneously recording  its  operations 
in  paint.  In  1793,  was  not  Loutherbourg  "despatched  to 
Flanders,  with  Gillray  the  caricaturist,  to  make  graphic 
celebration  of  the  anticipated  exploits  of  the  not-too- 
distinguished  commander,  King  George's  soldier  son, 
the  Duke  of  York"?  Other  instances  might  doubtless 
be  discovered,  but  even  a  single  one  deprives  present- 
day  official  art  of  uniqueness.  Where  the  latter  quality 
might  be  claimed  is  in  the  choice  of  such  an  artist  as 
Mr.  Nevinson  for  the  work.  Official  art  has  hitherto 
been  permitted  to  record  truth,  when  sufficiently  gratify- 
ing to  the  amour propre  of  the  side  employing,  or  false- 
hood when  its  flatteries  were  disguised  with  sufficient  tact 
as  to  appear  plausible  ;  but  Mr.  Nevinson,  though  never 
zealous  in  recording  literal  truth,  wholly  disdains  flatteries. 


The  types  of  the  British  people — more  especially  of  the 
army — are  as  gross  caricatures  as  anything  that  has  been 
perpetrated  by  the  Huns,  and  one  fancies  that  if  the 
artist  had  been  a  German,  publishing  his  work  in  Berlin, 
before  now  he  would  have  won  an  iron  cross  for  his 
scathing  representations  of  the  hated  enemy.  The  work 
generally  shows  little  change  or  development  from  Mr. 
Nevinson's  war  pictures  of  last  year.  Perhaps  there  is  a 
slight  tendency  in  the  direction  of  realism,  for  the  themes 
of  a  larger  proportion  of  them  can  be  identified  without 
reference  to  the  letterpress — that  is  to  say,  if  Mr.  Nevinson 
now  draws  a  man,  the  figure  is  less  likely  to  be  mistaken 
for  a  weird  design  for  oilcloth  patterning.  An  exception, 
however,  should  be  made  in  favour  of  A  Bomber,  which 
recalls  some  of  the  artist's  former  cubist  triumphs.  H  is  work 
is  most  interesting,  however,  when  most  realistic,  especially 
when  it  is  concerned  with  inanimate  objects  ;  but  even 
Mr.  Nevinson's  representations  of  these  rarely  rise  above 
the  third-rate.  His  drawing  is  always  clumsy,  his  paint 
crude  and  heavy,  and  he  avoids  difficulties  by  elimina- 
tion. Thus  he  consistently  disregards  atmosphere  and 
texture,  reduces  the  human  figure  to  an  elemental  expres- 
sion of  straight  lines,  and  makes  his  skies  opaque  masses, 
equally  solid  and  impenetrable  as  his  buildings  and  stone 
walls.  The  reasons  actuating  Mr.  Nevinson's  methods 
are  set  forth  eloquently  by  Mr.  Flitch,  who  points  out 
their  advantages  over  those  of  a  more  orthodox  character. 
However,  he  has  omitted  to  point  out  the  greatest  advan- 
tage of  all,  which  is  that  they  are  much  easier.  So  long 
as  there  is  a  large  public  who  prefer  the  bizarre  to  the 
beautiful  and  confound  vulgarity  with  truth,  Mr.  Nevin- 
son's art  will  continue  to  receive  substantial  support. 
The  reproductions  of  it  contained  in  Messrs.  Grant 
Richards'  publication  render  it  full  justice.  Mr.  Flitch's 
prefatory  remarks  are  conceived  in  excellent  taste,  and 
say  everything  that  can  be  urged  in  its  favour,  so  that 
admirers  of  Mr.  Nevinson  should  be  well  pleased  with 
the  volume. 


A  Catalogue 
of  Autographs 


There  is  no  class  of  memento  so  closely  connected 
with  the  person  from  whom  it  emanates  as  an  autograph 
letter.  The  individuality  of  the  writer 
js  expressed  in  every  turn  of  the  pen, 
and  to  the  student  of  such  matters  it 
is  easy  to  ascertain  the  health  and  mood  of  the  writer  at 
the  moment  he  was  inditing  the  letter.  Every  piece  of  writ- 
ing is  thus  a  piece  of  the  writer's  autobiography,  so  that  a 
well-filled  autograph  collection  constitutes  itself  into  an 
intimate  and  unsophisticated  biographical  dictionary.  An 
exceptionally  good  chance  of  forming  or  reinforcing  such 
a  collection  is  afforded  by  the  Catalogue  of  Autograph 
Letters,  Manuscripts,  Historical  Documents,  etc.,  issued 
by  Messrs.  Myers  &  Co.  (59,  High  Holborn,  W.C.  1). 
It  enumerates  nearly  500  items,  comprising  specimens 
of  the  handwritings  (in  many  instances  recording  facts 
or  opinions  of  great  interest)  of  nearly  as  many  distin- 
guished personages — all  people  whom  any  educated  man 
would  know  by  name.  The  prices  begin  from  a  few 
shillings  and  upwards,  and  some  of  the  items  enumerate 
little  collections  already  made ;  thus  one  cheaply-priced  lot 
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C^Jthic  type  or  a  hall- seat  of  the  preceding  century,  while 
there  i  a  er  a.-.e  and  well-selected  representation  of 
chairs  of  various  periods.  Though  a  t'e-v  ot  the  subjects 
baxe  been  taken  front  r.-^"..sh  or  American  museums, 
the  ^reat  bulk  of  them  are  derived  from  Italian  sources, 
a  well-Loibrmed  and  discriminative  choice. 


system    Mr.  CTunon  Brock  s  work 


As  s  :- 


Tkese  two  brochures  issued  by  the  Design,  and  Indus- 
tries Association  sum  up  with  great  feirness  some  of  the 
causes  of  the  practical  failure  of 
**  A  Madera  Creed    ^  artistic  side  of  < 
of  TorkT  by 

"^A m^ihlii^'  'Br*ei^r  ^evoc&i  to  a  comparison 
_  Ty  R_  j  i^tft^r ,1  between  the  mdustnal  arts  ot  Eng- 
land and  (jermany.  the  rivalry  of 
which  was  exerting-  a  great  enecton 
od.  each.)  Che  commerce  of  the  two  countries 
before  the  war.  and  will  break  out 
with  probablyincreased  vigour  directly  peace  is  concluded. 
It  may  be  possible  to  boycott  German  manufactures  after 
the  war.  but  there  still  will  be  so  many  neutral  channels 
through  which  (Serman  goods  can  be  introduced  surrep- 
r.txcsly  that  we  hardly  can  hope  to  keep  them  per- 
manently out  of  either  our  own  markets  or  those  of  the 
i  es  :  tie  ire  better  or  cheaper  than  the  correspoit: 
English  articles.  Mr.  Brock  lays  emphasis  on  the  c!  )ser 
co-operation  displayed  before  the  war  by  artists,  manufac- 
turers, mi  ihopkeepers  in  Germany  to  the  corresponding- 
classes  in  England,  and  shows  that  this  resulted  in 
"oods  often  being-  more  tastefuIXv  produced  and 
to  greater  advantage  than  the  wares  of  this 
country.  He  urges  that  much  better  results  could  be 
irate:  :  v;  trictted  less  pretentious  work,  rente ~- 
rule,  "  plain  things  are  the  most 
If  the  public  could  once  be  brought 
t:  see  this,  there  would  necessarily  be  an  immediate 
rmprovemen: .  tar  : moment  is  commonly  used  to- conceal 
:a.l  lei  in  anrf  wnricm^n^h fp  m  m^-rhinp— made  goods. 
Ah  Mr.  Brack's  suggestions  are  useful,  his  views  are 
and  practical,  and  his  arguments  clearly  and 


cogently  expressed. 

Protessor  Lethaby's  pamphlet  deals  more  with  funda- 
mentals, setting  forth  tie  re.a::aas  of  art  and  labour,  and 
tie  -  •  -  -■  n  e  ness  :  t"  the  latter  when  unaccompanied  bv  the 


He  pleads  for  a  less  partial  recognition  of  art 
by  those  who  are  apt  to  unduly  devote  their  attendon  to 
sculpture  to  the  neglect  of  its  more  uriTi- 
.t nrf  complains  ot  the  too  great  attendon 

largely  ignoring  contemporary,  work  Both  pamphlets 
Ceserve  careful  study,  for  they  deal  with  subjects  which 
will  be  of  paramount  importance  after  the  war.  What 
our  .  i-  nr  todies  feil  to  recognise  :n  England  is  that 
good  taste  is  largely  a  matter  of  habit  and  environment, 
up  a  lad  among-  a  family  of  cockneys  and  he  will 
•h's  "  in  the  same  manner  that  they  do.  even 
ito  contact  with  people  of 
the  community  at  large  sur- 
by  objects  ot  bad  taste,  and  usage  will  make 
prefer  them  to  the  beautiful  work  they  may  see  at 
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R.  SAYKR.  execudit 


W.M.  PKTHER,  fecit 


The  Connoisseur  Bookshelf 


rare  intervals  in  art  galleries  and  museums.  Unfortu- 
nately the  great  bulk  of  the  utilitarian  art  of  the  country 
is  controlled  by  people  who  possess  little  or  no  better 
taste  than  their  neighbours,  and  merely  perpetuate  the 
bad  traditions  of  their  surroundings.  The  schools  of  art, 
designed  to  improve  this  state  of  things,  often  tend  to 
perpetuate  it.  They  are  generally  mere  shells  of  build- 
ings, built  as  cheaply  as  possible,  and  fitted  with  the 
orthodox  plain  and  often  unsightly  types  of  school  furni- 
ture. A  few  students'  drawings  from  the  cast  of  life,  and 
a  number  of  casts  reproducing  the  form,  but  neither  the 
feeling  nor  texture  of  their  originals,  which  are  inevitably 
executed  in  other  materials,  constitute  the  whole  of  the 
objects  directly  calculated  to  educate  his  eye  and  taste. 
Unless  the  student  has  the  opportunity  of  drawing  in- 
spiration from  other  sources,  he  may  acquire  a  certain 
technical  dexterity  in  the  use  of  his  materials,  a  mechanical 
facility  in  the  exercise  of  his  brush  and  pencil,  without 
possessing  sufficient  artistic  feeling  to  exercise  them  to 
advantage.  Is  it  wonderful  that,  as  Mr.  Brock  asserts, 
'"the  country  is  full  of  art  students  who  have  never  be- 
come artists,  who  remain  capable  only  of  producing  art 
students'  work,  or  of  teaching  others  to  do  it"?  Mr. 
Brock  suggests  that  we  need  a  closer  combination  of 
artists,  manufacturers,  and  shopkeepers  ;  and  this  is  un- 
deniably the  case,  and  to  ensure  success  the  general 
public  must  also  join  the  combination. 


A  Bookseller's 
Catalogue 


Perhaps  the  most  interesting  item  in  the  catalogue  of 
Mr.  Charles  J.  Sawyer  (25,  New  Oxford  Street,  W.  1)  is 
the  supplement,  which  contains  a  de- 
scription of  the  collection  of  Punch 
memorabilia  formed  by  the  late  Mr. 
E.  J.  Milliken,  a  well-known  contributor  to  the  journal. 
Mr.  Milliken  housed  his  collection  in  an  unique  bookcase, 
a  structure  in  rough  oak,  with  glass  doors,  and  a  cup- 
board below,  the  whole  being  surmounted  by  the  Punch 
door-stop  in  bronze,  designed  by  Mark  Lemon.  On  the 
ledge  above  the  cupboard  Mr.  Milliken  induced  his  col- 
leagues to  carve  their  initials  or  monograms,  continuing 
the  practice  up  to  the  time  of  his  death,  so  that  the  whole 
surface  is  nearly  covered.  Altogether  there  are  seventy- 
seven  sets  of  initials,  against  only  twenty-six  on  the  famous 


Punch  table.  The  contents  of  the  case  correspond  in  in- 
terest with  their  casket.  There  are  a  series  of  twenty-two 
original  drawings  by  Linley  Sambourne,  with  others  by 
Phil  May,  Charles  Keene,  and  Harry  Furniss  ;  numerous 
autograph  letters  from  the  first-named  artist  and  Sir  F.  C. 
Burnand  ;  a  complete  set  of  Punch  up  to  1897  ;  and  about 
fifty  volumes  of  works  by  or  illustrated  by  Punch  artists, 
including  many  first  editions  and  presentation  volumes 
of  famous  books.  The  items  in  the  pre-supplementary 
portion  of  the  catalogue  comprise  a  large  number  of  im- 
portant illustrated  books  on  painters  and  painting,  several 
sets  of  works  by  standard  authors  in  attractive  editions, 
and  a  good  collection  of  early  nineteenth-century  books 
with  coloured  plates,  including  examples  illustrated  by 
Cruikshank,  Westall,  Cattermole,  Rowlandson,  Faring- 
ton,  and  numerous  otherartists.  First editionsof  Dickens's 
works  include  various  volumes  with  the  original  covers  of 
the  parts  all  complete,  as  well  as  others  bound  in  the 
orthodox  way  before  the  attractions  of  the  covers  were 
appreciated.  Stevenson,  too,  is  represented  by  some  first 
editions,  as  well  as  the  signed  holograph  MS.  of  one  of 
his  well-known  poems.  Other  first  editions  include  Bur- 
ton's A  natomy  of  Melancholy,  the  three  issues  of  poems 
by  John  Keats,  Florio's  translation  of  Montaigne,  and 
an  unique  copy  of  Richard  Broome's  City  Wit,  or,  The 
Woman  wears  the  Breeches,  a  comedy  by  this  servant 
and  pupil  of  Ben  Jonson.  which  does  not  appear  hitherto 
to  have  been  recorded. 

Messrs.  Isaac  Pitman  &  Soxs  are  publishing  im- 
mediately a  new  book  on  furniture,  written  by  Mr. 

Herbert  E.  Binstead,  editor  of  the 


A  New  Book  on 
Furniture  Styles 


Furniture  Record,  and  author  of 
other  volumes  on  the  subject.  The 
aim  of  the  book  is  to  give  a  brief  account  of  English  and 
French  furniture  styles,  and  to  encourage  a  study  of  the 
best  in  home  furnishing.  Foreign  competition  and  the 
effect  of  the  war  on  the  furniture  trade  are  also  dis- 
cussed, and  the  book  throughout  emphasises  the  need  for 
educating  the  public  to  demand  better  and  more  artistic 
furniture. 

It  is  issued  in  Messrs.  Pitman's  "Common  Commo- 
dities "  series. 
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The  Sixty-first  Report  of  the  Trustees  of  the  National 

Portrait  Gallery  shows  that,  though  the  institution  re- 

.  mains  closed  to  the  public,  much 

The  National  r  ,        ,   ,      ,         ,  , 

■n  ry  useful  work  has  been  done  during 

Portrait  Gallery      ,  _  . 

the  year  1917-1918.    Owing  to  the 

continued  suspension  of  the  Parliamentary  Grant-in-Aid 
for  purchasing  portraits,  the  authorities  have  been  greatly 
handicapped  in  securing  additions  to  the  collection,  but, 
thanks  to  private  generosity  and  to  a  wise  disposal  of 
pre-war  savings,  they  have  been  able  to  secure  a  number 
of  interesting  works.  One  of  the  most  important  of 
these  is  the  portrait  of  John  Constable,  I?.  A.,  as  a  young 
man,  by  Richard  Ramsey  Reinagle,  R.A.,  presented  by 
the  National  Art  Collections  Fund.  It  was  painted  about 
1798-9,  and  has  appeared  successively  in  the  collections 
of  Captain  Constable,  Sir  Cuthbert  Quilter,  and  Sir 
Joseph  Beecham,  and  was  illustrated  in  The  Connois- 
seur, vol.  xxxv.,  p.  72.  Another  addition  made  through 
the  same  fund  is 
the  full-length 
portrait  of 
Robert  Banks 
Jenkinson,  Se- 
cond Earl  of 
Liverpool, 
Prime  Minister 
.1812-1827,  by 
Sir  Thomas 
Lawrence,  from 
the  Peel  collec- 
tion.  Another 
premier  is  repre- 
sented in  the 
Portrait  of 
Edward,  Four- 
teenth Earl  o' 
D  e  r  b  y — t  h  e 
"  Rupert  of  de- 
bate"—by  F. 
R.  Say,  a  three- 
quarter  -  length, 
exhibited  at  the 
Royal  Academy 
in  1844,  presen- 
tedbythestates- 
man's  grandson, 


Pair  of  English  Glass  Candlesticks       Circa  1730       At  Messrs.  C.  Dawson  and  Co.'s  Galleries 


the  present  Earl  of  Derby.  This  work  also  came  from 
the  Peel  collection,  as  did  the  similar-sized  portrait  by 
the  same  artist  of  Edward  Law,  First^Earl  of  Ellen- 
borough'  presented  by  Mr.  H.  G.  Boston.  Louisa 
Viscountess  Wolseley  gave  the  well-known  full-length 
portrait  of  her  late  husband,  Field-Marshal  Viscount 
Wolseley,  by  Albert  Besnard  ;  Mr.  Walter  Strachan  an 
interesting  panel  (28^  in.  by  23J  in.)  of  Sir  Thomas 
Fleming,  1544.-1613 — the  judge  who  tried  the  Gunpowder 
plotters — ascribed  to  Hieronimus  Custodis  ;  and  Captain 
Richard  Ford  a  Portrait  of  Richard  Wilson,  R.A. 
(29$  in.  by  24I  in.),  attributed  to  Rafael  Mengs,  but  more 
probably  a  copy  after  that  artist  by  Wilson  himself. 
Other  gifts  comprised  the  following,  the  name  of  the 
donor  being  given  after  each  item : — Robert  Lucas 
Pearsall,  1795-1856,  painting,  19J  in.  by  16  in.,  by  Mrs. 
Swinnerton  Hughes  (Mr.  W.  B.  Squire)  ;  George  Salting, 
F.S.A.,  1836-iQOQ,  pencil  drawing,  ni  in.  by  7!  in.,  by 

Joseph  Oppen- 
h  e  i  m  e  r  (Mr. 
Maurice  Rosen- 
heim) ;  Frances 
Maria  Kellv, 
1790-1882,  pen- 
c  i  1  drawing 
lightly  tinted 
with  red,  by 
Thomas  Uwins, 
R.A.  (the  late 
Mr.  H  .  J  . 
Pfungst);  The 
Rev.  George 
White  field, 
1714-1770,  frag- 
ment of  a  paint- 
ing,  6f  in.  by 
5  in.,  by  John 
Russell,  R.A. 
(Mr.  F.  H. 
Webb)  ;  The 
Rev.  William 
lay,  1769-1853, 
wax  medallion, 
4|  in.  by  3I  in., 
by  S.  E.  Covell 
(Mr.  Francis 
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Wellesle\M ;  Sir  Humphry  Davy,  1778-/820,  miniature 
in  water-colours,  6|  in.  by  si  m-)  by  or  after  John 
Jackson,  R.A.  (Helen  M.  Davy  and  Surgeon-General 
H.  D.  Rolleston) ;  John  Gibson,  R.A.,  1700-1866,  bust, 
17  in.  high,  attributed  to  himself  (Sir  Thomas  Lane 
Devitt,  Bart.)  ;  Harriet  Martineau,  1S02-1S76,  drawing, 
24I  in.  by  iSi  in.,  by  George  Richmond,  R.A.  be- 
queathed by  Miss  H.  E.  Higginson) :  Sir  Austin  Henry 
Layard,  1817-/804,  drawing,  23!  in.  by  17!  in.,  by 
Ludwig  Passini  (bequeathed  by  Lady  Layard)  ;  Noel 
Thomas  Carrington,  /777-/830,  pencil  drawing,  7  in.  by 
5t  in.,  artist  unknown  (Mr.  Alfred  Jones,  of  Bath)  ;  Jane 
Lam,  afterwards  Lady  Fisher,  d.  i68g,  oil  painting, 
35  in.  by  29J  in.,  artist  unknown  (bequeathed  by  Miss 
Darnborough)  ;  Sydney,  First  Earl  of  Godolphin. 
/64J-/7/2,  painting,  35^  in.  by  27^  in.,  an  old  copy  after 
Sir  Godfrey  Kneller  (Lady  Lucas) ;  and  Sir  Alexander- 
Gordon,  1786-1815,  medallion  in  white  paste,  $\  in.  by 
2|  in.,  by  John  Henning  Mr.  Francis  Wellesley  . 

The  number  of  purchases  since  the  previous^  report 
was  issued  amount  to  thirteen,  and  though  almost  wholly 
paid  for  out  of  the  meagre  savings  from  former  grants, 
they  include  some  highly  interesting  items.  The  oil 
paintings  comprise  Sir  George  Pocock,  /706-/7Q2,  29^  in. 
by  24  in.,  by  Thomas  Hudson  ;  John  Michael  Rysbrack, 
1600-1770,  by  John  Yanderbank  ;  Sir  Thomas  Walsing- 
ham,  /Jjo-ijoo,  on  panel,  29!  in.  by  24^  in.,  artist 
unknown  ;  and  Edward  Harley,  Second  Earl  of  Oxford, 
/680-/74/,  29  in.  by  24  in.,  attributed  to  Jonathan 
Richardson.  There  is  a  cast  from  a  life-mask  of  William 
Blake,  /7J7-/827,  \\  \  in.  high,  taken  by  J.  Deville ;  and 
a  pastel  drawing  of  John  Russell,  R.A.,  1745-1806,  12  in. 
by  10  in.,  by  himself.  The  other  seven  additions  were 
all  drawings  by  John  Linnell,  purchased  from  the  Linnell 
collection  in  March  of  the  present  year,  comprising 
portraits  of  William  Crotch,  /77J-/847,  17J  in.  by 
13I  in. ;  a  second  of  the  same,  125  in.  by  10J  in.;  Charles 
Mayne  Young,  1775-/847,  13I  in.  by  \j\  in.;  Framis 
Lord  Jeffrey,  17/3-1830,  17^  in.  by  13I  in.  ;  Samuel 
Bagster,  17 72-1 851,  1 1  in.  by  9!  in. ;  Sir  Thomas  Erskine 
Perry,  1806-1882,  8  in.  by  6  in. ;  and  Sir  George  Murray, 
1772-1846,  9  in.  by  7  in.  A  number  of  drawings,  engrav- 
ings, and  photographs,  all  of  which  were  presented,  were 
also  added  to  the  reference  folios. 


The  late  Sir 
Walter  Armstrong, 
1850-1918 


The  late  Sir  Walter  Armstrong  was  a  clever  critic,  a 
popular  and  well-informed  writer  on  art.  and.  between 
1892  and  1 914,  Director  of  the 
National  Gallery  of  Ireland.  In 
the  latter  capacity  he  did  ex- 
cellent work,  securing  additions 
to  the  permanent  collection  which  gave  the  gallery  a 
European  reputation,  on  an  income  smaller  than  that 
of  many  a  provincial  museum.  Born  in  Roxburghshire 
in  1850,  he  was  educated  at  Harrow  and  Exeter  College, 
Oxford.  In  1880  he  commenced  his  career  as  a  writer 
on  art  by  joining  the  staff  of  the  Pall  Mall  Gazette, 
subsequently  working  for  the  St.  James's  Gazelle  and  the 
Manchester  Guardian.  But  he  will  be  best  remembered 
for  his  series  of  monographs  on  well-known  English 


artists,  several  of  which  are  recognised  as  the  standard 
works  on  their  particular  themes.  Among  his  principal 
works  were  his  Lives  of  Alfred  Stevens,  Peter  de  Wint. 
Thomas  Gainsborough,  Sir  Joshua  Reynolds,  J.  M.  W. 
Turner,  Sir  Henry  Raeburn,  and  Sir  Thomas  Lawrence. 
In  most  instances  these  were  issued  in  large  volumes, 
sumptuously  illustrated,  and  containing  copious  lists  of 
the  works  of  the  artists,  additions  which  gave  them  great 
value  as  works  of  reference.  A  smaller  though  not  less 
valuable  work  was  his  Art  in  Great  Britain  and  Ireland. 
contributed  to  the  "Ars  L'na"  series,  in  which  he  ably 
summed  up  the  whole  artistic  history  of  the  country  in  a 
small  octavo  volume  of  350  pages.  Sir  Walters  Life  qj 
Velazquez  was,  perhaps,  his  principal  work  dealing  with 
foreign  art ;  he  was  also  co-editor  of  the  latest  edition  of 
Bryan's  Dictionary  of  Painters  and  Engravers.  In  his 
writings  he  was  more  interested  in  criticism  than  research, 
and  his  books  consequently  are  more  valuable  for  their 
comments  on  art  than  for  their  new  discoveries  in 
biography.  The  best  tribute  to  Sir  Walter  Armstrong's 
powers  as  a  critic  is  the  series  of  interesting  and  valuable 
additions  he  made  to  the  Irish  National  Gallery  Col- 
lection while  it  was  under  his  charge.  His  views  were 
broad,  sound,  and  well  informed,  while  he  wrote  with 
much  facility  and  charm. 

The  French  Government  have  kindly  lent  to  the  Local 

War  Museums  Association,  for  exhibition  in  provincial 

_  towns,  a  complete  set  of  French 

French  Military         ...  ,  .        ,   ,-  , 

tot  ,  .  muitarv  medals,  including  tvpes  of 

Medals  J  0  "~ 

ones  formerly  in  use,  as  well  as 

those  connected  with  the  present  war.  The  best  known 
as  well  as  the  earliest  of  the  decorations  is  the  Order 
of  the  Legion  of  Honour,  instituted  by  the  Emperor 
Napoleon  in  1802.  The  Order  was  originally  divided 
into  three  classes — Legionaries,  Grand  Officers,  and 
Commanders.  After  the  Emperors  coronation  in  1S04, 
the  first  class  of  Grand  Officers  was  divided  into  Knights 
of  the  Grand  Eagle  and  ordinary  Grand  Officers.  The 
cross  illustrated  consists  of  a  white  enamelled  badge 
with  five  double  rays,  with  silver  balls  on  the  points, 
resting  on  an  oak  and  laurel  wreath  surmounted  by  the 
Imperial  crown,  with  the  laureated  head  of  Napoleon  in 
the  centre.  After  the  restoration  of  the  French  mon- 
archy the  Order  was  still  maintained,  though,  to  do  away 
with  its  Napoleonic  associations,  the  head  of  Henri 
Quatre  was  substituted  for  that  of  the  Emperor.  Two 
examples  of  this  type  are  illustrated,  the  one  in  silver 
being  given  to  the  Knights  of  the  Order,  and  the  one  in 
gold  to  officers  of  higher  rank.  The  Order  was  con- 
tinued on  the  re-establishment  of  a  French  Republic  in 
1870,  and  is  at  present  divided  into  five  classes,  viz., 
Knights  of  the  Grand  Cross,  Grand  Officers,  Commanders, 
Officers,  and  Knights.  It  will  be  seen  from  the  illustra- 
tion that  the  present  cross  is  a  close  reproduction  of  the 
Napoleonic  and  the  Bourbon  ones,  with  the  exception  that 
a  female  head  typifying  France  is  substituted  instead  01 
the  effigy  of  Napoleon  and  Henri  IV.,  and  that  the  cross 
is  surmounted  by  a  wreath  instead  of  a  crown.  The 
Crimean  medal,  with  the  head  of  Queen  Victoria,  forms  a 
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memento  of  the  last  time  that  England  and  France  were 
united  in  alliance  against  a  great  European  power.  It 
is  an  augury  of  good  fortune  in  the  present  war  that  the 
two  countries  have  never  combined  their  forces  against 
a  common  foe  without  achieving  victory.  The  majority 
of  the  other  medals  bear  testimony  to  France's  greatness 
as  a  colonial  power,  those  for  Madagascar  (1895),  China 
[900-1901  ,  Tonkin,  and  Morocco  all  commemorating 
campaigns  resulting  in  large  additions  to  her  empire. 
The  medal  of  Napoleon  III.  for  the  Italian  campaign 
of  1859  recalls  the  last  successful  war  of  the  nephew  of 
the  great  emperor,  while  the  1870  bronze  medal  comme- 
morates his  downfall,  his  effigy  being  replaced  by  that 
of  the  Republic.  This  medal,  however,  was  issued  not 
at  the  time  of  the  Franco-Prussian  war,  but  compara- 
tively recently,  it  being  granted  to  the  survivors  of  the 
conflict.  The  Medaille  Militaire,  the  French  equivalent 
of  the  British  Distinguished  Conduct  Medal,  was  founded 
in  1852  by  Louis  Napoleon,  when  President  of  the 
French  Republic.  It  is  of  silver,  and  originally  bore 
on  the  obverse  his  head,  but  for  this  has  been  substituted 
a  female  head  typical  of  France.  On  the  reverse  is  the 
inscription  "  Valeur  and  Discipline."'  The  "Croix 
Guerre,"  corresponding  to  our  Military  Cross,  is  of  more 
recent  origin,  and  is  issued  in  bronze  and  gilt.  The 
palm  sometimes  placed  across  the  ribbon  is  equivalent 
to  the  bar  or  star  similarly  attached  to  English  decora- 
tions, and  denotes  that  the  recipient  has  notably  distin- 
guished himself  on  a  second  occasion  as  well  as  on  the 
one  for  which  the  medal  was  originally  granted. 

Though  the  difference  between  orthodox  glass  and 
china  is  easily  discernible,  some  forms  of  the  two  sub- 
stances resemble  one  another  so 
closely  in  texture  and  appearance 
that  even  an  expert  may  be  for- 
given for  occasionally  mistaking  the  one  for  the  other. 
A  collection  of  antique  glass  now  on  view  at  the  premises 
of  Messrs.  Charles  Dawson  &  Co.,  33,  George  Street, 
Manchester  Square,  contains  numerous  specimens  of 
china  like  glass,  though  it  also  embraces  examples  of 
most  forms  of  crystal  and  coloured  glass  as  well.  Bristol 
was  the  great  centre  of  English  opaque  glass  production, 
it  being  said  that  old  Bristol  ware  exceeds  all  others  in 
whiteness  and  softness  of  texture,  and  comes  nearer  than 
any  of  them  in  aspect  to  the  soft  paste  contemporary 
porcelain.  These  claims  are  well  borne  out  by  a  couple 
of  large  white  bowls,  enamel  painted,  which  probably 
emanate  from  the  same  maker,  for  they  are  both  of 
similar  size  and  appearance,  and  are  decorated  with  the 
same  pictorial  device,  only  slightly  modified.  On  the  first 
is  shown  a  brig  in  full  sail,  on  a  green  sea,  with  a  castle  in 
the  distance.  The  picture  on  the  second  is  identical,  except 
that  the  hull  of  the  vessel  has  been  lengthened  and  a 
third  mast  added ;  the  reason  for  the  transformation  being 
found  in  the  inscription,  in  gold,  on  the  bowl :  "  Success 
to  the  Barque  Douglas  of  London  :  Captain  David  and 
Ellen  Thomas  of  London."  Obviously  the  bowl  was  a 
special  order,  and  the  enamel  artist  had  altered  his  stock 
design  of  a  brig  to  make  it  serve  as  a  likeness  of  the 


An  Exhibition 
of  Old  Glass 


barque  Douglas.    A  quaint  old  mug  ot  later  date  and 
less  beautiful  workmanship  bears  on  it  a  picture  of  a 
paddle  steamer,  probably  the  Wye,  the  first  vessel  of  its 
kind  built  in  Bristol.    All  kinds  of  Bristol  glass  are  well 
represented :   rolling  pins  in  green  glass  or  in  opaque 
white,  decorated  with  floral  and  other  designs,  or  covered 
with  gaily  coloured  spirals  ;  some  of  them  made  solid,  and 
obviously  intended  for  legitimate  use,  while  others,  mere 
shells,  are  said  to  have  been  largely  used  by  sailors  for 
smuggling  rum  on  board  ships,  the  hollow  interiors  being 
filled  with  spirits,  while  the  long,  narrow  shapes  of  the 
rollers  rendered  them  easy  for  concealment  in  the  legs 
of  the  sailors'  trousers.    Other  spirit  carriers  are  shown 
in  some  dozens  of  holster  flasks,  generally  decorated  with 
spiral  bands  in  various  colours,  sometimes  several  colours 
being  combined  in  the  same  piece,  but*  generally  white 
and  a  single  colour  alternating.   Earlier  phases  of  opaque 
glass  making  are  illustrated  in  gourd-shaped  vases,  evi- 
dently made  with  the  intention  of  reproducing  the  effect 
of  Chinese  porcelain,  and  white  vases,  which  appear  from 
their  decoration  to  be  of  continental  origin,  but  are,  in 
fact,  English  productions,  circa  1750- 1760,  painted  in 
France.    Of  genuine  specimens  of  continental  coloured 
glass  there  are  plenty — Venetian,  Bohemian,  and  French, 
as  well  as  numerous  examples  of  later  English  make, 
ranging  up  to  early  Victorian,  for  which  there  is  an 
increasing  demand.    Some  of  the  pieces,  made  anterior 
to  the  time  of  the  Great  Exhibition,  show  high  technical 
skill.    As  an  instance  of  mechanical  dexterity  it  would 
be  hard  to  beat  the  glass  paper  weights,  filled  with 
coloured  flowers  in  spun  glass.     The  effect  has  been 
cheaply  imitated  in  modern  times  with  flowers  merely 
painted  under  the  glass,  but  the  delicacy  of  the  originals 
is  quite  lost  in  the  reproductions.    More  artistic  are  a 
series  of  German  seventeenth-century  goblets,  dating 
from  1 63 1  to  1675,  painted  with  the  armorial  bearings  of 
their  original  owners,  while  some  beautiful  Persian  glass 
of  the  sixteenth  and  seventeenth  centuries,  in  delicate 
tones  of  clouded  blue,  are  equally  to  be  valued  for  their 
innate  artistry  as  their  rarity.    Transparent  glass  also  is 
finely  if  not  so  profusely  represented.    A  set  of  syllabub 
glasses,  with  the  master  glass  and  stand  complete,  is  a 
relic  of  the  past  rarely  to  be  seen  in  pristine  condition, 
while  champagne   glasses  of  1720  are  almost  as  un- 
common.   These  were  designed  to  make  as  much  show 
with  the  expenditure  of  as  little  wine  as  possible,  and  so 
the  bowls  of  the  glasses  are  like  shallow  saucers,  which 
would   require  only  an  infinitesimal   quantity   of  the 
precious  beverage  to  fill.     Patch   glasses,  Waterford 
epergnes  with  turn-over  tops,  and  other  rarities  in  English 
and  Irish  crystal,  help  to  make  up  a  most  interesting 
display.    Special  mention  must  be  made  of  a  choice  pair 
of  old  English  glass  candlesticks,  dating  from  about 
1730.      They  are  8J  in.  high,  and  have  the  typical 
baluster  stems,  with  balls  at  the  bottom  and  top  of  the 
balusters  containing  tears.    What  is  more  unusual  is  that 
their  pressed  dome  feet  are  decorated  with  prominent 
stars  on  the  shoulders.    Other  examples  of  equal  rarity 
and  interest  could  be  mentioned,  but  sufficient  has  been 
said  to  indicate  the  wide  scope  and  variety  of  the  display. 
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THE  prints  shown  at  the  International  Exhibition  of 

the  London  Salon  of  Photography  grow  every  year  more 

pictorial  and  less  literal.  The  camera 
London  Salon  ,  •  , 

t  «_        operator  is  no  longer  content  with 

of  Photography       K  6,         ,  , 

reproducing  nature,  but  selects  and 

composes  the  ingredients  of  his  pictures  in  the  same 
manner  and  almost  with  the  same  facility  as  an  artist 
using  brush  or  pencil.  Perhaps,  however,  the  etching- 
needle  would  be  a  more  apt  comparison  to  the  camera. 
The  manipulator  of  neither  instrument  can  complete  his 
task  with  it.  The  etching,  after  it  has  been  scraped  on  the 
plate,  must  be  bitten  and  printed  ;  the  negative,  after  the 
camera  has  done  its  work,  must  be  developed,  toned,  and 
also  printed,  and  it  is  during  these  processes  that  the 
photographic  artist  converts  the  sun's  literal  record  into 
a  work  often  characterised  by  great  artistic  feeling. 
In  the  exhibition  of  the  Salon,  held  at  the  galleries  of 
the  Royal  Society  of  Painters  in  Water-Colour,  the  foreign 
element  was  naturally  less  strong  than  in  pre-war  time, 
though  Americans  were  well  to  the  fore,  and  the  majority 
of  continental  countries  not  actually  at  war  with  us  were 
represented.  The  general  standard  of  work  was  so  well 
maintained  that  the  critic  experiences  a"  difficulty  in 
singling  out  exhibits  for  special  notice.  The  Earl  of 
Carnarvon  was  strongly  represented.  His  Dance  was 
well  and  gracefully  posed,  and  suggested  movement  ; 
The  Fawn  was  one  of  the  best  modelled  and  attractive 
studies  of  the  undraped  figure  in  the  exhibition  ;  and  he 
also  contributed  two  or  three  artistic  and  well-toned 
portrait  heads.  Mr.  Hugh  Cecil's  clever  portrait  of 
Father  Nolan  in  pose  and  arrangement  might  have 
been  a  reproduction  of  a  picture  by  Whistler.  Studies 
from  the  nude  were  more  numerous  than  usual.  Besides 
the  example  of  Lord  Carnarvon,  already  mentioned,  there 
was  Mr.  W.  G.  Hill's  well-composed  Combat,  a  group  of 
two  wrestlers,  marked  by  feeling  for  plastic  form  ;  Mr. 
Arthur  F.  Kales's  Out  of  the  Depths  shall  come  Light,  in 
which  the  figure  appeared  too  much  immersed  in  shadow ; 
Mr.  W.  J.  Beedle's  graceful  Reflections,  in  which  a  similar 
fault  was  apparent ;  and  Mr.  Andrew  Barclay's  pleasing 
Alluring,  a  well-lighted  study  of  a  girl's  head  and  bust. 
Among  marine  and  coast  scenes  may  be  mentioned  Mr. 
J.  H.  Anderson's  In  an  East  Coast  Harbour,  a  group  of 
fishing  boats,  in  which  the  deft  introduction  of  a  dark 
sail  on  one  side  of  the  picture  greatly  assisted  the  effect 
of  the  composition.  The  Rising  Moon  of  Mr.  G.  Auborne 
Clarke  was  a  little  hard,  but  the  lighting  was  most  attractive. 
Mr.  J.  P.  Edwards's  Beach  Frolic  was  dainty  and  tender 
in  tone,  and  his  Beach  in  the  Cove — a  bird's-eye  view  of 
a  surf-fringed  shore — was  marked  by  similar  charac- 
teristics ;  while  Safe  in  Port,  by  Mr.  F.  J.  Mortimer, 
might  have  been  a  translation  of  a  successful  Newlyn 
School  picture.  Mr.  S.  W.  Shore's  Portrait  of  an  elderly 
lady  was  clever  and  well  characterised  ;  and  another 
strong  portrait  was  that  of  Charles  Green,  Esq.,  by  Mr. 
W.  Crooke.  Other  works  deserving  to  be  noted  included 
Mr.  W.  A.  Hudson's  delicate  and  softly-toned  Basket  of 
Flowers ;  Mr.  H.  Y.  Simmons's  Tempest ;  a  well-studied 
Landscape — Early  Spring,  by  Mr.  J.  Arthur  Lomax  ;  and 
another,  In  the  Valley  of  the  Ouse,  by  Mr.  John  M.  Knapp. 


Under  the  auspices  of  the  executive  committee,  a 

sale  of  antiques  will  take  place  at  the  Lyceum  Club, 

_  ,     .  .  128,  Piccadilly,  from  October  29th 

Sale  of  Antiques  x,        ,  ,  .  . 

to  November  2nd  inclusive.  The 

proceeds  will  be  devoted  to  the  Vanguard  Farm  for 
placing  disabled  soldiers  and  sailors  on  the  land,  and 
war  hospitalities  of  the  club,  including  teas  and  enter- 
tainments to  wounded  officers  and  men,  which  have  been 
a  feature  in  the  club  for  the  past  three  years.  Arrange- 
ments for  the  sale  are  in  the  hands  of  Mrs.  Bedford 
Fenwick,  Mrs.  Willoughby  Hodgson,  Mrs.  Shrimpton 
Giles,  and  Mrs.  Furmage,  whilst  Miss  Samuda,  32, 
Albion  Street,  Hyde  Park,  has  kindly  consented  to  act 
as  Hon.  Secretary  and  to  receive  gifts. 


Mr.  Otto  Beit,  who  recently  presented  some  impor- 
tant works  of  art  to  the  Victoria  and  Albert  Museum 

_  ,        ,  from  the  Red  Cross  sale  in  London, 

A  Gift  to  the  ,  .      ,  ,   ,     ,  .  .. 

„.  .  .  has  very  generouslv  added  to  his  gifts 
Victoria  and  .  , 

,  M  a  beautiful  fifteenth-century  manu- 
Albert  Museum  ' . 

script  prayer-book,  which  its  late 

owner,  the  Rev.  Dr.  Playfair,  St.  Andrew's,  has  sold  for 
the  benefit  of  the  Scottish  Red  Cross  on  condition  that 
it  should  become  national  property.  The  manuscript 
contains  the  Hours  of  the  Blessed  Virgin  Mary  according 
to  Sarum  Use,  with  much  other  matter  of  a  kind  usual  in 
mediaeval  prayer-books,  and  was  written  towards  the  end 
of  the  fifteenth  century,  probably  at  Rouen,  for  some 
important  Scottish  owner.  The  writing  is  in  lettres 
batardes,  on  203  vellum  leaves  measuring  6|  in.  by 
4f  in.,  with  19  lines  on  a  page.  There  are  19  pages 
wholly  filled  with  miniatures  and  decorative  work,  con- 
taining 17  large  and  35  small  pictures.  Besides  these 
there  are  41  small  miniatures  in  other  parts  of  the  book, 
including  the  kalendar,  which  has  two  in  each  month, 
one  representing  a  scene  typical  of  the  month — e.g., 
harvesting  in  July — and  the  other  the  corresponding 
zodiacal  sign.  Every  page  has  a  wide  ornamental 
border  consisting  of  flowers  and  fruit  in  natural  colours 
mixed  with  conventional  acanthus  leaves  on  a  back- 
ground divided  into  geometrical  patterns  in  a  style 
characteristic  of  Rouen  work  of  the  time,  of  which  the 
book  is  an  excellent  specimen,  in  fine  and  clean  condi- 
tion. Additional  interest  lies  in  the  fact  that  it  was 
written  for  some  one  connected  with  Scotland,  as  is  shown 
by  such  Scottish  names  in  the  kalendar  as  SS.  Kentigern 
and  Ninian.  The  Use  of  Sarum,  so  widespread  in  England 
that  some  Sarum  books  were  described  as  "  secundum  usum 
Anglie,"  was  also  generally  adopted  throughout  the 
mainland  of  Scotland.  The  manuscript  closely  resem- 
bles one  in  Edinburgh  University  Library,  which,  how- 
ever, is  neither  so  large  nor  so  fine.  Scottish  liturgical 
books  are  of  extraordinary  rarity,  and  the  Victoria  and 
Albert  Museum  now  possesses  no  less  than  four.  It  is 
not  long  since  Mr.  Otto  Beit  gave  one  of  the  earliest  of 
English  missals  to  the  museum,  a  book  of  first-class 
liturgical  and  artistic  importance,  which  was  written 
about  A.i).  1200  for  the  Augustinian  Canons  of  Lesnes, 
near  Woolwich. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


H.  March  Custard.— Bi, 918  (Kewite).— We  cannot  trace 
any  record  of  this  artist,  though  your  picture  may  possibly  be 
the  work  of  A.  M.  Custard,  in  spite  of  the  fact  of  his  date  being 
later  than  that  of  the  artist  you  mention.  You  state  that  you 
believe  he  exhibited  from  1849  to  1850,  and  died  about  1852, 
whereas  A.  M.  Custard  worked  at  Yeovil  and  exhibited  seven 
works  between  the  years  1856  and  i860,  his  speciality  being 
churches.  As  your  relative  came  into  possession  of  the  picture 
in  1855,  and  A.  M.  Custard  exhibited  his  first  work  in  1856,  we 
think  it  more  than  probable  that  your  painting  is  an  example  of 
his  work.  In  any  case,  its  value  would  not  be  of  any  particular 
note,  as  his  work  is  not  of  sufficient  importance  to  create  a 
demand  in  the  market. 

Ruysdael. —  Bi,886  (Norvic).— If  your  River  Scene,  signed 
"  J.  R.,  1678,"  is  the  work  of  Jacob  Ruysdael,  it  is  undoubtedly 
of  value,  works  by  this  artist  realising  three  and  four  figures 
in  the  sale-room.  It  would,  however,  be  necessary  to  see  the 
picture  itself  before  placing  a  definite  value  on  it.  F.  M. 
Kensf ield. — We  regret  we  are  unable  to  trace  any  artist  of 
this  name.  We  should  advise  you  to  send  the  picture  up  for 
inspection. 

Teapot. — B  1,890  (Eastbourne). — The  date  on  your  teapot 
and  jug  (October,  1755)  has  no  connection  with  the  period  of 
its  manufacture,  the  registered  mark  indicating  that  it  was  made 
certainly  in  the  last  half  of  the  nineteenth  century.  It  is  more 
than  probably  britannia  metal,  and  we  should  not  value  the  two 
pieces  at  more  than  two  guineas. 

Clock.  — B 1 ,943  ( Range).  — Your  clock  with  Chinese  lacquered 
case,  from  your  drawing  and  description,  is  evidently  a  very 
fine  one  and  in  good  condition.  It  dates  back  to  about  the  end 
of  the  eighteenth  century,  and  under  ordinary  circumstances 
should  fetch  from  ^25  to  ,£30. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  b,y  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Chevalier. — John  Chevalier  was  born  in  France,  and  came 
to  England  after  the  Edict  of  Nantes.  He  was  admitted  a 
sizar  of  Emmanuel  College  20  June,  1683,  instituted  to  the 
Rectory  of  Tickencote,  Rutland,  3  Aug.,  1692,  and  subse- 
quently to  the  Vicarage  of  Greetham,  where  he  was  buried 
27  March,  171 1.  He  married  at  Empringham,  Rutland,  Mary 
Weston,  16  April,  1693.  They  had  a  son,  Nathaniel  Michael 
Chevalier,  born  at  Greetham,  who  was  at  S.  John's  College, 
Cambridge. 

Mattocke. — In  the  chancel  of  S.  Cuthbert's,  Wells,  Somer- 
set, is  a  floor-slab  for  Elizabeth,  wife  of  Arthur  Mattocke,  gent., 
daughter  and  heir-at-law  of  Charles  Curtis  of  East  Harptree, 
gent. — she  died  26  March,  1708,  aged  22  ;  Arthur  Mattocke 
died  12  March,  1713,  aged  39;  and  George  Mattocke,  gent., 
who  died  5  Oct.,  1736,  aged  53.  Above  the  inscription  are 
these  arms: —  ....  a  chevron,  quarterly  per  chevron 
.  .  .  .  between  three  fleurs-de-lis  .  .  .  .  ;  impaling 
(argent)  three  bulls'  heads  caboshed  (sable).  Crest — A  bear 
salient.  The  impalement  is  incorrect  ;  there  should  be  a 
chevron  between  the  bulls'  heads  for  the  coat  of  Curtis.  As  it 
stands  it  is  really  the  coat  of  Walrond.  There  are  many  entries 
in  the  parish  register  of  S.  Cuthbert,  and  also  in  the  cathedral 
register,  to  the  Mattocks. 

Pearce. — Arms  granted  to  Nathaniel  Pearce,  of  London, 
goldsmith,  6  April,  1720  : — Argent  four  lozenges  conjoined  in 
fess  azure,  on  each  a  crescent  or  ;  on  a  canton  gules,  a  covered 
cup  between  two  round  buckles,  tongues  upwards  in  fess  or. 
Crest — A  demi-unicorn  sable,  armed,  crined  and  unguled  or, 
gorged  with  a  collar  of  the  last,  charged  with  three  round 
buckles,  tongues  upwards,  of  the  first  ;  between  the  hoofs  a 
lozenge  or,  thereon  a  crescent  azure. 
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The  above  and  those  illustrated  on  pages  xxvi  and  xxvii  are  examples  of  the  large  and  important  collection  of 
old  English  Pottery  lately  acquired*  and  now  on  exhibition  at  these  Galleries. 

CYRIL  ANDRADE 

(Member  of  the  British  Antique  Dealers'  Association) 

DALMENY  GALLERIES, 

8    DUKE    STREET,    ST.   JAMES'S,  S.W.I 

WANTED  TO  PURCHASE.— Collections  and  single  specimens  of  Old  English  Pottery,  Slip  Ware,  Astbury, 
Ralph  Wood,  Whieldon,  Salt  Glaze  ;  also  Chinese  and  Continental  Porcelain,  Needlework,  etc. 
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WALTER  •  H  •  WILLSON 


.From  ELKINGTON*S) 


(Sxpert  in  Old  English  Silver  &  Sheffield  *P/a/e 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


Telephone:  Gerrard  6463 


Telegrams 


AURIFABRO,"  ST.  JAMES'S,  LONDON 


Pierced  Snuffer  Tray 
and  Snuffers. 
Date  1780 

Sweet  Basket. 
Date  1794.    £12  10  O 
Ham  Teapot  and  Stand. 

Date  1786-97.  £21 
I  of  Pair  Old  Sheffield 
Candelabra. 


Six  Adam  Candlesticks. 
Date  1 775. 
Matted  Beaker. 
Date  I69I. 


Adams  Centrepiece. 

Date  1 774. 
Irish  Sweet-Dish. 
Circa  1 750.  £11 


Small  Mug. 
Date  1693. 


J»UBLIG 


Pierced  Mustard  Pot. 
Date  1791 


Queen  Anne  Cup  and 
£11  10   O  Cover.    Date  I7I0. 

of  4  Oval  Salt  Cellars  and  Spoons. 
Date  I8I0. 

I0l-in.  Queen  Anne  Tazza. 
Date  1 703. 

Silver  Entree  Dish,  with  Stand  and  Lamp. 
Date  1 788     £36  10  O 


Plain  Kettle  and  Stand. 
Date  I79I.  £65 


Chased  Mustard  Pot. 
Date  I82I.    £11  10  O 
of  6  Chased  Salts  and  Spoons. 
Date  I83I. 

George  II.  Hot  Water  Jug. 
Date  1 732. 
Old  Sheffield  Cheese  Dish,  with 
6  compartments.  £14 

I   AM   ALWAYS   PLEASED  TO   BUY  SIMILAR  SPECIMENS  AT  A   LITTLE   UNDER  THESE  PRICES 
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The  Soho  IK1  Galleries. 

ANTIQUES        DECORATIONS  REPRODUCTIONS 


ANTIQUE  DEPARTMENT.— A  Jacobean  Inlaid  Chest  of  Drawers  on  Stand. 
Height,  4  ft.  1i  ins.';  width,  3ft.  10J  ins.;  depth,  1  ft.  6J  ins. 

J   • 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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DECORATIONS  REPRODUCTIONS 


'  "    "Til  IflUfii  i  lii'lk'i 


MODERN   DEPARTMENT.— Reproduction  William  and  Mary  Walnut  China  Cab.net,  inlaid 
with  "seaweed"  marqueterie.    Made  in  our  own  workshops.    Highest  quality  workmanship 
and  materials.   Sizes:  5  ft.  7  ins.  high  by  4  ft.  10  ins.  wide  by  1  ft.  5*  ins.  deep. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON ^1  .  fe 

and  31,  East  57th  Street,  NEW  YORK  pUBUC 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l£d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 


Mrs.  Hargraves  Kendall 


by  George  Romney 


One  of  the  many  Portraits  from  Hogarth  to  Lawrence,  the  property 
of  a  gentleman,  on  private  view  at  the  above  Galleries. 


Applications    for    particulars    and    to    view    should    be    made  to 
EDMUND  F.  GANGE.  Managing  Director. 

ft 

Telephone  No.  3242  Bristol. 

November,  1918. — No.  ccvii 


Wanted. — Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.    (No.  R.8,078. ) 
Wanted.— Old  Engravings  and  Silhouettes,  especially 

rarities.    Good  prices  paid.    (No.  R8,o8i.) 
For  Sale.— Oil  Painting  by  Shayer.  Splendid  condition. 

From  private  collection.    (No.  K8,o82.) 
Wanted  by  Collector. — Antique   small  Musical 

Boxes  or  Musical  Snuff=boxes,  in  any  condition. 

(No.  R8,o83.) 

For  Sale. — Magnificent  Gold  Dress  Watch,  encrusted 
with  jewels  ;  fine  Parisian  work.    (No.  R8,o84.) 

Selling. — Valuable  Collection  of  Paintings  by  Mor= 
land,  de  Heem,  etc.  ;  many  Water=coIours  of 
the  Early  English  School ;  also  by  modern  illus- 
trators.   (No.  118,085.) 

Worcester  China. — A  few  Cups  and  Saucers,  Sugar 
Basin  and  Cover,  Crescent  Teapot  and  Cover. 
Chamberlain.    (No.  R8,o86.) 

For  Sale. — Morland  Coloured  Engraving,  Dawes' 
*'  Life  of  Morland,"  historic  Lion's  Head, 
some  China.    (No.  R8,o87.) 

For  Sale. — Octagonal  Delft  Plate,  with  border  decoration 
and  portrait  of  William  III.  in  blue  and  yellow  ;  also  a 
pair  of  Animal  Figures  in  Rouen  Faience. 
(No.  R8,o88.) 

For  Sale. — Antique  inlaid  Mahogany  Spinet,  beauti- 
fully converted  into  writing-table  with  twelve  drawers. 
(No.  R8,o89.) 

Gentleman,  intimate  with  English,  American,  and 
Colonial  Markets,  quickly  buys  or  sells  Etchings 
forcollectors, privately.  Smallcommission.  (No.R8,ooo. ) 

Continued  on  Page  LIV 


A  nt-iniiP  MAPPIN  &  WEBB,  Ltd.,  purchase 

rUlLlCJUC  ANTIQUE  SILVER  FOR  GASH. 

r~y  •  -|  Utmost    value  allowed.  Valuations 

^1  I  A/f-^t*  made  for  Probate  and  Division. 

^  A  A  V       A  Expert  Advice  given  when  required. 

MAPPIN  &  WEBB,  Ltd.,  158-162,  Oxford  St.,  W.l 


£14  0  0 
£12  15  0 
£27  10  0 


Antique  Jacobean  Sideboard,  moulded  front 
Old  Chippendale  Settee 
Antique  Carved  Oak  Cabinet 

Set3  of  Chippendale  Chairs,  Sheraton  Sideboards, 
and  Chippendale  Dining  Tables  for  Sale. 

Mrs.  F.  A.  TIGHE.31  Sidney  Road,  Brixton,  London, S.W.  9 

CTAMDC  We  bo'd  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  Hlllr  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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JEWELLERS  TO 
r>  If  IS  MAJESTY  THE  KING. 

Antique  Silver 

Table  Service 

THE  Goldsmiths  &  Silversmiths 
Company  have  recently  ac- 
quired a  very  fine  Antique  Silver 
Dinner  Service,  date  George  III., 
1806,  comprising  Soup  Tureen,  4 
Vegetable  Dishes  with  covers,  1 
Sauce  Tureen  with  cover,  4  oblong 
and  4  octagonal  Entree  Dishes, 
4  round  Serving  Dishes,  7  Meat 
Dishes,  30  Dinner  Plates,  6  Soup 
Plates,  1  Fish  Strainer,  1  large 
Waiter.  The  Tray,  a  Tureen,  and 
a  Meat  Dish  only  are  illustrated 
here,  but  the  complete  Service  is 
on  view  at  112  Regent  Street, 
where  connoisseurs  and  others  in- 
terested may  see  and  examine  it 
fully. 

The  Goldsmiths  &  Silversmiths 
Company  will  give  good  prices 
for  genuine  Antique  Silver. 


WARNING 

The  Goldsmiths  and  Silversmiths  Company  have  no  branch  establishments  in  Regent  Street,  Oxford 
Street,  or  elsewhere — in  London  or  abroad — only  one  address,  112  Regent  Street,  London,  W  1 
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Reproduction  of  Jacobean  Stitchwork  on  Cotton 


Harvey  Nichols  &  Co.  L™ 

Knightsbridge   :    :   London,  S.W.  i 
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Batsf ord  s  Collectors  Guides 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 

1  THE  LURE  OF  THE  ANTIQUE.    By  W.A.Dyer.   Dealing  with 

Old  Furniture.  Mirrors,  Sheffield  Plate.  Brass  and  Copper 
Utensils,  English  Pottery.  Lustres,  Table  Glass.  Lamps,  &c 
Price  12s.  6d.  net  (by  post.  13s  ). 

2  FURNITURE  IN  ENGLAND,  from  1660-1760.     By  Francis 

Lenygon,    £2  2s.  net  (by  post,  £2  3s.). 

3  DECORATION   IN   ENGLAND   from   1660  -   1770.  By 

Francis  Lenygon.    £2  2s.  net  (by  post.  £2  3s.). 

4  ROBERT  ADAM  AND  HIS  BROTHERS:   Their  Lives  and 

Works.    By  J.  S  war  brick.    £2  2s.  net  (by  post.  £2  3s.). 

5  OLD  ENGLISH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

7s.  6d.  net  (by  post,  7s.  I0d.). 

6  OLD  FRENCH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

7s.  6d.  net  (by  post.  7s.  10d.). 

7  SHEFFIELD  PLATE.    By  B.  Wyllie.  7s.  6d.  net  (by  post,  7s.  I Od.)- 

8  OLD  PEWTER.    By  M.  Bell.   7s.  6d.  net  (by  post,  7s.  lOd). 

9  EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earle. 

25s.  net  (by  post.  26s.). 

10  DUTCH  POTTERY  AND  PORCELAIN.    By  W.  P.  Knowles. 

7s.  6d.  net  (by  post,  7s.  10d.). 

11  ENGLISH  EMBROIDERY.    By  A.  F.  Kendrick.    7s.  6d.  net 

(by  post.  7s.  10d.). 

12  QUILTS.    A  popular  account  of  their  Design  and  Varieties. 

By  M.  D.  Webster.    12s.  6d.  net  (by  post.  13s.). 

13  PRINTS:  Their  Technique  and  History.     By  E.  H.  Richter. 

7s.  6d.  net  (by  post.  7s.  10d.). 

14  OLD  BASE  METAL  SPOONS.    By  F.  G.  Hilton  Price.    10s.  net 

(by  post,  10s.  4d.). 

15  THE  BARBIZON  PAINTERS.    By  Arthur  Hoeber.    10s.  6d. 

net  (by  post.  I  Is.). 

16  JAPAN  AND  ITS  ART.     By  Marcus  B.  Huish.     14s.  net  (by 

post,  14s.  6d.). 

17  ENAMELLING  AND  ENAMELS.    By  Lewis  F.  Day.    8s.  6d. 

net  (by  post,  8s.  I  Od .). 

18  CREATORS  OF  DECORATIVE  STYLES.    By  W.  A.  Dyer. 

Price  16s.  net  (by  post,  16s.  6d.). 

*.*  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSF0RD,  Ltd.,  94,  HIGH  H0LB0RN,  LONDON,  W.C.  1 

Publishers  of  Books  on  Fine  and  Applied  Art,  also  Dealers 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 

CATALOGUES  FREE  ON  APPLICATION. 
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Old  English  Furniture 


For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  original 
condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


0  1 2 12. — Fine  Queen  Anne  China 
Cabinet  on  stand,  with  two  drawers 
and  a  shaped  stretcher.  The  upper 
part  is  enclosed  by  glazed  doors. 
3  ft.  7  in.  wide,  6  ft.  3  in.  high, 

1  ft.  3  in.  deep. 


0  944. — Very  fine  walnut  Queen  Anne 
Secretaire,  upper  part  fitted  as  shown  here- 
with. Three  large  and  two  small  drawers 
in  lower  part.  The  oystershell  and  other 
marquetry  is  remarkably  fine  and  adds 
materially  to  the  handsome  appearance  of 
the  Secretaire.    3  ft.  2  in.  wide,  5  ft.  high, 

1  ft.  10  in.  deep. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


PALL  MALL  LONDON 
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LA  SURPRISE.      By  E.  Gabe  Frontispiece 
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©16  /Masters 

XVth  Gf  XVIth  Century  ITALIAN 
XVIIth    Century  DUTCH 
XVIIIth  Century  ENGLISH 

Unique  opportunity  for  collectors 
to  acquire  authentic  examples 
by  the  chief  masters  in 
the  above  schools. 


ARTHUR  RUCK 

Brt  Hgent 

Galleries — 4  Berkeley  Street, 
Piccadilly,  London,  W.  1 

(Next  door  to  the  Berkeley  Hotel) 


November,  1918. — No.  ccv|i 


ESTABLISHED    PARIS,  1848 

THE  F.  KLEINBERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  l'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


W.  FRANCIS 

 THE  GALLERY  

Prince  Albert  Street,  BRIGHTON 

(Near  TOWN  HALL) 

Wanted  to  purchase  Old  English  Sporting 
Pictures,  1 7th  Century  Dutch  Paintings,  etc. 
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Antique 
English  Silver 

j^g^HE  Company's  collection  of 
Antique  Silver  and  Old  Sheffield 
Plate  comprises  many  rare  and 
interesting  pieces.  The  Speci- 
mens of  Antique  Silver  illustrated 
are  moderate  in  price  and  fully 
guaranteed. 

A  visit  of  inspection  is  cordially 
invited,  or  full  particulars  will  be 
sent  post  free. 


Bacon  or  Omelet  Dish,  with  Gadroon 
edge,  and  detachable  lid  of  Old  Sheffield 
Plate  of  the  same  period.    Geo.  II.,  1756. 


Chocolate  Pot,  Queen  Anne,  1702. 
Very  rare,  and  in  excellent 
condition. 


Ewer,     Geo.      IV.,  1824. 
Symbolical  subject  ;  magnifi- 
cent specimen. 


JL    J.  TIT) 

Silversmiths  to  His  Majesty  Ring  George  V.  um.aj. 

Antique  Dept.:  158-162  Oxford  St.,  W.l 
172  Regent  St.,  W.l  2  Queen  Victoria  St.,  E.C.4 


PARIS 


ROME 


MONTREAL 


BUENOS  AIRES 


SAO  PAULO 


BURLINGAMfe 

li  a 
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STONER  <S  EVANS 


(Members  of  the  British  Antique  Dealers'  Association) 


Top  row—  Chelsea.        Second  row— 3  Derby  Gups  and  Saucers  with  playing  cards, 
and  a  pair  Derby-Chelsea  Cups  and  Saucers.       Third  row — Bristol. 


SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.       Collections  valued,  arranged  or  purchase! 
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Fine  Art  Galleries 


SQUARE,  LONDON,  S.W.  1 


Telephone  : 
6658  Garrard 


NANTGARW. — Three  very  exceptional  plates. 


The  illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates,  Royal  Quarto,  25/-  nett. 
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CHINA  &  GLASS 


DECORATIVE  &  HOUSEHOED 

OF  EVERY  5TY1X  &  DESCRIPTION 


Waring  <§  "\ 

4ft  ClLLOW 

164-1SO  OXFORD  StXONDON.W^^S*^ 
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One  of  a  pair  of  Sheraton  satinwood  Side  Tables,  the  tops  with  prints  of  classical 
subjects  and  with  borders  finely  painted  with  flowers. 


FRANK  PARTRIDGE 

26,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.I 

And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE.       ORIENTAL  CHINA 


Connoisseur 


Old  World  Chintzes  ^  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


From  the  Hindlev  Collection. 


5  v  :  :  Z  5  S  0  7.  5  — 


MARSHALL    &  SXELGROVE 

Vere  Street  and  Oxford  Street,  London,  W.i 
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Antiques  and  Reproductions 


W*  4 


A  Finely  Carved  Mahogany  Twin-back 


DRUCE  &  CQ 

Baker  Street,  Portman  Square,  W.i 
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Queen  Anne  Walnut  Chest  on  Stand 

Leonard  Partridge 

Dealer  in  ANTIQUES  and  OBJETS  D  ART 

28  Baker  Street,  Portman  Square,  W.  1 

Telephone:  3962  MAYFAIR 
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EDWARDS  &  SONS 

SPECIALISTS  IN  OLD  WATERFORD  GLASS 


(of  Regent 
Street)  Ltd 


No.  3. 

Set  of  six  single  mahogany 
Chippendale  Chairs. 
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No.  6. 

Set  of  six  single  Chippendale 
Chairs. 
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REGENT  GALLERIES 


fELEPHONE :  GERRARD  4581 


161  &  159  Regent  Street 


CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  ALL  PERIODS 


Inne  walnut  Chairs, 
colour,  also  a  Harlequin 
set  of  eight  similar. 


LINGAMg 
UBLIO 

li  a 


Wll 
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Campana-shaped  Vase,  designed 
by  Flaxman  and  made  by  Paul 
Storr.  Height,  20A  ins.  to  top  of 
Vase.  It  was  made  for  presenta- 
tion to  John  Philip  Kemble  (see 
separate  illustration  of  the  panel) 
on  his  retirement.  June  27th,  1817, 
and  later  was  presented  to  Sir  Henry  Irving  by  Toole. 

The  subjects  represented  on  the  three  sides  of  the  Vase  are, 
first,  as  illustrated  above  ;  second,  the  crowning  of  Kemble 
with  a  laurel  wreath  ;    and   the  third   is   the  presentation 
panel  below. 


.  John  Philip  xemsj 

•it       Uttirrmrnt  from 

Of  which.fbr  thirty- four  yeirjjl 

the  Ornimerit  and  Tri<!i- 
.    .'  Which  to  his  Lfirnioi).  Tiit«  and 
»\1«t»  indebted  for  its  present  stjtcof  K 
]'  >'         V,:hirh.underhi» Aujpice 
ijft \j?  -And  aided  by  his  unrivalled. 
'     (Moot  worthily  drvoted  tr,  ' 

'wfiUE       legitimate  d 
And  more  particul 

, jH«s  atttmcd  tu  a  degree  of  Sol; 

Before  ttrtV 
And.  wfuch.  from  hu  high  Or. 

Increa'  r 
1  HONOUR    AND  », 

THIS  VaS 


•  fn  testimony  or 

r[       •*AT1TCDC.  BESrCCT.  AM 

W»s  pres«nre, 
.  Through  the  Hands  of  Ihei 

"  JlrNBY  RICHARD  VAtgAtLLORD 

Jt\V£t  JLNF.  MDtCCXVTt? 

'mom*  is  'rmr  ovt  than  MO*  £  thaw  A, 

 ■  iIimTiiH 


Charles  I.  Silver -gilt  Cup  and  Cover,  presented  to  the  Trinity 
House  Corporation  by  Captain  Richard  Chester,  1625.  Maker, 
F.Terry.  17i  ins.  high.  It  bears  the  inscription:  "Mr.  Richard 
Chester.  His  Guift  being  Mr.  of  the  Corporacion  in  Ano  Dmo 
1615,"  The  Cup  was  presented  to  the  Corporation  by  the  said 
Captain  Richard  Chester,  who  fought  under  Admiral  Drake  in 
the  defences  against  the  Spanish  Armada  in  1588,  as  Com- 
mander of  the  Prudence  of  Leigh.  He  was  made  Master  of  the 
Trinity  House  Corporation  in  1615.  From  the  Bernal  and  Clifden 
Collections,  and  exhibited  at  the  Loan  Collection  in  the  South 
Kensington  Museum  in  1862. 


HEIGHAM  &  Co 


(J.  H.  LAW,  CLAUDE  TAYLOR) 
TELEPHONE  8845  CENTRAL 


ESTABLISHED  1835 


SILVERSMITHS 

Dealers  in  Antique  Silver  and  Works  of  Art 


139  High  Holborn,  London,  wci 
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GOODHOMES  &  Co. 

Antique  Dealers  &  Glass  Specialists 

Invite  the  attention  of  connoisseurs  to  their  most  interesting  and  varied  collection  of 

OLD  ENGLISH  &  WATERFORD  GLASS 


A  few  examples  of  the  Old  English  Glass  now  to  be  viewed  and  for  sale  at 

43  DUKE  STREET,  Manchester  Square,  LONDON,  W.l 

TELEPHONE  :    PADDINGTON  3858 
For  quality  and  variety  our  Collection  of  Old  Glass  is  one  of  the  largest  in  the  World 
We  also  purchase  Sc  pay  very  high  prices  for  rare  &  interesting  specimens  of  Glass,  China,  Furniture  &  Needlework 
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Georgian  Reedleiuork  Pictures 

now  so  eagerly  sought  after  by  all  lovers  of  old  needlework. 


Very  finely  embroidered  picture  of 
Shepherdess  j  original  gilt  frame,  black 
and  gold  glass  mount.     Size  10}  X  12 in. 


A  pair  of  needlework  pictures.  Children 
Subjects  :    gilt  frames,  black  and  gold  glass 
mounts.  Size  each.  Hi  ■■  12  in- 


Embroidered  picture.  Dog  on  Cushion  : 
tine  tent-stitch,  framed.    Size  7J  X  9i  in. 


Oval  needlework  picture,  needled  in  tine  wool, 
rich  colouring  ;  black  and  gold  glass  mount- 
Size  14  x  17  in. 


Embroidered  picture  representing 
Britannia  :  original  gilt  frame  and 
black  glass  mount.  Size  10  X  12  in. 


A  pair  ot   needlework  pictures.  Children 
Subjects :  gilt  frames,  black  and  gold  glass 
mounts.   Size  each,  II)  \  12  in. 


Embroidered  picture  of  Cat,  in  chenille,  natuial 
colouring:  old  maple  frame.  Size  9  X  12  in. 


DEBENHAM  6  FREEBODY 


Wigmore  Street  6  WelbecK  Street,  London,  W.l 
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J.  ROCHELLE  THOMA: 


ESTABLISHED  1859 


'Member  of  the  British  Antique  Dealers'  Association) 


PURCHASER  < 


1 


Pair  of  Bronze  and  Ormolu  Candelabra,  Louis  XVI.  style,  on  marble  and  chased  ormolu  bases. 
Height,  5  ft.    Price  £160.    From  the  celebrated  Oppenheim  collection. 
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Bronze  groups,  Louis  3 
Height,  27  in.  Price  £2 

3.  Pair  of  Bronze  groups,  Louis  ] 
period,  upon  ormolu  bases. 
Height,  22  in.    Price  £100 

4.  Pair  of  groups  of  Capids,  I 
XVI.  style.   Height,  9  in.    Price  J 
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rHE  GEORGIAN  GALLERIES 

.0,  11,  12,  King  Street,  St. 

VORKS  OF  ART 


Telephone:  gerrard  6*4 1 
Telegrams:  "rochomas,  London" 

James's,  S. W.  1 

(Adjoining  Messrs.  Christie  s  Auction  Rooms) 


5.  Pair  of  Ormolu  and  Marble 
Cassolettes,  Louis  XVI.  style. 
Height,  17  in.  Price  £45 

6.  Pair  of  Ormolu  Louis  XV. 
Fire  Dogs.   Height,  \2\  in. 

Price  £75 
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THE  HURCOMB  WAY 


Continued  from  page  xxxi.  October  issue. 
silver  or  of  fine  porcelain.  In  such  case,  when  he  sees 
the  contents  of  a  residence  where  the  desired  object 
is  to  be  found  advertised  for  sale  by  auction,  he  makes 
an  appearance  on  the  scene  with  an  oiler  to  purchase 
the  whole  of  the  effects.  The  local  solicitor  and  the 
local  auctioneer  engaged  in  the  sale  may  have  dis- 
covered nothing  amongst  the  effects  to  be  sold  of  any 
extraordinary  worth.  Their  client  may  be  equally 
in  the  dark,  and  when  the  opportunity  is  offered  them 
of  obtaining  what  appears  to  be  a  reasonable  price 
for  the  whole  of  the  effects  without  any  risk,  the  offer 
is  accepted.  The  sale  takes  place,  and  possibly  the 
resiUt  appears  to  justify  their  judgment.  The  sale 
may  bring  in  a  hundred  or  two  above  or  below  what 
the  effects  had  been  estimated  to  produce,  but  they 
do  not  notice  that  one  or  two  articles  have  been  with- 
drawn from  the  sale,  and  it  never  comes  to  their  know- 
ledge that  the  articles  so  withdrawn  have  been  privately 
sold  at  prices  far  exceeding  those  at  which  they  stood 
in  the  local  auctioneer's  valuation. 

Even  when  there  is  no  special  inducement  in  the 
shape  of  a  particular  article,  the  purchase  by  private 
treaty  is  likely  to  prove  a  profitable  bargain  to  the  sale 
speculator.  With  a  wide  knowledge  of  the  market, 
the  astute  dealer  knows  how  to  get  the  right  purchasers 
to  the  sale,  and  cases  have  been  known  where  £1,500 
profit  on  an  outlay  of  £3,000  has  been  obtained. 
There  is  consequently  very  good  reason  why  anyone 
who  wishes  to  obtain  full  value  for  his  or  her  property 
by  sale  at  public  auction  should  secure  the  services 
of  an  expert  to  dispose  of  it,  or  at  least  to  make  a 
valuation  before  dispqsal,  in  order  to  protect  the 
property  by  forcing  an  adequate  reserve. 

One  can  instance,  amongst  the  valuable  things  thus 
rescued  from  the  dealers,  and  all  fetching  good  prices 
when  they  were  finally  put  up  to  auction,  a  Birket 
Foster,  a  steeple  cup  and  cover,  a  pair  of  Chinese 
famille  rose  beakers,  a  panel  of  Brussels  tapestry,  a 
panel  of  Mortlake  tapestry,  and  a  Martha  Gunun  Toby 
jug.  The  list  could  be  considerably  extended,  but 
these  items  are  sufficient  to  show  how  greatly  expert 
knowledge  may  assure  full  value  being  obtained  for 
one's  possessions. 
The  Kxock-Out. 

In  another  direction  the  value  of  expert  assistance 
is  very  clearly  exemplified  in  dealing  with  what  is 
known  as  the  "  knock-out."  This  is  the  term  given 
to  the  operations  of  a  ring  of  dealers  in  a  sale-room  to 
divide  amongst  themselves  money  which  would  other- 
wise have  gone  to  the  owner  of  property  sold  by 
auction.  They  arrange  amongst  themselves  not  to 
compete  against  each  other  for  the  articles  they  desire 
to  purchase.  Outsiders  who  enter  into  competition 
find  the  price  put  up  against  them,  until  they  are 
forced  to  pay  the  full  value,  if  not  more.  If  the 
article  is  knocked  down  to  the  dealer,  he  is  in  no  worse 
a  position  than  if  he  had  been  competing  with  his 
fellow-dealers.  What  more  generally  happens  is  that 
valuable  articles,  owing  to  the  absence  of  competition, 
are  knocked  down  at  much  less  than  their  real  value. 
Then,  when  the  sale  is  over,  the  dealers  hold  amongst 
themselves  a  private  auction  of  all  the  purchases,  and 
the  difference  between  the  prices  paid  at  the  public 
and  private  auctions  is  pooled  and  divided  amongst 
the  members  of  the  knock-out. 

There  are  a  number  of  ways  in  which  an  expert  like 
Mr.  Hurcomb  can  deal  with  this  sort  of  conspiracy,  for 
that  is  what  the  knock-out  really  amounts  to.  If  the 
sale  is  to  take  place  at  public  auction-rooms,  he  can 
first  value  the  property  to  be  sold,  and  afterwards 
attend  the  sale  to  bid  against  the  members  of  the  ring, 
and  thus  force  them  to  pay  the  value  or  not  obtain 
the  goods.  Startling  results  have  been  secured  in 
several  instances  where  Mr.  Hurcomb's  services  have 
been  so  retained,  one  of  the  most  notable  being  a  case 
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in  which  a  sale  of  china,  tapestrv,  and  jewellerv 
realised  £19,600,  instead  of  the  £4,000  which  had  been 
the  auctioneer's  estimate. 
The  Xew  Departure. 

The  auctioneer's  estimate,  it  should  be  remarked,  is 
not  in  any  sense  a  real  valuation,  but  is  based  on  other 
factors  than  the  value  of  the  articles  to  be  sold,  such 
as  the  immediate  demand,  local  conditions,  and,  not 
the  least,  the  possibility  of  a  knock-out  being  put  into 
operation. 

There  is  really  only  one  way  in  which  to  secure  the 
full  value  of  articles  sold  by  public  auction,  and  that 
is  to  have  them  valued  by  an  expert,  to  fix.  on  this 
basis,  a  reserve  which  will  prevent  them  being  knocked 
down  at  bargain  prices  for  the  benefit  of  a  ring  of 
dealers. 

It  was  in  order  to  provide  against  the  last -mentioned 
risk,  and  in  response  to  the  requests  of  a  large  number 
of  clients  who  have  realised  how  valuable  expert  aid 
would  be  in  this  respect,  that  Mr.  Hurconib  some  little 
time  since* opened  the  new  department  of  his  business 
for  the  valuation  and  sale  by  auction  or  by  private 
treaty  of  all  sorts  of  property — real  or  personal — in 
any  part  of  the  country.  This  department,  under 
experienced  management,  deals  with  town  and  country 
properties  and  estates,  ground  rents  and  businesses, 
five  stock,  machinery,  wines,  besides  antique  and 
modern  household  furniture,  pictures,  glass,  china, 
and  old  silver. 

This  is  good  news  for  all  who  for  any  reason  are 
compelled  to  turn  their  possessions  into  ready  cash. 
Xo  longer  will  they  be  compelled  to  trust  in  an  auc- 
tioneer with  only  a  limited  knowledge  of  the  value  of 
objets  d'art  and  antiques.  They  will  be  assured  of 
obtaining,  for  the  purpose  of  safeguarding  their  in- 
terests, the  best  expert  knowledge  available,  and  know, 
further,  that  the  disposal  of  their  property  will  be  in 
the  hands  of  one  thoroughly  acquainted  with  all  the 
tricks  of  the  dealers,  and  well  able  to  protect  his 
clients'  interests. 
Tips  for  Executors. 

The  usefulness  of  this  addition  to  Mr.  Hurcomb's 
business  should  particularly  commend  itself  to  execu- 
tors who  may  not  have  the  time,  even  if  they  have  the 
inclination,  to  give  their  personal  attention  to  the 
detail  of  the  disposal  of  properties  they  are  called  upon 
to  distribute.  Mr.  Hurcomb  already  carries  on  a 
huge  business,  daily  increasing,  of  valuation  for 
probate,  so  that  his  new  department  is  really  only  a 
slight  though  very  practical  extension  of  his  activities. 
But  making  use  of  the  expert  in  the  actual  sale  of  the 
effects  is  not  the  only  way  in  which  his  services  are 
valuable  in  the  protection  of  an  estate.  In  the 
valuation  for  probate  duty  it  is  just  as  essential. 
Mr.  Hurcomb  values  on  the  broad  principle  of  fixing 
the  prices  at  about  20  per  cent,  less  than  they  would 
fetch  at  a  forced  sale,  this  20  per  cent,  representing 
the  charges  which  would  be  incurred  for  solicitor's, 
valuer's,  and  auctioneer's  charges.  He  does  not. 
however,  forget,  as  some  solicitors  and  valuers  have 
done,  to  strike  out  of  a  valuation  before  probate  every- 
thing that  may  be  of  national,  historic,  or  scientific 
importance,  and  not  yielding  income,  i.e.,  any  book, 
picture,  work  of  art.  tapestry,  or  ancient  silver  that 
would  be  worthy  of  sale  to  or  acceptance  by  the 
National  Gallery  or  the  Victoria  and  Albert  Museum, 
since,  with  the  sanction  of  the  Treasury,  all  such 
articles  are  exempt  from  duty  unless  the  inheritor 
desires  to  part  with  them,  in  which  case  the  duty 
becomes  payable. 

In  this  connection  it  may  be  remarked  that  a  valua- 
tion for  insurance  is  quite  a  different  matter  from 
insurance  for  probate,  since  the  cost  of  replacing 
valuable  articles  is  a  vastly  different  matter  from 
selling  them.  Property,  to  be  fully  protected,  must 
(To  be  continued  in  next  month's  issue.) 
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Established  over  a  Quarter  of  a  Century 


Telephone  i  MAYFAIR  3627 


Telegrams:  EDWATURCH,  LONDON 


ARTHUR  EDWARDS 

The  Stratford  Galleries 

59  ©  61  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


One  of  a  pair  of  Antique  Carved  Oak  Choir  Stalls  of  the  period  about  1 720,  ten  stalls  in  all,  each 
having  hinged  (Miserere)  seats,  as  shown  in  illustration.  They  have  been  exhibited  for  some  years 
at  the  County  Council  Geffrye  Museum,  and  have  been  recently  removed  to  the  above  Galleries  for 
purpose  of  sale.    Length  of  each  set  of  five,  13  ft.  ;    height,  3  ft.  8  in.  ;    depth,  1  ft.  8  in. 


A  large  collection  of  all  periods  of 

OLD  ENGLISH  FURNITURE 

can  be  seen,  and  inspection  is  invited. 


14  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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ANTIQUES  in  PRESTON 

LANCASHIRE 

The  following  three  Antique  Dealers  (Members  of  the  British  Antique 
Dealers'  Association)  hold  fine  stocks  of  Genuine  Antiques.  A  fine  selec- 
tion of  Old  Oak,  Mahogany  and  Walnut  Furniture  always  in  stock. 
It  is  worth  while  for  Dealers  to  come  two  or  three  hundred  miles. 


O'BOYLE 
<S  NIELD 

Antique  Dealers 

223  Corporation  St. 

PRESTON 

Tel.  244 


Part  of  a  Set  of  Ten  Chairs 


FRED  TREASURE 


Antique  Stores, 

KAY  STREET  MILLS, 


PRESTON 


VERY  EARLY  8PICE  CUPBOARD, 
ABBOLTTTE  UNRESTORED  CONDITION 


Business  Hours 
Saturdays  - 


9  a.m.  to  5.30  p.m. 
9  a.m.  to  4  p.m. 


FINE  CHIPPENDALE  WALL  C LOOK- 
IN  GILT-CARVED  WOOD  CASE. 


R.   E.  TREASURE    <S  SON 

=  3  North  Road,  Preston 

SPECIAL  THIS  MONTH 

Fine  Chippendale  Gent's  Wardrobe  with  fretwork 
pediment.  Chippendale  Arm  Chairs.  Queen  Anne 
Tables.     Fine  Walnut  Queen  Anne  Clock,  arch  dial 


Business  Hours  :    9  'a.m.  to  5.30  p.m. 
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Saturdays,  9  a.m.  to  1  p.m. 
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OLD    ENGLISH "  POTTERY 


TOBY  JUGS.  1.  Rare  moulded  stars  round  the  base.  2.  Neale.  3.  Lambeth.  4.  This  Jug  has  an  unusual  handle.  5.  Double  Base. 
FIGURES.  6.  Napoleon,  by  Enoch  Wood.  7.  Falstaff,  marked  Wood  and  Caldwell.  8.  Wellington,  a  very  fine  figure.  9.  Nelson.  This  is 
incised  in  the  glaze  "Lord  Nelson,"  Jesse  Barker,  Dec.  16th,  1824.  10.  Alexander  1st,  Emperor  of  all  the  Russias.  11.  Marked  Salt. 
12.  The  Tythe  Pig.  13.  A  rare  Group  of  Charity,  marked  T.  Smith.  This  is  incised  in  the  glaze.  14.  Marked  Walton.  15.  Rare  Dwarf. 
16  and  20.  A  pair:    "The  Death  of  Munrow"  and  "  The  Roran  Lion."        17  and  19.  A  pair,  marked  Wood  and  Caldwell.        18.  A  uery  fine 

Bull  Baiting  Group. 


CM 


By  Special  Appointment 
to  H.M.  The  King. 


Special  Appointment 
.  The  Queen. 


31  anii  32  ©rrljarir  Strait,  (Bxlaxh  Mvttt,  toniron, 


Telephone:  MAVFAIR  6775. 


Telegrams:  MORTLOCKS,  LONDON. 
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Collection  of  Viscount  de  Curel 


MODERN  PAINTINGS 

By  Corot,  Courbet,  Daubigny,  Decamps,  Diaz,  Ch.  Jacque,  Jongkind,  Monet,  G.  Moreau,  Roybet, 

Troyon,  Ziem. 

MODERN  WATER-COLOURS  and  PASTELS,  byDetaille,  Eugene  Lami,  Troyon. 

OIL  PAINTINGS 

By  Boilly,  Boucher,  Chardin,  David,  Desportes,  \ran  Dyck,  Fragonard,  Greuze,   Largilliere,  Nattier, 

Oudry,  Pater,  Yigee-Lebrun,  Watteau,  Wouwerman,  etc. 

PASTELS    BY  PERRON  XEAU. 
OBJECTS    OF    ART.  TAPESTRIES. 

Sale  by  Public  Auction,  in  consequence  of  decease,  at  the  Galerie  Georges  Petit,  8  rue  de 
Seze,  Paris,  on  November  25,  1918.       On  view: — November  23  and  24. 

Auctioneer:   M.  F.  LAIR   DUBREUIL,   6   rue   Favart,  Paris. 

Experts:  M.  Georges  Petit,  8  rue  de  Seze;   M.  G.  Sortais,  11  rue  Scribe;  MM.  Duchesne  et 

Duplan,   10  rue   Rossini,  Paris. 


Estate  Edgar  Degas 


1!.*  ETCHINGS,  VERNIS  MOUS,  AQUATINTS,  LITHOGRAPHS,  and 
MONOTYPES,  by  EDGAR  DEGAS,  from  his  Studio. 

Sale  at  the  Galerie  Manzi-Joyant,  rue  de  la  Ville  l'Eveque  15,  Paris,  on  November  22  and 

23,  1918.         On  view  :— November  21. 


2?.d   PAINTINGS,   PASTELS,  DRAWINGS 

By  EDGAR  DEGAS,  and  also  from  his  Studio  (Second  Sale). 

Sale  at  the  Galerie  Georges  Petit,  8  rue  de  Seze,  Paris,  on  December  11,  12,  and  13,  1918. 

On  view:  Private,  December  9;  public,  December  10. 

Auctioneers  :  M.  F.  LAIR  DUBREUIL,  6  rue  Favart,  PARIS. 

M.  EDMOND  PETIT,  25  rue  Coquillere,  PARIS. 

Experts:  M.  Bernhei.m  Jelxk,  25  Boulevard  de  la  Madeleine;   M.  Dlrand-Rlel,  16  rue  Laffitte ; 
M.  A.mbroise  Vollard,  28  rue  de  Grammont;  M.  Lovs  Delteil,  rue  des  Beaux  Arts  2,  Paris. 
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WHITELEYS 

Lacquered  Bedroom  Furniture 


A  j,  very  charming  Black  Lacquered 
Bedroom  Suite,  comprising  wardrobe, 
dressing  table,  washstand  &  two  chairs 

Price   -   £120  :  0  :  0 


FURNISH  OUT  OF  INCOME  AT  WHITELEY'S. 
Furnishing  Goods  over  £20  are  supplied  at  CASH  PRICES. 
Deposit— one-tenth  of  the  total  value.   Interest  at  2J%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1.  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 

AN  EXAMPLE  OF  WHITELEY'S  EASY  PAYMENT  TERMS: 


Goods  at  CASH  PRICES 

£100 

0 

0 

Deposit— one-tenth  of  total  value 

10 

0 

0 

Balance  90 

0 

0 

Add  interest  at  2J%  for  2  years 

4 

10 

0 

?4  monthly  payments  of  M  :  18  :  9 

£94 

10 

0 

Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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J.  ELLETT  LAKE  ffSON,  43  High  St.,  EXETER 


ESTABLISHED  7833. 


J.  H.  ELLETT  LAKE,  Proprietor. 


TELEPHONE  320. 


PAIR  OF  DERBY  VASES  AND  MIRROR,  AND  PAIR  OF  COALPORT  BOTTLES. 

EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED   VALUERS   FOR    PROBATE,  Etc.,  Etc.   

Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  etc.  GUARANTEED  GENUINE. 

ALSO   GIVE    UTMOST   VALUE   FOR   ABOVE,    EITHER   IN   CASH   OR  EXCHANGE. 


Arthur  Greatorex 

fine  Art  Dealer  and  Publisher 

Publisher  of  Original  Etchings  by 

mortimer  m  en  pes  percy  robertson 

winifred  austen  j.  r.  k.  duff 

Oliver  Hall,  r.w.s.  w.  renison 

albany  e.  howarth  leslie  mansfield 

American  Artists 
TROY  KINNEY  J.  ANDRE  SMITH 

DWIGHT  C.  STURGES  W.  A.  SHERWOOD 

W.  A.  LEVY 

A  choice  selection  of  Etchings  by 
AFFLECK  BAUER  BEJOT 

FARRELL 
MCBEY 
WHISTLER 
always  on  view 

MEZZOTINTS    PRINTED    IN  COLOUR 
EXHIBITIONS  ARRANGED 


BASKETT 
LUMSDEN 
ROBINS 


HOWARTH 
MCALISTER 
ZORN.  ETC. 


i 


14  Grafton  Street,  W.I 

ONE  DOOR  FROM   NEW  BONO  STREET 


Salon  Bollag 

ZURICH 

(Switzerland) 


BUY  SELL 

Old  &  Modern 

MASTERS 
PAINTINGS 
DRAWINGS 
ENGRAVINGS 
PORCELAIN 
ANTIQUE  S 

Speciality  : 
WORKS   BY  SWISS  ARTISTS 
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THE 
P ROVED - 
BEST 


S/Jtr CYLINDER 


-  British Bmlt  - 


D  Napier  &  Son  L.d, 


WORKS, 

HNevO  Burl  i  nor  ton  Sir  eel",  losdon.w. 


BURLINGAMfe 
PUBLIG 
LIB. 
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Antiques 
Decoration 


J.  ROGERS 


Antique  Corner  Cupiward,  open  and  shut 

Tredegars  Ltd. 

&  7  Brook  Street,  W.i 


Licensed  Valuer. 


Fire  Loss  Assessor 


5,  Museum  Avenue 
Park  Street 

BRISTOL 

Rare   Worcester   marked  pieces 

Fine    Collection    of  Nantgam: 
and  Swansea 

• 

Superb  pieces  of  Rare  Worcester 
of  the  best  periods  only 

English,  Waterford,  and  other  Glass 


Pur  Bow  Figure*,  n chert  colouring.  Harked 


ovemoer,  1918. — No.  ccvii 


Extremely  choice  old  Worcester  Dishes.  "  bine  a>a  roi.  '  ud  pixels 
of  birds  of  the  finest  quality. 


Specialist  in 
RARE  OLD  BRISTOL  PORCELAIN 
POTTERY  AND  GLASS 

Bare  dated  and  ether  pieces  cf  Bristol  Delft 
Also  fine  marked  Specimens  by  R.  Wood 
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PP^ Uliam  &  Mary  Secretaire  at 

HJRRODS 


A  very  fine  William  and  Mary  Walnut  Inlaid  Secretaire,  3  ft.  9  in. 
■wide — the  fall-down  front  encloses  twelve  small  drawers,  pigeon-holes 
and  secret  drawers.     An  exceptional  piece,  in  faultless  condition 


HARRODS  LTD 


Woodman  Burbidge  Managing  Director 


LONDON  SWlINGAMe 

xxx,!f>UBLIO 
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Shoolbreds 


Bt  Appointment. 


FURNITURE 


DECORATIONS 


CARPETS 


The  Pieces  illustrated  are  : — 

A  Mahoganv  Sideboard  of  the  Adams  Period,  richlv  earthed,  sue 

6  ft.  6' in.  long     £85    10  0 

A  Gilt  Mirror  of  the  Adams  Period.    Size  of  Ova!.  3  ft.  8  in.  X 

2  ft-  I  in.   £3    10  0 

A  Set  of  Reproduction  Chairs  in  Mahoganv.  two  Arm  Chairs  and 

six  Small   £71    10  0 

A  pair  of  Plated  Candelabra    £12  100 


LINENS 

FURNISHING 
FABRICS 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


Old  Violins  &  Paintings   Cecil  davis 


We  have  in  stock  a  Violin  by  Richard  Duke,  one  of 
the  most  famous  English  makers.  It  is  a  record 
example  of  this  maker's  work.  A  collector  will 
acquire  this  with  pleasurable  satisfaction.    Price  £50. 

Still  another  wonderful  Violoncello  by  Gilkes.  of 
London.  1824.  \\  e  have  never  seen  another  example 
of  this  maker's  work  so  handsome  and  perfect  as  it  is. 
Price  £80. 

During  the  past  month  we  have  purchased  thirty 
more  Violins  and  Violoncellos,  and  amongst  them  are 
instruments  by  Movrico :  a  modern  lady's  size  :  a  red 
Menesson.  1879:  Lupot  school,  by  Pique:  Landolfi 
school,  Italian:  Bernardel.  1829.  very  fine:  Tiriot. 
twice  branded :  a  handsome  Amati.  considerably 
repaired  :  an  old  Brescian  Italian :  three  French,  by 
Flambeau.  Mansuy.  and  Barbe :  and  a  dozen  others. 
We  are  still  open  to  buy  immense  numbers  of  old 
Violins,  if  they  be  cheap,  for  cash,  and  will  take 
either  single  instruments  or  whole  collections. 
Do  not  forget  to  look  in  our  large  New  Bond  Street 
window,  where  we  are  showing  many  fine  Violins  and 
Pictures,  including  a  wonderful  Oil  Painting  bv 
Gauffier.  Roma.  1790.  Price  £100. 
We  have  many  old  Dutch  and  Italian  Pictures,  and 
amongst  the  latter  are  primitives  by  Perugino  and 
Angelo  Bronzino.  The  Bronzino  came  from  a  famous 
Bath  collection. 

In  addition  to  the  two  valuable  Down  man  Portraits 
mentioned  last  month,  both  of  which  are  engraved 
works,  we  have  some  wonderful  examples  of  the  work 
of  Richard  Cosway. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  or  the  British  Antique  Dealers'  Association.! 
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Member  of  tie  British  Aatiqae  Dealers'  *Moriiriom). 

Glass  Specialist,  i  w"l,,8eote  Roa,i South. 

  Weston-super-Mare. 


Pair  of  early  Decaatera  om  domed  feet,  vilk  trailed  stopper*.  SOLD. 


EARLY  GLASS 


of   all    kinds,  including 
Early  Drinking  Glasses. 
Nailsea.   Bristol.  Waterford,  and  Cut-glass. 


la  the  absence  of  Mr.  Cecil  Davis,  who  is  abroad  on  active  service. 
Mrs.  Cecil  Davis  will  give  the  business  her  best  attention.  All  com- 
munications to  be  addressed  as  above,  where  the  glass  may  be  viewed 
and  is  for  sale. 

BEST  PRICES  GIVEN  FOR  RARE  SPECIMENS  OF  GLASS. 
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WARTIME  PRICES  FOR  SILVER. 


READERS  of  The  Connoisseur  are  familiar  with  the  name 
of  W.  E.  Hurcomb  and  his  various  departments.  To-day 
I  wish  to  confine  your  attention  principally  to  the  enormous 
rise  in  prices,  or  values,  of  Old  Silver!  Of  course  I  must  offer  a 
word  or  two  about  Jewels  also.  Why  do  you  keep  all  that  silver  in 
the  bank  ?  I  know  that  very  often  a  large  quantity  is  stored,  and 
perhaps  in  many  cases  has  not  seen  the  light  o'  day  for  20  or  30 
years  !  And,  probably,  those  who  come  after  you  may  dispose  of  it 
without  the  aid  of  an  expert,  and  possibly  it  will  go  for  "a  mere 
song."  No  end  of  people  are  taking  my  advice  very  seriously  and 
selling  articles  which  have  been  lying  idle  so  long,  and  putting  the 
money  into  War  Loan,  etc.  ;  and  others  are  compelled  to  sell  in 
order  to  meet  the  ever-increasing  cost  of  living,  and  keeping  up 
one's  Charities,  &c.  I  will  not  charge  a  penny  to  meet  you  at  your 
Banker's  or  at  your  own  house,  and  tell  you  what  I  would  give  ; 
that,  in  nine  cases  out  of  ten,  will  be  a  pleasant  surprise  !  But  the 
pleasure  would  be  even  greater  if,  when  I  strongly  urge  the  Auction 
Rooms,  where  things  at  present  (paradoxical  as  it  seems)  are  fetching 
record  prices,  as  you  will  see  from  what  follows  towards  the  close — I 
repeat,  the  pleasure  would  be  greater  upon  learning  that  my  liberal 
cash  offer  can  be  regarded  as  the  reserve  price  at  the  Auction  Sale, 
so  that  you  will  be  sure  of  my  price  as  a  minimum.  Therefore  you 
can  look  forward  to  some  splendid  results  ;  and  in  any  case  you 
would  never  get  less  than  my  valuation  for  any  one  article.  I  have 
had  a  wide  experience,  but  never  yet  met  anyone  in  my  business  that 
gave  better  than  "Auction  prices."  Some  vendors  say,  "Oh,  it's 
too  much  bother — besides  (l)  A  bird  in  hand,  &c.  (2)  If  not  reach- 
ing the  reserve,  there's  the  buying-in  charges  to  pay.  (3)  Then  the 
Auctioneer's  high  commission,  5  per  cent."  The  latter  appears  to 
frighten  some  people,  but  it's  stuff  and  nonsense  that  5  per  cent,  is 
too  much.  Let  me  give  one  instance  :  A  lady  at  Worcester  was 
once  offered  £35  foi  a  Silver  Cup  and  Cover.  I  advised  that  the 
Cup  and  Cover  should  go  under  the  hammer.  Well — the  result  ! 
£299  !    Now,  about  buying  in  (2),  there  is  no  commission  unless 


goods  go  beyond  the  reserve  (my  price).  You  may  wonder  why  I 
value  and  give  a  free  forecast  of  the  Sale  of  your  goods.  Yes,  that 
is  what  patrons  say,  and  thus  I  get  the  work.  You  ask,  "  Is  5  per 
cent,  the  total  charges  in  95  cases  out  of  100?"  It  is  so.  But  when 
there  are  such  results  as  those  of  my  sale,  September  30 — of  which 
more  anon — naturally,  the  vendors  usually  wish  to  make  some 
pecuniary  recognition  :  I  leave  it  all  to  the  vendor  !  The  illus- 
tration is  of  the  old  silver  I  sold  at  auction  on  September  30.  The 
Plates  and  Dishes  in  above  group  sold  for  .£1,000  :  the  Flagon, 
almost  in  centre  of  top  row,  £395  5s.  od.  ;  the  small  Candelabra  on 
either  side  of  the  Chalice,  £161  4s.  od.  ;  the  small  Sugar  Dredgers 
or  Casters  on  the  same  shelf  sold  respectively,  per  pair,  for 
£117  17s.  6d.  and  £98  8s.  6d.  ;  the  Coffee  Pot  near  the  end  on 
the  left  of  top  row,  £106  is.  od.  ;  the  Chalice  on  extreme  right, 
£136  lis.  3d.  ;  the  four  little  Salt  Cellars,  £61  19s.  6d.  ;  the  two 
Porringers  at  either  end,  £$z  is.  6d.  ;  the  73  Forks,  ,£286  15s.  9d.  ; 
the  Spoons  (86),  ^126  12s.  8d.  ;  the  Sauceboats,  Cake  Basket, 
Tankards,  Mugs,  etc.,  went  equally  well.  And  what  a  splendid 
letter  of  appreciation  came  from  the  Vendor — you  shall  hear  about  it 
later.  Every  item  save  one  sold  at  wonderful  profits  on  price  he 
paid — from  four  to  nine  times  as  much.  Why,  then,  reader,  let 
those  chests  remain  in  the  vaults  of  your  bank  any  longer  ? 

A  word  about  Jewels — Can  you  credit  it  that  a  Row  of  Pearls 
bought  in  Bond  Street  years  ago  for  £180,  were  sold  (through  me) 
for  ^£1,480  ?  Another  row  that  cost  £600  in  Bond  Street  some  years 
back  I  sold  at  auction  for  £3,000. 

•  •  •  •  £3.995  was  realised  at  my  auction  in  July  last  or 
a  Lady's  Single-stone  Diamond  Ring  ;  other  Jewels  fetching  sen- 
sational prices  ! 

Emeralds,  pearls,  jewels  of  every  description  purchased  to  any 
amount.  Highest  prices  given  for  broken  old  gold,  etc.  Rare 
stamps  and  stamp  collections  bought.  'Phone  Avenue  2828,  wire 
Hurcomb,  Fen.,  London. — W.  E.  HURCOMB,  170-173,  Piccadilly.W. 
('Phone,  Regent,  475);  S,  Cullum  St.,  Fenchurch  St.,  London,  E.C.3. 
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C.  &  C. 

ROSOMAN 

38  DUKE  STREET 

MANCHESTER  SQUARE 

LONDON,  W.l 

Telephone    -     -    Padd.  478 


OLD  C0L0RPRINT8 

after  MORLAND,  WARD, 
HOPPNER,  DOWNMAN, 
WHEATLEY,  ROMNEY, 

&c. 


Antique  Furniture, 
3cioel$,  Rare  Pieces 
of  Glass  $  China. 


Fine  quality  Empire 
Writing  Table,  Ormolu 
Mounts,  size  46  x  24  in. 
Price  £28 

 □  

Mezzotint:  The  Children 

Of  Earl  GOWer,  after  Romney, 
by  J.  R.  Smith       .  .  £65 
 □  

Set  of  three-exceptional ly 
Rare  Georgian  Cut-glass 
Vases  and  Covers,  about 

22  in.  high        100  gns. 

■  ■  t. 
T'  •  □  

We  arc  open  to  purchase 
any  specimen  of  Antiques, 

and  especially  Old 
Engravings    in  Colour. 

 □  

Just  before  going  to  press 
we  bauc  purchased  a  magni= 
ficent  collection  of  Rare  Old 
Specimens  of  Amber  Glass, 
$  invite  collectors  to  inspect. 


Telephone:  1926  Central  ESTABLISHED  $ 

TELEGRAMS:    "  LEEFREGEL,   LONDON"  1857  ♦ 

F.  EWBANK  LEEFE  j 

364  Goswell  Road    -    London,  E.C.  1 

(Near  The  Angel,  Islington)  ♦ 

Manufacturers  of  Electro  Plate,  &c, 
TO   THE   TRADE  ONLY. 

Designers   and    Manufacturers    of  \ 

Electro  Plate.  Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 


t  STAMPING  DONE. 

: 

i  DESIGNS    WORKED    OUT    TO  ORDER 


Sole  Proprietors  and  Manufacturers  of 

EWBANK'S    ROYAL'*    PLATE  POWDER 

which  is  to  be  obtained  of  all  leading  Jewellers  and 
Silversmiths. 


t 
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hjIr nature  at  Harvey  Nichols  &> 


Q3  KNIGHTSBRIDGE 
l^.   LONDON  :  S.W.  I 


A  GENUINE   HENRY   VIII.  CHAIR,   IN   FINE   PRESERVATION   (two  views). 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WEEKLY  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 

Porcelain  Antique  Furniture  Tapestries 

Pottery  Silver  Pictures 

Objedts  of  Art  Jewellery  Engravings 

Old  Glass  Textiles  Books 

Postage  Stamps  Musical  Instruments  Baxter  Prints 


❖ 


•>:♦ 

v 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 


PUBLIG 
LIB. 
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%opley 

Jin tique  Fu rn  itu re 
and  Fabrics 


Finely  Carved  amd  Gilt 
Antique  Gesso  Mirror. 
Height.  4  ft.  8  in. 
Width.  2  ft.  4  in. 


35,  T>uke  Street, 
Manchester  Square, 


FENTON  &  SONS,     FOLKARD  6  SON 

1 1 ,  New  Oxford  Street, 
LONDON 

( Establish bd  : ■  I ' •. 

LJAVB  a  Large  Collection  of 
*  *■    Old  English  &  Foreign 

firms  *  Armour, 

Antique  China.  Furniture, 
Metal-work.  Carved  Oak, 
Cariosities  and  Antiquities 
of  all  kinds. 


ESTABLISHED  1814. 

355,  OXFORD  STREET 

(neap  Bond  Street),  W. 

Antiques.  Old  China.  Cut  6la$s.  Silk 
needlework.  Old  Silver,  Sheffield 
Plate.  Paintings  on  Glass,  etc 


ii,  New  Oxford  Street  *V~Av'J 


»-d :~e  Brain  Hums 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


One  of  the 
largest  stocks 
of 

GENUINE 
ANTIQUES 

in  the  West 
of  England. 


Very  handsome  Carved  Wood  Suite,  comprising  settee,  one  arm  chair  and  six  small,  in  rich  silk  crimson  tapestry.    Price  £TM 

LEA  &  Co.,  Old  Curiosity  Shop.  Northgate,  GLOUCESTER 
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Carved  Chimneypiece. 

Opening:  4  ft.  8  in.  wide  X  4  ft.  2  in.  high.    Overall  dimensions  :  6  ft.  \\\  in.  x  5  ft.  4  in. 


BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER 

AND 

CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES 

47  New  Cavendish  St. 

London,  W.l 


TELEPHONE  : 
2869  MAVFAIR 


Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

34  ftf  35,  NEW  BOND  STREET,  LONDON,  W.i 

Messrs.  Sotheby  beg  to  announce  important  forthcoming  Sales  as  follows : — 

November  4  =  7. — The  Second  and  concluding  Portion  of  the  valuable  library  of  the  late  P.  M.  PITTAR,  Esq., 
of  14,  Cleveland  Square,  Hyde  Park,  W.,  including  finely  illuminated  Liturgical  and  other  manuscripts, 
rare  early  printed  books,  fine  bindings,  autograph  letters  and  historical  documents. 

November  14,  15,  18  &  19. — The  First  Portion  of  the  famous  Stock  of  the  late  Mr.  W.  J.  LEIGHTON, 

of  40,  Brewer  Street,  Golden  Square,  W.,  consisting  principally  of  illuminated  and  other  manuscripts  ; 
fine  early  printed  books  and  woodcuts  ;  rare  examples  of  bookbinding  ;  together  with  copies  of  the  Second, 
Third  and  Fourth  Folio  Editions  of  Shakespeare's  Works,  etc. 

December  9=13.— The  Third  Portion  of  the  renowned  collection  ot  Autograph  Letters  and  Historical 
Documents  formed  by  the  late  ALFRED  MORRISON,  Esq.,  of  Fonthill,  and  now  the  property  ol 
Mrs.  Alfred  Morrison. 


Other  Sales  vp/7/  take  place  as  follows  : 

November  7  &  8. — Valuable  Prints,  a  portion  of  the  stock  of  Mr.  W.  V.  DANIELL,  formerly  or  33,  King  Street, 
St.  James's. 

November  11-13. — The  Third  Portion  of  the  important  collection  of  coins  formed  by  Major  P.  W.  P.  CARLYON- 
BRITTON,  D.L.,  J.P.,  consisting  of  the  Anglo-Saxon  and  Norman  Coins. 

November  27-29. — The  Fine  Collection  of  British,  Anglo-Saxon,  English  and   Colonial  Coins  formed  by  the  late 
HENRY  W.  THORBURN,  Esq.,  F.K.N. S.  _ .  _ 
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FIREGRATES 


By 

A  p-t  oil  .nxrcnt. 


'T'HE  decorative  tastes  and  ten- 
dencies of  some  of  the  finest 
old  English  and  historic  homes  find 
expression  in  numerous  Carron  Fire- 
grates. Many  of  these  have  been 
designed  for  Royal  Palaces  at  home 
and  abroad,  while  some  of  the  most 
palatial  mansions  throughout  the 
Kingdom  owe  much  of  their  old- 
world  charm  and  refinement  to 
Carron  Firegrates. 

ILLUSTRATION  shows  one  of 
Carron  CompanyV'Shire"  Series, 
combining  old-time  ornament — from 
details  carved  by  master  craftsmen — 
with  the  utility  afforded  by  the  new- 
est form  of  low  fire. 

Sold  by  all  Ironmongers  and  Hardware 
Merchants. 

No.  2lM  Fircgiatt  Catalogue,  free  on  request. 

Qirron  COMH&y 

CARRON*.  STIRLINGSHIRE, 
and  at  Phoenix  Foundry,  Sheffield. 

Ehowroomi:  London  (City  and  West  End).  Liverpool, 
hristo.    New-castle-on-Tyne,  Binning'bam.  Edinburgh, 
and'  Glasgow. 


OETZMANN 

&  QO.  LTD. 

Antique  and  Modern 
Furniture 


November.  ltlB.— No. 


Fine  Mahogany  Inlaid  Bookcase  and 
Escritoire,  4  ft.  3  in.  wide,  8  ft.  4  in.  high 
In  excellent  condition 

INSPECTION  IWJTED 

Nr.  TOTTENHAM  COURT  ROAD 

LONDON  n  w  i 
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C.  ANGELL 


TRADE  SUPPLIED 
PHOTOS  ON  APPLICATION 


Large  Stock 
Unrestored  goods 


34,    Milsom   Street,  BATH 

BUSINESS  HOURS:  9  TO  7.     SATURDAYS,  9  TO  1 . 
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J  G\  /ICKERy 


177  to  163 

REGENT  ST. 
LONDON 

-NX/ 


oft/uerJ>n< 


Illustrated  Catalogue  free  on  application. 


Sets  for  Writing  Table 
or  Library 

J.  C.  VICKERY  makes  a  great 
speciality  of  beautiful  Writing  Sets 
in  the  Finest  Leather,  Tortoise- 
shell,  Sterling  Silver,  English 
Buhl,  Polished  and  Inlaid  Wood, 
&c,  and  invites  the  favour  of  a  visit 
of  inspection,  or  illustrations  gladly 
sent  by  post.         ::         ::  :: 


A1713. 

Fine  Green  Morocco  and  Sterling  Silver  Writing 
Set,  for  man's  use         -       £8    8s.  Od. 

Ditto,  in  Crushed  Pigskin  £9  17s.  6d. 

Blotter,  14  ins.  by  10  ins. 


LEADER'S  GALLERY 

226  King's  Road,  Chelsea 

OPPOSITE    THE  TOWN  HALL 


pictures,  Old  porcelain, 
Antique  Furniture 

A  choice  collection  of  over  1 00  Battersea 
and  Bilston  Enamel  Boxes. 


Telephone  :  Kensington  7007. 


W.    H.  CROFT 


DEALER  IN 


GENUINE  ANTIQUES 

34,  Keighley  Rd.,  BRADFORD 

YORKS. 

A  LARGE  AND  VARIED  STOCK 

furniture,  China,  Glass,  etc. 


ALWAYS    OPEN    TO  BUY 

Branch  Shop — Cambridge  Place,  HARROGATE 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 
LONDON,  W.  l 


(Opposite  St.  Mark's  Church) 


and  for  Country  Collectors 

"Gothic  Lodge,"  LEATHERHEAD 

Old  Pictures,  China,  furniture 
and  Antiques  of  finest  quality 

Now  on  view  :  A  FINE  COLLECTION  OF 
PICTURES  BY  OLD  MASTERS 


OLIVER  BAKER 


Dealer  in 


Old  Gnglisb  furniture 

and 

Hnrient  fiousebold  Implements 

Stratford-on-Avon 
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Charles  J.  SNEYERS 

Old  English  Furniture 

. ' '  .    China  . 
Glass     Works  of  Art 

SEVERAL  INTERESTING  PIECES  NOW 
ON  VIEW. 


Suggestions  and  Designs  submitted  for 
the  decoration   and  alteration  of 
Old  English  interiors. 

2,  CARLTON  ST.,  REGENT  ST. 
LONDON,  s.w.  i 


No  7 
CARLTON 
STREET 
LONDON 

SWA. 


VEITCH 


Mtiddrar  VE1TCH11IS.  CHARLES . LONDON  Cables  "VEITCH1US. LONDON  Telephone  GERHARD  81  fi- 


fe AT 
No  12 
U"N  IOTM 
iTREKT 

INVERNESS 


(MEMBER  OF  THE   BRITISH   ANTIQUE   DEALERS'   ASSOC  I  ATI  ONI. 

THE  JUNIOR  ARMY  AND  NAVY  STORES,   REGENT  STREET,   S.W.1,   IS  OPPOSITE  CARLTON  STREET. 


Silver  mounted  Serpentine  MARBLE  TANKARD  A  COVER,  6';  in.  high.  Netherlands,  middle  17th  century,  £35  SILVER 

FILIGREE  CASKET,   Dutch,  late  17th  century.  14  in.  high.  £150  RED  JASPER   BOWL,  silver-mounted  and  supported 

on  a  circular  foot,  £52  10s. 

MR     VEITCH    IS    ALWAYS    PREPARED    TO    PURCHASE    OLD    AND    MODERN    SILVER,    SHEFFIELD    PLATE,    AND  JEWELS. 
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WAY  S  ANTIQUE  ART  GALLERY 

41,   PARK  STREET,  BRISTOL 


Furniture,  Old  China,  Old  Paintings  < 

Licensed  1'mhtcr  fnr  Jmnn-tLnrr .  TYphaif^  etc.    OfTKTOd  A*.tj<'.>:i:;-  cm/i . 


Trivate  Sale 


1 

14$  in.  It  Its*  in.. 


Also  a  it-w 
application 


pieces  of  Pfcari  Jew«i]ltaj.     ftamcntois  cm 


For  further  fifrtiroltrt,  wrilte  Box  "» ."""JL  Co  The 
Gtwrsois-IXK.  i.  I>ntf  Sfcreet,  Sa.  Jaimess,  S.W.  l 


H.  ILLSLEY 


md  odes 


WORCESTER  ;  I  CHELSEA 
BOW 

SWANSEA       :  :  ROCKINGHAM 

NANTGARW  SPODE 


FREDERICK  JONES 

1  Tavistock  Street 
BEDFORD 

Old  Cnglish  Furniture 

WORKS  OF  ART 
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THE  MOST  FASCINATING  GIFT  FOR  A  LADY 
OF  QUALITY  IS  A  COMPLETE  SET  OF  THE 

MORNY  '  FINE  TOILET  PRODUCTS 

fragrant  with 

Parfum  "Chaminade." 


1WNY 


MIS 


"  Chaminade  "  Perfume.  Th 


bottles 


e  favoured  fragrance  of  Seven  Royal  Courts.   Stoppered  crystal       s.   d.  s.  d. 
  13    9        27  0 


"Chaminade"  Bath  Salts.  One  tablespoonful  scientifically  "softens"  an  entire  bath,  and 
leaves  upon  the  skin  an  enduring  perfume.  Bottles 

"  Chaminade  "  Bath  Salt  Tablets.  Small  cubes  containing  sufficient  of  the  famous  .Morny 

Bath  Crystals  for  one  bath.   Flat  boxes  of  12  tablets   

"Chaminade"  Bath  Dusting  Powder,  for  use  with  the  large  body  puff.  The  founda- 
tion of  the  dainty  toilette.  Kegs  

"Chaminade"  Complexion  Powder.    The  finishing  touch  to  Beauty's  adornment. 

Rachel,  Rachel-Fonce,  Rachel-Naturelle,  Rose,  etc.   Square  cases   

"  Chaminade  "  Toilet  Soap.    An  extra  fine  quality  Soap,  exceptionally  perfumed.  Single 

tablet  in  box,  5/-;  box  of  three  regular-size  tablets,  13/9  

Bath  Bowls  filled  with  Savon  "Chaminade."  A  fragrant  Toilet  Soap  in  brown- 
stained  wood  bowls  for  bathroom  use.    7-inch,  14/4;  9-inch,  23/2   

"Floresma  Chaminade."  The  ideal  tonic  hair-dressing  (also  "a  I'huile"  for  dry  hair).  Bottle 
with  sprinkler,  15/-       

PompOnS'riorny  "  Chaminade."  Miniature  Puffs  impregnated  with  Morny  Face  Powder 
(any  tint).    Box  of  25,  2/9;  100,  8/3  |  


3   10  9  4 


3   10  3  10 


5    0  04 


5    0  5  0 


5    0        13  a 


14    4        23  2 


15    0         15  0 


2    9  8  3 


Total  Cost  of  Sets  (as  illustrated)    68  6    114  8 


Free  delivery  is  made  within  the 
London  Postal  area. 

FRfcRES 


Similar  Sets  can  be  supplied  in 
'  Mysterieuse,"  "June  Roses,"  "  Serenade,"  etc., 
at  Iheir  relative  prices. 


Tinted  Alabaster  Glass  Bowl 
and  Puff,  42/-  extra. 


MORNY  ™  chemisi-Per/umcrs,  201  Regent  St.,  London,  W.l. 

The  name  "  JKCorny"  is  the  accepted  "  H ALL-MARK  "  for  Perfumery. 
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SPINK  &  SON  L 

17  and  18   PICCADILLY,   LONDON,  W.1 


ESTABLISHED  1772. 

Medallists  to  H.M.  The  King. 


ON  VIEW,  THE  LARGEST  COLLECTION  OF  BRITISH 
AND  FOREIGN  MEDALS,. GOLD,  SILVER  AND  BRONZE. 

CAPTAINS'  GOLD  MEDALS  FOR  THE  1st  JUNE,  1794, 
AND  TRAFALGAR.    FIELD  OFFICERS'  GOLD  MEDALS 
FOR  THE  PENINSULA. 

Rare  Naval  and   Military  General  Service  Medals. 
Early  Indian  Decorations  issued  by  the 
Old  East  India  Company. 


EXTRA  PIN  MONEY  for  WAR-TIME 

Why  keep  old-fashioned,  broken,  or  surplus  jewellery,  or 
things  easily  spared  in  Gold,  Silver,  Diamonds, 
Trinkets,  Teeth,  Antiques,  etc.?  * 

If  sent  by  Registered  Post  or  Rail,  those  old-established  Goldsmiths, 

ALLEN  &  DAWS,  122  London  Street,  NORWICH, 

will  send  prompt  cash  or  offer,  and  return  if  offer  is  not  accepted. 
Established  over  Half  a  Century.  Bankers:  Messrs.  Barclay  &  Co.  Ltd. 


ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN  GLASGOW 

has  several  Showrooms  in  which  is 
displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  €)  288,  Renfrew  Street,  Charing  Cross. 
"Branch  for  Decoration  .—254,  Woodlands  Road. 

LONDON  BRANCH:  FOREIGN  AGENCY  : 

Portupml  Street,  Calle  Libercad  1249, 

Buenos  Aires.  The  Argentine. 


•  The  Neulc,' 
Lincoln's  Inn  Fields.  London,  W.C. 


IMPORTANT  SALE  OF 
RARE  and  SCARCE  BOOKS 

About  11,000  to  be  sold. 

In  the  Auction  Salerooms,  Baron  Taylor's  Lane,  Inverness, 
Commencing  on  TUESDAY,  12th  NOVEMBER, 

AND   FOLLOWING  DAYS. 

The  collection  contains  sets  by  standard  authors, 
such  as  Swift,  Macaulay,  Evelyn,  Pepys,  Walpole, 
Shakespeare,  etc.  First  editions  of  Johnson's 
Dictionary,  A.  Beckett's  Comic  Rome,  Pine's 
Horace,  Boswell's  Life  of  Johnson,  etc.  A  long 
range  of  the  Poets,  in  fine  bindings. 

This  valuable  library  includes  works  relating  to 
the  '45  of  the  Highlands,  and  Highland  Clans. 
Sinclair's  Statistical  Account.  Fine  copies  of  the 
old  Histories  of  Scotland,  by  Groce,  Tennant,  and 
others.  Fine  examples  of  the  works  of  the  best 
European  Authors,  in  French,  Italian,  Spanish, 
etc.  The  condition  and  binding  of  a  large  portion 
are  of  the  finest. 

Messrs.  A.  FRASER  &  Co., 

Art  Furnishers,  Union  Street,  Inverness, 

favoured  by  instructions,  will  Sell  by  Public 
Auction  the  above  fine  Collection  of  Books,  etc. 

Catalogues  now  ready,  sent  post 
free  on  application.        Price  6d. 


NOTE. — Messrs.  A.  Fraser  &  Co.  will  be  "lad  to  execute 
commissions  free  for  those  at  a  distance,  who  may 
not  find  it  convenient  to  be  present. 

Arrangements   can   also    be    made   for  packing  and 
despatching  lots  Purchased. 
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TO  CONNOISSEURS. 

Tuesday  and  Wednesday,  December  3rd  and  4th,  1918, 
at  the  MIDLAND  HOTEL,  MANCHESTER. 

Important  Sale  by  Auction  of  "THE  MOORE  COLLECTION  "  of 

OLD  ENGLISH  PORCELAIN,  &c, 

Comprising  fine  examples  of  early  Worcester  (Wall  period),  Longton 
Hall,  Lowestoft,  Chelsea,  Derby,  Bow,  Spode,  Bristol,  Rockingham, 
Crown  Derby,  Pinxton,  Nantgarw,  Plymouth,  Swansea,  Davenport, 
Coalbronkdale,  etc.,  many  bearing  rare  factory  marks  and  including 
pieces  illustrated  in  various  text-books  on  China,  and  which  includes 
Lowestoft  Tea  Services;  crescent-marked  Worcester  Tea  Services; 
Chelsea-Derby  Tea  Service:  Lowestoft  Bowls;  Longton  Hall  Jugs, 
Cups  and  Saucers  ;  Rockingham  Vases  ;  Wall  period  Worcester  Plates, 
Cups  and  Saucers;  choice  Swansea  Plates;  large  Swansea  Bowl; 
specimen  Longton  Hall  Vase,  10J  in.  high,  the  lid  composed  of  a 
bouquet  of  flowers ;  Rockingham  Tea  Services ;  Coalport  Dessert 
Service  ;  crescent-marked  Sucriers  and  Lids  ;  Philip  Christian  Porcelain 
Leaf  Dishes  ;  rare  Bristol  Delft  Double-handled  Posset  Pot,  9  in.  high  ; 
Bow  Cups  and  Saucers;  marked  Nantgarw  Plates;  gold-marked 
Chelsea-Derby  Cup,  Stand,  and  Cover;  choice  Swansea  Lidded  Vase; 
important  Belleek  Ware  Specimen  Vase  ;  Lowestoft  Pickle  Dishes  ;  choice 
Swansea  Vases ;  pair  of  rare  tiny  Bristol  Biscuit  Baskets  of  Flowers  : 
Bristol  6-in.  Bowl,  transfer  decoration  ;  four  Chelsea  Leaf  Dishes  ; 
Chelsea  Porringer  (red  anchor)  ;  Bristol  Cups  and  Saucers  (Walpole 
design)  ;  very  handsome  Chamberlain  Worcester  (marked)  Dessert 
Service,  bearing  the  crest  of  the  Duke  of  Roxburghe,  of  19  pieces: 
an  exquisite  Copeland  and  Garrett  Dessert  Service  of  IS  pieces;  pair 
of  elegant  Minton  Vases,  IS  in.  high,  of  Sevres  design,  made  for  the 
1851  Exhibition  ;  very  fine  blue  and  white  Worcester  Tea  Service,  rose 
and  butterfly  pattern,  of  20  pieces,  all  crescent  marked  (6  pieces  with 
E  inside  the  crescent);  important  Plymouth  Coffee  Pot,  11  in.  high; 
blue  and  white  Bristol  Cups  and  Saucers,  marked  ;  etc. 

Also  a  magnificent  William  Kent  Bookcase,  in  mahogany,  8  ft.  wide 
by  8  ft.  6  in.  high,  the  lower  portion  enclosed  by  four  doors  of  extremely 
rich  colour,  the  upper  portion  enclosed  by  four  glazed  Gothic  doors;  a 
choice  Adam  Hairwood  Half-circle  Card  Table,  inlaid  with  festoons 
of  flowers;  Mahogany  Trio  Bookcase,  8  ft.  6  in.  wide,  the  centre  doors 
with  brass  grille  panels  ;  Rosewood  Display  Cabinet,  3  ft.  2  in.  wide  by 
7  ft.  high  ;  important  Stump-work  Panel,  temp.  Charles  II.,  of  a  lady 
in  court  dress  ;  another  Stuart  Panel,  dated  1663  :  a  Florentine  Jewel 
Cabinet,  inlaid  with  etched  ivory,  15  in.  wide,  13J  in.  high,  11  in.  deep  ; 
a  small  Devotional  Book,  dated  1652,  from  the  Elzevir  Press;  an 
interesting  Vellum  Document  in  tres  calf,  from  the  Walpole  Collection  ; 
part  of  a  XV.  Century  Book  of  Hours,  richly  illuminated  ;  Pewter  Snuff 
Boxes  ;  Battersea  Patch  Boxes ;  Pinache  Snuff  Boxes  ;  old  Waterford 
Two-light  Candelabra  ;  etc. 

ll/IESSRS.  C.  W.  PROVIS  &  SONS  have  received  instructions  from 
Mr.  J.  Moore  to  sell  as  above  (absolutely  without  reserve)  at  the 
Midland  Hotel,  Manchester  (within  the  Banqueting  Hall  Reception 
Room),  the  Collection  being  removed  from  "  Holcroft,"  Lytham, 
Lanes.,  owing  to  the  residence  having  been  disposed  of. 

May  be  viewed  on  Saturday,  Nov.  30th,  from  10  to  12.30  o'clock, 
also  on  Monday,  Dkc.  2nd,  from  10  to  5  o'clock.  Sale  to  commence 
each  day  at  11.30  promptlv.  For  catalogues  (price  6d.  each)  apply  to  the 
Auctioneers,  at  their  offices.  Mount  Street  Chambers,  Manchester. 
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ANTIQUES         C.   &  C.  ROSOMAN     OLD  ENGRAVINGS 

38,  DUKE  ST.,  Manchester  sq.,  LONDON,  W.l. 


FINE   MEZZOTINT  :  — 
DUCHESS  OF  DEVONSHIRE 

after  Sir  J.  Reynolds, 
by    Valentine  green. 
55  guineas. 


DUCHESS  OF  CUMBERLAND 

after  SIR  J.  REYNOLDS, 

by  Watson. 

45  guineas. 


RARE  PARQUETERIE 
OCCASIONAL  TABLE, 
with    Secret  Drawer. 
22  guineas. 


FINE  PAIR  OF  CHELSEA 
FIGURES    ..  £25 


CHELSEA    FIGURE  OF 
GIRL  &  GOAT    £17  10s. 


CANTON  ENAMEL 
BOWL  &  JUG 

18  guineas. 


TELEPHONE 


478  PADD. 


ANTIQUE  PEWTER. 

We  offer  a  line  Set  of  Old  English  Friendly 
Society  Insignia.  27  pieces.  Price  £85. 
  Many  rare  types  of  Measures,  etc.   

H.    &   A.  KIMBELL, 

182,  Aldersgate   Street,    London,   E.C.  1 


AT  "KlNGSLEY,"  GODWIN   ROAD,  MARGATE. 

HERBERT  E.  EPPS  still  has  some  War  bargains  :— 
6  ft.  Sheraton  Sideboard.  £25. 

Queen  Anne  Walnut  Inlaid  Chest  of  Drawers  on  Stand,  £15 
Set  of  six  Chippendale  Mahogany  Chairs  in  original 
condition,  £45. 

Chippendale  Mahogany  Hanging  Mirror,  £5. 
Queen  Anne  Walnut  Bureau  Bookcase,  £85. 
Sheraton  Dressing  Glass,  £5  10s. 
Queen  Anne  Walnut  Grandfather  Clock,  £35. 
Queen  Anne  Walnut  Hanging  Mirror,  £10  15s. 


H.  VAN  KOERT 

AT  THE 

EATON  GALLERY 

167  Ebury  Street 


AND  AT 


149  Ebury  Street 
Belgravia, 

LONDON,  S.W.I 


Tel.  No.  3596  Victoria. 


Miii^  Pottery  Figure  on  horseback,  in  brilliant  enamel  colours.  Height,  IS  in.  Price  £20. 
Ming  Pottery  Figure  on  horseback,  in  fine  translucent  colours.  Height,  17J  in.  Price  £25. 
Khang-he  Bronze  Vase,  with  fine  raised  dragon  and  carved  wood  stand.     Height,  17 J  in. 

Price   £17  10s. 


EXPERT  VALUER 
FOR  PROBA T  E 
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Established'  1829, 


W.  F.  GREENWOOD 
SONS,  LTD. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

"^C  Pair  of  fine  Chippendale  Chairs 
and  Stool  to  match. 


Wanted. 

Panel  Pictures  by  /.  Ruyton, 

Village  Scenes  preferred. 


Prices  must  be  reasonable. 

Write  Box  2,210,  c/o  The  Connoisseur,  i,  Duke  Street, 
St.  James's,  S.W.  1. 


•  C.  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  White  Glass 

ANTIQUE  FURNITURE,  OLD  CHINA, 
BRASSES  AND  OTHER  CURIOS 

116  Queen's  Road,  Bayswater 


(opposite  Whiteley's) 


LONDON,  W.2 


Second-hand  &  Antique  Furniture 


FURNITURE  BOUGHT 
AND  TAKEN  IN 
EXCHANGE. 


We  hold  a  large  stock  of 
Antique  and  Second-hand 
Furniture  of  all  periods 
and  descriptions. 


Fine  Old  English  Cabinet 
fitted  56  drawers. 


DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Road,  LONDON,  W.  (°B^fc£32?) 

ESTABLISHED  1830.  Telephone  No.  2046  Museum 

November,  1918.— No.  ccvii 


DANDO  BROS. 

(MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 

Fine  Art  Dealers,  Terrace  Walk,  J^A.XH 


'Phone  537. 


One  of  a  pair  of  Chippendale  Card  Tables,  in  perfect  and  original 
condition.    Pair  of  Oriental  Teapots,  "  famille  verte." 

SPECIALITY. — Rare  specimens  of  Old  English  Furni- 
ture in  unrestored  state ;  also  English  and  Oriental  China. 
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Bainbridge  &  Co.,  Ltd.,  Newcastle-on-Tyne 


Telegraphic  Address- 
"  Bainbridge, 
Ntwcastle-on-Tyne. " 


Old  englisb 

furniture 

and 

Oriental 
porcelain 


SATINWOOD  COMMODE,  WITH   DECORATED  PANELS. 


Sold  since  going  to  Press. 


■ —  

 —m 

TREVORS, 
of  NORWICH, 

hold  a  large  selec- 
tion of  Antique 
Furniture  by  the 

Craftmasters  of  the 
various  periods. 

Postal  enquiries 
given  immediate 
attention. 

All  goods  carriage 


n  n 


Fine  Antique  Sheraton 
Secretaire  Bookcase, 
(all  front  drawer, 
cupboards   fitted  with 
sliding  trays. 


TREVOR,  PAGE  8  CO.  LTD. 

Antique  Furnishers  and  Decorators 
EXCHANGE  STREET  ~  NORWICH 


ESTABLISHED  1856 


Telephone  :  5138  Nat. 


H.  KYTE 


9  tdte 


ii 


Pair  op  Coalport  Vasp.s  and  Covers,  with  exotic  birds 

BACK  AND  PRO  NT.     14  INS.  HIGH. 

Large  stock  of  genuine  Old  English, 
Oriental  and  Continental  China,  Old 
Delft,  Furniture,  Pictures,  Bronzes,  #c 

23  West  Street  -  BRIGHTON 


Mr.  Kyle's  Galleries  were  patronised  many  times 
by  the  late  KING  EDWARD  VII.  during 
His  Majesty's  frequent  visits  to  Brighton. 
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CHAS.    J.    SAWYER  Ltd. 

23  New  Oxford  Street.  London.  W.C,  1 


Ttltfh«M- 

13*77  OaaUaL 


»whc  IRarc  anJ*  the  Ecautiful  m  Hrt  an>  'literature 


A  SELECTION  OF  FINE  ART  WORKS,  etc. 

A    MagpMiaaa*   fMhdiw    af    72    I  aarf  Brilliaat 

Eijitri^,  ftaaa ftaatkags kjr  ftHk,  ftiu  L  salvaiar 
Rosa.  Rc—kraaa*.  PoThtt-  Claaar  6L  Law*.  lianas 
Worn.  rtr_  rtr_.^eaaa»rfcinir  T  .hr-iroaprs.  r^.  >k 
Gardner  BaraolkK  nr. 

■aa,  la*  calf  (33|  x  1«»A- 
  1I41-1T4S- 

B«te»-  Canrri.  CastaStar.  Tu  Goyra, 
Kara,    decade.  Sthatsr  Rosa.    Paal  Patter.    Pa*  fa 
Ttmt  latal.  rtc_  etc.     l&agtaTcal  by  LEomr.  after 

of  carb  sa  Frrarb  aa 
7fcr  araatr  •/  far  CrikfiM  aaawrWy  aruafeaf  «a  ban 

,  earth  bark.  SR  te.   Jaaa  Taanar.  1V9L. 


Fafia,  rfiotk 

a  mk.  ub. 

aa  Dye*,  aa  Hitakal  Stair  «*  lis  life  aaa 
Works*  by  Lanarl  Cat.  Fkarir  anted  at  tar  Cki=arafc 
Ptesa.  itataM  mm  «  aija^fraMawfnrihaiaiani  ■■if 
2*  i       f»»ftaai  af  Ok^afaaf  :aai.    Fafia-  g*  bark- 

na    &  las.  'parx.  &  Ss.V  IX*. 

i  ■  i  la  ^^O^^aas^S^kltnv^»^^^izTiL^l*L 

byCtai  Im  -  T<7[]^jjj|^i^j^^ affajp?T- 

i  fafioi  am  i  lulj  baaart  ia  kat? 

Mi  eflt  bail  a.  a  aaaeaaa.  *2  Ms. 


Taarl'w  rtr_  etc  Taa  ti 
£l  Its.  ijaVfillLMO. 


i  Das  la.  aafkaa  agar  fcaart  Itaal 
-r-.-i ...ziur  F<:-emir..*  :f  a'_ 

rate  ia  tar  beMct  rff  tar  mailij  :  C  xokC 


Kjb-  JoJ 
Day**. 


OS.  UrLtmrn-  Ul 

•  (VHaaria.  Life  aaf  Mario,  by  Ptaaam  i!al- 
Gasta^  Laaaie :  araat-ftatra  brR.IL  Hobart 
>  /far  alattajwauij.  34*  bat/-*** 

~  lot. 

«a 

CbSa  ia  Art.-  a  Catakear  af  tar 

1M3-1M4.  i  maaaak  al  ky  Fiaarfe 
f*^  4rana?k/af  ^atbarvravr  aaaac*. 
»to.  aiitr  ':ra:ir-i.-i;.  jrl-. 
£j  5s.  art  \  1M»-1»1 4. 


tats  af  CkjracB  Raw.  Tartars  Aafc-~ 


m,  to 

Atrki- 


ky  tkeartiait.    Price  «i- 


wftk  >n>  voL  af  >en 


Tai'j    Tartaaic    Haliaa,  aad  Frt 

tarrr.  Taa  Kjnck.  Taai  Leyaa.  Qa 
RwibkbL  I  ipai.  Bartulaaiaii  i. 

Dakar  Ssrirs  kjr  A-  H-  Kraar. 
taBL  Baa  kaW  Mam  i  gBt.  £1 


Anrtfa.  1*14. 
—  s- r    --.  i 

••• 

Ir.  *«af  37  aWgjr 

aa  d* 

Fra  1*11- 


-  Wm 


19HML 


I  MM 


ky  Oastax  Gr 
_ftwr  Sir  WaKcr  Aiaiili  aau.  an 

sstt.  detk  aaer.  cdat  tajas.  £1. 

by  R_  R.  M. _gre. 

Zt     -  1'?.  ! 

Catex,  Ctaan.  J.  R-  Caatk ,  Laay 
rtr-  rtr-  af  akarb  19  are  kt  cakaare:  4to. 
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CHAS.   J.   SAWYER  Ltd. 


Telegrams- 
"  Vespucci,  Westcent 
London." 


23  New  Oxford  Street,  London,  W.G.  1 


Telephone  — 
13077  Central. 


Zbe  IRare  anb  tbe  Beautiful  in  Hrt  anb  literature. 


Fagan  (Louis),  Collector's  Marks,  with  frontispiece  by  the 
Author:  sq.  8vo,  vellum  silt.    Very  rare.    £10.  1883. 

Flats,  Urban  Houses,  and  Cottage  Homes,  by  K.  T.  Sal] 
and  VV.  Shaw-Sparrow,  with  Introductory  Xotes  on  the 
Designing  of  Mansion  Flats  by  Frank  T.  Verity.  Profusely 
illustrated,  including  20  plates  in  colour,  small  folio  boards, 
canvas  back.    10s.  (id.  x.D. 

French  Pastellists  of  the  Eighteenth  Century,  their  Lives, 
their  Times,  their  Significance,  and  their  Art,  by  Haldane 
Macfall,  eiited  by  T.  Lcman  Hare.  Illustrated  with  40 
very  beautiful  coloured  plates  and  12  in  black  front  drawings 
by  La  Tour,  Boucher,  Boze,  Le  Brun,  Chevidin,  etc.,  etc., 
4to,  cloth  gilt,  out  of  print  and  scarce.  £1  5s.  (pub. 
£2  2s.  net).  1000. 

Gainsborough  and  his  Place  in  English  Art,  by  Walter 
Armstrong.  Illustrated  with  02  choice  photogravures  of 
his  greatest  pictures,  30  of  which  are  full-page  jdafes.  and  10 
lithographic  facsimiles  in  colours,  all  the  large  plates  printed 
on  stout  French  plate  paper.  A  handsome  volume,  roy. 
4to,  gilt  buckram.    Very  scarce.    £10.  1908. 

Golden  Age  of  Classic  Christian  Art,  by  .lean  Paul  Rubens 
and  A.  Cameron  Taylor,  printed  in  large  type  at  the 
Ballantyne  Press,  and  illustrated  tcilh  52  beautiful  repro- 
ductions (mostly  in  colours)  of  early  mosaics,  frescoes, 
jtictures  and  decorations.  Roy.  4to,  gilt  -  buckram,  gilt 
top,  uncut.    £2  5s.  (pub.  £5  5s.).  1904. 

Gould's  Birds  of  Great  Britain,  Original  Subscriber's 
Copy,  with  very  brilliant  impressions  of  the  307  large  and 
e.rguisitely  finished  coloured  plates.  Complete  Set  in  25 
folio  parts,  boards,  uncut,  as  issued.     £42.  1862-1873. 

Hogarth's  Complete  Works,  from  the  Original  Plates, 
with  many  subjects  never  before  collected,  and  descriptive 
letterpress  by  Nichols.  The  magnificent  Gallery  Edition, 
150  engraved  plates,  excellent  impressions,  a  large  volume, 
atlas  folio,  half  red  morocco  gilt,  in  beautiful  condition. 
£8  10s.  Baldwin  <£.•  Gradock. 

Hogarth's  Genuine  Works,  with  Biographical  Anecdotes, 
a  Chronological  Catalogue,  and  Commentary,  by  John 
Nichols  and  George  Steevens.  Illustrated  with  150  fine 
old  plates  engraved  by  T.  Cook,  2  vols.,  4to,  handsomely 
bound  contemporary  straight  grained  red  morocco,  gold 
tooled  chain  borders  on  sides,  full  gilt  panelled  backs, 
inside  borders  tooled  and  gilt.    £9  9s.  1808. 

Holbein's  Pictures  at  Windsor  Castle,  historically  and 
critically  described  by  Ernest  Law,  B.A.,  illustrated  with 
10  large  and  remarkably  beautiful  reproductions  in  autotype. 
the  whole  work  printed  throughout  on  fine  Japanese 
vellum,  imp.  folio,  half  polished  levant  morocco  extra, 
cloth  sides,  gilt  tops.  £5  7s.  6d.  (pub.  £12  12s.  net).  1901. 
Only  60  signed  and  numbered  copies  were  issued  in  this  sujierior  manner. 

Homer's  Odyssey,  a  line-for-line  translation  by  H.  B.  CotteriU. 
Edition  de  luxe,  illustrated  with  24  fxdl-page  plates  from 
original  drawings  by  Patten  Wilson,  4to  boards,  uncut, 
canvas  back.  Only  105  numbered  copies  printed.  £1  15s. 
(pub.  £5  5s.  net).  1911. 

Hubert  von  Herkomer,  R.A.  A  Study  and  a  Biography, 
by  A.  L.  Baldry,  together  with  a  Chronological  List  of 
his  Works.  Illustrated  with  108  highly -finished  repro- 
ductions of  his  portraits  and  pictures,  folio,  gilt  buckram. 
£1  18s.  (pub.  £3  3s.  net).  1901. 

Illuminated  Books  of  the  Middle  Ages,  with  an  account 
of  the  development  and  progress  of  the  Art  of  Illumination 
as  a  distinct  branch  of  the  pictorial  ornamentation,  from 
the  IVth  to  the  XVIIth  Centuries,  by  H.  Noel  Humphreys. 
Large  Paper  Copy,  illustrated  by  a  series  of  39  examples 
of  the  size  of  the  originals,  selected  from  the  most  beautiful 
of  the  MSS.  of  the  various  periods,  executed  on  stone 
and  most  gorgeously  printed  in  gold,  silver,  and  colours 
by  Owen  Jones,  and  in  addition  numerous  illuminated 
■  it  dials  and  borders,  none  of  the  plates  being  folded  as  in 
the  smaller  issue.  Imp.  folio,  half  red  morocco  gilt. 
£10  10s.    Rare.  1849. 

Jameson's  (Mrs.)  Works  on  the  Fine  Arts,  comprising 
Sacred  and  Legendary  Art,  2  vols.  ;  Legends  of  the 
Madonna,  1  vol.  ;  Legends  of  the  Monastic  Orders,  1  vol. : 
and  Historv  of  Our  Lord,  illustrated  with  numerous  beautiful 
etchings,  engravings  and  woodcuts  after  the  Old  Masters. 
together  6  vols.,  large  8vo,  handsomely  bound  full  blue 
morocco  super  extra,  broad  gold  bordered  design  on  side. 
5s.  1848-1 805. 

James  Orrock,  R.I.,  Painter,  Connoisseur,  Collector, 
bv  Bvron  Webber.  Elegantly  printed  in  large  type,  and 
Unstrated  with  151  large  and  beautifully  finished  repro- 
ductions of  Famous  Works  by  M  ilia  is.  Constable,  Lawrence, 

Turner,  Iloppnrr.  Murlaud.  Ilrynolds.  1  hi  rid  Cur ,  tlmhttru. 
Gainsborough,  liomney,  Orrock.  etc.,  etc.,  2  vols.,  roy.  4to, 
gilt  buckram.  Only  500  copies  printed.  03  3s.  19(i:(. 
Japanese  Art.  Morrison  (Arthur)--  The  Painters  of 
Japan,  from  the  Beginnings  of  Painting  in  Japan  dpws 
to  our  own  Times,  illustrated  with  122  full-page  collotyp' 
plates,  iiirluding  20  ecpiisite  cub, unit  reproductions.  Kdition 
deluxe,  with  the  plates  in  duplicate,  one  set  on  Japanese 
vellum  in  the  work,  and  an  additional  set  in  portfolio, 
two  handsome  folio  volumes,  bound  in  gilt  buckram, 
top  edges  gilt.    £5  5s.  (pub.  £10  10s.).  1011. 

CONTEXTS  :- Introductory  Chapter-Early   Period-- To»n   School  Chinese 
School  of  Ashikaga  jieriod -School  of  Sesshiu    Katio  School    School  of  Korln 
I' kiovc  School    Later  1  Inn. ■«■■  School    M  i  uyania  and  Shiio  Schools    Ivishi  school. 


John  Lucas,  Portrait  Painter,  1828-187*.  A  Memoir  of 
his  Life,  mainly  deduced  from  the  Correspondence  of 
his  .Sitters,  aoranged  and  connected  by  his  son,  Arthur 
Lucas.  Illustrated  with  94  fine  reproductions  of  his  most 
famous  pictures,  folio,  gilt  buckram.    £2  5s.  x.D. 

Lavater's  Essays  on  Physiognomy,  designed  to  promote 
Knowledge  and  Love  of  Mankind.  Best  and  most  com- 
plete English  Edition,  translated  from  the  French  by 
Henry  Hunter.  Illustrated  with  upwards  of  800  finely- 
engraved  plates  by  Blake,  Bartolozzi.  Ilolloway,  etc..  including 
the  three  portraits  of  General  Washington.  Five  vols., 
imp.  4to,  full  morocco  gilt.    £6  15s.  1810. 

Lavery  (John)  and  his  Work,  by  Walter  Shaw-Sparrow, 
with  a  Preface  by  R.  B.  Cunninghame  Graham.  Large 
paper  edition  de  luxe  ;  a  handsome  folio  volume,  beauti- 
ftxlly  printed  on  Arnold's  unbleached  hand-made  paper, 
illustrated  with  20  exquisite  photograx  tires,  bound  in  boards, 
vellum  back,  gilt  tops,  with  duplicate  set  of  the  plates 
enclosed  in  a  wrapper.  Only  10!)  munbered  copies  done 
of  this  sumptuous  edition.    Special  offer,  £2  15s.  1904. 

Lawrence  (Sir  Thomas),  by  Lord  Ronald  Sutherland  Gower. 
F.S.A.,  with  a  Catalogue  of  the  Artist's  Exhibited  and 
Engraved  Works  compiled  by  Algernon  Graves.  Fine 
paper  edition,  illustrated  with  frontispiece  in  colours, 
ami  65  beautiful  reproductions  of  famous  paintings,  am. 
folio,  in  the  original  wrappers.    £3  15s.       Goupil,  1900. 

ORIGINAL  WATER-COLOUR  DRAWINGS. 

Lewin's  (William)  Birds  of  Great  Britain  and  their  Eggs, 

accurately  figured,  with  Descriptions;  319  large  and 
highly-finished  water-colour  draicings  of  the  Birds  and  their 
Eggs,  from  which  the  plates  to  the  published  work  were 
subsequently  engraved  ;  7  vols,  bound  in  3,  folio,  full 
green  morocco  gilt,  with  broad  gold  tooled  borders  on 
sides,  inner  margins  tooled  and  gilt,  silk  end  leaves.  (Bind- 
ing a  little  worn. )  £26.  1789-94. 
Lcnrin  executed  several  sets  of  these  drawings  presumably  for  presentation. 
From  the  rich  finish  and  brilliantly  executed  colouring  of  the  above  copy  one 
may  confidently  suppose  that  extra  care  and  attention  to  detail  was  utilised 
in  their  production.   Two  of  the  plates  have  been  extracted. 

Macquoid's  Great  Work  on  English  Furniture:  The 
Age  of  Oak  ;  The  Age  of  Walnut  ;  The  Age  of  Satinwood  : 
The  Age  of  Mahogany.  Complete  Set,  with  60  finely- 
executed  plates  in  colours  and  about  1.000  illustrations  in 
black  and  white,  4  vols.,  folio,  buckram,  gilt,  as  issued. 
£12.  1908. 

Miniature  Painters.  Andrew  and  Nathaniel  Plimer :  their 
Lives  and  Works,  bv  G.  C.  Williamson.  Elegantly  printed 
at  the  Chiswick  Press.  Illustrated  with  147  choice  repro- 
productions,  folio,  bound  in  hand-loom  linen.  Only  352 
numbered  copies  issued.  £1  18s.  6d.  Out  of  print  and 
scarce.  1903. 

Nash  (Joseph)  The  Mansions  of  England  in  the  Olden 
Time,  eomprising  104  finely-executed  lithographic  views 
of  Notable  Old  English  Buildings,  with  their  interiors, 
and  also  illustrating  the  Costumes.  Habits,  and  Recreations 
of  the  Period.    4  vols.,  folio,  cloth  gilt,  as  issued.    £3  10s. 

1869. 

Notes  on  Pictures  in  the  Royal  Collections.  Collected 
and  edited  bv  Lionel  Cust.  Illustrated  with  42  fine  repro- 
ductions of  famous  masterpieces,  folio  boards,  cloth  back. 
10s.  6d.  1911 
Nude  in  Art,  a  Collection  of  45  Photogravures  reproduced 
from  the  Original  Paintings  selected  from  the  best  works 
of  Dubufc,  Reboult,  Sellier.  Bouguercau,  Dastugue. 
Klameng.  Le  Qucsue,  Solomon.  Perruult,  Makart,  Laurens. 
Poynter,  aud  other  famous  Painters  of  the  Nude,  with 
an  Introduction  by  Clarence  Lansing  ;  roy.  folio,  cloth 
gilt,  with  elegant  design  on  side.  t2  12s.  6d.  1890. 
Old  English  China,  bv  Mrs.  Willoughby  Hodgson,  beaut ifully 
printed  bv  Whittingham  at  the  Chiswick  Press,  and 
illustrated  with  10  gorgeous  j/latrs  in  gold  and  colours,  and 
64  illustrations  in  black  and  white.  A  handsome  volume, 
folio,  buckram,  uncut.  £1  10s.  (pub.  £2  2s.  net).  1913. 
Old  Spanish  Masters  :  Murillo.  Velasquez,  Morales  (Soya, 
etc.  Engraved  bv  Timothv  Cole,  with  Historical  Notes 
bv  Charles  H.  Catl'm.  Illustrated  with  31  highly-finished 
/dates,  imp.  8vo,  cloth  gilt.  £1  2s.  (id.  1907. 
Old  Wedgwood.  The  Decorative  or  \rt ist ie  Ceramic  Work, 
in  Colour  and  Belief,  invented  and  produced  by  losiah 
Wedgwood.  K.K.S..  al  Ktruria  in  Staffordshire.  1730-1  70  1. 
with  Biographical  and  Descriptive  Chapters,  a  List  of 
Marks,  and  Kxplanatory  Text,  by  Frederick  Kathbonc, 
illustrated  irith  a  fine  coloured  portrait  after  George  Stulibs, 
It. A.,  67  full-page  plates  in  the  colours  of  'he  originals, 
and  woodcuts.     Boy.  folio,  cloth  gilt.    £8  10s.  1 80S 

Old  Wedgwood,  1760-1795.  A  Catalogue  of  a  Collection 
of  Plaques.  Medallions,  Vase-.  Figures,  etc.,  in  Coloured 
lasper  and  llasalte.  produced  by  .losiah  Wedgwood. 
F.S.A.,  at  Etruria,  1700-179".  the  property  of  Arthur 
Sanderson,  exhibited  at  the  Museum  of  Science  and  Art. 
Kdinburgh  :  30  reproductions  of  choice  specimens  of 
Wedgwood  ware  :  10  icoodcu's.  and  311  facsimiles  of  marks. 
4to,  cloth  gilt,    £1  Is. 

Printed  for  prtratr  circulation ,  1901. 
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Perkins  (Charles  C.)  Tuscan  Sculptors:  their  Lives, 
Works  and  Times,  with  45  illustrations  J  rum  original 
drawings  and  photographs,  and  28  woodcuts,  2  vols.,  1864 
—  Italian  Sculptors  :  being  a  History  of  Sculptures  in 
Northern,  Southern  and  Eastern  Italy,  illustrated  with  29 
etchings  and  7  wood  engravings  from  original  drawings  and 
photographs,  1  vol.,  1868 — together  3  vols.,  imp.  8vo, 
cloth,  uncut.    £3  12s.  6d.  1864-68. 

Picturesque  Views  of  the  City  and  Environs  of  Edinburgh, 
20  fine  lithographs  sketched  from  Nature  and  drawn  on 
stone,  by  T.  M.  Baynes  ;  complete  in  4  parts,  folio,  as 
issued.    £2  5s.  1823. 

Portraits.  Woodburn's  Gallery  of  Rare  Portraits, 
consisting  of  Original  plates  by  Cecil,  Droeshout,  Elsbracke, 
Faithorne,  Loggan.  Pass,  Vertue,  Yan  de  Gucht.  White, 
etc.  ;  200  brilliant  old  portraits  of  eminent  persons, 
illustrative  of  Granger's,  Clarendon's,  Burnet's,  and 
Pennanfs  great  historical  works,  selected  from  the  most 
remarkable  and  rare  collections  in  existence  ;  2  vols., 
4to,  full  contemporary  red  morocco  gilt.    £5  12s.  6d.  1816. 

Portraits  of  the  Celebrated  Persons  composing  the 
Kit-Cat  Club,  with  Memoirs,  and  a  prefatory  account 
of  the  origin  of  the  Association ;  48  elegantly  engraved 
portraits  from  the  original  paintings  by  Sir  Godfrey 
Kneller ;   folio,  boards,  uncut.    £2  10s.  1821. 

Roberts  (David)  Sketches  in  the  Holy  Land,  Syria, 
Idumsea,  Arabia,  Egypt,  and  Nubia,  250  large  and 
highly-finished  tinted  lithographs,  with  descriptions  by 
the  Rev.  George  Croly  and  William  Brockedon  :  6  vols., 
imp.  8vo,  full  blue  morocco,  blind  tooled  sides,  gilt  backs, 
contents  lettered,  handsome  copy.    £3  7s.  6d.  1855. 

Royal  Qems  from  the  Galleries  of  Europe,  engraved  after 
pictures  of  the  Great  Masters :  Wilkie,  Gainsborough, 
Cuyp,  Wouvermans,  Murillo,  Reynolds,  Rubens,  Watteau, 
Ostade,  etc.,  etc.  ;  60  large  and  beautiful  engravings, 
with  descriptions  by  S.  C.  Hall.  Folio,  half  morocco 
gilt.    £2  5s.  x.d. 

Rubens,  by  Max  Rooses,  translated  by  Harold  Child,  elegantly 
printed  on  fine  glazed  paper  and  illustrated  by  over  300 
reproductions  of  Rubens's  famous  works,  including  70 
full-page  illustrations  in  heliogravure  and  facsimile,  executed 
in  the  highest  style  of  modern  art ;  2  handsome  volumes, 
folio,  half  morocco,  cloth  sides,  gilt  tops,  uncut.  £3  18s.  6d. 
(pub.  £5  5s.  net).  1904. 

Sargent  (John  S.,  R.A.),  The  Work  of,  with  an  Intro- 
duction by  Mrs.  Meynell,  illustrated  with  62  large  and 
perfect  reproductions  of  his  most  famous  pictures,  folio, 
buckram.    £2  10s.  (pub.  £5  5s.  net).  1903. 

Serie  des  Planches  Qravees  d'apres  les  Peintures  et  les 
Sculptures  des  plus  fameux  Maitres  de  I'Ancienne 
Ecole  Florentine,  par  W.  T.  Ottley  ;  54  large  Proof 
Engravings  from  works  by  Pisano,  Cimabue,  Bondone, 
Donatello,  Botticelli,  Lippi,  Signorella,  etc.,  etc.,  with 
descriptions  in  French ;  roy.  folio,  boards,  cloth  back. 
£3  7s.  6d.  1826. 

Singleton's  Dutch  and  Flemish  Furniture,  from  the 
Middle  Ages  to  the  Nineteenth  Century,  illustrated  with 
57  fine  reproductions,  roy.  8vo,  cloth  gilt.  £1  2s.  6d.  (pub. 
£2  2s.  net).  1907. 

Spitzer  Collection.  Catalogue  des  Objets  d'Art  et  de  Haute 
Curiosite,  Antiques  du  Moyen  Age  et  de  la  Renaissance, 
comprising  the  Ivories,  Sculpture  and  Marbles,  Miniatures. 
Medals,  Bronzes,  etc.,  including  the  Remarkable  Collection 
of  Arms  and  Armour  ;  in  all  3,877  lots  are  fully  described 
and  several  hundred  illustrated,  in  addition  to  which  a 
most  comprehensive  Index  in  each  volume  gives  the 
prices  realized  at  this  memorable  sale  ;  3  vols.,  imp.  4to, 
half  red  morocco  gilt,  gilt  tops,  uncut.    £5  10s. 

Paris,  1893. 

Tableaux  Historiques  des  Campagnes  d'ltalie,  depuis 
l'un  IV.  jusqu'a  la  Bataille  de  Marengo,  illustrated  with 
24  large  and  magnificently  engraved  plates  from  paintings 
bg  Carlo  Vernet — Precis  Historique  de  l'Expedition 
d'Egypte — Ceremonies  du  Sacre  et  du  Couronnement  de 
sa  Majeste  Imperiale  Napoleon  le  Grand,  with  2  beautifully 
engraved  circular  portraits — Precis  Historiques  de  la 
Campagne  d'Allemagne.  Large  paper  copies,  bound 
together  in  one  volume,  imp.  folio,  full  contemporary 
morocco,  super  extra,  broad  gold  tooled  sides,  gilt  tooled 
panelled  back,  gilt  edges.    £14  10s.  Paris,  1806. 

Tableaux  Historiques  de  la  Revolution  Francaise,  avec 
des  discours  par  Fauchet..  Chamfort,  Ginguene,  et  Pages, 
illustrated  with  3  frontispieces  by  Fragonard,  and  144 
finely -engraved  plates  of  the  chief  events,  together  with  66 
magnificent  portraits  of  the  leaders  and  remarkable  personages 
of  the  period,  the  principal  plates  having  architectural 
backgrounds  of  buildings  in  and  near  Paris,  which  give 
the  best  picture  of  the  appearance  of  the  city  during  the 
stirring  days  of  the  Revolution.  Brilliant  impressions. 
Large  paper  copy,  3  vols.,  roy.  folio,  in  the  original  boards, 
uncut,  with  labels  intact ;  rare  state.   £16  16s.    Paris,  1817. 

The  Art  of  Herbert  Schmalz,  by  Trevor  Blakemore,  with 
Monographs  on  certain  pictures  by  various  writers,  illus- 
trated with  64  superb  reproductions,  many  in  colour,  of 
Schmalz's  famous  paintings,  including  "  The  Awakening 
of  Galatea,"  "  The  Resurrection  Morn,"  "  Christianae  ad 
Leones,"  "  Sir  Galahad,"  and  others  of  his  world-famous 
pictures.  A  handsome  large  quarto  volume,  cloth  extra, 
tops  gilt.    17s.  6d.  (pub.  £2  2s.  net).  1911. 

Valuations  for  Probate  and  Fire. 

Scarce  Books  sought  for 


The  Corporation  Plate  and  Insignia  of  Office  of  the 
Cities  and  Towns  of  England  and  Wales,  by  Llewellyn 
Jewitt,  F.S.A.,  with  introductory  notice  of  the  statu  . 
principal  "charters,  and  officers  of  each  corporation  ;  a 
descriptive  and  historical  account  of  swords  of  state  and 
caps  of  maintenance,  maces,  staves,  silver  oars,  mayors' 
collars,  chains,  and  official  robes,  seals,  and  such-like, 
illustrated  by  387  drawings,  large  paper,  edition  de  luxe, 
2  vols.,  roy.  4to,  buckram.    £2  10s.  (pub.  £5  5s.  net). 

1895. 

Thomas  Gainsborough  :    a  Record  of  his  Life  and  Works, 

by  Mrs.  Arthur  Bell,  illustrated  with  5*  portraits,  landscapes, 
etc.,  reproduced  for  the  most  part  direct  from  the  original 
paintings,  imp.  8vo,  cloth  gilt.  £1  7s.  6d.  1897. 
Turner  (J.  M.  W.).  Four  Fine  Views  in  Sussex  :  Battle 
Abbey,  Pevensey  Bay,  The  Vale  of  Ashburnham,  and 
Brightling  Observatory  ;  brilliantly  engraved  by  W.  B. 
Cooke.  The  four  plates,  folio,  in  the  original  wrapper, 
as  issued.    £2.  1819. 

A  FEW  FINE  SETS." 

Alison  (Sir  Archibald)  History  of  Europe,  from  the  com- 
mencement of  the  French  Revolution  to  the  Accession 
of  Louis  Napoleon  in  1852.  Best  large  type  Library 
Edition,  illustrated  with  finely  engraved  steel  portrait;. 
Complete  set  with  index,  23  vols.,  8vo,  bright  half  calf  gilt, 
tooled  backs,  cloth  sides.    £7  15s.  1860. 

Austin  (Jane)  Complete  Works.  The  handsomely  printed 
Winchester  edition,  comprising  Emma,  Pride  and  Prejudice, 
Sense  and  Sensibility,  Mansfield  Park,  Northanger  Abbey, 
Persuasion,  Lady  Susan,  The  Watsons,  and  Letters. 
12  vols.,  small  8vo,  cloth  gilt,     £2  10s.  1911. 

Balzac's  Novels,  Tales,  and  Romances,  including  all  the 
Tales  of  Private  and  Parisian  Life.  Complete  set  of  the 
best  English  translation.  Profusely  illustrated.  53  vols., 
8vo,  cloth  gilt,  contents  lettered,  gilt  tops,  uncut.    £12  12s. 

Baring-Gould  (Rev.  S.)  Lives  of  the  Saints,  with  Intro- 
duction and  Additional  Lives  of  English  Martyrs,  Cornish. 
Scottish,  and  Welsh  Saints,  and  a  comprehensive  Index 
to  the  entire  work,  best  and  most  complete  Library  Edition, 
illustrated  with  about  500  engravings,  16  vols.,  8vo,  cloth, 
uncut,  as  new.    £2  12s.  6d.  (pub.  £5  5s.).  1914. 

Bibliotheca  Curiosa.  A  magnificent  collection  of  Reprints 
of  many  of  the  rarest  Early  Printed  Tracts,  Pamphlets, 
Historical  Narratives,  Old  Ballads  and  Songs,  Satires, 
Travels,  Americana,  etc.,  etc.,  in  the  English  language, 
large  paper  copies,  printed  throughout  on  fine  Whatman 
paper,  only  75  sets  issued  in  this  superior  manner,  62  vols., 
8vo,  in  the  original  vellum  wrappers,  uncut.  £10  10s. 
A  BEAUTIFUL  EDITION  DE  LUXE. 

Boccaccio  (Qiovanni).  The  Decameron,  faithfully  trans- 
lated by  J.  M.  Rigg,  Edition  de  Luxe,  beautifully  printed 
in  clear  type  upon  Japanese  vellum,  and  splendidly  illus- 
trated with  a  series  of  choice  proof  impressions  of  the  plates, 
after  drawings  by  Louis  Chalon.  Two  vols.,  roy.  8vo, 
silk  cloth  extra,  only  1,000  sets  issued.  £2  2s.  (cost  £5  5s. 
net).  "  Privately  printed,  n.d. 

British  Classics,  comprising  The  Tatter,  Spectator,  Guardian, 
Adventurer,  Humbler,  Idler,  and  Drake's  Essays.  Sharpens 
beautiful  edition,  elegantly  printed  by  Whittingham  at  the 
Chiswick  Press,  illustrated  with  the  complete  series  of  choice 
plates  engraved  from  the  graceful  designs  of  Singleton,  Stat- 
hard,  Westall,  Smirke,  etc.  29  vols.,  post  Svo,  half  polished 
red  morocco  extra,  full  gilt  tooled  and  panelled  backs, 
contents  lettered.  A  most  desirable  set.  £15  15s.  1804-10. 

British  Poets.  Complete  set  of  Sharpe's  rare  and  beautiful 
edition  of  the  works  of  the  British  Poets,  from  Chaucer  to 
Cowper,  including  translations  from  the  classics,  elegantly 
printed  by  Whittingham  at  the  Chiswick  Press,  100  vols., 
post  Svo,  calf  gilt,  contents  lettered.    £15.  1822. 

Browning  (Robert)  Complete  Poetical  and  Dramatic 
Works,  elegantly  printed  in  large  clear  type,  17  vols., 
post  8vo,  newly  and  handsomely  bound  half  polished  calf 
extra,  beautifully  gilt  tooled  panelled  backs,  with  double 
coloured  lettering  pieces,  contents  lettered,  gilt  tops,  very 
choice  set.    £10  10s.  1888. 

Burton  (Sir  Richard)  Memorial  Edition  of  his  Works, 
comprising  A  Pilgrimage  to  El  Medineh  and  Mecca, 
Mission  to  Gelele,  King  of  Dahomey,  First  Footsteps  in  East 
Africa,  Vikram  and  the  Vampire  Tales  of  Hindu  Devilry, 
illustrated  with  maps  and  plates,  many  coloured.  7  vols., 
Svo,  cloth  gilt.    £2  18s.  1893. 

Chaucer  (Geoffrey)  Complete  Works,  with  Supplement 
containing  Chaucerian  Pieces  and  cancelled  sheets  of  the 
latter  portion  of  the  Testament  of  Love.  Edited  from 
numerous  manuscripts  by  the  Rev.  Walter  \\  .  skeat.  Best 
large  tvpe  Library  Edition,  with  Glossary  and  copious 
notes,  7"  vols.,  Svo,  gilt  buckram.    £4  12s.  6d. 

Oxford,  Vlar.  Press,  1894-7. 

Corneille  ^Pierre)  CEuvres  Completes,  Nouvelle  et  le 
mieux  Edition  Libraire,  revue  sur  les  plus  anciennes  im- 
pressions et  les  autographes,  et  augmentee  de  morceaux 
inedits,  des  variantes,  de  notices,  de  notes,  d'un  lexique 
des  mots  et  locutions  remarquables,  par  M.  Ch.  Marty - 
Laveaux,  large  clear  type,  12  vols.,  8vo,  and  the  Album  of 
Illustrations  and  Facsimiles,  in  roy.  8vo,  together  13  vols., 
handsomely  bound  half  green  morocco  gilt.    £10  10s. 

Paris,  1862. 


Bookbindings  executed  in  all  styles, 
and  reported,  free  of  charge. 
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Dickens    (Charles)    Complete    Works,     Fine    Large  Type 
Illustrated  Library  Edition,  including  all  the  Christmas 
Stories  from  Household  Words  and  AH  the  Year  Round. 
30  vols.,  small  8vo,  cloth  gilt.    £8  10s.  1879. 
Dickens  (Charles)  Complete    Works,  The  Superb  Edition 
de  Luxe,  handsomely  printed  in  large  type  on  hand-made 
paper,  with  all  the  original  illustrations  by  Seymour,  Buss, 
Cruikshank,  Phiz,  Cattermole,  Leech,  Doyle,  etc.,  reproduced 
on  India  paper,  and  with  numerous  facsimiles  of  the  original 
wrappers,  30  vols.,  imp.  8vo,  boards,  uncut.    £15.  1881. 
Eliot  (George,  i.e.,   Mary  Anne  Evans,  afterwards  Mrs. 
J.    W.   Cross)  Complete  Set  of  the  First  Editions  of 
her  famous  Writings — Novels.  Tales,  Essays,  and  Poems, 
together  with  her  Life  by  her  Husband,  together  30  vols., 
post  8vo,  etc.,  handsomely  bound  (by  Morrell)  in  three- 
quarter  morocco  extra,  with  panelled  and  gilt  backs,  gold 
lines  on  sides,  top  edges  gilt,  an  extremely  choice  and 
scarce  set.    £58.  1858-85. 
The  set  comprises :— Scenes  of  Clerical  Life  (2  vols.),  MBS;  Adam  Bede  (3  vols. I, 
1859:  The  Mill  on  the  Floss  (3  vols.),  1860  :  Silas  Marner,  18S1  :  Komola  (3  vols.), 
1863:  Felix  Holt  (3  vols.).  1866;  The  Spanish  ttyngy,  1868  ;  Middlemarch  (4  vols.), 
1871-2);  The  Legend  of  Juhal.  etc.,  1874;  Daniel  Deronda  (4  vols.l,  1876:  Impres- 
sions of  Theophrastus  Such,  1879  ;  Essays,  etc.,  1884;  and  J.  W.  Cross's  "Life" 
( illustrated,  3  vols.),  1895. 

EXTRA  ILLUSTRATED. 
Emerson  (R.  W.)  English  Tracts,  Extra  Ilhatrated  with  37 
Fine  Old  Engraved  Portraits  of  Wilberforce,  De  Solme,  Sir 
Hans  Sloane,  Raleigh,  Robert  Blake,  Sir  Francis  Drake, 
Kenelm  Digby,  Napoleon,  Canning,  Coivper,  James  Wait, 
Chaucer,  Milton,  Bunyan,  Thomas  Campbell.  Dickens, 
Southey,  etc.,  etc.,  and  three  views,  thick  post  8vo,  newly 
and  handsomely  bound,  half  polished  blue  morocco  extra, 
gilt  lined  sides,  gilt  tooled  panelled  back,  gilt  tops.    £2  15s. 

1857. 

French  Novelists. — Chefs  D'CEuvre  du  Roman  Contem- 
porain  :  a  series  of  spirited  translations  of  the  Greatest 
Works  of  the  leading  French  Realists  and  Romancists, 
printed  throughout  on  Japanese  vellum  paper,  with  200 
choice  Etched  Plates,  by  or  after  Abot,  Champollion,  Daumont, 
Mordant,  Rudaux,  Roux,  Manesse,  Lamotte,  Duvivier, 
Toudouze,  Le  Sueur,  and  other  eminent  artists  and  etchers, 
besides  charming  head  and  tail  pieces  ;  all  the  full-page 
plates  being  in  two  states,  remarque  proofs  and  proofs  on 
China  paper,  20  vols.,  8vo,  bound  in  silk  cloth,  edges  uncut ; 
a  sumptuous  set,  printed  for  subscribers  only.    £14  10s. 

1899-1901. 

CONTENTS :—The  Realists:  Madame  Bovary,  by  Flaubert  (2  vols.!:  The 
Cardinal  Family,  by  Halevy ;  Germiue  Lacerteux.  by  l»e  Goncourt :  Sapho,  by 
Daudet :  The  Lady  of  the  Camellias,  by  Dumas  fils  ;  A  Page  of  Love,  by  Zola  (2 
vols.) ;  Mile,  de  Maupin,  by  Gautier  (2  vols.).  *//,.  Romancists :  Bohemian  Life, 
by  Murger  ;  Confessions  of  a  Child  of  the  Century,  by  De  Musset ;  His  Excellency 
the  Minister,  by  Claretie :  Mons.  de  Camors,  by  Feuillet :  Neuvelles.  by  De  Musset : 
Raphael,  by  De  Lamartine ;  Gerfaut,  by  De  Bernard  ;  Militona,  by  Gautier : 
King  of  Carmargue,  by  Aicard  :  The  Devil's  Pool,  by  George  Sand. 

Gautier  (Theopile)  Works.  Translated  and  edited  with 
an  Essay  and  Introduction  by  Prof.  F.  C.  de  Sumichrast, 
handsomely  printed,  and  illustrated  with  choice  etchings, 
12  vols.,  8vo,  buckram,  with  white  labels,  gilt  tops,  uncut. 
£5  5s.  x.d. 

Granger  (William)  The  New  Wonderful  Museum,  and 
Extraordinary  Magazine.  A  complete  repository  of  all 
the  Wonders,  Curiosities,  and  Rarities  of  Nature  and  Art, 
from  the  beginning  of  the  world  to  the  present  time,  and 
comprising  Memoirs  and  Portraits  of  the  most  singular  and 
remarkable  persons  of  both  sexes  in  every  walk  of  human  life, 
illustrated  with  a  fine  collection  of  portraits  of  celebrated 
Oiants,  Dwarfs,  Misers,  Impostors,  Murderers,  and  Eccentric 
Persons,  together  with  many  extraordinary  views,  complete 
set,  6  vols.,  8vo,  half  calf  gilt.    £4  10s.    Rare.  1803-8. 

Hallam's  (Henry)  Historical  Works,  Complete,  comprising 
Introduction  to  the  Literature  of  Europe,  3  vols.  ; 
Constitutional  History  of  England,  3  vols.  ;  View  of 
the  State  of  Europe  in  the  Middle  Ages,  3  vols.  Best 
Large  Type  Library  Editions,  9  vols.,  8vo,  full  calf  gilt, 
gilt  tooled  backs,  with  double  coloured  lettering  pieces, 
arms  in  gold  on  sides.      Fine  set.    £4  10s.  1854-0. 

Jonson's  (Ben)  Complete  Works,  with  Notes,  Critical  and 
Kxplanatory,  and  a  Biographical  Memoir  by  W.  Gifford, 
with  Introduction  and  Appendices  by  Lieut. -Col.  L.  Cun- 
ningham. Best  Large  Type  Library  Edition,  9  vols.,  8vo, 
very  handsomely  bound  full  brown  calf  gilt,  gilt  tooled 
backs,  with  double  coloured  lettering  pieces,  blind  tooled 
sides  and  inside  borders,  red  edges.  In  choice  condition. 
£10  10s.  1875. 

Kipling's  (Rudyard)  The  Bombay  Edition  of  his  Works  in 
Prose  and  Verse,  complete  in  T.\  vols.,  demy  8vo,  printed 
on  a  specially  water-marked  hand-nuide  paper,  in  the  beautiful 
Florence  Press  type  designed  by  Ilerbt.  P.  Home,  with  initials 
printed  in  blue  ;  bound  in  boards,  buckram  backs,  top 
edges  gilt,  others  untrimmed;  only  1,050  sets  issued  of  this 
fine  edition  de  luxe,  the  first  volume  of  each  autographed 
by  the  Author  ;  out  of  print.   Scarce.    £23  10s.  1913-15. 

Lamb's  (Charles)  Life,  Letters,  and  Writings,  Edited, 
with  Notes  and  Illustrations,  by  Percy  Fitzgerald.  Library 
Edition,  portrait,  6  vols.,  small  8vo,  cloth  gilt.  £2  5s.  1876. 

Lever's  (Charles)  Novels,  Edited  by  his  Daughter,  Edition 
de  Luxe,  handsomely  printed  on  antique  paper,  with  title 
pages  in  red  and  black,  illustrated  with  all  the  original 
plates  by  Phiz,  and  other  famous  artists,  and  many  new 
embellishments,  30  vols.,  8vo,  buckram,  uncut,  £16  10s. 

Downey,  1897-9. 


Lytton's  (Lord)  Novels,  Complete  Set  of  the  Large  Type 
Library  Edition,  comprising  Devereux,  Rienzi,  Lucretia. 
Ernest,  Maltravers,  Zanoni,  The  Parisians,  Last  Days  of 
Pompeii,  Whafrwill  he  do  with  it,  Godolphin,  Harold,  My 
Novel,  The  Caxtons,  Eugene  Aram,  The  Coming  Race,  Alice, 
Kenelm  Chillingly,  Pelham,  A  Strange  Story,  The  Haunted 
and  the  Haunters,  Last  of  the  Barons,  The  Disowned,  Paul 
Clifford,  Night  and  Morning,  Leila,  Calderon  the  Courtier, 
Pilgrims  of  the  Rhine,  26  vols.,  8vo,  half  brown  morocco 
gilt,  contents  lettered.  £8  15s.  1878. 

Meredith's  (George)  Complete  Works,  the  superb  Edition 
de  Luxe,  handsomely  printed  in  large  type  on  specially 
manufactured  paper,  32  vols.,  8vo,  boards  uncut,  with 
contents  lettered  on  linen  backs;  only  1,025  numbered 
copies  issued ;  now  quite  out  of  print  and  scarce.  £25. 

1893. 

Milman's  (Dean)  History  of  Latin  Christianity,  including 
that  of  the  Popes  to  the  Pontificate  of  Nicolas  V. 
Best  Large  Type  Library  Edition,  9  vols.,  8vo,  full  vellum 
gilt,  with  double  coloured  lettering  pieces,  and  gold  crest 
on  sides.    £2  12s.  6d.  1864. 

Motley's  (John)  Historical  Works,  comprising  History  of 
the  United  Netherlands  from  the  death  of  William  the 
Silent  to  the  twelve  years'  truce,  1609,  illustrated  with 
portraits,  4  vols. ;  Rise  and  Fall  of  the  Dutch  Republic, 

3  vols. ;  Large  Type  Library  Editions,  together  7  vols., 
8vo,  full  calf  gilt,  gilt  tooled  backs,  with  double  coloured 
lettering  pieces,  gilt  lined  sides.    £8  8§.    -  1867-9. 

Pope's  (Alexander)  Poetical  Works,  including  his  Trans- 
lations of  Homer's  Iliad  and  Odyssey,  large  paper  set 
of  Du  Roveray's  rare  and  beautiful  edition,  elegantly  printed 
by  Bensley,  fine  impressions  of  the  72  delightfrd  engravings 
by  Heath  and  Fitfler  from  original  drawings  by  Stothard. 
Fuseli  and  Westall,  18  vols.,  roy.  Svo,  handsomely  bound 
in  full  plum-coloured  straight  grained  morocco  extra,  broad 
tooled  gold  borders  on  sides  with  inner  margins  of  blind 
tooling  and  Grecian  harp  as  corner  pieces,  full  gilt  backs, 
contents  lettered.    £18  18s.  1804-6. 

Scott's  (Sir  Walter)  Waverley  Novels.  Author's  favourite 
edition,  with  frontispieces  and  vignettes  by  Turner  and  other 
great  artists,  48  vols.,  post  8vo,  half  green  morocco.  Very 
nice  set.    £7  10s.  1857. 

Shakespeare's  Dramatic  Works  and  Poems.  Valpy's 
Original  Cabinet  Edition,  with  Life,  Notes,  etc.  Illustrated 
with  170  fine  outline  plates  after  the  great  English  masters, 
15  vols.,  post  8vo,  cloth,  uncut.    £3  10s.  1832. 

Smollett's  (Tobias)  Complete  Works,  with  Memoirs  of  his 
Life,  to  which  is  prefixed  a  View  of  the  Commencement 
and  Progress  of  Romance  by  John  Moore.  Grand  Old  Library 
Edition,  with  elegantly  engraved  portrait  by  Holloway, 
8  vols.,  8vo,  handsomely  bound  full  polished  calf  extra, 
gilt  tooled  backs,  with  double  lettering  pieces,  gilt  scroll 
sides,  yellow  edges.    £8.  1797. 

Spenser's  (Edmund)  Complete  Works,  edited  by  J.  Payne 
Collier,  with  a  Life  of  the  Poet  and  Glossary.  Fine  Library 
Edition,  printed  in  large  antique  type  by  Whittingham  at 
theChiswick  Press,  5  vols.,  Svo,  cloth,  uncut.  £3  10s.  1862. 

Swift's  (Dean)  Complete  Works.  Best  Large  Type  Library 
Edition,  containing  Additional  Letters,  Tracts,  and  Poems 
not  hitherto  published,  with  Notes  and  a  Life  of  the  Author 
by  Sir  Walter  Scott,  19  vols.,  8vo,  handsomely  bound 
bright  half  calf  gilt,  gilt  tooled  panelled  backs,  with  double 
coloured  lettering  pieces,  cloth  sides.    £14  14s.  1883. 

.*„  Only  500  numliered  copies  of  this  edition  were  published  for  sale  in  England. 

Thackeray's  Complete  Works,  including  all  bis  Miscellaneous 
Papers,  Critical  Essays,  Sketches,  Burlesques,  Ballads  and 
Verses,  etc.,  the  Harry  Furniss  Century  Edition,  illustrated 
with  over  2.000  drawings  by  Thackeray,  Doyle,  etc.,  20  vols., 
Svo,  bound  in  blue  cloth,  with  gilt  sides  and  backs;  only 
1,000  sets  issued.  Published  at  £10  10s.  Special  offer, 
£5  10s.  1911. 

Tolstoi's  (Count  Leo)  Complete  Works,  including  all  his 
latest  Writings,  Life,  and  Bibliography.  Edition  do  Luxe, 
handsomely  printed  in  large  type,  and  illustrated  with  140 
finely  executed  photogravure  plates,  24  vols..  Svo.  gilt  buckram, 
gilt  tops,  uncut.    Only  250  sets  issued.    £12  10s. 

Dent,  1904. 

"Vanity  Fair  "  Album.  A  Show  of  Sovereigns,  Statesmen, 
Judges,  Artists,  Actors,  and  men  of  the  day,  with  biograph- 
ical and  critical  notices  by  Jehu  Junior,  complete  from 
its  commencement  in  1869  to  1901.  Illustrated  with  915 
large  and  powerfully  drawn  cartoons  in  colours  by  "  Ape  " 
and  "  Sp>/,"  37  vols.,  folio,  cloth  gilt.     A  bargain,  £15. 

IS69-190I. 

Walpole's  (Horace)  Letters,  1735-1797,  including  numerous 
Letters,  now  first  published  from  the  original  manuscripts. 
Large  Tvpe  Library  Edition,  illustrated  with  numerous  fine 
portraits.  6  vols.,  Svo,  cloth,  uncut.    £2  12s.  6d.  Bentley, 

1848. 

Walpole's  (Horace)  Works.  Fine  Large  Type  Library  Edition, 
comprising  Letters,  6  vols.  ;  Letters  to  Sir  Horace  Mann. 

4  vols.  ;  Letters  to  the  Countess  of  Ossory.  2  vols.  : 
Correspondence  with  the  Rev.  W.  Mason,  2  vols. ;  Anecdotes 
of  Painting,  3  vols.  ;  Memoirs  of  George  the  Second. 
'!  vols.  :  Memoirs  of  George  the  Third.  1  vols.  :  and 
Memoir  of  Horace  Wnlpolc  and  his  Contemporaries,  by 
Kliot  Warburton,  2  vols.  ;  illustrated  with  numerous 
beautifully  engraved  steel  portraits,  26  vols.,  Svo,  hand- 
somely Immid  full  tree  calf  extra.    £24.  1840-62. 


Commissions  carefully  executed  at  all  important  Public  Sales.       Libraries  Catalogued  and  arranged.  Experienced 
Valuers  sent  in  town  or  country  to  inspect  Libraries  or  Collections  of  Books  for  sale  by  private  treaty. 


The  Connoisseur 


miss  mabel  Solomon,  j^^; 

LONDON,  W.  1 

Specialities : 

PAPIER-MACHE 
FURNITURE  (a 
unique  and  diversi- 
fied collection  in 
stocki. 

k    Also  a  valuable  and 
'      choice  collection  of 
PAISLEY 

A  fine  Carved  Oak  Dower:Che3t  in  WM  SHAWLS. 

original  condition. 

MANY  DAINTY  AND  INTERESTING  RELICS  OF  BYGONE  DAYS 
SUITABLE  FOR  GIFTS.  ANTIQUES  PURCHASED. 


Hnn  1batba\va\>, 

9  EBURY  STREET  ::  GROSVENOR  GARDENS 

Next  door  to  the  American  Express  Co.  (Branch) 

1  Specialist  in  ©lo  Coloured  (Blass  ' 

AT  MODERATE  PRICES  ! 


Requires  very  fine  pieces  of  Coloured  Glass, 
China  Tulips  and  Chinese  Pictures  on  Glass. 


**he  %  Reader's  Tpouse 


(The  Old  Church-House) 

ST.  LAWRENCE'S 

CHURCHYARD 

LUDLOW 

Antiques 

FOR  SALE 

^   Open  to  purchase  single  pieces, 
or  collections,  privately 

Address     MISS  R.  BLAIN 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  -  4  Snow  Hill,  E.C.I 
DERBY  -       Midland  Place 

LEEDS  •       -        Post-Office  House 

BIRMINGHAM 
Chamber    of    Commerce  Buildings 


H.  T.  SIMMONDS 

Antique  Art  Dealer, 

Centre  of  the   Wye  Valley  Scenety. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric=a=Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Henry  V.) 


ESTABLISHED  1883. 


The  Connoisseur  REGISTER 

Continued  from  Page  II. 
Wanted.— Coloured  Engraving,"  Sunday  Morning," 

by  Nutter,  after  Bigg;  good  condition.    (No.  R8,oqi.) 
First  124  Numbers  Connoisseur,  clean  as  published. 

Best  offer.    (No.  R8,oo2.) 
Wanted. — Copy  of  "Old  Sporting  Prints,"  by  Ralph 

Nevill.    (No.  R8.093.) 
For  Sale.— Complete  Connoisseur  Numbers  with 

Subscription  till  June,  1919.    First,  few  numbers 

bound.    Intact  condition.  Ten  guineas.    (No.  K8,OQ4.) 
Japanese  Netsuke.— Lady  has  a  collection  of  Old 

Pieces,  in  ivory,  wood,  kaganiibuta,  etc.,  to  dispose  of. 

(No.  R8.095.) 

Wanted.— Paintings  by  Shayer  ;  also  Flower  Paint= 
ings  by  Old  Masters;  also  Old  Colour  Prints. 

(No.  R8,oq6.) 

For  Sale. — Connoisseur,  from  1  to  172,  unbound  ; 
clea»  and  perfect.    Offers?    (No.  R8,097.) 

November,  1918. — No.  ccvii 


For  Sale. — Old  Lunette,  5^  inches  by  5  inches,  painted  on 
marble,  representing  Madonna  and  Infant  Saviour, 
St.  John,  and  an  Angel  offering  tray  of  fruit  to 
Infant  Saviour.  Pair  of  old  Chinese  Vases  with 
covers,  15  inches  high,  brilliantly  enamelled  with 
birds,  trees,  and  flowers.  Louis  XV.  Vase  of  gros- 
bleu  Sevres  porcelain  and  ormolu.  Fine  old  Needle- 
work Pictures,  with  painted  faces,  etc.  Photos 
sent.    (No.  R8,oo8.) 

For  Sale.— Portrait  by  Gainsborough,  S6£  by  No 
dealers.    All  particulars  given.    (No.  R8,oQQ.) 

Officer  will  sell  Persian  Rug,  Ming  Dish,  Early 
Italian  Majolica,  Armorial  China,  Delft,  Ala  = 
baster  Plaque, two  Ivory  Portraits.  (No.R8.ioo.) 

For  Sale. — Nicolas  Poussin,  with  signature,  a  portrait 
of  "  La  Fornarina  after  the  Bath."  Magnificent 
example  by  this  great  French  master.  Flesh-tints  like 
life.    Value,  £$, 000.    Photographs,  6d.    (No.  R8,ioi.) 

Continued  on  next  Page 

LIV 


The  Connoisseur 


WANTED.— Old  Brass  Alms  Plates  and  Dishes 
similar  to  the  above.  with  figure  decoration; 
also  Early  Church  Candlesticks  and  Vestment* 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


The  Connoisseur  REGISTER 

Continued  from  previous  page 

Wanted.  —  Chinese  Porcelain;   two  fine  quality 

famille  rose  Ginger  Jar  Covers,  about  5  inches 

diameter.    (No.  R8,io2.) 
For  Sale. — The  Connoisseur  up  to  date,  except  the 

two  first  copies.    Good  condition.    (No.  K8,io3.) 
Must   be  sold.  —  Flemish   Painting  by  Abraham 

Jansens,   1615,   "The   Prodigal's  Return." 

(No.  K8.I04.) 

For  Sale.— Stamps:  valuable  and  carefully  selected 
collection,  over  13,000  varieties;  fine  condition, 
and  mounted  in  up-to-date  sectional  albums  ;  would  form 
basis  for  advanced  collection.  Price  £37$  nett  cash 
down.  Can  be  viewed  by  appointment  in  Birmingham. 
(No.  R8.105.) 

For  Sale.— Eighteenth-century  Carved  Marble  Man- 
telpiece, removed  from  Lord  Keith's  house  to  present 
position,  1800.    Price  ^105.    (No.  R8,io6.) 


In  the  Autumn 

IT  is  a  wise  plan  to 
*  introduce  a  note 
of  colour  into  the 
home  with  Allen's 
D  u  r  o  b  e  1 1  e  Fabrics. 
Their  dainty  colour- 
ings create  a  bright 
harmonious  atmos- 
phere that  effectually 
offsets  the  drab  and 
dark  winter  days. 

Write  to-day  for 
selection  of  patterns. 


Any 

length 

replaced 

free  if 

colour 

fades. 


1  6 
311 
«/U 
5  6 

4  11 

5  11 
4  11 
8  11 


Plain  Durobelle  Casement  Cloth 

Durobelle  Bolton  Sheetings  . . 

Durobelle  Fancy  Damasks 

Durobelle  Reps  and  Mattings 

Durobelle  Stripe  Casements  .. 

DurobeUe  Satin  Casements 

Durobelle  Poplins 

Durobe.le  Tapestries 

Durobelle  Fadeless  Madras  Muslins, 
beautiful  effects   50  „  1/11} 

Magnificent  range  of  Cotton  and 
Artificial   Silk   Casements,  plain 
and  figured,  lovely  shades..      ..50  ,,  6  1 
Durobelle  Rugs  from  21  each. 

Aiilrwtid  range  of  Cretonnes  [Allen's  fttmber- 
Imid  Prints),  Li  nem  (t  Taffetas  from!  6}  per  yd. 

J.  J.  ALLEN,  LTD. 

1 1  The  Quadrant,  Bournemouth 

London  Showrooms:  188,  SLOANE  ST.,  S  W. 
All  Postal  Orders  direct  to  Boi  rnemouth. 
Mention  CONNOISSEUR  when  writing. 


.'  6/iil  ' 

,  6  11  >  Guaran- 
,  12/9  '  teed 

Fadeless. 

,  10  6 


' MY  LADY'S 
HOME ' 

describing"  more 
fully  the  beauti- 
ful Durobelle 
Fabrics  sent 
post  free  on 
application. 


TO  GLASS  COLLECTORS 

Chas.  DAWSON  S  Co. 

(TROI'KIETOR  :   C.  H.  DRUMMOND) 
(Member  of  the  British  Antique  Dealers'  Assn.) 

GLASS  SPECIALISTS 

38  George  St.,  Manchester  Sq., 

LONDON,  w.i 

(immediately  behind  the  Wallace  Collection) 

have  on  sale  one  of  the  largest  and  most 
varied  collections  of  Old  Glass  in  England. 

FOUR  SHOWROOMS 

Collections  arranged,  classified,  and  valued 
for  Insurance  and  other  purposes. 

Very  fine  old  English  Sweetmeat  Glass,  on  a  pressed 
baluster  stem,  with  prominent  stars  in  relief  under 
the  bowl.    Height  61  ins-    Circa  1750. 


A.  S.  BRASS 


Antique  and 
Artistic 
furniture, 
pictures. 
China,  etc. 


Fine  Old  Naval  Battle  Picture 


48  George  Street,  EDINBURGH 


LV 


The  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  Jambs  \V.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  tine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letter* — Merrivale,  Abbey  Foregate.  Shrewsbury. 


B 


RADY  &  SONS 

btakUafced  over  SO  years. 
Telephone  3929. 

8.    UPPER  LIFFEV 


Fine  pieces  of  Eii nteeovi  Century 
Er^n.h  fcnd  Irian  Furniture  of 
unquestionable  authenticity. 

STREET,  DUBLIN 


A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY. 
GLASS.    FURNITURE,    PICTURES.    CLOCKS,  etc. 

WANTED  to  Purchase.— OLD  ENGLISH  CHINA 

01  D  OAK  TN  I  AKFI  ANlr-"1"116  home  of  Rusfon  and  of  the,  Poets 
ULI>  UAH  HI   LAnXLAHIJ  SoUthey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests, 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

BOOKS  on  Archeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 

W.  &  G.  FOYLE,  121,  Charing  Cross  Road,  London. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  fife. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  EstabliMhed  1871   

S.  M,  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bnc-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  •:'  special  pieces  seat  oa  appiicatioa.) 
Valaatioas  for  Probate.  Shourroom*  .-—Montpellier  Square. 


BLACKFORD 
of  LYNTON,  N.  Devon 


for 


GENUINE 
ANTIQUES 


Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

WarwicK  House,  SIDMOUTH,  Devon. 

C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,  77   Brixton   Hill,   LONDON.  S.W.  2 

KATE  FRESCO,   68,  Lincoln's  inn  Fields,  W.C.2 

(BRITISH  SUBJECT)  which  is  the  only  Address 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  laree  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester.  Delft  Ware,  Glass, 
Brauwart,  &c,  &c     Special:  Fine  Collection  of  Old  Glass.  Enquiries. 
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Our  Specialities  are  : 
Old  English  Porcelain. 
Silver  and 
Sheffield  Plate. 
Old  Sevres  Porcelain. 
Old  Oriental  Porcelain. 


E.  A.  JOHNSON  1  bu>"  and  sel1  £enuine 

—  antiques  —     Old  Chinese  Porcelain. 


49  MUSEUM  STREET. 
New  Oxford  Street,  W.C. 

Telephone  No.  Gerrard  8934 
-  VALUATION  S- 


Hope    to    have  (early 
October)  collection  of 
Old  Glass. 


ARTHUR  JOHNSON  GS^tSSES?!?***) 

(Basement)    6.   HANOVER   SQUARE.  W.l. 

Just  purchased  a  quantity  of  Old  English  Porcelain,  in  Bow.  Chelsea, 

Derby.  Spode,  etc..  etc  «■ 

•        OPEN   MONOAY  TO  THURSDAY  ONLY,    1  O  TO   1  O'CLOCK. 

GENUINE  EARLY  OAK 
FURNITURE 
R.  SHENKER, 


In  Original  Condition, 
at  lowest  possible  prices 


70,  Red  Lion  Street, 
Holborn,  LONDON 


FOR  SALE. — A  rare  Antique  Pianoforte  on  taper  legs, 
with  line  inlays,  in  mahogany  case  with  neatly  figured 
inlay  lines.  The  face  of  keyboard  is  painted  with  neat 
floral  wreaths,  and  has  two  pretty  fret  panels.  All  in 
fine  old  patinated  condition,  with  shaped  under-board. 
5  ft.  6  in.  long.  By  John  Longman,  151,  Cheapside. 
London.  What  offers? — Stephen  H.  Xeate,  34,  High 
Street.  Marlborough,  Wilts. 


LANMAN 

ANTIQUE 

FRAMLINGHAM  : 

FURNITURE 

SUFFOLK 

Trade  Supplied 

G\wT  WCT  f  C  96  High  St.,  WIMBLEDON  HILL 
.  We  WLLLO    phonc  toss   

Fine  quality  Marqueterie  Grandfather 
Clock,  by  Thomas  Trout,   Bond  St. 


OLD  ENGLISH 
GLASS  &  CHINA 


ANTIQUE  LACES 

VENETIAN  POINT  FLOUNCES, 
BERTHAS  AND  COLLARS 

EL  WOOD  &  SON,  43  MILSOM  STREET,  BATH 

Collection  of  Glass,  Jacobite, 
Georgian,  and  Waterford,  for  Sale 

The  Colson  Collection.  10  The  Square,  Winchester. 


Ruskin  Pottery 

Originator,  W 


is  produced  and  can 
be  obtained  from  the 
HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 


ISHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


J.  FRANKS.  St.  Neots,  Hunts.,  has  a  very  large  stock  of 
Oak  Furniture,  consisting  of  Chairs.  Tables,  Draw-out  Table :  toll  room  of  Terr 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  carred  frieze  of  about 
8  in.  all  round ;  quantity  of  fine  Cut  Glass :  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Palace  ;  also  six  Shield-back  Painted  Chairs,  six  Chippen- 
dale Chairs,  twelve  and  two  arm  llahogany  Chairs  with  carred  backs.  Lot  of 
very  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 
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.V.V.V. VV.VAV.V."  [■] 


|  HARMER,  ROOKE  &  Co. 


OW/.r  ADDRESS.- 


69  FLEET  STREET,  E.G.  4 


I: 


5 


a 


We  hold  Stamp  Auctions  twice  every  week — every  Wednesday  and  alternate  Thursdays  and  Saturdays 

ALL  INTERESTED  in  buying  and  selling  should  write  for  Auction  Catalogues,  which  are  sent  post  free. 

WE  VALUE  LOTS  for  buyers  unable  to  personally  attend,  and  buy  against  room  bidding  free  of  charge. 

WE  HAVE  HELD  nearly  1,100  Stamp  Auctions  during  the  past  19  years,  and  sell  more  lots  than  all  the 

other  London  Auctioneers  combined. 


Note  our  only 

Address:— 

69  Fleet  Street 


Telegrams  : 

Philators. 

Telephone : 

Central  12296. 


OUR  RECORD. 

LOTS. 


1902 
1903 
1904 
1905 
1906 
1907 
1908 
1909 
1910 
1911 
1912 
1913 
1914 
1915 
1916 
1917 

1918 


.  4,933 
8,393 
8,463 
5,950 
.  16,398 
. .  18,436 
.  .  20,174 
.  .  20,276 
.  .  24,736 
. .  28,319 
..  28,296 
.  .  22,595 
..  31,748 
. .  36,001 
. .  39,109 
. .  40,790 

42,014 


\ 


I: 


I: 


Total  396,631 


For  sale  by  ANTIQUE  CHINESE  PORCELAIN  8 
Public  Auction.  H    MODERN  JAPANESE  CURIOS. 

On  Tuesday,  November  12th,  1918  (postponed 
from  October  29th)  at  the  London  Commercial 
Sale  Rooms,  Mincing  Lane,  E.C.3,  at  1.30  p.m. 

A  QUANTITY  of  ANTIQUE  CHINESE  PORCELAIN 
of  various  periods,  consisting  of  Blue  and  White  and  Coloured 
Vases,  Beakers,  Plates,  Snuff  Bottles,  etc.,  etc.  (part  belonging  to 
the  late  T.  S.  Hollis,  Esq.,  of  Wardhurst,  Sussex).  Canton 
Enamel,  Coromandel  and  Silk  Embroidered  Screens,  etc.,  etc. 
Also  a  quantity  of  JAPANESE  IVORY  CARVINGS  and 
other  CURIOS,  part  newly  arrived  from  Japan. 
Further  particulars  &  Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.    EASTWOOD    &  HOLT, 
Ounster  House,   Mincing  Lane,   E.G.  3, 

on  and  after  November  7th. 


:iiimiimiii!iiiiiiniiiiiiiiiimiiiiiiiiiiimiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii! 

|  BRITISH  COLONIAL  STAMPS 

1    ARE   MY  SPECIALITY    j 


=  Owing  to  my  constant  purchases,  I  always  have  a  large  = 

|  number  of  COLONIAL  RARITIES  in  stock  | 

|  SEND  FOR  A  SELECTION  ON  APPROVAL  | 

=  My  stock  consists  of  Stamps  only  in  the  = 

|                              FINEST  CONDITION    § 

=  -T-       A   I      I      C"  N  I     "  CRAICARD,"   HERM0N  HILL,  E 

|  I  ■  M  l_  l_  LllN  SOUTH  WOODFORD  | 
KlMMIimilMlllllillllllllMlllllllllllllllllimMMMIMMIIIIIIIIIIIIIIimilNIMIIIIIIIIIIIlSl 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  office*  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London,  S.W.I. 

SEE   FOLLOWING    PAGE    FOR   ENQUIRY   COUPON.  tel.  No.  7995  Gerhard 
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C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture.  China,  Pottery,  and  Class  always  in  stock. 
Rare  Classes  a  speciality.  VALUATIONS. 


R.  A.  SERAPHIN 

CHINA  RESTORER 
has  REMOVED  to— 
88  Newman  Street,  Oxford  Street,  W.  1 


Set  of  12  Sheraton  Chairs,  £85.  Carved  Chippendale 
Card  Table.  £35.  Early  Georgian  Claw  and  Ball  Dining 
Table,  with  drop  leaves.  £35. 

H.  HOPKIN.  19,  20,  &  83,  Westgate,  GBANTHAM. 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9-  F,"BL°oYNfoN.^iROYSO  ' 
QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE   OLD  OAK  AND  CE0R0IAN  FURNITURE, 

BVeomi.   MaatelpUc**,   BtsiresMS.    Doors.   0arna<s,  *c 


Antique 
Chippeaifale  TaUe. 


ESTABLISHED  OVB«  HALF-A-CEKTVRY 


POWELL  &   POWELL  LT° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


Genuine  Unrestored  Trade 
Old  English  Furniture,  etc. 

J.  C.  TYE.  WeeK  Street.  MAIDSTONE 

W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntxqucs,  old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  

THE  CITY  OF  CHURCHES— BRISTOL 
Superb  stock  of  fine  Antiques, 

and  any  article  REPRODUCED  from  the  original 
examples   at   cost   of   modern   manufacture  only. 

WOOD   6  HEMMONS 

Established  in  the  Georgian  age. 


VITANTED   for   private   collection   anything   old  or 
™  ™    interesting  particularly  relating  to  Freemasonry, 

such  as  aprons,  certificates,  warrants,  prints,  jewels, 
snuff-boxes,  books,  glass  decanters  and  firing  glasses, 
Sunderland  jugs,  etc. 

Thomas  Stewart  Hayward,  Stewart  House,  Swanage. 

EDWARD  SANDRA 

antique  furniture,  ©bjets  fc'Hrt, 
pictures :  Hncient  ant>  /fcofcern. 


Several  interesting  pieces 
now  on  view. 


24  High 
Notting 


STREET, 

HILL  GATE    W.1  1 


T.    MILLER   &   SON  Antiques 

GENUINE  GOODS  AT  REASONABLE  PRICES 
GRANDFATHER    CLOCKS    A  SPECIALITY 
79,    Bridge    Street        ::  MANCHESTER 

SIR  HENRY  BISHOP.  Advertiser,  now  writing  the  life  of 
Sir  Henry  Rowley  Bishop,  wants  letters  by"*or  relating  to  this 
composer.  *  Also  musical  and  literary  manuscripts  by  him,  concert  pro- 
grammes bearing  his  name,  portraits,  newspaper  cuttings,  etc. — Apply 
.Mr.  Richard  Northcott,  Barton  Close,  Clifton  Kd.,  Southbourne.  Hants. 

PRACTICAL  PARTNER  required  with  some  capital  to  invest  in 
*  a  high-class  Antique  and  Decorative  Business,  for  many  years 
carried  on  in  a  leading  city.  Affords  opportunities  for  materially  in- 
creasing the  turnover  with  the  aid  of  energetic  assistance. — Address, 
"Chartered  Accountant,"  The  Connoisseur  Office,  1,  Duke  Street, 
St.  James's.  SAW  I. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 

GEORGE  CRUIKSHANK. — Six  old  Etchings,  The  Drunkards 
Children,  inscribed  as  follows  :  "  Presented  to  the  London  Temperance 
Hotel  by  Mrs.  George  Cruikshank,  in  remembrance  of  her  late  lamented 
husband,  George  Cruikshank."  Framed  in  original  old  oak  frame. 
Bargain,  £10. — Furniture  and  Fine  Art  Depositories  Ltd.,  48/50, 
Park  Street,  Upper  Street,  Islington,  London,  N. 

A  complete  Set  of  Jacobean  Needlework, 

excellent  condition  ;  a  very  rare  extra  large  Jacobean 
Spiral  Gate  -  leg  Oak  Table,  from  Gopsall. 
Leicestershire.  £65. 

HARRY  RIXSON,  Antiques,  Old  Retreat,  DUNSTABLE.   Tel.  25. 


Wanted  Privately. 

PICTURES  i  oils )  by  B.  W.  Leader 
and  John  A.  Lomax. 

Please  state  size,  subject,  and  price.  Photo  preferred, 
first  instance.    Prices  must  be  very  reasonable. 

Write  Box  2,211,  c  o  The  Connoisseur, 
i,  Duke  Street,  St.  James's,  S.W.  i. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


NOVEMBER, 
1918. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)  

Address  in  full   

Date  1918.       Subject  of  enquiry  

N.B.-FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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Messrs.  BUMPUS 

350  Oxford  Street 


Desire  to  urge  upon  the 
book-buying  public  the 
necessity  of  selecting 
their  

XMAS  PRESENTS 

earlier  than  usual, 
owing  to  the  increasing 
difficulties  in  delivery. 
Nearly   all  the  newest 

Christmas  Books 

can    now    be    seen  at 


350  Oxford  Street 


EARLY 

STAFFORDSHIRE 
POTTERY 

By  MAJOR  CYRIL  EARLE 
With  ten  full-page  Coloured  Plates  and  200 
Photo  illustrations  in  sepia,  showing  700 
different  pieces  of  the  Earle  Colledion  ;  also 
60  illustrations  of  Pre-hisloric  and  Early 
British  Roman  Pottery.  Royal  4to-  Text 
prirrted  on  hand-made  paper  and  the  book 
artistically  bound  in  cloth  boards  gilt,  25/-  net. 

Firif  Copy  accepted  by  HM.  The  Queen. 

To  be  obtained  from  the  Publishers, 
MESSRS.  A.  BROWN  &  SONS,  Ltd.,  Hull  and  York; 

and  5  Farringdon  Avenue,  E.C.   Also  from 
Messrs.  B.  T.  Batsford.  94  High  Holborn,  London. 


JAMES  RIMELL  &  SON 

antiquarian  Booh  ano  pilntsellers 


53,  SHAFTESBURY  AVENUE,  W.  1 

&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1 


LONDON 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography, 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


FOUR 
BEAUTIFUL  BOOKS 


"A  RARELY  GRACEFUL  DRAUGHTSMAN." — Studio. 

THE  HAPPY  HYPOCRITE 

By  MAX  BEERBOHM. 

With  24  illustrations  in  colour  by 
GEORGE  SHERINGHAM 

"The  Happy  Hypocrite"  first  appeared  in  Tin- 
Yellow  Book,  and  was  afterwards  published  in  book 
form,  and  has  since  been  successfully  produced  as 
a  play.  The  beautiful  little  story,  with  its  rich 
romantic  colouring,  offers  exceptional  opportunities 
to  a  decorative  artist  of  the  skill  of  Mr.  Sheringham, 
and  the  result  is  a  handsome  volume  which  stands 
out  as  one  of  the  most  beautifully  produced  books 
of  the  season. 

Crown  4to.        21/=  net. 
Also  a  limited  edition  of  50  copies  on 
Japanese  vellum,  £2   2s.  net. 

CANADIAN  WONDER  TALES 

By  Cyrus  Mac.yiillan.  With  an  Intro- 
duction by  Sir  William  Peterson,  and 
32  illustrations  in  colour  by 

GEORGE  SHERINGHAM 

These  folk  tales  have  been  taken  from  the  lips  of 
Indians,  sailors  and  habitants.  The  style  of  the 
stories  is  simplicity  itself,  and  Mr.  Sheringham  in 
his  illustrations  has  succeeded  in  imparting  to  their 
simplicity  a  decorative  quality  all  his  own. 

"  An  entertaining  and  beautifully  illustrated  book." — Daily 
Express. 

Crown  4to.        15/=  net. 

THE  FAIRIES'  ANNUAL 

Presented  by  Cecil  Starr  Johns.  Illus- 
trated in  colour  and  black  and  white  by 
the  Author. 

A  finely  produced  book,  which  will  appeal  alike 
to  the  child  and  to  those  who  are  no  longer 
children,  in  which  a  variety  of  fairy-lore  is  set  forth 
in  company  with  a  series  of  delightful  coloured 
plates  and  black  and  white  drawings,  dainty, 
humorous,  fanciful. 

Crown  4to.       10/6  net. 

FLOWER-NAME  FANCIES 

Designed  and  written  by  Guy  Pierre 
Fauconnet.  English  Rhymes  by  Hampden 
Gordon. 

A  charming  series  of  drawings  illustrating  in  a 
delightfully  quaint  and  delicate  manner  the  popular 
nicknames  of  many  flowers. 

Each  drawing  is  accompanied  by  an  explanation 
as  quaint  as  itself  in  French  and  English,  the  latter 
in  rhyme  by  Hampden  Gordon. 

Crown  4to.  5/-  net. 

JOHN  LANE,  The  Bodley  Head,  Vigo  Street,  W.  I 
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LITCHFIELDS 


LITCHFIELD  8?  CO. 

DEALERS   IN  ANTIQUES  AND   WORKS  OF  ART 

3  BRUTON  ST,  BOND  ST,  LONDON  Wi 

ESTABLISHED  OVER  FIFTY    YEARS  t*£ZI  "Uuu*o,  wilSS^ 

November,  1918.— No.  ccvii  LX 


November,  1918. 


TREASURE  FOR  TREASURE 


BY   THE  EDITOR 


The  systematic  destruction  and  spoliation  by 
the  enemy  forces  of  historic  monuments  and  works 
of  art  in  the  allied  territories  invaded  by  them  is  an 
offence  against  international  law  and  morality.  In 
most  instances  there  has  not  been  the  slightest  justi- 
fication for  these  acts  of  vandalism.  One  might 
ascribe  them  to  the  blind  mania  for  destruction 
which  sometimes  seizes  excited  mobs,  was  there  not 
plenty  of  evidence  to  show  that  the  outrages,  far  from 
being  the  spontaneous  work  of  the  soldiers  engaged, 
were  the  result  of  deliberate  orders  from  the  higher 
command.  This  destruction,  then,  must  be  set  down 
as  part  of  the  enemy's  deliberate  policy — the  policy 
of  terrorism,  which,  though  originating  with  the 
Kaiser  and  his  military  and  political  advisers,  was 
supported  by  the  unqualified  approval  of. the  inhabi- 
tants of  Germany  and  the  other  enemy  countries. 
To  condone  such  a  crime  against  civilisation  would 
make  us  abettors  in  the  offence,  and  it  behoves  us, 
as  a  moral,  cultured,  and  art-loving  nation,  to  see 
that  full  reparation  is  made  to  France,  Belgium,  and 
the  other  countries  invaded  for  the  art  depredations 
committed  by  the  enemy. 

Money  alone  can  afford  no  adequate  compensation 
for  the  destruction  and  pillage,  for  an  historic  building, 
beautiful  monument,  or  fine  work  of  art,  is  a  possession 
endowed  with  unique  interests  and  attractions,  confer- 
ring distinction  upon  its  owners  as  well  as  aesthetic  and 
intellectual  enjoyment.  What  compensation  is  given 
must  be  one  of  kind,  and  when  peace  terms  are  dis- 
cussed, we  cannot  do  better  than  adopt  Lord  North- 
cliffe's  formula  of  "  treasure  for  treasure,"  insisting 
that  for  every  work  of  art  destroyed,  injured,  or  lost 
through  the  action  of  the  enemy  in  France  or  Belgium, 
its  equivalent  shall  be  confiscated  from  Germany  or 
Austria  and  given  to  the  country  interested.  Such  a 
course  would  not  only  afford  some  recompense  for 
damage  inflicted,  but  would  prove  a  valuable  correc- 
tive to  the  militarism  of  the  future.  A  monetary 
indemnity,  once  paid,  is  soon  forgotten,  but  the  per- 
manent transfer  of  a  great  work  of  art  would  be 
remembered  always. 

The  Germans  have  been  by  far  the  greatest  vandals 
during  the  present  war  ;  but  it  must  be  remembered 
that,  so  far  as  the  other  enemy  powers  are  concerned, 
it  was  only  the  opportunity,  and  not  the  will,  for  des- 
truction which  was  lacking.  The  Austrians  and  Bulgars 
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committed  as  great  excesses  in  conquered  territories 
as  any  recorded  of  the  Germans,  and  the  deliberate 
attempts  of  the  Austrians  to  bomb  the  historic  build- 
ings of  Venice  show  that  if  they  had  succeeded  in 
their  attempts  to  overwhelm  Italy,  it  would  have 
suffered  equally  as  Belgium  or  Northern  France.  The 
ravages  committed  in  these  countries  are  incalculable 
in  their  extent,  and  can  only  be  determined  by  ex- 
haustive enquiry  after  the  suspension  of  hostilities. 

At  the  time  that  they  attained  their  furthest  advance 
the  Huns  occupied  over  twenty  thousand  square  miles 
of  territory,  comprising  practically  the  whole  of  Bel- 
gium and  the  greater  portion  of  six  French  northern 
departments.  The  battle  of  the  Marne  deprived  him 
of  half  of  the  latter,  and  the  country  then  freed 
suffered  little,  for  it  was  subject  only  to  the  ordinary 
operations  of  war,  and  not  to  the  policy  of  deliberate 
spoliation  and  destruction  inaugurated  by  the  Huns 
in  all  enemies'  territories  subject  to  his  control  or 
depredations  for  any  length  of  time.  At  the  beginning 
Belgium  suffered  the  worst.  It  is  a  country  excep- 
tionally rich  in  artistic  treasures.  During  the  Middle 
Ages  it  was  the  greatest  centre  of  European  trade,  and 
art  in  all  its  branches  flourished  to  an  almost  unex- 
ampled degree.  The  names  of  many  of  its  present 
and  former  towns  bear  testimony  to  this  pre-eminence, 
for  they  have  given  titles  to  beautiful  fabrics  and  other 
articles  which  are  still  current  in  nearly  all  European 
languages.  Thus  cambric  is  derived  from  "  Cambrai," 
dinanderie  from  "  Dinant,"  while  "Brussels,"  "  Mech- 
lin," and  "  Valenciennes  "  all  furnish  names  to  parti- 
cular kinds  of  lace,  and  "  Arras  "  to  a  type  of  tapestry. 
Belgium  was  equally  prominent  in  architecture  and 
the  graphic  arts  as  in  commerce.  Its  ecclesiastical 
edifices  hold  their  own  with  those  of  almost  any 
country,  while  its  great  municipal  buildings  of  the 
Gothic  period  are  almost  unrivalled.  To  Flemish 
painters  we  owe  the  perfecting  of  oil-painting,  while 
the  long  list  of  great  masters,  extending  from  the  time 
of  the  Van  Eycks  to  that  of  Rubens,  Van  I  )yck,  and 
their  successors,  testify  to  the  greatness  of  Flemish 
art.  What  Emerson  said  of  England,  by  the  altera- 
tion of  a  word  or  two,  might  be  applied  with  almost 
greater  force  to  Belgium  before  the  war  :  "  It  was 
well  packed  and  well  saved  .  .  .  stuffed  full  in 
all  corners  and  crevices  with  towns,  towers,  churches, 
villas,  palaces,  hospitals,  and  charity  houses.    In  the 
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history  of  art  it  is  a  long  way  from  a  cromlech  to  a 
Gothic  minster  :  yet  all  the  intervening  steps  may  be 
traced  in  this  all-preserving  country." 

These  words  are  less  applicable  than  they  were, 
because  the  Huns  have  been  in  possession  of  the 
country  for  the  past  four  years.  There  have  been 
systematic  spoliations  and  destructions.  In  numerous 
towns  and  villages  public  and  private  buildings  have 
been  looted  and  burnt ;  in  others  the  troops  have  been 
encouraged  to  exercise  their  propensities  for  pillage 
unchecked.  In  the  first  days  of  the  invasion  Louvain, 
the  Oxford  of  Belgium  and  centre  of  the  Catholic 
education  in  the  country,  was  given  over  to  the  flames, 
and  nearly  all  the  famous  buildings  it  contained  con- 
sumed. Perished  is  the  wonderful  library  with  its 
unique  treasures  of  unprinted  manuscripts,  illuminated 
missals,  and  early  printed  books.  The  splendid 
Collegiate  Church  of  St.  Pierre  is  a  charred  ruin ; 
the  ancient  College  of  St.  Ives,  the  Ecole  des  Beaux 
Arts,  the  Palais  de  Justice,  the  famous  "  Halles,"  and 
nearly  the  whole  of  the  central  portion  of  the  pic- 
turesque old  city,  are  obliterated.  There  was  no 
excuse  for  this  act  of  vandalism  or  for  the  barbarous 
massacres  accompanying  it.  Dinant,  a  beauty-spot 
visited  by  tourists  from  all  parts  of  the  world,  was 
destroyed  in  the  same  manner.  Namur,  Charleroi, 
and  dozens  of  villages  and  hamlets,  also  suffered.  All 
these  places  were  burnt  and  plundered  after  the  tide 
of  battle  had  passed  by  them,  and  when  there  were 
no  active  opponents  of  the  Germans  in  the  immediate 
neighbourhood.  Badly  as  they  suffered,  they  were 
better  off  than  the  towns  in  the  immediate  vicinity  of 
the  battle  area — that  small  strip  of  Flemish  Belgium 
left  in  the  possession  of  the  King,  and  the  country 
immediately  adjoining  it.  Ypres  was  the  chief  beauty- 
spot  in  this  area.  An  old  city,  formerly  one  of  the 
greatest  commercial  centres  of  the  Continent,  it  boasted 
of  buildings  known  to  architects  the  whole  world  over. 
Its  cathedral  was  an  imposing  edifice,  seven  hundred 
years  old,  while  its  famous  Cloth  Hall  was  pronounced 
by  Sir  Thomas  Graham  Jackson  to  be  "  perhaps  the 
finest  municipal  building  in  Europe."  There  was  no 
military  reason  for  the  destruction  of  the  town,  but  the 
Germans  have  systematically  bombarded  it  until  it  is 
reduced  to  a  mass  of  ruins,  while  the  other  towns  in  the 
immediate  vicinity — Nieupoort,  Furnes,  Dixmude,and 
others — are  all  reduced  to  shell-shattered  fragments. 
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This  ruined  strip  of  Belgian  territory  is  of  com- 
paratively short  length  —  perhaps  thirty  miles — but 
the  same  strip,  in  varying  widths,  is  continued  right 
athwart  the  north  of  France  to  the  Vosges  mountains, 
over  two  hundred  miles  away.  It  was  a  country  rich 
in  artistic  treasure  —  picturesque  towns,  fine  monu- 
ments, old-world  castles,  and  sumptuous  ecclesiastical 
buildings.  The  most  magnificent  of  the  latter  was 
Rheims  Cathedral,  one  of  the  finest  buildings  in  the 
Christian  world,  and  almost  as  intimately  associated 
with  French  national  history  as  Westminster  Abbey 
is  with  English.  This  has  been  deliberately  wrecked 
by  German  long-range  bombardment.  But  Rheims, 
though  attacked  more  than  once  by  the  Germans, 
never  had  the  misfortune  to  be  taken,  so  the  city, 
though  greatly  damaged  by  shell-fire,  has  not  been 
absolutely  ruined  by  the  Huns,  like  practically  all  the 
towns  and  villages  once  within  their  lines,  but  now 
abandoned  before  the  resistless  onslaughts  of  the  Allies. 
One  could  make  a  long  list  of  these,  all  places  with 
old  historic  associations,  containing  fine  buildings  and 
beautiful  monuments,  now  as  utterly  obliterated  as 
were  the  cities  of  the  plain.  The  damage  done 
already  is  stupendous,  for  the  Hun,  like  the  locust, 
leaves  nothing  of  value  behind  where  once  he  has  set 
his  foot.  Tens  of  thousands  of  buildings  have  been 
looted,  their  most  valuable  contents  sent  into  Ger- 
many, and  the  remainder  either  destroyed  or  damaged. 
Among  them  are  numerous  works  of  art  from  private 
and  public  collections.  Some  of  these  which  have 
been  stolen  may  be  recovered,  but  others  have  al- 
ready been  sold  to  neutral  countries,  while  numbers 
of  the  more  precious — frescoes,  statuary,  wood-carv- 
ings, ironwork  and  stained  glass — have  perished  with 
the  buildings  of  which  they  formed  part.  As  has 
already  been  said,  no  monetary  compensation  can 
atone  for  the  loss  of  these.  They  can  only  be  paid 
for  in  kind,  and  fortunately  both  Germany  and  Austria 
are  well  stocked  with  works  of  retrospective  art  of 
every  nature.  If  the  Allies  were  to  announce  as  their 
definite  policy  that  every  picture,  object  of  art,  or  artis- 
tic building  fitting  destroyed,  lost,  or  damaged  in  the 
territory  invaded  by  the  enemy,  was  to  be  replaced  by 
at  least  its  equivalent  from  German  and  Austrian  pos- 
sessions, it  would  not  only  be  an  act  of  justice,  but,  if 
the  war  continues,  would  probably  lead  the  enemy  to 
abandon  his  policy  of  wanton  destruction  and  spoliation. 
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Very  few  people  start  buying  pictures  or  any 
other  objects  of  art  with  the  intention  of  forming 
a  collection.  The  primary  impulse  in  such  matters 
is  aesthetic,  to  decorate  the  home  and  to  adorn  it 
with  objects  from  the  possession  of  which  may  be 
derived  both  pleasure  and  instruction.  A  house  with- 
out pictures  is  like  a  garden  without  flowers :  it  has 
failed  to  realise  one  of  its  most  necessary  conditions. 
The  collecting  instinct  is  inborn  in  most  of  us  ;  with 
some  it  remains  more  or  less  dormant,  whilst  with 
others,  and  under  suitable  conditions,  it  develops 
into  a  passion.  To  form  intelligently  a  collection  of 
any  description  of  art  objects  is  one  of  the  most 
absorbing  pleasures  of  existence,  and  one  also  which 
is  full  of  its  own  compensations. 

No  class  of  men  have  entered  more  whole-heartedly 
or  with  greater  enthusiasm  into  the  pastime  of  collect- 
ing than  the  business  men  of  the  United  States  and 
Canada  during  the  last  thirty  or  forty  years.  The  art 
wealth  of  North  America  to-day  can  only  be  appraised 
in  millions  sterling.  Nearly  every  one  of  these  col- 
lectors, in  the  course  of  time,  has  developed  upon 
certain  lines,  with  prejudices  for  or  against  certain 
schools.  Whilst  Mr.  John  H.  McFadden,  of  Phila- 
delphia, is  too  keen  a  lover  of  pictures  to  allow  himself 
any  prejudices,  his  preferences  are  frankly  in  favour  of 
the  works  of  the  Early  English  school.  On  these  lines 
and  within  these  limits  he  has  formed  a  collection 
which  is  unique  and  unrivalled,  either  in  England  or 
America. 

Like  other  collectors,  Mr.  McFadden  began  col- 
lecting in  a  small  way.  But  he  began  well,  for  his 
first  purchase,  the  superb  portrait  of  Lady  Rodney 
by  Gainsborough,  is  still  one  of  the  gems  of  his 
collection,  with  an  enhanced  market  value  of  at  least 


five  times  more  than  he  gave  for  it.  To  begin  col- 
lecting where  most  men  end  is  like  beginning  life 
with  a  high  ideal  and  living  up  to  it.  That  Mr. 
McFadden  has  achieved  this  difficult  task  will  be 
readily  admitted  by  those  who  have  seen  his  fine 
collection  either  at  his  home  in  Philadelphia  or  whilst 
it  was  on  loan  recently  in  New  York  and  other  places 
in  the  United  States. 

Chronologically,  the  collection  extends  from  the 
earlier  years  of  the  eighteenth  century  to  the  middle 
of  the  nineteenth — from  William  Hogarth  to  David 
Cox  and  John  Linnell.  It  thus  covers  the  whole  of 
the  period  when  British  art  was  at  its  most  brilliant 
height.  Portraiture  undoubtedly  forms  the  most  im- 
portant feature  of  Mr.  McFadden's  collection.  The 
greater  number  of  the  pictures,  indeed,  are  portraits, 
famous  either  on  account  of  the  sitter  or  of  the  artist, 
and  oftentimes  of  both.  The  two  splendid  Hogarth 
groups,  with  which  the  collection  may  be  said  to  begin, 
are  both  of  historic  interest,  and  both  are  among  the 
finest  of  the  artist's  "  Conversation  "  pieces.  The 
Assembly  at  Watistead  House  is  of  further  importance, 
for  it  was  the  bridge  which  supported  Hogarth  in  his 
transition  from  an  engraver  to  a  painter  in  oils.  It  is 
his  earliest,  as  it  remains  one  of  his  most  successful  and 
most  ambitious  groups.  It  represents  the  ball-room 
of  Wanstead  House,  Essex,  one  of  the  finest  mansions 
in  Europe,  the  residence  of  the  great  city  magnate, 
Sir  Richard  Child,  Lord  Castlemaine,  afterwards 
created  Earl  Tylney,  who,  and  whose  family  and 
friends,  are  all  seen  here  with  miniature  fidelity,  a 
group  of  twenty-six  small  whole-length  figures  crowded 
into  a  canvas  25  in.  by  29  in.  On  the  extreme  right 
is  seen  the  host  of  the  Assembly,  seated  at  a  French 
table,  with  his  wife  and  elder  girl,  and  at  the  opposite 
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side  are  his  three  other  children.  The  glories  of 
AVanstead  House  passed  away  soon  after  Lord  Tylney's 
death  in  1750,  but  the  place  remained  until  1822, 
when  it  was  sold  and  the  valuable  contents  of  the 
house  scattered.  Hogarth's  second  group,  The  Fount- 
aine Family,  introduces  us  to  one  of  the  greatest 
collectors  of  his  time,  Sir  Andrew  Fountaine,  the 
"  setting  "  of  the  picture  being  doubtless  intended  for 
Narford  Hall,  in  Norfolk,  which  still  remains  in  the 
family,  although  its  magnificent  art  treasures  were  sold 
at  Christie's  in  1884  and  1894.  The  group  with  Sir 
Andrew  consist  of  his  sister,  her  only  daughter,  and 
the  latter's  husband,  Captain  W.  Price.  Their  only 
son  succeeded  to  Narford  and  took  the  name  of 
Fountaine.  The  man  holding  the  picture,  which  is  pos- 
sibly a  work  of  Gerard  de  Lairesse,  is  Christopher 
Cock,  the  Christie  of  the  day,  at  whose  rooms  in  Covent 
Garden  Hogarth  exhibited  his  "  Marriage  a  la  Mode  " 
series  in  1750. 

From  Hogarth  to  Sir  Joshua  Reynolds  is,  artistically, 


a  very  wide  step,  although  the  fame  of  the  latter  was 
well  established  before  the  death  of  the  former.  By 
Reynolds  there  is  an  early  portrait  of  his  lifelong 
friend  and  executor,  Edmund  Burke,  the  famous  orator 
and  politician,  who  figures  so  largely  in  English  history, 
and  the  splendid  portrait  of  Master  Bunbury,  who- 
died  at  the  early  age  of  twenty-six.  Two  generations 
of  the  Bunbury  family  sat  to  Sir  Joshua,  and  Master 
Bunbury  was  the  son  of  one  of  its  most  famous  mem- 
bers, Henry  Bunbury,  the  caricaturist.  The  portrait 
was  one  of  the  sensations  of  the  Royal  Academy  of 
1 781.  It  was  a  labour  of  love  with  the  artist,  who 
refused  to  part  with  it  during  his  lifetime  ;  but  he 
bequeathed  it  to  Mrs.  Bunbury  in  1792,  and  it  re- 
mained in  the  family  until  1907.  It  has  frequently 
appeared  at  loan  exhibitions,  and  has  several  times 
been  engraved,  Francis  Haward*s  mezzotint  of  1781 
being  familiar  to  all  collectors  of  engravings.  The 
little  boy,  with  his  red  coat,  open  yellow  vest,  yellow 
breeches,  and  golden  hair  falling  over  his-  forehead 
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and  ears,  is  one  of  Sir  Joshua's  most  successful 
delineations  of  child-life.  Gainsborough's  splendid 
portrait  of  Henrietta  Lady  Rodney  has  already  been 
referred  to.  She  was  the  second  wife  of  the  famous 
Admiral  Lord  Rodney,  and  was  the  daughter  of  one 
John  Clies,  a  merchant  of  Lisbon.  Lady  Rodney's 
distinctly  Oriental  type  of  beauty  suggests  that  her 
parents  were  of  Hebrew  extraction.  It  is  of  a  refined 
and  haunting  type,  with  dreamy  eyes,  and  an  enig- 
matical smile  on  her  lips.  She  is  wearing  a  shot- 
blue  dress  edged  with  gold,  the  train  of  which  is 
thrown  over  her  right  arm,  whilst  her  powdered 
curly  hair,  bound  with  blue  ribbon,  falls  over  her 
ears  and  neck.  Altogether  it  is  a  portrait  of  superb 
stately  dignity.  She  died  at  the  great  age  of  ninety, 
in  1829. 

Eight  examples  of  George  Romney  and  the  same 
number  of  Raeburns  may  be  described  as  the  two 
corner-stones  of  Mr.  McFadden's  collection.  Of  the 
Romneys  six  are  of  ladies.  Two  of  these  were  friends 
in  real  life,  and  now  appear  together  under  the  same 


roof  after  a  lapse  of  nearly  a  century  and  a  half. 
Mrs.  Crouch  was  "exquisitely  beautiful,"  as  one  of 
her  admirers  described  her,  and  was  one  of  the  great 
actresses  and  singers  of  the  latter  half  of  the  eighteenth 
century.  Her  husband  was  a  lieutenant  in  the  Navy, 
and  this  accounts  for  the  background  of  the  picture. 
Painted  in  1787,  the  picture  was  engraved  in  the 
following  year  by  Bartolozzi,  and  dedicated  to  Mrs. 
de  Crespigny,  who  sat  to  Romney  a  few  months  pre- 
viously for  the  portrait  in  a  black  dress  which  now 
hangs  close  to  that  of  her  friend,  Mrs.  Crouch,  who 
often  sang  at  Mrs.  de  Crespigny's  garden  parties  and 
"at  homes."  Mrs.  Crouch's  portrait  was  never  paid 
for,  and  therefore  was  never  "sent  home," as  Romney 
would  have  entered  in  his  books.  It  once  changed 
hands,  over  a  century  ago,  for  £5  ;  whilst  that  of  Mrs. 
de  Crespigny,  for  which  Romney  received  ^42,  re- 
mained in  the  family  until  1901.  Two  of  Romney's 
favourite  sitters  are  also  represented,  Lady  Hamilton 
by  a  lovely  head,  perhaps  the  work  of  only  an  hour 
or  two  of  concentrated  attention ;  and  Mrs.  Tickell,  who 
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sat  to  Romney  more  frequently  than  any  other  woman 
after  Lady  Hamilton  had  passed  out  of  the  artist's  life 
This  head  is  a  most  charming  picture  of  a  beautiful 
woman  in  her  early  life,  and  was  one  of  the  fine  things 


Velasquez,  and  of  his  power  whether  painting  women, 
men,  or  children.  The  Lady  Bel  haven,  daughter  of  the 
Ranald  Macdonald  who  was  "  out  "  in  the  Culloden 
affair,  and  Lady  Elibank,  the  second  wife  of  the  7  th  Lord 
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in  the  Romney  sale  of  1894.  The  Mrs.  Einch  is 
another  fine  portrait  of  a  beautiful  young  woman, 
painted,  partly  when  she  was  Miss  Brouncker,  and 
finished  after  her  marriage,  1789-90.  The  Lady 
Grantham,  which  came  from  the  late  Earl  Cowper's 
collection  at  Wrest  Park,  is  an  example  of  Romney's 
comparatively  early  work,  for  it  was  painted  in  1 780-1, 
and  is  full  of  dignity  and  charm.  She  is  in  a  creamy 
satin  dress  which  Romney  could  paint  so  success- 
fully. Besides  an  attractive  portrait  of  a  little  girl  as 
a  Shepherdess,  Mr.  McFadden  also  ha,s  Romney's 
famous  portrait  of  the  Rev.  John  Wesley,  one  of  the 
greatest  portraits  of  old  age  executed  in  the  eighteenth 
century. 

Mr.  McFadden's  eight  Raeburns  admirably  illus- 
trate the  strength  and  characterisation  of  the  Scots 
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Elibank,  are  well  known  to  students  of  Raeburn. 
Master  Thomas  Bisland  and  Master  John  Campbell 
of  Saddell  are  less  familiar,  but  are  among  the  most 
engaging  of  his  pictures  of  child-life.  Both  parents 
of  Master  Campbell  died  in  the  year  of  his  birth,  and 
the  story  of  this  tragedy  has  been  told  in  verse  by  no 
less  a  poet  than  Letitia  Elizabeth  Landon — whose 
brief  career  was  also  destined  to  be  a  tragedy — in 
"The  Dream:  the  Lay  of  the  Scottish  Minstrel,  "printed 
in  the  Golden  Violet,  1827.  The  beautiful  golden- 
haired  child,  in  a  white  frock,  is  standing  by  the  tomb 
0$  his  parents.  He  developed  into  a  big  burly  man 
and  a  great  sportsman,  dying  in  1859.  The  portrait 
remained  in  the  family  until  1902.  Colonel  Charles 
Christie  is  an  admirable  example  of  Raeburn's  por- 
traiture of  young  men,  and  in  Mr.  Lawrie  of  IVoodlea, 
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f Alexander  Shazv,  and  an  unknown  gentleman,  we 
1  have  Raeburn  at  his  best  in  depicting  handsome  old 
gentlemen. 

Coming  down  to  the  period  of  Sir  Thomas  Lawrence 


follower,  George  Henry  Harlow,  is  represented  in  Mr. 
McFadden's  collection  by  three  fine  pictures,  two 
of  which,  The  Misses  Leader  and  The  Leader  Chil- 
dren, rank  among  his  greatest  and  most  ambitious 
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MISS  WEST 

and  his  school,  we  have  one  of  Lawrence's  beautiful 
picture  of  Miss  West  (afterwards  Mrs.  Woodgate) 
known  in  her  day  as  "the  Rose  of  Kent."  She  lived 
nearly  fifty  years  after  Lawrence's  death.  The  artist 
painted  her  in  the  full  flush  of  her  beauty,  probably 
about  1825,  when  she  married  Mr.  William  Wood- 
gate,  D.L.,  an  eminent  lawyer  of  Lincoln's  Inn,  and 
Master  of  Barnard's  Inn.  The  old-fashioned  watch 
which  she  is  holding  in  her  right  hand  is  still  in  the 
family.  The  legend  in  her  family  has  it  that  Miss 
West  was  unfortunate  in  keeping  her  appointments 
with  Sir  Thomas  Lawrence.  One  day  she  arrived  late 
and  slightly  flushed,  with  her  watch  in  her  hand.  To  her 
apologies  for  being  late  the  artist  promised  his  forgive- 
ness "  if  you  will  allow  me  to  paint  you  in  your  pre- 
sent attitude."    Lawrence's  most  successful  pupil  and 


works.  They  represent  the  six  children  of  William 
Leader,  M.P.,  of  Putney  Hill,  a  wealthy  coachbuilder 
and  distiller  of  London,  and  an  intimate  friend  of 
Harlow.  These  two  pictures  were  inherited  by  Lord 
Westbury,  grandson  of  the  younger  girl  in  the  group 
of  The  Leader  Children.  In  this  group  the  little  boy 
on  the  donkey  was  John  Temple  Leader,  afterwards 
Liberal  M.P.  for  Bridgwater,  1835-7,  and  for  West- 
minster 1837-47,  of  whom  a  full  account  will  be 
found  in  the  Second  Supplement  of  the  Dictionary  of 
National  Biography.  He  figured  in  the  famous  hoax 
which  Lord  Brougham  played  on  the  public  in  October, 
1839,  when  it  was  announced  that  Brougham  had 
been  killed  in  a  carriage  accident,  and  that  "Mr. 
Leader's  life  was  despaired  of."  Very  little  is  known 
concerning  the  group  of  Mrs.  Weddeh  and  Children, 
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of  which  Harlow  has  left  us  such  a  charmingly  which  we  have  of  Harlow.   Hoppner  is  represented  by 

spontaneous  picture.    It  was  in  the  Royal  Academy  a  portrait  of  his  wife,  and  Sir  John  Watson  Gordon 

of  1816.    Painted  in  a  golden  tone,  it  is  one  of  the  by  one  of  his  several  portraits  of  "The  Wizard  of  the 

happiest  and  most  charming  pictures  of  domestic  life  North,"  Sir  Walter  Scott. 
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English  Apostle  Spoons  and  t 
and  Theological  Notes 

Of  old  spoons,  none  are  more  interesting 
than  the  apostle  spoons ;  their  production  extended 
nearly  over  two  hundred  years — a  much  longer  period 
than  the  acorn,  lion-sejant,  pine-cone,  maidenhead, 
notch,  seal,  slip,  and  stump-top  spoons.  The  first 
known  bears  a  London  hall-mark  earlier  than  1478 
{Edward  IV.).  The  first  mention  of  them  is  in  a  will 
in  the  York  Register,  1494-5  (Henry  VII.).  There 
are  not  many  complete  sets  of  the  Twelve  Apostle 
spoons,  and  the  Christ,  or  Master  spoon,  bearing  the 
same  date-mark  and  maker's  mark,  in  existence. 

There  is  a  set  at  Corpus  Christi  College,  Cambridge 
•(with  the  exception  of  one),  bequeathed  by  Archbishop 
Parker  in  1570,  which  came  into  the  possession  of  the 
college  at  his  death  in  1575.  In  a  tripartite  indenture 
made  August  6th,  1569,  between  the  three  colleges 
■of  Corpus  Christi — Gunwell,  Caius,  and  Trinity  Hall 
— the  following  occurs: — "Item,  xiii  spones  whole 
gilte  with  knoppes  of  Christe  and  his  XII  Apostles 
for  the  Vse  of  the  M,  and  xii  fellowes  for  the  time 
£>eing,  xxvi  oz."  They  all,  with  the  exception  of 
St.  Paul,  bear  the  same  date-mark  (1566-7)  and 
maker's  mark  (a  bird's  claw);  St.  Paul,  1515-16, 
maker's  mark — a  heart ;  and  each  spoon  weighs  1  "85  oz. 
The  total  length  is  7  in.,  the  figure  \\  in.,  the  stem 
3f  in.  ;  from  stem  to  end  of  bowl,  2\  in.,  and  bowl 
across  the  back,  2  in. 

Another  set  owned  by  the  Worshipful  Company  of 
Goldsmiths  was  presented  some  years  ago  by  Mr. 
George  Lambert,  of  Coventry  Street,  and  all  bear  the 
same  date-mark,  1626. 

A  complete  set  was  sold  at  Christie's  in  July,  1903, 
to  Mr.  L.  Hart,  for  ^"4,900.  They  were  massive  gilt, 
in  fine  condition,  and  bore  the  London  hall-mark  and 
■date-letter  for  1536  (Henry  VIII.) ;  maker's  mark — a 
sheaf  of  arrows.  Each  measured  i\  in.  long,  and  the 
set  weighed  32  oz.  19  dwt.    Inside  the  bowls  was  the 
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sacred  monogram  I S  (Christus  Salvator),  in  block 
letter,  contemporary  engraving,  on  hatched  ground  in 
a  circle.  The  monogram  had  been  engraved  first, 
and  the  assay  mark — leopard's  head  crowned  (or  rather 
lion's  head  crowned) — stamped  over  it  in  the  usual 
position.    These  figures  had  not  a  disk  or  hat. 

The  majority  of  apostle  spoons  have  a  nimbus  or 
hat  (Hone  suggested  it  was  designed  to  protect  the 
features  from  effacement) ;  it  is  an  indication  of  radiant 
light  around  the  heads  of  the  saints.  The  nimbus  is 
not  always  placed  horizontal  to  the  top  of  the  head  ; 
in  earlier  spoons  it  slopes  backwards.  On  the  top  of 
the  nimbus  is  generally  engraved  in  relief  a  dove  with 
outstretched  wings,  the  Saint  Esprit,  emblematic  of 
the  Holy  Spirit ;  or  it  may  be  plain,  perforated,  rayed, 
or  floral  decoration.  The  date-mark,  maker's  mark, 
and  silver  mark  (the  lion-passant)  are  stamped  at  the 
lower  part  of  the  stem  at  the  back,  and  the  assay  mark 
in  the  bowl  near  the  termination  of  the  stem. 

Many  provincial  apostle  spoons  have  no  date-mark, 
such  as  Exeter,  the  third  oldest  assaying  centre,  York 
and  Norwich  preceding  it.  There  was  no  reliable 
system  of  dating  at  Exeter  until  1 701.  Exeter  was  very 
prolific  in  the  production  of  spoons.  The  marks  on 
provincial  spoons  are  very  fully  dealt  with  in  Jackson's 
English  Goldsmiths  and  their  Marks. 

In  the  spoons  without  date-marks  the  bowls  are 
generally  pricked  at  the  back  with  a  date  and  owner's 
initials.  This,  of  course,  is  not  an  absolute  guide  to 
the  date  of  manufacture  ;  but  it  may  be  fairly  assumed 
that  they  were  made  not  later,  and  in  some  cases 
earlier.  The  maker's  mark  is  repeated  two  or  three 
times  on  the  back  of  the  stem  of  the  spoon,  and 
this  repetition  is  sometimes  found  on  provincial  sil- 
ver when  other  marks  are  absent,  and,  it  is  said, 
may  denote  the  quality  of  the  article,  as  in  some 
foreign  manufactures. 
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It  was  customary  at  the  christening  of  a  child  for 
the  sponsor  to  present  one  or  more  or  a  set  of  these 
spoons,  according  to  the  wealth  of  the  donor.  If  only 
one  were  given,  it  was  usual  to  select  the  spoon  of  the 
saint  to  which  the  child  was  dedicated,  or  named 
after,  or  was  the  patron  saint  of  the  donor,  or  the 
apostle  whose  anniversary  came  nearest  in  the  calendar 
to  the  christening. 

According  to  a  quaint  book,  The  Spoon,  published 
in  1 845,  by  Habbakuk  O.  Westman,  of  the  Globe  Tavern, 
formerly  teacher  of  a  public  school,  "  this  practice  is 
an  imitation  of  the  heathen,  who  introduced  figures 
of  their  gods  upon  almost  every  utensil.  A  child 
no  sooner  learned  to  feed  himself  than  he  began  to 
acquire  a  knowledge  of  scriptural  and  ecclesiastical 
biography  ;  every  spoonful  of  food  he  received  con- 
veyed, or  might  convey,  a  useful  lesson  to  his  mind." 
Fortunately  for  posterity,  they  were  not  all  used  for 
this  object,  or  few  would  be  left  us  now. 

The  following  items  are  taken  from  wills  and 
inventories  from  the  registry  of  the  Archdeaconry  of 
Richmond  (Rich.  Wills)  :— 

1580.    One  dozen  of  postell  spones  of  silver  weyng 

24  ounces,  at  4s. 
1 582.    A  dozen  spones  with  apostles'  heads,  xxxv.  ozs. , 

£5  16s.  8d. 

Wills  and  inventories  from  theregistryof  the  Diocese 
of  Durham  (Wills  and  Inv.)  : — 

1 588.    xii.  apostell  spons,  the  ends  being  gilted,  weing 
xx.  ounces,  at  4s.  8d.  per  ounce. 

It  is  difficult  to  compare  the  value  of  money  at  that 
period  with  to-day's,  for  numerous  reasons,  especially 
on  account  of  the  wholesale  debasement  of  coinage, 
particularly  in  the  reign  of  Henry  VIII.,  from  which 
the  king  derived  large  sums  of  money.  The  coinage 
in  Queen  Elizabeth's  reign  was  altered  at  least  twice. 
According  to  authorities,  the  purchasing  power  was 
twelve  to  twenty  times  as  much  as  to-day's — the  majority 
put  it  down  at  twelve  times — so  that  the  penny  would 
equal  twelve  of  ours,  and  so  on.  The  Assaying  Office 
of  Goldsmiths'  Hall  kept  no  record  of  the  value  of 
articles  assayed,  but  only  the  weight. 

At  the  Bernal  sale  in  1855,  eleven  spoons,  dated 
1519,  fetched  62  guineas.  In  1890,  eight  spoons, 
dated  1527,  sold  at  Christie's  for  ,£252.  In  1901,  the 
set  of  thirteen,  ^"1,060.  In  1892,  two  sets  of  six 
spoons  each,  1524  and  1553,  ^4°°-  In  1903,  the 
complete  set  of  Henry  VIII.,  already  described, 
^4,900.  In  April,  1910,  at  Christie's,  twelve  apostle 
spoons,  James  I.,  1617,  known  as  the  "Sulhamstead 
set,"  sold  for  ^1,220.  Twelve  Charles  I.,  1637, 
^880.  A  pair  of  Henry  VII.,  1490,  the  Master 
spoon  and  St.  Philip,  ^1,050. 


At  the  Sir  G.  C.  Bartley  sale  at  Christie's  in  191 7,  six 
Charles  I.  spoons,  1626,  made^i55,andfiveCharlesI., 
1 641,  ;£no  (these  were  purchased  by  Mr.  Walter 
Willson,  and  would  probably  fetch  nearly  double  the 
price  to-day);  a  Charles  I.  master  spoon,  1640,  ^34, 
and  a  James- 1.  Master  spoon,  1620,^28.  Single  spoons 
at  recent  sales,  in  condition  worthy  to  be  included  in 
first-class  auction^sales  (for  I  have  been  offered  genuine 
specimens  in  very  poor  condition  for  as  many  shillings 
as  a  good  example  would  be  worth  pounds),  have 
realised  ^12  to  ^30,  and  the  Master  spoon,  on 
account  of  its  being  rarer,  more.  London  hall-marked 
spoons  fetch  more  than  provincial.  The  price  depends 
upon  the  condition,  date,  and,  of  course,  the  compe- 
tition. It  behoves  the  novice  to  examine  a  spoon 
carefully,  as  I  have  seen  the  figure  fixed  on  the  stem 
of  a  seal-top  spoon.  ' 

The  following  references  are  very  interesting : — 

Shakespeare  (15 46- 161 6). — In  the  play  Henry  VIII. 
the  king  tells  Archbishop  Cranmer  he  must  stand 
godfather  to  the  Princess  Elizabeth.  He  expresses 
his  unfitness  for  the  post,  upon  which  the  king  says, 
in  chaff,  he  is  afraid  of  the  expense  of  the  usual  gift 
to  a  godchild.  "  Come,  come,  my  lord,  you'd  spare 
your  spoons." 

Ben  Jonson  (1573-1637),  in  Bartholomew  Fair: 
"  And  all  this  for  the  hope  of  a  couple  of  apostle 
spoons  and  a  cup  to  eat  caudle  in  "  (caudle  was  a 
warm  mixture  of  wine,  eggs,  bread,  sugar,  and  spices). 

Thomas  Middleton  ( 1 5  7  o- 1 6  2  7 ),  in  the  Chaste  Maid 
of  Cheapside.  Gossip  :  "  What  has  he  given  her  ? 
What  is  it,  Gossip  ?  "  The  answer  of  another  Gossip 
is  :  "Afaire  high-standing  cup  and  two  apostle  spoons, 
one  of  them  gilte."  ("Gossip,"  O.E.  for  a  sponsor, 
godfather,  and  godmother.) 

Francis  Beaumont  (1584-1616),  and  John  Fletcher 
(15 79-1 625),  in  the  Noble  Gentleman : — 

"I'll  be  a  Gossip,  Bewford ; 
I  have  an  odd  apostle  spoon." 

William  Congreve  (1670-1729),  in  Angelica:  "Will 
you  lend  me  your  coach,  or  I'll  go  on  .  .  .  nay, 
I'll  declare  how  you  prophesied  Popery  was  coming, 
only  because  the  butler  had  mislaid  some  of  the 
apostle  spoons,  and  thought  they  were  lost — away 
went  religion,  and  spoon,  and  meat  together." 

I  now  touch  upon  the  biblical  history  of  the  subject 
and  the  signification  of  the  symbols.  It  is  stated  Christ 
was  born  at  Nazareth  in  the  reign  of  Augustus,  about 
the  Roman  year  750,  some  years  before  the  year  one 
of  the  Christian  era.  He  had  brothers  and  sisters, 
and  was  probably  the  eldest  of  the  family.  His  so- 
called  four  brothers  were  his  cousins-german,  being 
the  children  of  his  mother's  sister  Mary,  who  married 
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Alpheus,  also  called  Cleophas.  They  were  James  the 
younger  or  lesser  (the  first  Bishop  of  Jerusalem),  Jude 
Thaddeus,  Simon  Zelotes,  and  Joses.  Simon  Cephas 
(or  Peter)  and  Andrew  were  sons  of  Jonas.  James 
the  elder  or  greater  and  John  were  sons  of  Zebedee, 
"  the  sons  of  thunder."  All  the  apostles  except 
Matthew,  a  tax-gatherer,  were  probably  fishermen. 
Peter  and  John  were  the  principal  apostles.  They  all 
met  with  a  violent  death  except  John,  who  died  at 
Ephesus,  nearly  one  hundred  years  of  age. 

In  the  earliest  times  the  apostles  were  represented 
as  twelve  lambs,  with  the  Lord  in  their  midst  as  a 
sheep,  with  the  nimbus  about  His  head.  Later  each 
apostle  with  a  scroll  in  his  hand,  on  which  was  in- 
scribed the  articles  He  had  uttered.  They  are  said 
to  have  met,  and  hence  the  origin  of  the  Apostles' 
Creed.  In  Limoges  enamels,  beginning  of  the  six- 
teenth century,  Francis  I.  (15 15-1547),  the  apostles 
are  depicted  with  attributes  (to  be  seen  at  St.  Peter's, 
at  Chartres). 

The  symbols,  in  the  majority  of  cases  representing 
the  instrument  by  which  they  met  their  death,  may  be 
held  in  either  hand,  but  usually  the  right,  with  the 
book  in  the  left.  In  some  instances  it  is  stated  these 
symbols  were  fixed  to  the  spoon  after  the  casting  ; 
they  may  become  detached,  and  are  missing.  The 
book  is  cast  with  the  figure.  The  following  are  the 
apostles  usually  represented,  with  explanations  of 
their  symbols.  Sometimes  St.  Paul  is  represented 
with  one  or  two  swords,  the  instrument  of  his  death  ; 
or  a  book  and  serpent,  signifying  his  escape  from 
death  by  the  bite  of  a  serpent  ;  or  phoenix  and  palm, 
an  allusion  to  his  teaching  of  the  resurrection.  Judas 
Iscariot  never  figures  as  an  apostle  spoon,  doubtless 
on  account  of  religious  feeling. 

For  apostle  spoons  not  possessing  the  ordinary 
emblems,  Emblems  of  Saints,  by  F.  C.  Husenbeth, 
published  by  the  Norfolk  and  Norwich  Archaeological 
Society,  1882,  should  be  consulted. 

St.  Andrew  (patron  saint  of  Scotland  and  Russia). 
A  saltire  cross  (X-shaped),  upon  which  he  was  crucified. 

St.  Bartholomew. 

Flaying  knife  (he  was  flayed  alive  and  crucified  in  Rumania). 

St.  James  the  Greater  (patron  saint  of  Spain). — Put 
to  death  by  order  of  Herod. 

(a)  Pilgrim's  staff;  (b)  escallop  shell  and  hat  or  wallet 
(reference  to  his  pilgrimage  to  Spain). 

St.  fames  the  Less  (Bishop  of  Jerusalem). 

Fuller's  bat  (a  hammer  used  by  a  blacksmith  or  in  cloth- 
work,  signifying  his  martyrdom).  In  Herod's  reign 
he  was  flung  from  the  walls  of  the  city,  stoned  and 
beaten,  and  a  fuller  with  his  bat  finally  killed  him. 


St.  John. — Died  at  Ephesus  (nearly  100  years  old). 
(a)  A  cup  (alludes  to  his  attempted  murder  by  Emperor 
Domitian  by  a  cup  of  poison  at  Rome)  ;  a  serpent  is 
said  to  have  risen  out  of  the  cup  and  died  at  his  feet  ; 
(b)  eagle)  ;  (<)  palm  (symbol  of  the  apostle  in  the 
statue  in  Exeter  Cathedral)  ;  (</)  a  scroll. 

St.  Jude  or  Thaddeus. 

(a)  Cross  (emblem  of  his  crucifixion)  ;  (/>)  club  ;  (<-)  boat ; 
{d)  boathook  ;  (e)  carpenter's  square;  (/)  inverted 
cross. 

St.  Matthew. 

(a)  Wallet,  (b)  money-box  (emblems  of  office  of  tax- 
gatherer);  (r)  battle-axe  (martyred  by  an  axe). 

St.  Matthias  (patron  saint  of  Carpenters),   said  to 
have  been  elected  in  the  place  of  Judas 
•  Iscariot. 

{a)  Sword  ;  (/;)  battle  or  woodman's  axe  ;  (<r)  lance.  He 
was  stoned  and  beheaded  by  the  Jews  in  Judea. 

St.  Peter  (Simon).  —  Crucified  head  downwards  by 
Nero. 

(a)  Key  or  two  keys  (allusion  to  Christ  saying,  "  I  will 
give  unto  thee  the  keys  of  the  Kingdom  of  Heaven  ") ; 
(b)  a  fish  ("  Feed  my  sheep  "). 

St.  Philip. 

(a)  A  cross ;  (/<)  long  staff,  sometimes  with  a  cross  shaped 
as  a  T  at  the  top  (crucified  at  Hierapolis  head  down- 
wards) ;  (<)  basket  of  bread,  (d)  two  or  three  loaves 
(Christ  when  feeding  the  starving  multitude  said  to 
Philip  :  "  Whence  shall  we  buy  bread,  that  these  may 
eat?"). 

St.  Simon  (Zelotes). 

(a)  Saw  (martyred  at  Babylon,  sawn  in  two)  ;  (b)  fish  or 
two  fish  ;  (i)  oar. 

St.  Thomas  (patron  saint  of  Architects  and  Builders). 

(a)  Spear,  (b)  lance  (referring  to  his  martyrdom  at  Melia- 
pur  or  Edessa)  ;  (c)  builder's  rule  (reference  to  the 
legend  of  Christ  sending  him  to  Gondoforus,  King  of 
the  Indies,  to  build  a  palace — real  and  spiritual — which 
the  king  required)  ;  (d)  a  girdle  (as  he  doubted  the 
resurrection  of  Christ,  so  he  doubted  the  death  of  the 
Virgin  ;  she  appeared  to  him  in  glory,  and  gave  him 
her  girdle). 

Christ  (the  Master  spoon). 

Holds  in  the  left  hand  an  orb  and  crossi  symbolic  of  the 
world  and  man's  redemption,  with  the  right  hand 
uplifted  in  blessing. 

I  wish  to  record  my  thanks  to  Mr.  Walter  Willson,  of 
King  Street,  for  allowing  me  to  inspect  the  many  fine 
specimens  of  spoons  which  pass  through  his  hands, 
and  to  Mrs.  Cripps  for  kindly  permitting  me  to  utilise 


English  Apostle  Spoons  and  their  Symbols 


St.  AnArou  St/BartUotcmay 


St,  James 
tW*  greater 


.Matthias   St  .Matthew 


St.lolin       St.ltule  'tW  Str.Sim<m.  St.Thunuas. 


the  diagrammatic  plate  in  Crippss  Old  English  Plate, 
of  the  Goldsmiths'  1626  set,  upon  which  the  present 
illustration  is  based.     Among  the  many  books  of 


reference,  I  am  indebted  to  that  magnificent  work, 
History  of  English  Plate,  by  C.  J.  Jackson,  and 
Symbolism  of  the  Saints,  by  Rev.  P.  H.  Ditchfield. 


H 


141 


3UNLINGAME 
FUBLIO 
LI  a 


ottery 
Porcelai 


Old  Porcelain  and  Pottery  Cupids 


By  Kate  Villiers  Clive 


Porcelain  and  pottery  cupids  some  years  ago 
were  to  be  found  in  most  dealers'  shops,  and  could  often 
be  bought  quite  cheaply.  Now  it  is  a  very  different 
matter,  and  even  if,  after  a  long  search,  you  do  light 
on  one,  the  price  of  it  is  usually  excessive.  He  is 
generally  such  a  very  small  person,  and  costs  such  a 
very  big  price,  that  sometimes  he  is  literally  worth  his 
weight  in  gold.  Of  the  numerous  modern  copies  now 
on  the  market  I  will  scarcely  speak,  as  they  are  so  very 
palpable.  But  one  strange  fact  I  would  like  just  to 
mention — the  older  (therefore  more  genuine)  he  is,  the 
more  youthful  his  appearance  ;  the  more  modern  he  is, 
the  more  precocious  and  aged  does  he  look.  It  is  a 
strange  fact,  but  a  very  good  test  to  apply,  and  one  that 
will  always  guide  you  aright.  I  suppose,  even  in  common 
clay,  this  fascinating  little  boy  appeals  strangely  to  all 
our  hearts,  as  he  always  has  been  (and,  I  fancy,  always 
will  be)  much  sought  after.  I  think  I  am  correct  in 
saying  that  all  the  potteries  produced  cupids,  although 
personally  I  have  never  come  across  one  made  by  the 
Swansea  factory ;  but  that  is  not  astonishing,  as  Swansea 


did  not  make  figures.  Chelsea,  Bow,  and  Chelsea-Derby 
are  answerable  for  the  greater  number  of  cupids  one 
meets  with,  and  may  be  said  almost  to  specialise  in  them. 
The  first  one  on  No.  i.  is  a  Longton  Hall  example,  and 
a  very  rare  one  it  is.  As  doubtless  my  readers  know, 
Longton  Hall  produced  few  figures,  and  when  one  does 
meet  with  one,  it  is  of  considerable  value.  This  speci- 
men was  kindly  lent  me  to  photograph  by  the  Taunton 
Museum,  and  I  have  never  met  with  another.  The 
modelling  is  very  Bow-like,  but  many  things  proclaim  it 
without  doubt  to  be  a  Longton  Hall  piece.  For  one 
thing,  it  is  too  heavy  for  Bow,  and  for  another,  the  base 
is  far  too  solid.  Also,  the  red  on  the  cheeks  and  flesh- 
tints  of  the  limbs  are  far  too  deep  in  colour  to  have 
been  applied  at  any  other  factory.  Above  all,  some  of 
the  minute  flowers  on  the  base  are  of  that  strange  cobalt 
shade  of  blue  so  well  known  as  "  Longton  blue  "  or 
"  Littler's  blue."  On  this  plate  is  also  illustrated  a  pair 
of  the  best  Bow  cupids  I  have  ever  seen.  They  are  both 
marked  with  the  anchor  and  dagger,  and  it  is  the  mark 
one  might  expect  to  find  on  a  pair  of  figures  like  these. 


NO.  I. — A  LONGTON  HALL  AND  TWO  BOW  CUPIDS 
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NO.  III. — GROUP   OF   THIRTEEN  CUPIDS 


NO.   IV. — TWO    BRISTOL   CUPIDS   AND   A    PLYMOUTH  CUPID 
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The  paste  is  very 
soft,  and  in  every 
respect  they  are 
Bow  of  the  best 
period.  Some 
experts  say,  how 
you  can  distin- 
guish a  Bow  cu- 
pid  from  a  Chel- 
sea cupid  is,  the 
Bow  b  o  y  w  i  1 1 
carry  his  basket 
on  his  arm  by 
his  side  (as  they 
are  doing  in 
No.  i.),  while  his 
Chelsea  brother 
holds  his  in 
front  of  him, 
with  one  or  both 
hands  beneath 
it.  Perhaps  it 
may  be  a  slight 
guide,  but  I 
have  so  often 
found  it  at  fault 
that  it  is  as  well 
to  look  for  other 
differences.  The 
Bow  boy  is  often 
less  well  model- 
led and  less  well 
proportioned 
than  the  Chelsea 


MO.  II.  —  A  PAIR  OF  CHELSEA  CUPIDS 


boy.  His  joints  are  big  and  clumsy,  and  his  arms  usually 
much  too  long.  He  is  also  a  taller,  more  angular  figure, 
and  has  not  the  chubby,  infantine  charm  of  the  Chelsea  or 
Chelsea-Derby  "bare  boy."  His  hair  is  also  far  deeper 
in  colour.  Cupids  sometimes  carry  other  things  besides 
baskets  of  flowers  ;  and  I  once  saw  a  Chelsea  specimen 
with  a  nest  of  birds  in  his  hand.  One  of  the  most  beauti- 
fully modelled  cupids  I  have  ever  seen  I  came  across  in 
a  Bristol  dealer's  shop  a  few  months  ago,  and  only  wish 
I  could  illustrate  it  in  this  article.  It  was  of  the  very 
finest  Derby  biscuit,  and  the  little  fellow  was  seated  on  a 
tree-stump  fondling  a  dog.  Strange  to  say,  he  possessed 
his  wings  ;  and  I  have  often  wondered  why  it  is  that, 
except  in  continental  specimens,  he  is  always  (or  nearly 
always)  deprived  of  his  means  of  flight.  This  charming 
cupid  was  marked  with  an  impressed  crescent  and  cross- 
swords,  and  the  number  213.  I  met  with  an  absolutely 
unique  pair  of  cupids  just  recently.  They  were  the 
figures  of  Spring  and  Autumn,  which  we  all  know  so 
well,  and  I  have  no  hesitation  is  saying  they  were  Leeds. 
They  were  very  light  in  weight,  stood  on  square  base  with 
chocolate  line,  and  had  the  bluish  glaze.  The  strange 
part  was,  although  so  fully  dressed  (cupid,  as  a  rule, 
scorns  to  wear  more  than  a  wreath  and  the  most  scanty 
of  drapery),  each  had  a  most  delightful  pair  of  wings. 
No.  ii.  shows  a  typical  pair  of  Chelsea  boys.  They 


have  no  colour 
about  them,  ex- 
cept for  sprays 
of  gold  flower 
o  n  their  chasts 
and  a  little  gild- 
ing on  the  bas- 
kets. My  read- 
ers will  notice 
how  very  plump 
these  little  gen- 
tlemen are  com- 
pared to  their 
Bow  brothers  ; 
but  this  shows 
more  markedly 
when  you  see 
thTm  "in  the 
flesh,"  as  it  were, 
than  from  a 
photo. 

No.  iii.  is  of  a 
group  ot  thir- 
teen ''bare 
boys."  On  the 
top  row,  all  ex- 
cept the  centre 
figure  are  Chel- 
sea-Derby. One 
meets  with  more 
of  these  than  any 
other  cupids,  as, 
being  of  a  later 
date,  there  are 

more  in  existence  still.  Even  they  are  getting  hard  to  find. 
His  distinguishing  marks  are  the  vivid  green  ground  he 
always  stands  on,  and  the  almost  too  brilliant  colouring 
of  him  generally.  The  faint,  limpid  tints  of  the  pure 
Chelsea  boy  are  quite  different.  One  has  not  got  to 
look  far  for  the  reason  of  this  great  difference.  The 
Chelsea  paste  was  so  soft  that  the  colours  applied  liter- 
ally sank  in  and  became  part  of  it  (hence  that  mellow 
effect),  while  the 'Chelsea-Derby  boy  is  made  of  very 
much  harder  paste,  and  therefore  would  make  this  pro- 
cess of  absorption  impossible.  The  pure  Chelsea  cupid 
has  hair  of  pale  straw  colour  and  sometimes  dove  colour, 
while  his  more  modern  brother  has  an  almost  red  head, 
or,  to  say  the  least  of  it,  "chestnut."  The  two  centre 
figures  in  the  bottom  row  are  the  one  Bow  and  the  other 
Chelsea.  This  photo  shows  well  what  I  mentioned 
before  about  the  angular  limbs  of  a  Bow  exafifcple,  when 
you  see  him  in  close  proximity  to  his  plump,  infantine 
relation. 

Perhaps  the  finest  specimens  illustrated  in  my  article 
are  those  shown  in  No.  iv.  The  centre  figure  and  one 
with  bird  in  his  hand  are  of  the  finest  quality  Bristol. 
The  former  was  at  one  time  in  the  celebrated  Trapnell 
collection.  Their  charm  and  beauty  must  be  seen  to  be 
appreciated.  Their  colouring  is  brilliant,  and  yet  delicate 
to  a  degree.  Needless  to  say,  the  paste  is  very  hard,  like 
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NO.  VI.  — A  LEEDS  CUPID  AND  TWO  PROBABLY  BY  ENOCH  WOOD 


all  Bristol  porcelain.  The  third  figure  is  also  1 '  hard, "  and 
was  made  at  the  celebrated  Plymouth  works.  Bristol  and 
Plymouth  cupids  are  of  much  more  value  and  much  harder 
to  find  than  those  of  Chelsea,  Bow,  and  Chelsea-Derby. 

No.  v.  is  of  an  early  Chelsea  boy  clothed  in  nothing 
but  garlands  of  tiny  flowers.  He  has  a  diminutive  posy 
of  flowers  in  his  hand.  His  hair  is  dove  colour,  and  his 
flesh-tints  rather  high  in  tone. 

It  is  not  all  of  us  that  can  afford  to  collect  the  fine 
porcelain  messengers  of  love,  so  let  us  turn  our  atten- 
tions to  his  humbler  (but  none  the  less  charming)  brother, 
the  pottery  cupid.  Many  of  these  have  the  bocage  back- 
ground, and  seem  generally  to  copy  Chelsea  models  more 
than  any  other  specimens. 

Leeds  produced  a  good  many  cupids,  and  the  centre 
figure  in  No.  vi.  is  without  doubt  from  this  factory.  The 
little  gentlemen  on  each  side  of  him  were  probably  made 
by  the  celebrated  Enoch  Wood.  So  fine  are  they  that 
they  almost  look  like  the  handiwork  of  the  earlier  and 
still  greater  potter,  Ralph  Wood,  but  the  colouring  is  not 
quite  like  those  greens  and  yellows  his  heart  so  loved. 

No.  vii.  depicts  a  very  uncommon  cupid.  He  is  large 
in  size,  and  was  made  by  the  potters  Wood  and  Caldwell. 
I  have  seen  his  twin  brother  marked  with  their  name. 
Seldom  were  cupids  used  for  anything  but  ornaments 


pure  and  simple,  but  the  large  lily  this  little  gentleman 
has  in  his  arms  is  evidently  intended  to  hold  flowers. 
I  saw  a  rare  pottery  cupid  not  long  since  which  was 
more  quaint  than  beautiful.  He  was  riding  on  a  very 
brilliantly  painted  dolphin,  and  held  a  cockle-shell  in 
front  of  him.  I  am  inclined  to  think  he  was  Wedg- 
wood, and  he  stood  on  the  mottled  base  which  is  such 
a  characteristic  of  Wedgwood's  figures. 

My  last  photo  (No.  viii. )  is  of  a  Leeds  cupid.  He 
does  not  wear  even  garlands  of  flowers,  and  is  very  soft 
and  low  in  colouring.  He  carries  a  single  daisy  in  his 
hand,  and  his  scanty  drapery  is  green  and  grey  in  colour. 

Sad  to  say,  many  of  the  genuine  models  have  suffered 
from  the  hand  of  time  and  are  often  badly  broken. 
Before  buying  one,  it  is  always  wise  to  examine  carefully, 
and,  above  all,  look  well  to  see  if  at  any  time  the  head 
has  been  off.  Never  trust  a  cupid  with  a  painted  ribbon 
round  his  neck.  You  may  be  sure  he  never  wears  a 
thread  more  clothing  than  is  absolutely  necessary,  and 
certainly  none  round  his  throat,  unless  it  is  to  hide  a  tell- 
tale scar.  I  envy  any  of  my  readers  who  start  out  in 
pursuit  of  this  ever-elusive  little  boy.  He  will  be  hard 
to  find,  and  many  pitfalls  will  be  in  the  way,  but  when 
once  you  capture  him,  he  will  repay  you  amply  for  all 
your  trouble  and  be  a  joy  to  you  for  all  time. 
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Some  Notes  on  Eighteenth  Century  English  Furniture 
Part  I.  By  FredericK  Litchfield 


The  eighteenth  century  is  a  very  important  and 
very  interesting  period  in  the  history  and  development 
of  taste  and  style  in  English  furniture,  because  it  em- 
braces the  careers  of  three  architects  who  exercised  a 
dominating  influence  upon  the  interior  decoration  and 
furnishing  of  their  time,  and  we  have  numerous  examples 
of  the  ornament  in  plaster,  woodwork,  and  of  furniture, 
which  was  manufactured  either  directly  from  their  draw- 
ings or  from  the  designs  of  more  or  less  famous  craftsmen 
who  worked  under  their  influence. 

The  long  career  of  Sir  Christopher  Wren  was  nearing 


its  end — he  died  at  a  great  age  in  1723 — but  that  his 
influence  survived  we  can  see  by  a  comparison  of  the 
details  of  ornament  in  St.  Paul's  Cathedral,  also  in  the 
chimney-pieces  and  architraves  of  some  of  his  old  houses, 
with  the  work  of  Kent,  which  we  are  now  about  to  con- 
sider. At  this  time  Sir  James  Vanbrugh  was  building 
Blenheim  Palace  for  the  Duchess  of  Marlborough,  and 
although  I  have  no  proof  that  he  affected  furniture,  the 
lines  of  his  ornament  were  doubtless  repeated  and 
adapted  to  the  pier  tables  and  mirrors  of  his  day.  A 
much  less  known  man,  James  Gibbs,  has  left  us  some 


NO.   I.— CARVED  AND  GILT  CONSOLE  TABLE,   DESIGNED  BY  KENT 
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designs  for  mirror  frames  which  we  now  recognise  as 
Queen  Anne  or  early  Georgian.  The  chief  influence, 
however,  upon  eighteenth-century  furniture  was,  I  take 
it,  exercised  by  William  Kent,  Sir  William  Chambers, 
and  Robert  Adam,  the  last  and  first  to  a  much  greater 
extent  than  Chambers. 

William  Kent,  born  in  1684,  started  life  as  a  carriage 
painter,  and  came  into  notice  first  as  a  landscape  garden 
designer,  but  later,  having  secured  the  patronage  and 
also  the  co-operation  of  Lord  Burlington  (for  this  noble- 
man himself  was  a  capable  amateur  designer),  developed 
as  an  architect,  and  became  the  fashion. 

Kent,  with  Lord  Burlington's  assistance,  visited  Italy 
in  1730,  and,  adapting  the  designs  of  Palladio,  built, 
amongst  others,  Chiswick  House,  Holkham,  and  Devon- 
shire House,  and  designed  the  furniture  for  the  first- 
named  mansion,  if  not  for  the  latter,  and  for  many  others 
of  the  nobility.  He  was  consulted  by  the  ladies  of  the 
court  and  of  society  of  his  day  with  regard  to  their 
dresses  and  many  details  of  fashion,  and  became  a  per- 
sonage of  much  influence  and  distinction.  The  Horse 
Guards  in  Whitehall  was  built  from  his  designs,  and  as 
its  neighbour,  the  Admiralty,  was  designed  by  Robert 
Adam,  we  can  compare  the  work  of  two  contemporaries 
who  both  designed  furniture. 

Readers  of  The  Connoisseur  have  now  the  oppor- 
tunity of  inspecting  some  of  the  furniture  of  Kent's  design 
which  is  at  the  Victoria  and  Albert  Museum,  having 
been  lent  by  the  Duke  of  Devonshire  while  his  house  is 
given  up  to  war-work,  and  two  of  my  illustrations  are 
from  photographs  taken  from  this  exhibit.  This  furniture 
was  removed  from  Chiswick  to  Devonshire  House  when 
the  former  place  was  given  up  as  a  residence.  When 
the  -  sixth  Duke  of  Devonshire  died  in  1858,  the  title, 
failing  a  direct  heir,  passed  to  the  Earl  of  Burlington, 
who  became  the  seventh  Duke.  We  can,  therefore, 
trace  the  work  of  Kent  from  its  original  home.  The  fine 
iron  gates  now  ornamenting  the  Piccadilly  front  of 
Devonshire  House  were  also  removed  from  Chiswick, 
but  at  a  later  date.  From  the  illustrations  given,  it  will 
be  seen  that  Kent's  style  was  heavy  and  somewhat 
cumbersome,  having  considerable  merit,  but  lacking  the 
elegance  of  Chippendale's  best  period,  and  quite  distinct 
from  the  more  rococo  designs  of  that  famous  craftsman's 
later  work,  when  he  came  under  the  influence  of  the  pre- 
vailing French  fashion.  A  favourite  ornament  of  Kent's 
arm-chairs  was  to  finish  the  curve  of  the  arm  in  the  form 
of  an  eagle's  head,  the  beak  turned  inwards  to  the  neck  ; 
and  in  the  case  of  a  set  of  these  chairs  at  Chatsworth, 
this  part  of  the  chair,  with  the  plumage  of  the  birds' 
necks  carved  in  relief,  has  been  gilt.  Some  of  his  pier 
tables  have  this  eagle-head  ornament  introduced  into  the 
upper  parts  of  the  legs,  as  in  our  illustration.  He  designed 
a  great  number  of  these  pier  or  console  tables,  many  of 
them  made  to  support  slabs  of  rare  Italian  marbles,  and 
also  of  scagliola,  a  composition  ornament  of  marble 
mosaic  work,  which  about  this  time  was,  with  the  marbles, 
brought  from  Italy  by  wealthy  travellers.  The  table 
part  was  composed  of  heavy  scrolls  with  foliage,  or  with 
sphinxes,  eagles,  or  winged  lions.    His  bookcases  have 


pilasters  fluted  and  finished  with  Corinthian  caps,  the 
mouldings  on  the  door  panels  being  ornamented  with 
rather  heavy  scrolls  at  the  corners.  Brackets  for  the 
wall  to  hold  busts  were  also  a  feature  of  his  design,  and 
at  Chiswick  House  there  is  in  several  of  the  rooms  a  good 
deal  of  rather  massive  plaster  ornament  executed  at  the 
time  the  house  was  built,  and  forming  the  permanent 
decoration  qf  the  apartment.  The  illustration  of  the 
carved  and  gilt  mirror,  made  for  the  Prince  of  Wales 
about  1743,  in  the  Victoria  and  Albert  Museum,  is  a 
typical  Kent  design. 

A  good  deal  of  his  furniture  was  designed  for  being 
entirely  gilt,  the  framework  of  the  chairs  and  sofas, 
arms  and  legs,  being  gilded,  and  the  backs  and  seats 
upholstered  with  tapestry,  needlework,  or  embossed 
leather. 

In  Devonshire  House  the  walls  of  the  back  drawing- 
room  are. decorated  with  fixed  ornamental  frames  as 
part  of  the  decoration,  and  these  have  been  filled  with 
some  very  fine  paintings  by  old  masters  of  the  Flemish 
school.  His  ceilings  and  cornices  are,  as  a  rule,  rather 
too  massive  for  the  size  of  the  apartment.  There  is  no 
mistaking  a  "Kent"  style  of  decoration.  The  time  of 
his  best  work  may  be  said  to  have  lasted  from  about 
1730  to  1745. 

Sir  William  Chambers,  born  somewhat  later  than 
Kent  (1726),  also  exercised  a  considerable  influence  upon 
the  design  of  eighteenth  -  century  furniture.  In  1757, 
after  a  journey  in  the  East,  he  published  Designs  for 
Chinese  Buildings,  and  became  the  vogue  for  decorations 
and  furniture  of  a  Chinese  character.  Every  collector 
of  English  furniture  knows  the  Chinese  style  of  Chippen- 
dale, which  was  the  direct  result  of  this  influence — the 
rococo  mirrors  having  a  pagoda  on  the  top,  a  Chinaman 
holding  an  umbrella,  peculiar  exotic  birds,  carved  rock- 
work  and  dripping  water,  which  are  part  of  the  composi- 
tions of  a  characteristic  Chippendale  mirror  frame.  The 
chairs  with  Chinese  trellis  backs,  finishing  at  the  top 
with  a  pagoda-like  ornament,  are  features  of  the  Chinese 
Chippendale. 

Lacquer-work  imported  from  China,  but  copied  in 
Holland,  and  also  made  in  England  in  the  early  part  of 
the  century,  consisting  of  cabinets,  bureau  bookcases, 
screens,  tables,  and  occasional  pieces,  were  all  the  result 
of  this  craze  for  things  Chinese.  The  wallpapers  of  the 
period,  either  imported  from  the  East  or  made  here,  were 
used  in  the  decoration  of  ladies'  boudoirs  and  drawing- 
rooms,  to  carry  out  this  fashion  in  decoration.  Chambers 
designed  Somerset  House  much  later  in  the  century — 
about  1775 — when  the  fashion  for  rococo  design  was 
passing  in  favour  of  the  more  severe  lines  and  pseudo- 
classic  style  which,  under  the  dominating  influence  of 
Robert  Adam's  later  work,  came  as  a  reaction. 

In  an  article  on  "  Painted  Satinwood  "  which  appeared 
in  The  Connoisseur  for  October,  191 7,  I  discussed 
somewhat  fully  the  important  influence  upon  the  design 
of  the  furniture  of  the  latter  part  of  the  eighteenth  century, 
which  this  distinguished  architect  undoubtedly  exercised, 
and  we  have  ample  evidence  from  his  own  drawings  (of 
which  there  is  a  large  number  preserved  in  the  Hans 
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Sloane  Museum)  that,  under  his  direction,  style  and 
fashion  underwent  a  change. 

When  Adam  designed  the  house  of  his  client,  he  also 
made  the  drawings  for  the  interior  decoration,  the  furni- 
ture, the  carpets  and  curtains,  silver  and  plated  articles, 
the  candlesticks,  the  counterpanes,  and  every  conceivable 
item  of  decorative  equipment,  and  as  he  was  the  fashion 
from  about  1760  until  his  death  in  1792,  the  mark  which 
he  has  left  upon  the  design  of  our  eighteenth-century 
furniture  is  very  pronounced. 

The  style  of  Robert  Adam  and  his  brothers  is  so  well 
known  that  any  description  here  is  unnecessary.  Very 
shortly,  it  may  be  said  to  be  a  combination  of  Pompeian 
design  with  the  lines  adopted  by  the  French  Directoire 
period,  which  followed  the  style  known  as  Louis  Seize. 

The  panels  of  his  ceilings,  and  the  decoration  of 
the  painted  satinwood  designed  by  the  Adam  brothers, 
were  decorated  by  Angelica  Kauffmann,  by  her  hus- 
band, Zucchi,  by  Cipriani,  Pergolesi,  and  others.  Italian 
craftsmen  inlaid  his  marble  chimney-pieces,  and  there 
are  many  notable  examples  of  this  decorative  treatment 
still  extant  in  London,  Edinburgh,  and  Dublin. 

These  three  famous  architects,  Adam,  Kent,  and 
Chambers,  stand  out  prominently  as  the  designers  of 
interior  decoration  and  furniture,  and  there  were  others 
whose  books  of  designs  and  drawings  are  available  for 
reference  in  our  public  libraries. 

Chesterfield  House  was  built  from  the  designs  of  Isaac 
Ware  about  this  time,  and,  we  know  from  Lord  Chester- 
field's published  letters,  was  occupied  by  him  in  1749,  and 


decorated  and  furnished  in  the  French  style — a  departure 
from  the  then  prevailing  taste,  which  was  a  good  deal 
criticised  at  <  the  time. 

Abraham  Swan,  who  in  1747  published  his  Designs 
in  Architecture ;  James  Stuart,  who  decorated  Spencer 
House  ;  and  among  others  John  Carter,  J.  C.  Kraft,  and 
W.  Thomas,  F.S.A.,  were  all  men  who  influenced  the 
designs  of  furniture  of  their  time,  and  were  more  or  less 
in  sympathy  with  Robert  Adam. 

The  Craftsmen. 

In  the  first  fifteen  or  twenty  years  01  the  period  which 
we  are  considering,  the  Dutch  influence  which  had  come 
to  us  with  the  accession  of  William  III.,  and  which  had 
continued  during  the  short  reign  of  Queen  Anne,  was 
pronounced.  The  cabriole  leg  ot  chairs  and  tables,  the 
inlaying  of  furniture  with  figures  of  birds  and  butterflies, 
flowers  and  scrolls,  we  can  recognise  as  of  Dutch  origin, 
and  the  wood  employed  was  to  a  great  extent  walnut,  with 
occasionally  rosewood  and  ebony.  The  pattern  in  raar- 
queterie,  familiarly  known  as  "sea-weed,"  belongs  to  the 
Queen  Anne  period,  slightly  stained  holly-wood  in  rather 
minute  scrolls  being  inlaid  in  panels  on  a  groundwork 
of  walnut-wood.  The  tall  clock-cases,  which  had  first 
appeared  in  the  declining  years  of  the  previous  century, 
gradually  assumed  more  ambitious  proportions,  the  swan- 
necked  pediment  replacing  the  plain  square  head  of  the 
William  and  Mary  period. 

Card-tables  became  more  fashionable,  the  writing-chair 
made  its  appearance,  and  a  kind  of  chair  with  railed 
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back  and  turned 
legs,  slightly  pro- 
jecting towards 
their  lower  extre- 
mities, which  we 
know  as  the 
"  Windsor  "  chair, 
came  into  use,  and 
has  remained  a  per- 
manent favourite. 

Carved  and  gilt 
furniture  was  also 
fashionable.  The 
lacquer  cabinets 
which  I  have  al- 
ready mentioned  as 
either  imported  or 
manufactured  here, 
were  made  to  stand 
upon  carved  and 
gilt  tablesor  stands, 
the  carved  enrich- 
ment of  which  was 
somewhat  in  the 
late  Grinling  Gib- 
bons style  —  swags 
of  flowers,  cupids, 
and  scrolls.  The 
mirror  frames,  the 
torcheres,  console 
tables,  and  other 
gilt  furniture,  such 
as  can  be  seen  at 
H a  mpton  Court  Pa- 
lace, are  of  this  time. 

As  the  century 
gets  into  its  second 
quarter,  we  have  the  advent  of  the  "Age  of  Mahogany," 
and  in  considering  the  work  of  the  makers  of  English  furni- 
ture from  this  time,  it  will  be  chiefly  that  material  which 
we  shall  have  under  notice.  Satinwood  came  into  use 
much  later — say  during  the  last  thirty  years  of  the  century. 

I  have  given  precedence  to  the  architects  of  the  time, 
and  will  now  turn  to  a  consideration  of  the  work  of  some 
of  the  famous  makers  of  furniture  which,  if  not  actually 
designed  by  the  architects,  was  undoubtedly  influenced  by 
them.  One  can  only  speculate  as  to  who  actually  carried 
out  Kent's  design  for  the  furniture  made  for  Lord  Bur- 
lington and  his  contemporaries,  but  surely  such  a  firm  as 
Gillow's  must  be  credited  with  a  good  deal  of  this  work, 
although  the  general  impression  of  Gillow's  furniture  is 
founded  upon  the  firm's  much  more  recent  productions. 

When  some  twenty-five  or  twenty-six  years  ago  I  was 
collecting  materials  for  my  Illustrated  History  of  Furni- 
ture, first  published  in  1892,  Mr.  Clarke,  then  the  senior 
partner  of  Gillow's,  allowed  me  access  to  their  old  books 
and  records,  in  which  there  were  sketches  of  eighteenth- 
century  furniture,  and  I  remember  his  showing  me  a  side- 
board which  they  had  just  made  as  an  exact  reproduction 
of  its  prototype  of  a  hundred  years  previously.  This 
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famous  old  firm 
was  established 
in  Lancaster  in  the 
seventeenth  cen- 
tury, and  although 
the  London  house 
inOxfordStreetwas 
not  started  until 
1765,  they  had 
carried  on  an  ex- 
tensive business 
long  before  then. 
Good  "Spanish" 
mahogany,  as  it  was 
called,  they  impor- 
ted from  the  West 
Indies,  and  held  a 
special  charter 
under  which  they 
were  privileged  to 
export  rum  as  an 
equivalent.  I  think, 
therefore,  that  Gil- 
low's were  most  pro- 
bably  the  makers 
of  the  best  maho- 
gany furniture  of 
Kent's  time. 

Thomas 
Chippendale. 
Thomas  Chip- 
pendale, whose 
name  has  become 
so  famous  and 
whose  reputation 
has  probably 
greatly  exceeded  its  legitimate  bounds  by  giving  a  title 
to  almost  every  kind  of  mahogany  furniture  supposed  to 
have  been  made  during  the  fifty  years  which  formed  the 
middle  of  our  century,  is  said  to  have  grown  up  in  his 
father's  business,  that  of  a  frame-maker,  in  Worcestershire, 
and  to  have  established  himself  in  London  at  a  shop  in 
Conduit  Street  in  1749,  from  which,  some  four  years  later, 
he  removed  to  larger  premises  at  60,  St.  Martin's  Lane. 
An  interesting  sidelight  is  thrown  upon  the  scope  and 
measure  01  his  business  by  an  account  of  a  fire  which 
occurred  in  1755,  and,  to  quote  the  Gentleman's  Magazine 
of  April  5th  of  that  year,  "consumed  the  shop  wherein 
were  the  chests  of  twenty-two  workmen."  Unless  his 
staff  became  prodigiously  multiplied  after  this  time,  one 
can  only  think  that  the  very  large  proportion  of  so-called 
Chippendale  furniture,  even  if  made  during  his  time,  was 
the  work  of  his  lesser-known  contemporaries.  I  am  in- 
debted to  Miss  Constance  Simon,  the  author  of  English 
Furniture  Designers  of  the  Eighteenth  Century,  for  some 
information  about  this  famous  old  cabinet-maker.  He 
appears  to  have  dissolved  partnership  with  a  Scotsman 
named  James  Rennie  in  1766,  and  to  have  died  in  1779, 
the  exact  date,  as  quoted  from  the  burial  register  of 
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St.  Martin's  Church,  being 
November  13th. 

When  I  visited  Welbeck 
some  years  ago,  Mr.  Richard 
Goulding,  the  Duke  of  Port- 
land's librarian,  was  good 
enough  to  lend  me  for  repro- 
duction an  original  bill  of 
Chippendale's  for  a  pair  of 
girandoles,  which  are  in  one 
of  the  drawing-rooms,  and  a 
reproduction  by  photography 
of  this  interesting  document 
is  now  published  for  the  first 
time.  The  date  is  February 
26th,  1766. 

Some  time  between  1766 
and  1 77 1  Chippendale  ap- 
pears to  have  taken  into  part- 
nership Thomas  Haig,  and 
the  style  and  title  of  the  firm 
became  Chippendale,  Haig 
&  Co.  We  know  that  Chip- 
pendale had  made  a  good  deal 
of  the  furniture  for  Harewood 
House,  situated  halfway  be- 
tween Harrogate  and  Leeds, 
under  the  direction  of  Robert 
Adam,  but  until  quite  re- 
cently I  was  under  the  im- 
pression that  this  work  was 
done  before  Haig's  co- 
operation. 

In  a  bill  of  Chippendale's, 
now  in  the  possession  of  Lord 
St.  Oswald,  rendered  to  his 
ancestor,  Sir  Rowland  Winn, 
Bart.,  the  name  on  the  bill 
is  Thomas  Chippendale  only, 
and  the  date  of  the  first  item 
June  2 1  st,  1766.  The  amount 
is  for  various  pieces  of  furni- 
ture supplied,  and  amounts 
to  £1,581. 

Mr.  Percy  Macquoid,  in 
his  History  of Furniture,  has 
reproduced  by  photography  a  bill  of  some  £6,000  odd, 
rendered  to  Edwin  Lascelles,  Esq.,  the  present  Lord 
Harewood's  ancestor,  by  Chippendale,  Haig  &;  Co.,  and 
the  dates  of  the  various  items  run  from  1772  to  1773. 
The  account  includes  some  items  which,  without  such 
evidence,  would  hardly  have  been  attributed  to  Chippen- 
dale, but  they  give  us  additional  proof  that  he  worked  to 
order,  and  produced  furniture  somewhat  outside  his  ordi- 
nary "sphere  of  operations."  Forinstance,  thefollowing: — 

12  rich  carved  cabriole  armed  chairs,  gilt,  in  bur- 

nishedgold.coveredand finishedastheothers  ^120  o  O 

2  sofas  richly  carved  to  match  the  chairs     -       •    64  0  0 

A  larce  circular  table  of  fine  yellow  satinwood, 
with  antique  ornaments  curiously  inlaid  wilh 
various  other  fine  woods     -       -       -  60  o  o 

A  large  mirror  (no  mention  of  the  frame)  -       -    290  0  O 
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A  recent  acquisition  by 
the  V ictoria  and  Albert 
Museum  gives  us  further 
evidence  that  Chippendale 
produced  furniture  of  a  very 
different  character  to  that 
with  which  he  is  generally 
credited.  A  suite  of  bed- 
room furniture,  made  to  the 
order  of  Uavid  Garrick  for 
his  villa  at  Hampton,  is  of 
ivory-white  lacquered  wood, 
the  ornamentation  being 
similar  to  that  found  on  old 
Chinese  lacquer.  I  am  able 
to  give  two  illustrations  from 
this  suite,  which  is  of  great 
interest  as  Chippendale's 
work.  Not  only  is  the  whole 
suite,  includingthe  bedstead, 
on  view  at  South  Kensing- 
ton, but  in  a  glass  case  can 
be  seen  the  original  bill  by 
Chippendale  &  Haig.  The 
date  is  1 77 1 . 

In  the  latest  edition  of  my 
History  of  Furniture  I  have 
given  the  photographic  re- 
production of  portions  of  a 
long  detailed  account  ren- 
dered by  this  firm  to  Sir 
Richard  Frederick,  Bart., 
which  is  receipted  by 
"  Thomas  Chippendale," 
probably  the  great  cabinet- 
maker's son,  in  1796.  This 
account  is  for  a  great  many 
very  ordinary  articles  of 
household  furniture,  and  also 
for  upholstery  and  cabinet- 
work of  an  inexpensive  cha- 
racter. It  is  curious  that  this 
account  bears  the  heading 
"Haig  &  Chippendale," 
which  seems  to  show  that 
Haig  became  senior  partner 
after  Thomas  Chippendale's  death  and  his  son's  succes- 
sion. In  the  London  Directory  for  1790-8  the  name 
of  the  firm  is  thus  given  at  the  address  60,  St.  Martin's 
Lane.  In  1798  the  name  of  Thomas  Chippendale  only 
appears,  from  which  we  gather  that  Haig  either  died  or 
had  retired. 

Chippendale  published  the  first  edition  of  The  Gentle- 
man and  Cabinet- Maker's  Director  in  1754,  and  this  was 
followed  by  subsequent  editions.  The  third,  from  which 
I  have  given  numerous  reproductions  in  my  History, 
appeared  in  1762. 

It  is  probably  due  to  these  books  of  designs  that  Chip- 
pendale has  been  credited  with  so  much  work  that  could 
never  have  been  produced  by  his  limited  staff. 

To  return,  however,  to  the  more  technical  part  of  my 
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No.  V. — ARM-CHAIR  IN  RICH  SPANISH  MAHOGANY,  THE  EARLIER  WORK  OF  THOMAS  CHIPPENDALE 
IN  THE  SIR  JOHN  SOANE  MUSEUM,  LINCOLN'S  INN  FIELDS 

subject.  Chippendale's  earlier  works  as  a  chair-maker 
have  the  heavier  Dutch  character,  which  is  exemplified  in 
the  well-known  arm-chair  in  the  Sir  John  Soane  Museum 
in  Lincoln's  Inn  Fields  (illustrated),  a  chair  for  which  the 
museum  once  possessed  the  original  bill,  and  which  was 
made  by  him  for  Sir  John. 

There  is  another  bill  of  Chippendale's  in  the  possession 
of  Lord  St.  Oswald  at  Nostell  Priory,  which  describes 
the  famous  library  table,  one  of  the  house  treasures,  and 
it  is  worth  quoting  in  full,  because  the  character  of  its 
ornamentation  is  such  as  can  be  safely  ascribed  to  Chip- 
pendale at  his  best,  and  which  differs  in  so  many  respects 
from  the  fret-cut  and  flimsy  work  which  is  so  often  called 
by  his  name  : — 


To  a  large  mahogany  Library  Table,  very  fine  wood, 
with  doors  on  each  side  of  the  bottom  part,  and 
drawers  within  on  one  side,  and  partitions  on  the 
other,  with  terms  (pedestals)  to  ditto,  carved  and 
ornamented  with  lions'  heads  and  paws,  and  carved 
ovals  on  the  panels  of  the  doors  -       -       -    £72  10  o 

The  date  of  this  table  was  1757.  Its  value  at  the  present 
time  would  be  considerably  over  ^1,000. 

After  this  earlier  work  we  get  the  Chinese  period, 
which  I  have  already  noticed.  Then  there  is  a  so-called 
Gothic  affectation  of  his,  to  which  he  draws  special  atten- 
tion in  his  Director,  and  which  he  defends  against  his 
critics,  who  declared  it  to  be  impracticable. 

This  passing  craze  for  furniture  ot  Gothic  design  was 
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doubtless  influenced  to  some  extent  by  Horace  Walpole,        these  changes  in  his  style,  and  show  that  he  adapted  his 

prince  of  dilettanti,  who  built  and  furnished  Strawberry       work  to  the  prevailing  fashion  and  demand. 

Hill  about  the  middle  of  the  century,  and  a  designer  or  Some  evidence  of  Chippendale's  adaptations  of  the 
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maker  named  Hallet  is  mentioned  in  his  correspondence. 
Writing  to  a  friend  a  description  of  "  Latimers  "  in 
July,  1755,  he  says:  "The  house  has  undergone  Batty 
Langley's  discipline  ;  half  the  ornaments  are  his  bastard 
Gothic  and  half  Hallet's  mongrel  Chinese.  I  want  to 
write  over  the  doors  of  most  modern  edifices,  '  Repaired 
and  beautified  by  Langleyand  Hallet,  churchwardens.'" 
The  date  of  Chippendale's  Gothic  period  was  about 
1750,  and  that  of  his  Chinese  adaptations  some  five 
years  later. 

Chippendale  subsequently  adopted  the  more  rococo 
designs,  the  riband  patterns,  the  fanciful  bombe-fronted 
commodes,  and  mirrors  all  very  much  in  the  French 
style,  which  had  during  the  last  ten  or  twelve  years  ot 
his  life  become  the  vogue  in  England.  Some  illustrations 
from  his  book  which  I  am  able  to  give  will  demonstrate 


French  taste  is  afforded  by  comparing  some  of  the  designs 
in  his  Director  with  the  drawings  of  Jules  Aurele  Meis- 
sonnier,  a  somewhat  celebrated  French  artist,  who  died 
in  1750,  but  whose  work  had  gained  much  favour  in 
France,  not  only  from  designs  of  furniture,  but  for 
numerous  accessories. 

I  have  seen  the  drawings  of  two  sofas,  one  by  Meisson- 
nier  and  one  which  must  have  been  executed  some 
twenty-five  years  later  by  Chippendale,  in  which  the 
only  difference  is  a  variation  of  the  carved  ornament  of 
the  back. 

Ince  AND  May  HEW. 
If  a  firm  of  auctioneers  or  the  compiler  of  a  catalogue 
raisonne  were  to  describe  some  so-called  Chippendale 
furniture  as  made  by  Ince  and  Mayhew,  they  would 


157 


1  lie  Connoisseu r 


probably  tend  to  decrease  the  selling  value  of  such  arti-  manufacture,  were,  with  ew  exceptions,  some  members 
cles,  but  would  be  much  nearer  the  truth.  This  firm  of  the  aristocracy,  and  there  is  evidence  of  this  in  the 
was  established  in  Broad  Street,  Golden  Square,  some        list  of  subscribers  who  supported  the  publication  of  such 
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years  previous  to  1 760,  when  they  published  a  large  folio 
volume  entitled  The  Universal  System  of  Household  Fur- 
niture, and  while  some  of  the  designs  are  like  those 
of  Chippendale,  there  are  many  others  which  are  not 
actually  like  his,  but  are  like  those  with  which  he  is 
usually  credited.  Some  of  the  chair  backs  are  almost 
identical  with  his,  and  many  of  the  tables  and  cabinets 
are  ornamented  with  the  fretwork  which  is  so  often 
erroneously  ascribed  to  Chippendale. 

The  book  contains  three  hundred  designs  on  ninety- 
five  copper-plates,  and  their  business  must  have  been  a 
very  considerable  one.  They  appear  to  have  catered  for 
export  as  well  as  home  trade,  for  their  descriptions  are 
given  in  French  as  well  as  English.  I  shall  reproduce 
two  designs  from  this  book  in  the  second  part. 

There  were  several  other  makers  who  published  books 
of  their  designs  about  this  time.  It  must  be  remembered 
that  from  1750  to  1800  there  were  no  such  furnishing 
firms  as  Maple's,  Waring's,  or  the  various  stores,  and, 
moreover,  the  wealthy  plutocrat,  who  is  the  best  custo- 
mer of  such  firms,  had  not  arrived.  The  only  people 
who  took  an  interest  in  furniture  of  special  design  and 
style,  apart  from  those  immediately  occupied  in  the 
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works  as  Chippendale's  Director,  and  later  of  Sheraton's 
Cabinet  Maker  and  Heppelwhite's  Guide.  Some  of  these 
books  are  preserved  to  us  for  reference  in  the  public 
libraries,  and  amongst  them  are  the  following  :  —  The 
Gentleman  and  Builders  Companion,  published  by  Wil- 
liam Jones  in  1739;  Workman's  Treasury  of  Designs,  by 
Batty  Langley,  in  1 739,  followed  by  a  second  edition  in 
1745.  Another  book  published  about  this  time,  the  title- 
page  of  which  bears  no  date,  was  issued  by  "The  Society 
of  Upholders  and  Cabinet  Makers,"  and  contained  one 
hundred  designs  of  furniture.  It  is  said  that  Chippen- 
dale was  at  one  time  a  member  of  this  Society,  but  severed 
his  connection  with  them  in  order  to  obtain  more  individ- 
uality for  his  own  work.  The  Gentleman  and  Builder's  Re- 
pository,  published  by  Hoppus,  in  1740;  Thomas  Johnson, 
carver,  in  Queen  Street,  Seven  Dials,  published  Twelve 
Girandoles,  in  1755;  Robert  Manwaring's  Chair  maker's 
Guide,  containing  "200  approved  patterns  of  burjairs,* 
toilets,  cornishes  and  lanthorns,"  published  in  1766  ;  Mat- 
thias Lock's  New  Book  of  Pier  Frames,  Ovals,  Girandoles, 

•  The  phonetic  rendering  of  chaise  bergere,  a  French  arm- 
chair with  upholstered  sides,  as  distinguished  from  a  fauteuil, 
which  had  the  arms  free. 
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Tables,  etc., 
published  in 
1769;  and 
Matthias  Dar- 
ley's  Designs. 
which  ap- 
peared about 
the  same  time. 

Where  one 
can  ide ntify 
the  design  of  a 
chair  or  cabi- 
net with  that 
illustrated  in 
one  of  these 
old  books, 
there  is  docu- 
mentary evi- 
dence by  which 
to  make  a  cor- 
rect attribu- 
tion, but  other- 
wise it  must 
be  a  matter  of 
speculative 
opinion  as  t  o 
who  was  the 
maker  of  any 
particular  ex- 
ample. 

From  the 
drawings  re- 
produced in 
the  publica- 
tions just  enu- 
merated, there 
are  some 
peculiarities 

which  are  an  assistance  in  this  work  of  identification.  For 
instance,  Manwaring  is  said  to  have  introduced  a  crocheted 
little  bracket  connecting  the  front  legs  of  his  chairs  with 
the  seat,  and  also  to  have  favoured  a  rustic  design  in 
some  of  his  chairs.  Writers  on  the  subject  of  English 
furniture  have  stated  that  chairs  of  Manwaring's  make 
can  be  recognised  by  the  join  where  the  upright  "splat" 
meets  the  top  rail,  but  as  this  method  of  construction  is 
common  to  so  many  chairs,  I  very  much  doubt  the 
accuracy  of  the  statement.  It  is  also  said  that  he  was 
the  only  maker  who  combined  a  curved  back  with  a 
straight-sided  seat.  Johnson's  "creations"  were  weak 
and  flamboyant,  and  many  of  his  drawings  are  quite 
impracticable.  Copeland's  chairs  are  debased  Chippen- 
dale. Some  of  them  have  backs  with  intersecting  circles, 
which  are  fantastic  and  an  offence  against  the  canons  ot 
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good  taste. 
Lock's  designs 
are  far  supe- 
rior, and  seem 
to  ha  v  e  been 
inspired  partly 
by  Robert 
Adam,  but 
with  some  of 
Chippendale's 
character.  At 
one  time  Lock 
appears  to 
have  been  in 
partnership 
withCopeland, 
for  the  public 
werecautioned 
in  one  of  their 
publications 
that  only  the 
genui  ne  de- 
signs of  Lock 
and  Copeland 
could  be 
ob  tained  at 
No.  53,  Fleet 
Street,  the 
publishing 
office  of  one 
R.  Saver.  In 
one  of  these 
publications 
Lock  gives 
details  of  the 
payments 
made  to  his 
carvers,  and 

some  pages  are  illustrated  with  rough  sketches.  By  the 
way,  he  is  said  to  be  the  only  chair-maker  of  his  time 
who  introduced  the  leg  turned  by  the  lathe. 

Batty  Langley's  work  cannot  be  distinguished  from 
that  of  Chippendale.  His  bookcases  with  quarrelled 
glass  doors  and  ornamented  pediments  and  cornices  are 
of  exactly  similar  character,  and  some  designs  attributed 
to  a  firm  named  Edwards  &  Darby,  including  hanging 
cabinets  and  bookcases,  have  also  some  of  the  ornamental 
details  found  in  Chippendale's  later  work. 

From  these  observations  it  must  be  evident  that  if  one 
studies  carefully  the  designs  of  Chippendale's  contempora- 
ries, the  conclusion  must  be  arrived  at  that  we  must  more  or 
less  adopt  "Chippendale  "  as  a  generic  term  rather  than 
pin  our  faith  to  the  piece  having  been  actually  produced  in 
his  workshop.  (To  be  continued.) 
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A  Wine-glass  commemorating  a  Famous  £ighteenth=century 
Election  By  John  ShucKburgh  Risley 


Inscribed  drinking -glasses  commemorating 
fiercely  contested  parliamentary  elections  in  the  eigh- 
teenth century  are  both  rare  and  interesting.  There  is 
no  reason  to  suppose  that  they  were  used  at  all  elections, 
or  were  ever  very  numerous,  and,  by  the  very  nature  of 
the  circumstances,  most  of  them  probably  perished  during 
the  turmoil  of  the  election  which  brought  them  into  being  ; 
and  even  where  (as  occasionally  happened)  they  were 
produced  after  the  election  to  celebrate  victory  or  honour- 
able defeat,  there  was  no  long-continuing  sentiment,  such 
as  that  which  saved  so  many  Jacobite  glasses,  tending  to 
ensure  their  careful  preservation.  . 

In  the  case  of  strong  local  candidates,  a  few  of  these 
glasses  may,  no  doubt,  have  been  kept  as  mementos  by 
their  followers  long  after  the  issues  of  the  particular 
election  had  passed  into 
oblivion.  As  an  example, 
mention  may  be  made  of  the 
"Knollys"  glasses,  usually 
dated  (1761),  and  inscribed 
"Success  to  Sir  Francis 
Knollys,"  or  "Sir  Francis 
Knollys  and  Liberty,"  in 
honour  of  Sir  FrancisKnollys 
of  Thame,  who  was  returned 
as  second  member  for  Read- 
ing in  George  III.'s  first 
Parliament,  some  examples 
of  which  glasses  have  of 
recent  years  been  found  in 
the  Reading  neighbourhood 
and  elsewhere  in  the  Thames 
valley. 

In  general,  however,  the 
electioneering  glass  was  a 
mere  thing  of  the  moment. 
There  would  be  another  elec- 
tion within  a  few  years  ;  very 
often  the  protagonist  of  the 
party  would  be  changed, 
and  if  there  were  any  elec- 
tioneering glasses  they  would 
need  a  new  eponymous  hero. 

It  is  proposed  here  to  give 
some  account  of  one  of  these 
glasses  which  has  recently 
come  to  light.  It  is  of  more 
than  ordinary  interest,  since 
the  election  concerned  was 
notable,  even  in  the  days  of 
"  tumultuous  "  elections,  for 
the  extreme  violence  with 
which  it  was  contested,  its 
issue  in  a  double  return,  and 
the  subsequent  proceedings 
in  Parliament,  whilst  the 
four  candidates  were  all  men 


WENMAN    AND   DASHWOOD  WINE-GLASS 


of  high  position  and  great  local  influence.  It  has  addi- 
tional interest  to  glass-collectors  in  having  some  bearing 
on  the  "Confederate  Hunt"  glass  recorded  by  Harts- 
horne  in  his  Old  English  Glasses  (p.  313,  footnote). 

The  glass  .has  an  unengraved  bowl  of  the  same  waisted 
type  as  that  of  the  "  Sir  I.  Pole  for  ever"  glass  in  the 
British  Museum,  the  stem  encloses  a  beautiful  corkscrew 
air  spiral,  and  on  the  foot  is  written  with  a  diamond,  in 
manuscript  characters,  "  Wenman  and  Dashwood  for 
ever" — evidently  the  amateur  work  of  an  ardent  politi- 
cal supporter,  and  not  executed  by  an  expert  engraver. 
There  can  have  been  very  few,  if  any,  other  glasses  thus 
inscribed,  and  its  survival  is  therefore  even  more  re- 
markable than  if  it  had  been  one  of  a  lirge  "  issue  of 
glasses  engraved  in  the  usual  method  with  the  party  cry. 

The  election  thus  com- 
memorated was  the  famous 
Oxford  county  election  of 
1754,  when  the  four  can- 
didates were  all  local  mag- 
nates, viz.,  Philip,  Viscount 
Wenman  of  Tuam,  an  Irish 
peer  with  an  Oxfordshire 
seat  at  Thame  Park,  and 
Sir  James  Dashwood,  Bart., 
of  Kirtlington  Park  (for  the 
"  Old  Interest"  )  ;  and 
"Thomas  Parker,  Esq., 
styled  Viscount  Parker," 
the  eldest  son  and  heir  of 
the  Earl  of  Macclesfield,  of 
Shirburn  Castle,  and  Sir 
Edward  Turner,  Bart.,  of 
Ambrosden  Park  ( f o  r  the 
"New  Interest"). 

Dunkin  (Oxfordshire,  the 
History  and  Antiquities  of 
the  Hundreds  of  Bullington 
and  Ploughley,  182J)  des- 
cribes the  opening  of  the 
campaign  as  follows: — 
"  The  grand  contest  for  the 
representation  of  the  county 
was  ushered  in  by  the 
partisans  of  Sir  Edward 
Turner  and  Lord  Parker 
assembling  their  friends  on 
Monday  i  n  Whitsun  week 
(May  30th,  1753)  to  play  a 
grand  match  of  cricket,  and 
on  the  following  day  to  see 
a  main  of  cocks  and  a  game 
at  singlestick.  These  sports 
did  not  escape  the  animad- 
version of  their  opponents, 
who,  combining  them  with 
a  recent  offer  to  procure  the 
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conversion  of  the 
Derby  ho  Ids  into 
Freeholds,  were 
apprehensive  of  its 
giving  the  new  can- 
didates a  popularity 
which  would  be  fatal 
to  the  old  mem- 
bers.* By  a.  ruse  de 
guerre  they  there- 
fore endeavoured  to 
excite  a  religious 
prejudice  against 
the  new  interest  by 
representing  them 
as  partial  to  Juda- 
ism, some  unsuc- 
cessful efforts  hav- 
ing  been  lately 
made  in  Parliament 
to  procure  the  enact- 
ment of  a  1  a w  in 
favour  of  the  Jews. " 

A  strong  party  was  formed  in  Bicester  against  Sir 
Edward  Turner,  although  he  was  a  local  man  and  a  good 
friend  to  that  parish  ;  and  Dunkin  quotes  the  following 
paragraph  which  appeared  in  Jackson's  Oxford  Journal 
of  December  29th,  1753,  and  illustrates  the  political 
feeling  in  Bicester  some  months  even  before  the  election 
was  due  to  take  place: — "On  Friday  night  the  bells 
rang  and  all  day  on  Saturday  ;  and  at  night  nearly  all 
the  inhabitants  celebrated  the  same  by  drinking  the 
health  of  Sir  James  Dashwood,  Lord  Harley,  and  the 
glorious  minority.  A  half-hogshead  of  ale  was  given  to 
the  populace,  who  were  numerous,  and  unanimous  in  their 
cries  of  '  No  Jews '  !  '  No  naturalisation  !  but  Wenman 
and  Dashwood  for  ever  !  '  and  were  just  returned  from 
a  bonfire  on  the  Market-hill,  from  a  procession  round 
the  town  with  the  effigy  of  a  Jew  whom  they  named  Ned. 
A  Jew  was  also  fixed  in  the  middle  of  the  bonfire.  The 
whole  was  concluded  to  the  satisfaction  of  everybody.  The 
illuminations  were  the  largest  ever  known  in  Bicester." 

The  Gentleman's  Magazine  for  August,  1755,  gives  "an 
H  istorical  Account  of  the  late  Election  of  Knights  of  the 
Shire  for  the  County  of  Oxford,"  from  which  the  following 
extracts  are  taken  : — 

"  The  Sheriff  of  Oxford,  Mr.  Blackall,  held  his  county 
court  for  the  election  at  the  usual  place  at  Oxford  on  the 
17th  of  April,  as  soon  as  possible  after  he  had  received 
the  writs.  The  candidates  were  Lord  Wenman  and  Sir 
James  Dashwood  on  what  was  called  the  Old  Interest, 
and  Lord  Parker  and  Sir  Edward  Turner  on  what  was 
called  the  New.  As  the  joint  candidates  on  each  side 
had  great  interest,  and  the  freeholders  were  very  numer- 
ous, it  was  impossible  to  determine  the  election  upon  a 
view.  A  poll  was  therefore  demanded,  which  commenced 
immediately,  everything  having  been  before  prepared  for 
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*  These  were  Sir  James  Dashwood  and  Norreys  Bertie  of 
Weston-on-the-Green,  co.  Oxon. 


carrying  it  on,  and 
cont  i  n  u  e  d  with 
great  zeal,  animos- 
ity, and  tumult  till 
the  23rd.   .   .  . 

4 4  The  parties 
were  distinguished 
by  the  names  of  the 
blues  and  the  yel- 
lows, the  blues  being 
in  the  Old  Interest 
and  the  yellows  in 
the  New.   .  .  . 

"  This  election 
produced  a  spirit  of 
party  more  violent 
and  lasting  than 
has  been  known  for 
many  years,  and 
hurried  both  sides 
into  excesses  which 
must  always  be 
remembered  with 
regret.  On  the  day  ot  the  return  the  Yellows,  as  they 
were  called,  who  went  in  a  cavalcade  from  the  '  Bear ' 
at  Oxford,  were  followed  by  a  tumultuous  rabble,  who 
became  every  moment  more  numerous  and  more  out- 
rageous, pelting  the  chariots  and  coaches  with  dirt  and 
stones,  hurting  many  of  the  gentlemen  and  covering 
the  carriages  and  horses  with  filth.  On  Magdalen  Bridge 
they  surrounded  a  post-chaise  in  which  was  Captain  Tur- 
ton  and  another  person,  crying  out,  over  with  them, 
drow7i  them,  damn  them,  kill  them,  at  the  same  time 
taking  hold  of  the  wheels  and  traces  and  lifting  the 
carriage  up.  Among  others  in  this  mob  was  a  chimney- 
sweeper, who,  when  the  chaise  was  thus  stopped,  threw 
two  pebble-stones  at  it,  and  was  stooping  to  take  up 
a  third,  which  Turton  perceiving  drew  a  pistol  and  shot 
him  dead.  For  this  fact  he  was  tried  on  the  17th  of 
last  month  and  acquitted.  The  mob  that  espoused  the 
New  Interest  were,  on  some  occasions,  not  less  tumultuous 
and  indecent.  Among  other  enormities,  they  got  into 
one  of  the  churches  at  Oxford,  and,  mounting  the  pulpit, 
drank  damnation  to  the  last  blue  parson  who  preached  in 
that  blue  pulpit." 

The  poll  eventually  resulted  as  follows  : — Lord  Wenman, 
2>°33  ;  Sir  James  Dashwood,  2,014  ;  Lord  Parker,  1,919; 
Sir  Edward  Turner,  1,890.  The  majority,  however, 
dwindled  into  such  insignificance  on  a  scrutiny,  that  the 
Sheriff  considered  it  his  duty  to  make  a  double  return. 

Three  petitions  were  presented  to  Parliament — one  from 
each  of  the  joint  candidates  and  one  from  the  gentlemen 
clergy  and  freeholders — all  complaining  of  an  undue  elec- 
tion and  double  return.  The  3rd  of  December  was 
appointed  for  the  hearing  of  the  matter  of  the  petitions 
and  the  return  at  the  Bar  of  the  House,  and  counsel  for 
Lord  Wenman  and  Sir  James  Dashwood,  who  were  also 
counsel  for  the  gentlemen  clergy  and  freeholders,  were 
directed  to  proceed  first.  Lord  Parker  and  Sir  Edward 
Turner  were  also  represented  by  counsel,  and  each  side 
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examined  numerous  witnesses.  "  These  proceedings," 
says  the  Gentleman's  Magazine,  "took  up  more  than 
forty  compleat  days,  between  the  3rd  of  December  and 
the  23rd  March,  when  the  house  voted  Lord  Parker  and 
Sir  Edward  Turner  duly  elected  by  a  considerable  ma- 
jority. During  this  time  many  questions  were  debated 
with  great  heat  on  both  sides." 

This  election,  then,  created  unusual  excitement  and 
discussion,  not  confined  to  Oxfordshire,  and  the  echoes 
of  the  contest  had  not  passed  away  some  years  later  when 
the  "Confederate  Hunt"  glass  was  made  and  inscribed 
in  or  after  1758.  This  glass  is  described  by  Hartshorne 
as  "a  glass  of  the  cider  shape,  but  probably  for  bur- 
gundy, engraved  as  follows  : — 

Round  the  rim— The  Confederate  Hunt.  Lady 


Wms  Wynne.    Lady  Parramount. 
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Hark  Wenman  &  Dashwood 
Sr  Wat  &  the  Old  Interest 
for  Ever. 

On  the  opposite  side  is  an  heraldic  rose  and  natural  buds 
and  a  thistle." 

He  adds  {inter  alia)  the  following  remarks: — "The 
'Confederate  Hunt'  glass  seems  to  be  a  memorial  of 
five  years  of  the  club's  existence  under  the  auspices  of 
Sir  Watkin  Williams  Wynn,  M.P.  for  Denbigh  County, 
and  intended  also  to  record  the  names  of  three  famous 
hounds,  and  a  political  triumph  in  the  General  Election 
of  1754." 

Here  Mr.  Hartshorne  appears,  for  once,  to  have  been 
not  quite  happy  in  his  facts  or  inferences,  and  not  to  have 
followed  up  the  clues  furnished  by  the  glass  with  his  cus- 
tomary painstaking  thoroughness.  Sir  Watkin  Williams 
Wynn,  the  third  baronet  (the  "  Glorious  Watkin  "  of  the 
well-known  "  Oxburgh  "  glass),  who  was  one  of  the  most 
active  and  influential  Jacobites  in  Parliament,  and  the 
leader  of  all  the  Tory  squires  of  North  Wales,  where  he 
was  long  known  as  "  the  Great  Sir  Watkin,"  was  "  M.  P. 
for  Denbigh  County"  from  1 716  until  his  death,  as  the 
result  of  a  fall  from  his  horse  while  returning  from  hunting, 
in  1749.  His  son  and  heir,  bearing  the  same  names,  was 
only  born  in  that  year,  the  child  of  his  second  marriage 
in  the  preceding  year  with  Miss  Frances  Shakerley.  whom 
he  married,  according  to  the  Gentlemaii's  Magazine,  "at 
the  request  of  his  late  lady  under  her  hand." 

Consequently,  even  if  a  hunt  club  can  properly  be 
said  to  be  "under  the  auspices  "  of  a  small  boy  of  five 
to  nine  years  old,  it  was  not  from  1754  to  1758  under  the 
auspices  of  the  "M.P.  for  Denbigh  County,"  though  the 
little  Sir  Wat  attained  that  distinction  many  years  later, 
in  1774- 

p 

Next  as  to  the  "  three  famous  hounds. "  It  is  possible 
that  a  pack  hunted  by  "Old  Interest  "  sportsmen  might, 


in  1758,  have  contained  a  couple  ot  hounds  named  after 
the  heroes  of  the  Oxfordshire  election  of  1754  ;  but 
"Hark"  is  not  a  likely  name  for  a  hound,  because 
that  word  comes  into  a  variety  of  hunting  cries  with  which 
the  huntsman  cheers  on  the  pack.  A  more  probable 
interpretation,  therefore,  of  "  Hark  Wenman  and  Dash- 
wood,"  especially  in  view  of  the  further  inscription  just 
below,  would  seem  to  be  that  it  was  a  political  party  cry 
couched,  as. would  not  be  inappropriate,  on  what  pur- 
ported to  be  a  sporting  glass,  in  the  form  of  a  hunting 
cry,  and  the  names  of  Wenman  and  Dashwood,  well- 
known  sturdy  fighters  in  the  Old  Interest,  were  used  as 
the  names  of  leading  hounds  might  be  used  in  the 
hunting-field. 

Lastly,  by  "  a  political  triumph  in  the  General  Election 
of  1754,"  Mr.  Hartshorne  evidently  intended  to  explain 
the  concluding  part  of  the  inscription,  "  Sr  Wat  and  the 
Old  Interest  for  Ever."  But  to  what  political  triumph 
does  he  refer?  Not  that  of  "Sr  Wat,"  for,  as  already 
seen,  no  Sir  Wat  was  concerned  in  the  elections  of  1754. 
Not  that  of  Wenman  and  Dashwood,  whose  triumph  in 
1754  was  short-lived.  Moreover,  had  Mr.  Hartshorne 
known  about  the  Oxfordshire  election,  he  would  certainly 
have  had  something  to  say  about  Wenman  and  Dash- 
wood, and  would  probably  not  have  remained  satisfied 
with  his  somewhat  pedestrian  explanation  concerning  the 
three  famous  hounds.  Nor,  in  conclusion,  could  he 
point  to  a  general  political  triumph  of  the  Old  Interest, 
for  the  elections  of  1754  went  generally  in  favour  of  the 
friends  of  the  late  Ministry,  and  Toryism  and  the  Old 
Interest  were  discomfited. 

The  suggestion  of  "  a  political  triumph  "  must  accord- 
ingly be  discarded,  and  the  solution  may  perhaps  be  that 
the  mention  of  Sir  Wat  "contrives  a  double  debt  to  pay," 
allusion  being  intended  both  to  the  past  but  unforgotten 
prestige  of  the  great  Sir  Wat  and  to  the  future  hopes  and 
aspirations  of  the  little  Sir  Wat  as  a  coming  champion  of 
the  Old  Interest. 

Finally,  it -is  submitted  that  the  rose  and  thistle,  the 
very  names  of  the  lady  patronesses  (all  belonging  to  well- 
known  Jacobite  families,  which,  with  the  possible  excep- 
tion of  that  of  Mytton,  were  connected  with  the  family  of 
Williams  Wynn),  "Wenman  &  Dashwood,"  "  Sr  Wat 
and  the  Old  Interest,"  all  combine  strongly  to  suggest 
that  the  glass  was  more  concerned  with  politics  than  with 
sport,  and  possibly  it  commemorates,  under  the  innocent 
guise  of  a  hunt  club,  what  was  in  fact  a  political  "con- 
federacy "  of  influential  Jacobite  families  similar  to  — 
perhaps  connected  with — the  famous  Cycle,  of  which,  as 
reconstituted  at  Wrexham  in  1 723-4,  the  great  Sir  Watkin 
and  George  Shakerley  (father  of  the  "Lady  Parramount") 
had  both  been  original  members.  [List  given  by  Harts- 
horne, p.  365.] 

But  whatever  the  real  character  of  the  Confederate 
Hunt  may  have  been,  the  hunt  glass  is  of  extraordinary 
interest  in  the  present  connection  as  evidence  of  the  more 
than  passing  stir  made  by  the  hard*-fought  Oxfordshire 
election  of  1754. 
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[T/w  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents^' 


Unidentified  Painting  (No.  288). 
Dear  Sir, — This  picture  has  been  in  my  posses- 
sion for  many  years,  and  has  been  much  admired, 
particularly  for  its  sad  facial  expression.  I  have  so 
far  been  unable  to  trace  the  name  of  the  artist  who 
painted  it,  and  as  I  am  interested  in  so  doing,  per- 
haps some  one  of  The  Connoisseur  readers  may  be 
able  to  assist 


this  photo- 
graph. 

Yours 
faithfully, 

Ben  Young. 

Unidentified 

Miniature 
(No.  283,  July 

Number). 

Dear  Sir, — 
Your  miniature 
is  obviously  a 
modern  and 
not  very  beauti- 
ful copy  of  the 
Portrait  of  a 
Lady  (name 
unknown)  by 
the  well-known 
Viennese  art- 
ist, H  e  i  n  r  i  c  h 
F  r  i  e  d  r  i  c  h 
Fiiger,  from 
the  Figdor  col- 
lection, repro- 
duced on  plate 
xlix.  of  "Por- 
trait Minia- 
tures," by  Dr. 
Wil  liamson, 
(The  Studio, 
mcmx.).  The 


original  is  a  smaller  replica  of  the  portrait  of  Elizabeth 
Wilhelmina  Louise,  Princess  of  Wurtemberg,  in  the 
collection  of  H.M.  the  King  of  Wurtemberg.  A  re- 
production of  the  last-named  miniature  can  be  found 
in  Vilhagen  und  Klasings  Monatshefi,  on  page  124  of 
the  September  number  of  1915,  and  in  Max  von 
Boehn's  Miniatures  and  Silhouettes  (F.  Bruckmann, 

A.-G.,  Miin- 
chen). 

A.  Staring 
(The  Hague, 
Holland). 

Unidentified 
Miniature 
(No  283, 

July 
Number). 
Dear  Sir, — 
I  have  just  seen 
in  the  July 
number  of  The 
Connoisseur 
a  miniature  of 
yours,  which  I 
at  once  recog- 
nised as  beinac 
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similar  to  ^Por- 
traitof  a  Lady, 
by  Heinrich 
Friedrich  Fii- 
ger (circa  17  90), 
reproduced  in 
colour  in  Dr. 
Williamson's 
"  Portrait  Min- 
iatures "  {The 
Studio,  1 9 10). 
It  is  there  de- 
scribed as  an 
unknown  lady, 
but  I  afterwards 

8URL1NGAMC 

PUBLtG 
LIB. 


The  Connoisseur 


identified  her  as  being  Princess  Elizabeth  Wilhelmina 
Louise,  daughter  of  Eugene,  Duke  of  Wiirtemberg, 
wife  of  Francis  L,  Emperor  of  Austria,  born  April  21st, 
1767,  died  February  18th,  1790,  married  January  6th, 
1788.  A  similar  miniature,  but  three-quarter  length, 
by  the  same  artist,  is  in  the  collection  of  King  Wil- 
helm  II.  of  Wiirtemberg,  but  I  don't  suppose  we  shall 
see  it  for  a  year  or  two.  Your  artist  "Mortaigne"  I 
can't  find,  and  he  is  not  in  J.  J.  Foster's  fine  book, 
Portrait  Miniatures,  British  and  Foreign.  Perhaps 
he  was  a  copyist. 

Believe  me,  yours  sincerely,  C.  Clarkson  Shaw 
(Captain),  The  Citadel  (Quebec). 

Unidentified  Portrait  (No.  287). 
Dear  Sir, — It  is  certain  that  the  unidentified  por- 
trait No.  287,  in  the  September  number  of  The 
Connoisseur,  does  not  represent  Philip  Thicknesse, 
Lieutenant  -  Governor  of  Landguard  Fort.  •  Philip 
Thicknesse  was  the  son  of  the  Rev.  John  Thicknesse, 
Rector  of  Farthinghoe,  co.  Northampton,  and  his  wife 
Joyce,  daughter  of  Thomas  Blencowe,  and  niece  of 
Chief-Justice  Blencowe,  of  Marston.  Philip's  first 
cousin,  Ralph  Thicknesse,  was  born  in  1663  (see 
Burke's  Landed  Gentry),  whereas  the  subject  of  the 
portrait  lived  a  hundred  years  later.*  Also,  the 
armorial  bearings  seen  in  the  background  of  the 
second  print  are  quite  unlike  those  of  the  Thicknesse 
family,  which  are  : — Argent,  a  chevron  sable  fretty  or, 
in  chief  the  blade  of  a  scythe  azure,  and  a  canton  of 
the  first  for  difference.  The  arms  in  the  photo  are 
indistinct,  and  the  description  of  your  correspondent 
unintentionally  misleading ;  but  they  seem  more  likely 
to  be  the  arms  of  a  peer,  for,  with  but  few  exceptions, 
peers  alone  have  the  right  to  add  supporters  to  their 
arms.  Now,  the  number  of  peers  who  bear  a  saltire 
is  limited,  and  this  charge,  in  conjunction  with  human 
figures  as  supporters,  brings  down  the  number  to  less 
than  half  a  dozen.  It  seems  to  me,  taking  all  these 
details  into  consideration,  that  the  original  portrait 
probably  represents  Charles  Eustace,  Esq.,  of  Roberts- 
town,  co.  Kildare,  and  of  Corbally,  Queen's  County, 
Lieut.-General  in  the  Army,  who  married  in  1762  and 
died  in  1800.  His  son,  the  Rev.  Charles  Eustace,  of 
Robertstown,  having  become  the  male  representative 
of  the  family,  petitioned  the  Crown  that  his  right  to 
the  Viscounty  of  Baltinglass  might  be  acknowledged. 
The  Attorney-General  reported  that  in  his  opinion 
the  petitioner  had  shown  sufficient  evidence  of  his 
right  to  the  dignity  in  case  the  attainder  created  by 
the  Act  of  Queen  Elizabeth  were  reversed.  The  arms 
of  the  claimant,  according  to  Burke,  were  : — Or,  a 


*  Philip  Thicknesse  was  born  1719,  died  1792.— Editor. 


saltire  gules.  Supporters  :  Two  maids  with  wings. 
Motto  :  "Cur  me  persequeris ? "  Remembering  that 
the  picture  has  been  restored,  the  first  letters  of  the 
motto,  cur  me,,  may  have  been  mistaken  by  your 
correspondent  for  fu  me.  I  seem  to  trace  the  outline 
of  the  pearls  of  the  Viscount's  coronet  in  the  photo- 
graph, but  with  the  shadows  and  the  touch ing-up  of 
the  restorer  one  might  imagine  many  things.  It  is 
quite  possible  that  a  later  artist,  probably  an  amateur, 
tried  to  change  the  lieut.-general  into  his  son  by 
painting  a  suit  of  clericals  over  the  original  picture. 

W.  F.  John  Timbrell. 

J.  G.  Spohler. 
Dear  Sir,  —  Can   you    furnish  any  information 
regarding  the  life  and  works  of  an  artist  named  J.  G. 
Spohler  ?    From  the  style  of  his  painting  (in  oil),  I 
think  he  was  a  Dutchman. 

Yours  faithfully,  R.  Galloway. 

"  The  Smithy  Fold." 
Sir, — Can  any  of  your  readers  furnish  me  with 
information  on  the  following  points  ?  1.  The  locality 
of  The  Smithy  Fold.  I  have  a  water-colour  drawing 
by,  I  believe,  F.  Stevens,  and,  judging  by  the  stone 
roofing  on  a  barn  and  some  cottages,  the  scene  may 
be  in  Gloucestershire  or  Warwickshire.  Do  any  of 
your  readers  recognise  the  drawing?  2.  Miniature 
painter,  presumably  French,  named  Raynal.  This  is 
the  nearest  I  can  decipher  a  very  minute  signature  on 
miniatures  of  Josephine  and  Marie  Louise  (wives  of 
Napoleon)  in  my  possession. 

Yours,  etc.,  F.  A.  L. 

"The  Merry  Beaglers." 
Sir, — In  regard  to  the  query  in  The  Connoisseur 
as  to  the  identity  of  the  men  in  Hall's  picture  of 
The  Merry  Beaglers,  I  am  able  to  inform  your  corre- 
spondent, Mr.  Thos.  Hassall  Luman,  that  the  centre 
figure  represents,  as  he  surmises,  the  Rev.  Philip 
Honeywood,  of  Marie  Hall,  Essex,  and  the  other  two 
are  Mr.  Charles  Phelips  and  Tom  Pitts  (Mr.  Honey- 
wood's  old  servant  and  kennel  huntsman).  The  date 
is  about  1850. 

Yours  faithfully,  Charlotte  M.  Reid. 

"The  Merry  Beaglers." 
Dear  Sir—  The  Merry  Beaglers  is  a  print  from 
the  painting  presented  to  the  Rev.  Philip  Honywood 
(not  Honeywood)  about  1844.  «The  centre  figure  is 
the  Rev.  P.  Honywood  ;  the  left  figure  Charles 
Phelips,  Esq.,  of  Biggin,  Herts  ;  the  right  figure 
T.  Pitts,  the  huntsman.  The  hound  in  front  is 
"Tiffany";  the  white  hound  in  background  "  Rector"; 
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the  small  black  and  white  hound  in  group  "  Bashful," 
walked  by  my  father,  the  Hon.  and  Rev.  E.  H. 
Grimston,  of  Pebmarsh  Rectory,  Essex.  The  Rev. 
P.  Honywood  and  T.  Pitts  are  buried  side  by  side 
in  Wakes  Colne  churchyard,  Essex. 

Yours  faithfully,  W.  E.  Grimston. 

Cruciform  Sundial. 
Dear  Sir,— It  may  interest  Mr.  Maberly  Phillips, 
who  writes  on  this  subject  in  The  Connoisseur,  to 
know  that  a  recent  example  may  be  seen  in  the 
churchyard  at  Baslow,  Derbyshire.  It  is  mounted 
on  a  pedestal,  on  which  a  monumental  inscription  is 
cut.    The  whole  is  in  stone. 

Yours  faithfully,  Allen  Foxley. 

Stained  Glass  by  Willement  (or  Wilmshurst). 

Dear  Sir, — They  were  two  different  men  ;  there 
are  also  two  books :  A  Concise  Account  of  the 
Principal  Works  in  Stained  Glass  executed  by  Th. 
Willement  (London,  1840  ;  printed  for  private  dis- 
tribution) ;  and  Notes  on  and  Representations  and 
Exhibitions  of  Painted  and  Stained  Glass,  120  coloured 
plates  and  letterpress,  by  Thomas  Wilmshurst,  whose 
son  I  knew. 

I  am,  dear  Sir, 

Faithfully  yours, 

H.  Russell  Fricker. 

Samuel  Medley. 
Samuel  Medley,  the  painter,  was  born  on  March 
22nd,  1769,  and  was  the  son  of  the  celebrated  Baptist 
Minister,  the  Rev.  Samuel  Medley.  He  adopted 
painting  as  a  profession,  and  exhibited  for  the  first 
time  at  the  Royal  Academy  in  1792,  The  Last  Supper. 
He  painted  several  religious  and  historical  subjects, 
but  afterwards  devoted  himself  to  portraiture,  and 
in  this  branch  of  his  work  he  gained  considerable 
reputation. 

Possibly  one  of  the  best  of  his  collective  works 


was  the  portrait  group  of  the  founders  of  the  Medical 
Society  of  London,  which  now  hangs  in  the  large  hall 
of  the  Society  in  Chandos  Street,  Cavendish  Square. 
Twenty-two  eminent  physicians  and  surgeons  are 
included  in  this  excellent  piece  of  work.  This  paint- 
ing was  engraved  by  Nathaniel  Branwhite  in  1801. 
There  is  a  curicfus  history  attached  to  the  engraving 
of  Medley's  picture.  Edward  Jenner  was  not  in- 
cluded in  the  group  when  it  was  first  painted,  for 
at  that  time  he  was  only  coming  into  notoriety.  It 
was  afterwards  decided  to  add  Jenner's  portrait  to 
the  group ;  and,  as  the  engraving  was  nearly  finished, 
it  became  necessary  for  Branwhite  to  insert  into  the 
plate  a  piece  of  copper  upon  which  Jenner  was 
represented. 

Amongst  other  of  Medley's  paintings  was  one  of 
his  father,  and  two  representing  his  children  were 
exhibited  at  the  Winter  Exhibition,  Burlington 
House,  1887. 

In  1805,  in  consequence  of  ill  health,  he  gave 
up  painting  as  a  profession,  and  joined  the  Stock 
Exchange,  where  he  was  very  successful.  Medley 
was  a  very  active  man  outside  his  professional 
occupations.  He  was  a  member  of  a  large  Baptist 
community  in  London,  under  the  Rev.  F.  A.  Fox, 
with  whom,  Lord  Brougham  and  some  leading 
dissenters  of  education  and  position,  he  was  associated 
in  forming  University  College  in  1826.  He  resided 
the  latter  part  of  his  time  at  Chatham,  where  he  died 
August  10th,  1857,  and  was  buried  there. 

He  first  married  in  1792  Susannah,  a  daughter  of 
George  Bowley,  of  Bishopsgate  Street,  London,  and 
his  second  wife  was  Elizabeth,  a  daughter  of  John 
Smallshaw,  of  Liverpool,  who  he  married  in  1818. 

He  had  three  sons  and  three  daughters  by  his 
first  wife,  and  the  eldest,  Susannah,  married  Henry 
Thompson,  and  was  the  mother  of  Sir  Henry 
Thompson,  the  eminent  surgeon. 

George  Bethell, 

Registrar  and  Librarian,  Medical  Society  of  London. 
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The  Luxury  Tax 


At  the  moment  of  going  to  press,  Mr.  Bonar  Law 
announces  that  the  Luxury  Tax  will  not  be  introduced 
during  the  present  session.  One 
may  hope  this  will  prove  a  pre- 
lude to  the  final  abandonment  of  an  ill-considered 
measure,  which,  if  persisted  in,  would  inflict  greater 
and  more  permanent  injuries  to  British  manufactures 
and  commerce  than  have  been  effected  by  German 


machinations  before  and  during  the  war.  The  argu- 
ments against  the  Bill  set  forth  in  The^Connoisseur 
have  now  been  supplemented  in  a  pamphlet  by  the 
Editor,  in  which  the  principles  underlying  the  measure 
are  exhaustively  examined.  This  publication  should 
still  prove  useful,  for  the  Bill  is  scotched  only,  not 
killed,  and  unless  its  opponents  persist  in  their  pro- 
paganda, the  measure  may  be  introduced  in  a  revised 


THREE  PIECES  OF  DERBY  BISCUIT,  AT  MESSRS.  LAW,  FOULSHAM  AND  COLE'S  GALLERIES 

1 68 


Current  A  rt  Notes 


form  during  the  next  session.  Now,  it  cannot  be  too 
often  repeated  that  no  amendments  to  the  elaborate 
and  complicated  schedules  of  the  Luxury  Tax  can 
make  it  acceptable  ;  its  principles  are  fundamentally 
unsound.  It  must  be  ended,  not  mended,  and  the 
sooner  this  is  done  the  better. 

Mr.  Bonar  Law,  in  announcing  the  postponement 
of  the  Bill,  paid  tribute  to  the  useful  work  done  by  the 
members  of  the  commission  appointed  to  consider  it ; 
but  he  had  not  a  word  of  apology  or  thanks  for  the 
numerous  manufacturers  and  traders  who,  at  the  cost 
of  much  trouble  and  expense,  brought  before  the 
commission  the  facts  on  which  they  based  their  re- 
commendations. At  a  period  like  the  present,  when 
every  one  is  short-handed,  many  principals  called  up, 
and  the  bulk  of  the  remainder  with  their  leisure  fully 
occupied  by  either  volunteer  or  special  constabulary 
work,  the  inroads  into  their  time  caused  by  the  neces- 
sity of  closely  examining  the  details  of  the  proposed 
tax  and  endeavouring  to  prognosticate  how  it  would 
affect  their  businesses,  has  been  a  very  heavy  strain  on 
their  health  and  strength ;  and  so  long  as  the  threatened 
Bill  is  held  suspended  over  their  heads  like  the  sword 
of  1  )amocles,  this  strain  is  bound  to  continue.  Traders 
and  manufacturers,  unlike  Government  departments, 
are  bound  to  look  ahead ;  new  lines  of  goods  must  be 
designed  and  their  production  and  sale  arranged  for 
months  before  they  are  offered  to  the  public.  If  the 
Luxury  Tax  is  to  be  persisted  in  despite  the  increasing 
volume  of  public  opinion  expressed  against  it,  then 
the  plans  of  thousands  of  traders  must  be  modified 
accordingly.  It  is  neither  fair  to  them,  nor  the  com- 
munity for  whom  they  have  to  cater,  to  leave  the 
matter  in  suspense,  and  we  strongly  recommend  all 
opponents  of  this  ill-advised  measure  to  continue 
their  agitation  against  it,  until  it  is  definitely  withdrawn 
by  the  Government. 


The  International 
Society 


THE  foreign  element  in  the  exhibitions  of  the  Inter- 
national Society  of  Sculptors,  Painters,  and  Engravers  is 
gradually  becoming  smaller,  and  in 
the  present  display  at  the  Grosvenor 
Gallery  it  is  almost  negligible.  The 
war,  of  course,  is  responsible  for  this,  and  one  may  hope 
that  at  the  time  the  next  exhibition  is  held  this  hindrance 
to  international  artistic  comity  will  have  become  a  thing 
of  the  past,  and  continental  artists  be  represented  at  least 
as  strongly  as  in  the  past.  Among  English  artists  the 
portraitists  generally  contributed  the  best  work,  Mr. 
Strang,  Mr.  McEvoy,  Mr.  Glyn  Philpot,  Sir  John  Lavery, 
and  Mr.  Nicholson  all  being  strongly  represented  under 
this  category.  The  first-named  was  most  thoroughly 
successful  in  his  least  ambitious  effort,  a  portrait  of 
His  Honour  Mr.  Justice  S.  King  Earlow,  a  little  hard  in 
the  handling,  but  firmly  drawn,  well  characterised,  and 
showing  a  judicious  restraint  in  colour.     His  Lady  in  the 


Red  Hat  suffered  through  the  absence  of  this  charac- 
teristic, its  dignity  of  pose  and  plastic  feeling  failing  to 
atone  for  the  exuberance  and  want  of  unity  of  its  chromatic 
scheme.  The  artist's  Great  Mother — a  picture  represen- 
ting Charity  with  allegorical  figures  on  either  side — was 
wanting  in  explicitness  and  cohesion,  the  figures  im- 
perfectly* co-ordJhating  with  one  another.  Nevertheless, 
the  essay  was  to  be  welcomed  as  a  serious  and  well- 
meaning  attempt  to  restore  to  allegory  its  place  in  modern 
art.  That  it  was  not  wholly  successful  should  be  no 
discouragement  to  the  artist  from  making  another  endea- 
vour in  the  same  metier.  A  fine  failure  in  a  noble  and 
difficult  theme  is  often  better  than  complete  attainment 
of  something  more  commonplace  and  easy  of  accomplish- 
ment. Mr.  McEvoy,  as  usual,  was  profusely  represented. 
Six  paintings,  and  sketches  in  oils  arjd  three  in  water- 
colours  gave  a  thoroughly  adequate  display  of  his  talent. 
The  only  example  among  them  affording  complete  enjoy- 
ment was  his  portrait  of  Major-General E.  E.  Strickland, 
a  manly  and  well-characterised  likeness,  set  down  with 
strength  and  refinement.  Sketches  of  Mr.  Lloyd  George 
and  Mr.  Birrell  were  recognisable,  but  confused  and 
clumsy  in  their  handling.  The  Red  Cross  portrait  of 
Miss  Henry  was  unconvincing,  the  lighting  of  the  figure 
appearing  to  have  no  relation  to  that  of  the  background, 
and  the  whole  picture  being  wanting  in  solidity.  The 
portrait  of  The  Hon.  Mrs.  Edwin  Montagu  was  better, 
because  less  nebulous  ;  while  the  water-colours  of  the 
Hon.  Lois  Sturt  and  The  Lady  Diana  Manners,  if 
slight,  attracted  by  reason  of  the  spontaneity  of  their 
handling.  A  contrast  to  Mr.  McEvoy'swork  was  afforded 
by  Mr.  William  Nicholson's  Le  Bonnet  Tricolour,  which, 
in  the  firmness  and  explicitness. of  its  draughtsmanship, 
recalled  the  work  of  Ingres.  Something,  too,  of  the 
French  painter's  pure  but  unemotional  colour  was  sug- 
gested in  the  cold  clarity  of  the  artist's  blues  and  whites. 
But  the  picture  must  be  looked  upon  as  a  clever  essay 
in  a  borrowed  style  rather  than  a  manifestation  of  the 
painter's  own  individuality.  For  this  reason  Mr.  Nichol- 
son's Welsh  Landscape  was  preferable,  for,  though  only 
broadly  sketched  in,  it  was  vividly  surcharged  with 
emotion.  Mr.  Glyn  Philpot  is  always  a  scholarly  painter, 
and  his  picture  of  a  Boy  with  a  Spear  showed  him  at  the 
height  of  his  technical  accomplishment,  yet,  despite 
gracious  and  beautiful  colour  and  dulcet  tone,  it  left  one 
unmoved.  The  artist's  fondness  for  the  dress  of  bygone 
periods  has  a  tendency  to  detract  from  the  interest  of  his 
work,  for  he  fails  to  reviv  ify  the  past,  and  one  feels  that 
he  is  attracted  by  it  only  so  far  as  it  gives  him  attractive 
raiment  and  accessories  for  his  themes.  Hence  they 
come  under  the  category  of  costume  pictures.  Even  the 
modern  uniform  of  his  Italian  Soldier  failed  to  lift  it  out 
of  this  classification.  The  individuality  of  the  sitter  was 
less  interesting  than  the  deft  harmonising  of  his  blue-grey 
coat  against  the  marble  background,  and  his  portrait 
consequently  lacked  an  element  of  vitality.  Mr.  R. 
Anning  Pell's  Sleeping  Musician  belonged  to  the  same 
order  as  Mr.  Philpot's  two  works.  It  was  rich  and  well 
sustained  in  colour,  but,  except  that  the  subject  was 
attractive,  there  was  no  special  reason  why  it  should 
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The  Connoisseur 


THREE  BRISTOL  DELFT  POSSET  POTS,  AT  MESSRS.  LAW,   FOULS"HAM  AND>  COLE  S  GALLERIES 


have  been  painted.  Sir  John  Lavery  was  not  at  his  best 
in  Lady  Evelyn  Hely- Hutchinson,  but  it  was  dexter- 
ously painted,  and  the  colour  -  scheme,  chiefly  in  blue 
and  brown,  handled  with  subtlety  and  distinction.  Before 
leaving  the  portraits,  one  should  note  Mr.  F.  Upton's 
virile  and  direct  portrait  of  Viscount  Milner  and  Miss 
Clare  Sheridan's  attractive  rendering  of  Priscilla,  Countess 
Annesley. 

Among  the  landscapes,  Mr.  Charles  Sims's  Fox  afforded 
the  frame-work  of  a  romantic  picture  rather  than  a 
completed  work,  the  commonplaceness  and  artificial  look 
of  the  ugly  pool  of  water  in  the  centre  of  the  composition 
failing  to  accord  with  the  wealth  of  beautiful  tangled 
greenery  surrounding  it.  Mr.  Harry  Morley  still  seems 
experimenting  in  the  manners  of  the  Italian  sixteenth- 
century  masters.  His  Lucina  showed  the  goddess  of 
child-birth  in  a  verdant  meadow  surrounded  by  a  multi- 
tude of  infants  disporting  themselves  on  the  grass,  a 
treatment  of  the  theme  recalling  Titian's  Worship  of 
Venus,  in  Madrid.  This  picture  and  the  same  artist's 
Bathers  were  both  characterised  by  refinement  and  deli- 
cacy, but  were  over  -  academic.  In  The  Patrol  Miss 
Ginerva  Ingersoll  introduced  some  searchlights  effec- 
tively and  without  exaggeration  ;  Miss  Christabel  Denni- 
son's  Morning  Sun  was  well  lighted  and  cleverly  handled  ; 
and  Miss  Emily  Court's  Blue  and  Silver — a  study  of 
daisies  and  cornflowers,  marked  by  pleasing  colour — was 
crisply  touched  in.  The  Green  Pool  of  Mr.  James  Pryde 
compelled  attention.  It  was  a  melodrama  in  strong 
paint,  neither  lucid  nor  explicit,  but  vaguely  suggestive 
of  something  terrible.  Even  if  the  spectator  could  not 
make  out  the  subject  of  the  picture,  he  felt  thrilled  at  the 
poignancy  of  the  colour  and  the  power  of  the  chiaroscuro  ; 
but  one  feels  regret  that  Mr.  Pryde  does  not  employ  his 
great  dramatic  talent  on  themes  which  would  afford  it  a 
more  adequate  display.  A  small  picture  of  A  Spring 
Evening,  by  Mr.  Algernon  Newton,  was  noteworthy  for 
the  deep  blue  of  the  sky,  a  tender  luminous  tone  true  to 
nature  and  beautiful  in  its  effect.  Mr.  Barnard  Lintott's 
Autumn  :  Sussex  was  another  good  landscape,  pleasantly 
free  in  its  handling  ;  and  Mr.  Mark  Fisher  in  A  Pastoral 
rendered  the  sparkle  and  glitter  of  sunlight  on  bright 


green  foliage  with  a  brilliancy  which  he  alone  among 
modern  artists  appears  able  to  attain. 

The  collector  of  bric-a-brac,  choosing  between  the  rival 
attractions  of  porcelain,  pottery,  and  glass,  is  placed  in 
^      ^  ^        as  difficult  a  position  as  that  of  Paris 

„  _  deciding  between  the  three  claimants 

Old  English  c     ,        ,,  ,       „  . 

.      °  for  the  golden  apple.  Fortunatelv 

China  and  Glass      ,  ., 

he  is  not  necessarily  committed  to 

an  absolute  choice,  for  all  three  wares  may  be  combined 
in  the  same  collection,  neither  of  them  clashing  with  the 
third  if  arranged  with  sufficient  discretion.  An  interest- 
ing collection  now  on  view  at  the  galleries  of  Messrs. 
Law,  Foulsham  &  Cole  (7,  South  Molton  Street,  W.  I 
well  illustrates  this  point.  It  is  practically  confined  to 
British  wares,  and  chiefly  to  those  produced  in  the  eigh- 
teenth century — the  golden  age  of  this  country  for  the 
arts  of  the  potter  and  glass-blower.  It  was  a  period 
when  well-known  painters  did  not  disdain  to  decorate 
furniture  and  coach  panels,  and  celebrated  sculptors 
modelled  moulds  for  well-known  china  and  pottery  fac- 
tories. This  union  of  art  with  craftsmanship  produced 
many  finely  modelled  pieces,  and  it  may  be  questioned  if 
English  eighteenth-century  sculpture  is  not  more  strongly 
represented  in  contemporary  ceramic  ware  than  in  con- 
temporary statuary.  Some  of  the  work  of  Roubillac, 
Flaxman,  and  other  well-known  artists  among  the  potters 
is  well  known,  but  a  great  many  productions  of  equal  ex- 
cellence were  ushered  into  the  world  anonymously,  and 
their  parentage  has  never  been  identified.  What,  for  in- 
stance, could  be  more  spirited  than  the  little  Bow  statuette 
of  Henry  Woodward  in  the  character  of  the  "  Fine  Gentle- 
man "  in  Garrick's  farce  Lethe.  The  figure  is  modelled 
from  an  engraving  by  McArdell,  after  the  painting  by 
Hayman,  but  the  modeller  has  made  the  figure  his  own 
by  his  perfect  plastic  treatment  of  it.  The  statuette  is  in 
white,  like  the  similar  example  at  the  Victoria  and  Albert 
Museum,  and  this  absence  of  colour  imposes  on  the  artist 
the  necessity  of  attaining  an  especially  high  degree  of 
technical  excellence,  for  colour  judiciously  used  may  be 
used  to  conceal  defects  in  modelling  and  casting  which 
are  at  once  apparent  when  a  piece  is  left  in  biscuit  state. 


Current  Art  Notes 


A  Chelsea  group — a  couple  of  pastoral  figures,  one  on 
either  side  of  a  tree  trunk,  from  out  of  which  grow  a 
number  of  blossoms,  almost  the  size  of  life — is  more  con- 
ventional in  its  treatment.  Jiut  it  is  a  beautiful  conven- 
tion, and  the  daintiness  and  delicacy  of  every  portion  of 
the  work  inspires  one  with  a  profound  respect  for  the 
technical  accomplishment  of  the  old  English  potter. 
Conventional,  too,  are  a  triad  of  pieces  in  Derby  biscuit, 
a  Watteau-like  fisher-girl  and  gardener  and  a  group  of 
cupids  standing  round  a  leaf-crowned  tree  trunk.  In  these 
the  modelling  is  of  unsurpassed  fineness,  every  detail 
being  rendered  with  such  clarity  and  precision  that  the 
pieces  might  have  been  cast  in  bronze  instead  of  in  china 
clay.  Some  Ralph  Wood  figures — a  pair  of  Venus  andCupid 
with  a  dolphin  and  Neptune  and  classical  plinths  and  a 
tropical  bird — have  the  broader  and  more  fluid  modelling 
that  differentiates  pottery  from  the  sharper  and  crisper 
form  of  china  ;  but  for  this  there  is  compensation  in  the 
softer  and  more  gracious  textures  and  coloration.  A 
trio  of  Worcester  plates,  once  forming  part  of  Sir  Joshua 
Reynolds's  household  goods,  have  for  their  central  motif 
an  exotic  bird  in  a  conventional  Oriental  landscape, 
with  deep  powdered  mazarine  blue  rims,  their  fine  tex- 
ture and  the  jewel-like  richness  of  their  colour  marking 
them  out  as  belonging  to  the  best  period  of  this  famous 
factory. 

There  are  numerous  examples  of  all  the  older  of  the 
famous  English  factories,  and  some  choice  foreign  pieces 
as  well.  Some  beautiful  pieces  of  Dutch  faience  by  the 
Pynakers  and  other  late  seventeenth  and  early  eighteenth- 
century  artists  finely  illustrate  the  blue  delft  ware — per- 
haps the  nearest  approach  to  old  Nankin  porcelain  in 
quality  and  colour  that  has  even  been  attained.  A  set 
of  Waterford  honey  jars  and  other  pieces  exemplify  Irish 
cut-glass  at  its  best  period,  and  there  are  also  several  in- 
teresting examples  of  vases  and  ornaments  executed  in 
Derbyshire  spar.  Wrought  in  the  classical  forms  typical 
of  the  Adam  periods,  their  polished  sides  showing  the 
deep  amethyst  and  topaz  hues  of  the  marble  to  the 
best  advantage,  these  works  serve  to  illustrate  a  lost  and 
almost  forgotten  craft  to  singular  advantage. 


Captain  Martin  Hardie  is  the  least  war-like  of  all 
the  artists  who  have  produced  work  in  connection  with 
the  great  conflict.  In  his  exhibition 
of  water-colours,  shown  at  Walker's 
Galleries  ( 1 1 8,  New  Bond'  Street, 
W.  i),  the  signs  of  martial  array  or 


"  Backwaters  of 
the  War,"  Water- 
colour  Drawings 
by  Captain 


Martin  Hardie 


of  strife  are  so  rarely  apparent  that 
one  almost  forgets  the  connection 
of  the  exhibition  with  the  struggle  which  is  still  convulsing 
Europe.  Only  in  one  or  two  works,  such  as  East  and 
West,  Chinese  Landing,  where  a  group  of  khaki-clad 
coolies  are  seen  descending  on  to  the  quay-side,  are 
military  uniforms  at  all  apparent.  Yet  this  very  absence 
of  signs  and  results  of  war  perhaps  brings  the  thoughts  of 
it  more  vividly  before  us.  We  have  become  so  familiar- 
ised with  scenes  of  .havoc  and  destruction  painted  by 
other  war  artists,  that  we  are  in  danger  of  forgetting  that 
a  different  state  of  things  existed,  and  that  these  barren 


and  shell-pocked  wildernesses  were  not  long  ago  beautiful 
and  peaceful  country.  Mr.  Hardie's  work  serves  as  a 
corrective  to  this.  He  has  laboured  in  the  backwaters  of 
the  war — on  the  fringes  of  the  unspoiled  country,  often 
threatened  but  still  untouched — and  his  realisation  of  the 
beautiful  scenes  gives  a  poignant  thrill  to  the  thought 
that  a  better  considered  movement  of  the  German  war- 
engine  would  have  submerged  all  these  sunny  lands  in  a 
chaos  of  blackened  ruin.  Italy  and  France  afford  the 
majority  of  themes  for  Mr.  Hardie's  brush.  He  is  always 
sunny  and  pleasant  in  his  colour,  and  adequate  in  his 
drawing,  with  a  keen  eye  for  the  picturesque.  He  is  not 
afraid  of  strong  contrasts  of  light  and  darkness,  as  in 
his  Forked  Lightning  and  Moonlight,  but  generally  he 
paints  with  greater  refinement  and  delicacy,  his  Ligurian 
Farm,  the  Bridge  Sarravalle,  the  quaint  view  of  red 
roofs  in  Evening's  Descent,  Northern  Italy,  and  twenty 
or  thirty  other  themes,  all  attaining  their  effect  with 
bright,  harmonious  colour,  dulcet  in  tone,  and  placid  and 
unstrained  in  feeling.  Occasionally  the  artist  paints 
nature  under  a  more  gloomy  aspect,  as  in  Some  of  France's 
Furnaces,  in  which  grey  tones  predominate  ;  or  he  strikes 
a  more  strident  note  of  colour,  as  in  the  Thames  Barges, 
Boulogne  Harbour,  with  its  strong  tones  of  red  and 
yellow  furnished  by  the  furled  sails  of  the  boats.  But  in 
all  his  work  he  shows  not  only  a  strong  individuality,  but 
a  wise  restraint,  always  keeping  well  within  his  powers, 
and  showing  no  disposition  to  gain  effect  by  exaggerations 
of  colour  or  tone. 

The  water-colour  landscapes  shown  by  Mr.  E.  Barnard 

Lintott  at  the  Leicester  Galleries  (Leicester  Square)  were 

,_r  ,  all  attractive  works,  though  showing 

water-colour  .,  ,.  .  ,  , 

_      «  ,  considerable  divergences  in  moodand 

Landscapes  by 

t-.  D  ,  T  •  t        handling.  Some,likethe TreesatSize- 

iL.  Barnard  Lintott  °  ' 

well  or  the  Camber  Sands,  broadb- 
and vigorously  set  down  on  rough  paper,  were  pleasantly 
reminiscent  of  David  Cox  in  his  best  period;  while  in  others, 
such  as  Amberley  Mount,  Sussex,  or  Laren,  Holland, 
the  treatment  was  harder  and  less  atmospheric,  nature 
being  recorded  in  line  rather  than  according  to  tonal 
values.  Both  phases  were  equally  true,  but  the  outlooks 
were  widely  different.  One  atmospheric  phenomena 
which  Mr.  Lintott  appears  to  have  observed  with  peculiar 
interest  is  that  of  rain  showers  passing  over  a  sunny  sky, 
a  theme  affording  strong  contrasts  of  clear  sky  and  mist. 
Near  Aldeburgh,  Suffolk,  was  a  clever  and  attractive 
rendering  of  this  transient  effect,  and  another  one,  equally 
successful,  was  Aldeburgh  from  Lays  House.  Other 
attractive  English  scenes  included  the  bright  Old  Chalk 
Bit,  Bury,  and  an  atmospheric  evening  scene,  Sandpit, 
Autumn,  Fittleivorth.  A  number  of  Russian  scenes  pos- 
sess great  topical  interest  at  the  present  time.  The  best 
of  these  were  some  views  of  Petrograd  in  winter,  with 
the  frozen,  snow-covered  Neva  as  one  of  the  principal 
features.  In  these  the  greys  and  whites  were  handled 
with  great  subtlety  and  truth.  The  Attack  on  the  Winter 
Palace,  Petrograd,  by  the  Bolsheviks,  was  handled  with 
considerable  dramatic  effect,  but  hardly  conveyed  the 
same  feeling  of  conviction  as  the  more  normal  scenes. 
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"The  English 
Home  from 
Charles  I.  to 
George  IV.,"  by 
J.  Alfred  Gotch, 
F.S.A.,F.R.I.B.A. 
(B.  T.  Batsford, 
Ltd.    30s.  net) 


The  three  centuries  embraced  in  Mr.  Gotch's  interest- 
ing and  authoritative  work  cover  the  rise  and  development 
of  the  classic  style  in  English 
domestic  architecture.  At  the  begin- 
ning of  the  period  Inigo  Jones  was 
correcting  the  exuberant  but  impure 
design  shown  in  Elizabethan  and 
Jacobean  architecture  by  introducing 
more  correct  forms,  largely  inspired 
by  Palladio  and  other  masters  of 
the  Italian  Renaissance,  while  at  the 
close  of  the  period  the  strength  of  the  movement  was 
utterly  exhausted,  and  it  was  in  feeble  imitations  and 
repetitions  of  what  had  gone  before.  Inigo  Jones's  design 
for  the  Banqueting  House,  Whitehall,  1619-22,  marked 
the  beginning  of  the  new  era.  It  was  the  one  building  in 
England  in  which  the  classic  style  was  exemplified  without 
any  admixture  of  Gothic,  and  if  its  influence  did  not 
immediately  revolutionise  English  architecture,  it  paved 
the  way  for  the  revolution  effected  by  Jones's  pupils  and 
successors.  This  was  slow  in  coming  ;  for  the  twenty  or 
thirty  years  succeeding  the  building  of  the  Banqueting 
House  it  remained,  with  the  exception  of  some  of  the 
.architect's  other  works,  the  only  specimen  of  pure  Italian 
Renaissance  work  in  England.  Jones  left  singularly 
little  of  his  work  behind,  much  of  that  popularly  ascribed 
to  him  being  in  reality  the  production  of  followers  and 
pupils.  By  far  the  most  distinguished  of  the  latter  was 
John  Webb,  a  man  whose  reputation  has  been  unduly 
overshadowed  by  that  of  his  master.  Mr.  Gotch  estab- 
lishes, by  almost  uncontrovertible  evidence,  that  the 
designs  for  the  huge  palace  of  Whitehall,  hitherto  credited 
to  Jones,  were  Webb's  work  entirely,  with  the  exception 
of  the  Banqueting  Hall,  the  only  piece  that  was  actually 
built.  This  appears  to  have  been  designed  by  Jones,  not 
as  the  first  portion  of  a  new  palace,  but  as  an  addition  to 
the  old  one,  and  terminated  his  connection  with  the 
work.  Webb  subsequently  prepared  the  plans  for  the 
remainder  of  the  palace,  which  would  have  exceeded 
the  Louvre  in  size,  and  both  Charles  I.  and  Charles  II. 
entertained  ideas  of  putting  them  into  execution.  The 
Civil  War  in  the  reign  of  the  former,  and  the  habitual 
extravagance  of  the  latter,  prevented  the  designs  from 


ever  being  carried  out,  and  one  may  cordially  agree  with 
Mr.  Gotch,  that  it  is  "no  great  matter  for  regret  that  the 
palace  was  never  built."  An  edifice  covering,  with  its 
courts,  some  23  acres,  and  having  a  frontage  of  1,400  feet 
and  a  depth  of  900  feet,  would  have  been  too  vast  for  any 
useful  purpose,  and  either  must  have  been  suffered  to  fall 
into  decay  or  converted  into  public  offices  or  museums, 
for  neither  of  which  functions  would  it  have  been  suitable. 
If  the  prodigality  of  Charles  II.  prevented  this  white 
elephant  from  being  inflicted  on  the  nation,  the  increasing 
wealth  of  the  great  nobles  and  merchants  and  their  desire 
to  live  in  a  state  of  princely  magnificence  was  the  cause 
of  the  country  being  dotted  over  with  a  number  of  huge 
mansions  better  fitted  for  royal  courts  than  as  the  private 
seats  of  country  gentlemen.  Chatsworth,  designed  by 
Talman  in  1687,  was  one  of  the  most  successful  of  these  ; 
but  then  its  proportions,  though  large,  were  by  no  means 
on  the  grandiose  scale  of  some  of  the  mansions  built  at 
later  dates.  Sir  John  Vanbrugh  was  responsible  for  some 
of  the  largest  and  most  ponderous  of  these.  In  1702  he 
commenced  Castle  Howard,  the  seat  of  the  Earl  of 
Carlisle,  intended  to  eclipse  Chatsworth  in  its  magnifi- 
cence. Only  a  portion  of  the  design  was  carried  out,  but 
it  resulted  in  a  house  of  palatial  magnificence.  Large  as 
it  was,  it  was  surpassed  by  Blenheim,  which  has  a  facade 
850  feet  in  length — only  50  feet  smaller  than  that  of  the 
Houses  of  Parliament.  Houghton  Hall,  Norfolk  (1722), 
by  Colin  Campbell;  Prior  Park,  near  Bath  ^1736),  by 
John  Wood ;  and  Wentworth  Woodhouse,  Yorkshire 
1 740;,  by  Henry  Flitcroft,  all  serve  to  impress  the  spec- 
tator with  the  magnificence  of  the  early  Georgian  era.  In 
the  building  last  named  the  architect,  instead  of  breaking 
up  the  edifice  into  a  main  structure  with  two  flanking 
wings — the  customary  procedure  at  the  time — has  attained 
an  imposing  effect  by  presenting  the  whole  facade, 
600  feet  long,  in  a  single  straight  line.  Kedleston  Hall, 
Derbyshire  (1761),  the  joint  work  of  Brettingham,  James 
Paine,  and  Robert  Adam,  was  one  of  the  latest.  It  is 
smaller  than  most  of  the  huge  piles  already  mentioned, 
but,  like  them,  built  rather  for  magnificence  and  display 
than  for  comfort.  All  the  houses  of  this  type  suffer  more 
or  less  from  the  fault  that  the  architecture  is  glorified  at 
the  expense  of  practical  building.    Instead  of  the  designer 
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"  making  his  architecture  reflect  the  requirements  of  the 
persons  to  use  the  edifice,  he  made  the  interior  arrange- 
ments to  fit  a  preconceived  exterior."  The  same  failing 
generally  characterised  the  smaller  houses  of  the  period, 
and  with  these  curious  and  inconvenient  expedients  were 
practised  to  secure  the  symmetrical  exterior  arrangement 
of  blocks  of  building  treated  as  a  homogeneous  whole. 
Thus,  in  some  instances,  windows  have  been  inserted 
common  to  adjoining  houses,  and  if  one  of  them  has  to 
be  remodelled  or  rebuilt,  the  survivor  is  left  with  a 
mutilated  window  as  one  of  the  principal  features  of  its 
facade.  Some  of  the  most  pleasing  work  of  the  English 
classical  era  was  shown  in  smaller  mansions,  in  which 
architects  permitted  themselves  to  depart  from  the  highly 
symmetrical  arrangements  enjoined  by  the  strict  canons 
of  style,  and  introduced  novel  features  which  did  away 
with  the  effect  of  stereotyped  conventionality  so  often 
produced.  Robert  Adam,  the  last  of  the  famous  architects 
of  the  English  classical  period,  was  often  especially  happy 
in  his  work  of  this  kind,  his  detail  being  generally  very 
beautiful.  One  of  the  reasons  for  the  long  continuance 
of  the  style  in  England  was  the  invention  of  the  sash- 
window,  hung  with  cords  and  counterbalanced  by  con- 
cealed weights  so  as  to  be  easily  moved  up  and  down. 
When  this  innovation  was  introduced  is  not  definitely 
known,  but  Mr.  Gotch  quotes  a  builder's  account  for 
"Sash  Window  and  Frame  with  Weights  Lynes  and  Pul- 
leys done  at  in  the  Govenor  of  the  Castles  Secretaryes 
office  "  at  Windsor,  1686-8,  as  the  only  authenticated  in- 
stance known  of  a  window  of  its  kind  being  produced  in 
England  before  the  reign  of  William  III.  Sash-windows 
without  weights  were  used  from  much  earlier  times,  but 
the  windows  with  weights  were  probably  introduced  from 
Holland.  They  prevented  any  return  to  the  earlier 
Jacobean  style,  for  the  substantial  space  on  either  side  of 
the  opening  necessitated  by  the  weights  made  mullions 
impossible,  as  well  as  small  bay  windows.  On  the  other 
hand,  the  new  windows  "were  excellently  adapted  to  the 
larger,  plainer,  and  more  regular  classic,"  and  served  to 
keep  it  as  the  prevailing  style  of  domestic  architecture 
until  quite  recent  times.  Mr.  Gotch's  book  contains  an 
admirable  and  well-balanced  survey  of  the  entire  period 
of  architecture  he  describes.  It  is  written  lucidly  and 
concisely,  and,  while  doing  full  justice  to  the  work  of  all 
the  better-known  architects,  also  calls  attention  to  many 
admirable  achievements  by  men  who  were  comparatively 
forgotten.  He  gives  some  excellent  chapters  on  interior 
work  and  ornamentation,  iron-work,  and  other  architec- 
tural detail,  and  the  long  series  of  illustrations,  all  aptly 
chosen,  greatly  enhance  the  value  of  the  letterpress. 

It  is  thirty-two  years  since  Mr.  A.  G.  Temple  first 


"  Guildhall 
Memories,"  by 
Alfred  George 
Temple,  F.S.A. 
(John  Murray 
16s.  net) 

made  a  wise  choice 


assumed  the  directorship  of  the 
Guildhall  Art  Gallery.  It  was  then 
a  new  venture  —  an  experiment  on 
the  part  of  the  City  of  London,  the 
success  or  failure  of  which  greatly 
depended  upon  the  qualifications 
of  the  first  director.  That  the  city 
is  shown  by  the  unique  reputation 


which  the  gallery  has  attained  under  Mr.  Temple's  con- 
trol. That  it  has  been  populanwith  the  public  is  exem- 
plified by  the  fact  that  nearly  six  millions  of  people  have 
visited  it  since  -it  was  open — a  prodigious  number  when 
it  is  remembered  how  small  is  the  resident  population  of 
the  city,  and  what  a  wealth  of  counter-attractions  are 
afforded  irr  London 4ay  the  National  Museums  and  other 
important  public  and  private  galleries.  Mr.  Temple 
largely  attracted  the  visitors  by  the  special  loan  exhibi- 
tions he  organised,  which  were  the  means  of  introducing 
to  the  public  a  multitude  of  artists  of  whose  works  they 
had  had  previously  little  or  no  knowledge.  The  series  is 
one  to  be  proud  of,  for  every  exhibition  was  worthily 
representative  of  the  types  of  art  it  was  intended  to 
Ulustrate.  The  inaugural  one  took  place  in  1890.  It 
consisted  partly  of  fine  modern  works  and*  partly  of  old 
masters,  the  latter  including"  many  famous  ones,  some  of 
which  have  since  left  the  country.  A  second  and  third 
exhibition  on  similar  lines  were  held  in  1892  and  1894. 
Then  came  a  series  of  specialised  exhibitions — English 
Water-colours,  in  1896;  Pictures  of  the  French  School, 
1897  ;  Pictures  and  Drawings  by  J.  M.  W.  Turner,  1899  ; 
Living  British  Painters,  1900  ;  Spanish  Painters,  1901  ; 
French  and  English  Painters  of  the  Eighteenth  Century, 
1902  ;  Painters  of  the  Dutch  School,  1903  ;  Flemish  and 
Belgian  Painters,  1906;  Danish  Painters,  1907;  and 
Naval  and  Military  Works,  191 5.  These  exhibitions 
maintained  a  consistently  high  level  of  quality,  and  influ- 
enced not  only  the  art  taste  of  the  city,  but  of  the  country 
generally  ;  they  attracted  visitors  not  only  from  all  parts 
of  England,  but  also  from  the  Continent.  Another  source 
of  congratulation  for  Mr.  Temple  is  the  great  increase  in 
the  Guildhall  collection  since  it  came  under  his  charge. 
In  1886  there  was  only  a  small  accumulation  of  oddments 
to  form  a  nucleus  for  the  new  art  gallery.  About  thirty 
examples  by  well-known  contemporary  painters  had  been 
presented  to  the  city  by  Alderman  Boydell  in  1793,  and 
these,  with  a  number  of  portraits  and  pictures  of  note- 
worthy civic  events,  commissioned  by  the  Corporation 
from  time  to  time,  practically  constituted  the  entire  col- 
lection which  the  first  city  of  the  empire  had  to  offer  to 
the  public  as  a  representation  of  national  and  foreign  art. 
It  cannot  be  said  that  even  now  the  collection  is  wholly 
worthy  of  its  position,  but  since  Mr.  Temple  assumed 
control  it  has  become  converted  from  a  heterogeneous 
accumulation  of  oddments  to  one  of  the  best  representa- 
tions of  the  English  school  of  painting  in  the  country, 
outside  the  national  collections.  Most  of  the  additions 
have  been  made  by  either  donation  or  bequest,  largely 
stimulated  by  the  enthusiasm  and  enterprise  of  the 
Director. 

In  paying  a  well-deserved  testimony  to  Mr.  Temple's 
achievements  as  Director  of  the  Guildhall  Gallery,  one  has 
almost  entirely  gone  outside  the  scope  of  his  interesting- 
volume  of  "  Memories,"  for  the  author  alludes  to  his  own 
work  as  little  as  possible.  He  assumes  the  guise  of  a  witty 
raconteur  of  other  people's  doings,  and  provides  a  book 
brimful  of  interesting  and  amusing  anecdotes,  all  told  in 
excellent  taste,  concerning  the  many  famous  personages 
who  have  been  guests  of  the  city  or  connected  with  it 

75  BURLirtGAMt 

PUBLIC 


The  Connoisseur 


in  official  or  other  capacities.  Mr.  Temple  himself,  after 
tw  o  years  at  Lloyd's,  entered  the  department  of  the  Town 
Clerk  at  the  Guildhall.  Mr.  Temple  attained  success  in 
his  new  vocation,  filling  several  highly  responsible  posi- 
tions ;  but  his  heart  was  not  in  his  work,  and  when  the 
Guildhall  Gallery  was  established  in  1886,  he  applied  for, 
and  easily  obtained,  its  directorship,  though  by  so  doing 
he  sacrificed  half  the  income  he  was  then  receiving.  Mr. 
Temple's  reminiscences,  however,  go  back  to  a  far  earlier 
period  than  this,  and  anecdotes  of  Lord  Brougham,  as 
well  as  of  Disraeli  and  Gladstone,  appear  in  his  pages. 
A  curious  incident  in  the  collection  of  Mr.  Temple's  first 
loan  exhibition — that  of  1890 — is  that  Sir  Henry  Tate, 
the  munificent  donor  of  the  National  Gallery  of  British 
Art,  when  applied  to  for  the  loan  of  two  important  works, 
declined  on  the  ground  that  no  one  would  think  of  going 
to  the  city  to  see  pictures.  The  advent  of  100,000  visitors 
to  the  exhibition  in  nine  weeks  triumphantly  refuted  this 
prophecy.  There  are  innumerable  anecdotes  of  artists 
and  collectors,  and  the  book  throughout  makes  interesting 
and  entertaining  reading;. 


MR.   Macmillan's    Wonder  Tales  number  among 
them  some  of  the  best  stories  for  children  which  have 
been  issued  since  Kipling's  "Just  so 
"Canadian  Won-     stories  "  appeared.     They  include 
er    a  es,    ay  new  varjan)-s  on  familiar  themes, 

Cyrus  Macmillan,    for  much  of  Canadian  folk.Iore  is 

with  Illustrations     ,         „  ,  r  .  , 

.    ^  j  derived  from  the  common  stock 

„  „,  ,  which,  subject  to  local  modifications, 
George  Shering- 

,          /-vi     x  appears  common  property  among 

ham.    (John  Lane  rr                         ,        :.  .  - 

.v  almost  all  sorts  and  conditions  of 
15s.  net.) 

races.     But  with  these  are  a  large 


number  of  which  the  colouring  is  distinctly  Canadian — - 
legends  handed  down  among  the  Indians  since  the  era 
of  the  early  French  occupation,  and  others,  probably  older 
still,  dealing  with  the  origin  of  the  habits  and  manners  of 
present-day  animals.  These  latter  are  the  best  of  all, 
and  innumerable  children  should  be  delighted  to  hear 
"How  Rabbit  lost  his  tail,"  and  his  big  body  became 
smaller,  his  hind  legs  longer  than  his  fore  ones,  and  his 
coat  partly  white  instead  of  wholly  brown  ;  how  the  mouse 
was  transformed  from  the  largest  to  the  smallest  animal 
in  the  world  during  his  efforts  to  free  the  sun  from  the 
snare  cast  round  it  ;  and  of  the  origin  of  "  The  First  Pig 
and  Porcupine."  Many  of  the  legends  centre  round  the 
personality  of  Glooskap,  the  tutelar  deity  of  the  Canadian 
Indians,  who  came  across  the  sea  to  America  and  created 
men  and  animals  in  the  country.  The  wonders  that  he 
performed  and  the  great  deeds  that  he  did  remind  one,  in 
their  simplicity  and  their  close  connection  with  the  natural 
phenomena  of  the  land  in  which  the  events  occurred,  of 
the  old  Norse  stories  concerning  Thor  and  Odin.  Gloos- 
kap vanished  at  last  before  the  coming  of  the  white  man, 
but  legend  has  it  that  he  will  come  back  again  from 
over  the  sea  to  fight  the  last  battle  against  the  evil 
creatures  of  the  world  and  inaugurate  the  Golden  Age 
of  happiness.  Mr.  Macmillan  has  told  the  stories  with 
great  charm  ;  they  are  in  simple  language,  easy  for  a 
child  to  understand,  and  yet  they  may  furnish  enjoyment 


and  Hampden 
Gordon.  (John 
Lane) 


and  food  for  thought  and  reflection  to  many  an  elder. 
Mr.  Sheringham's  illustrations  add  much  to  the  attrac- 
tion of  the  tales.  While  they  are  literal  enough  to  please 
the  smaller  folk  of  his  audience,  he  has  executed  them 
with  a  fine  sense  of  decorative  effect  and  feeling  for 
delicate  and  harmonious  colour.  They  are  excellently 
reproduced,  and  the  general  mounting  and  get-up  of  the 
volume  containing  them  is  unimpeachable. 

A  second  attractive  child's  book  issued  by  John  Lane 

is  Flower  Name  Fancies,  written  in  French,  and  designed 

.,  WT  by  M.  Guy  Pierre  Fauconnet,  with 

Flower  Name  .     ,  , 

_  ,, ,  a  set  ot  accompanying  rhymes  in 

Fancies,"  by  Guy  „       .  ,  „  '    ~      '  , 

J.  ■  English  by  Mr.  Hampden  Gordon. 

Pierre  Fauconnet  . .  &„       '     .  .        v  , 

M.  fauconnet  has  produced  some 

thirty  designs  in  black  and  white 

which  show  wonderful  ingenuity  and 

inexhaustible  fancy  in  identifying  a 

number  of  the  most  popular  flowers  with  the  common 

names  that  they  bear  in  both  France  and  England.  He 

generally  succeeds  in  doing  this  without  altering  the 

salient  characteristics  of  the  plants  in  his  designs,  showing 

their  similarity  to  the  objects  after  which  they  are  called 

by  introducing  presentments  of  the  latter  side  by  side 

with  them.    Often  the  flower  and  object  thus  illustrated 

appear  highly  comical  in  their  close  resemblance  to  each 

other — a  resemblance,  perhaps,  which  has  never  been 

fully  perceived  by  the  reader  before.    M.  Fauconnet  is 

very  effective  in  his  pen-work,  expressing  his  ideas  in 

fluent  and  graceful  line,  with  a  happy  and  well-balanced 

arrangement  of  lights  and  darks.     His  letterpress  is 

always  pithy  and  to  the  point ;  but  perhaps  his  juvenile 

readers,  to  whom  French  may  be  a  difficulty,  will  prefer 

the  alternative  version  of  Mr.  Hampden  Gordon.  This 

is  not  a  translation,  but  a  set  of  original  verses,  short, 

witty,  and  amusing,  which  should  prove  highly  attractive 

to  children.    The  volume  fully  deserves  to  be  one  of  the 

most  attractive  gift-books  of  the  Christmas  season. 

To  the  series  of  books  on  "Common  Commodities  and 

Industries,"  published  by  Messrs. Pitman,  Mr.  Herbert  E. 

4  Binstead  contributes  a  work  on 

*  Furniture,"  by       Furniture.  Though  useful  to  a  col- 

*    '    insJfa  lector,  it  is  not  intended  primarily  for 

(Sir  Isaac  Pitman  .  .      ,    .  ,  ,  , 

.  o  t  1  him,  but  for  the  orthodox  house- 
and  Sons,  Ltd.  rr  . 

,  «       .  holder  desiring  to  acquire  a  sufficient 

2s.  6d.  net)  ,       ,  ,        f     ,  , 

knowledge  of  style  and  periods  to 

enable  him  to  select  his  furniture,  whether  old  or  mod- 
ern, without  betraying  any  gross  inconsistencies  of  taste. 
It  is  admirably  adapted  for  this  purpose,  and  the  collec- 
tor not  too  far  advanced  or  specialised  in  his  scope  will 
find  it  a  good  introductory  work  for  his  hobby.  The 
book  covers  all  periods  of  English,  French,  and  Ameri- 
can furniture  from  the  sixteenth  century  and  onwards — 
not  exhaustively,  of  course,  as  this  would  be  impossible 
in  the  small  space  at  Mr.  Binstead's  command,  but 
sufficiently  to  give  the  reader  an  inkling  into  the  different 
styles  and  the  characteristics  of  the  work  of  the  more 
important  makers.  The  author  approaches  the  subject 
from  the  standpoint  of  the  craftsman  rather  than  that  of 
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the  connoisseur,  and  both  in  his < letterpress  and  illustra- 
tions favours  those  pieces  which  are  most  easily  susceptible 
of  reproduction.  Probably  on  this  account  he  has  rather 
over-emphasised  the  importance  of  .the  work  of  Chippen- 
dale and  the  other  great  cabinet-makers  belonging  to  the 
second  half  of  the  eighteenth  century  at  the  cost  of  their 
predecessors  belonging"  to  the  William  and  Mary,  Queen 
Anne,  and  early  Georgian  periods.  The  latter  laid  the 
foundations  of  what  may  be  termed  the  distinctively  Eng- 
lish styles  of  modern  furniture,  and  Chippendale  added 
little  original  work  to  what  they  had  done,  attaining 
novelty  by  borrowing  from  the  French  designs  of  his 
period.  There  are  adequate  accounts  ot  Sheraton  and 
Heppelwhite,  but  in  the  description  of  the  work  of  the 
brothers  Adam  the  author  fails  to  point  out  that  they 
were  not  furniture  makers,  but  furniture  designers  only. 
This  is  why  their  furniture  is  comparatively  seldom  seen. 
It  was  largely  confined  to  a  few  mansions  designed  by 
the  brothers,  in  which  they  had  the  furniture  executed  to 
harmonise  with  their  own  interior  decorations,  practical 
cabinet-makers,  including  Chippendale,  doing  the  actual 
work.  Mr.  Binstead  gives  a  good  summary  of  the  styles 
of  French  furniture,  and  an  interesting  chapter  on  Ameri- 
can work.  He  brings  his  work  quite-  up  to  date,  dealing 
with  the  latest  developments  of  furniture  styles,  both  at 
home  and  abroad.  The  book  is  well  illustrated  with  line 
blocks,  has  an  excellent  bibliography,  and  is  altogether  a 
most  handy  and  useful  manual,  containing  an  immense 
amount  of  information  compressed  into  a  small  space. 

THE  Christmas  cards  and  calendars  published  by  the 
Medici  Society  occupy  an  artistic  niche  of  their  own. 

There  is  never  anything  common- 
Christmas  Cards  place  or  vulgar  among  them.  Their 
and  Calendars,  themes  are  selected  from  fine  de- 
4d.  to  is.  6d.  each     sjgns  by  the  greatest  of  old  maste,-s 

Am^ahLB*hy'S  S°me  °f  ^  bCSt  °f  liV'ng  a"" 

.      '  ists,  and  each  reproduction  and  its 

de  Credi.    2s.  net  .  .       r  . 

,   .  setting  is  always  worthy  of  the 

(The  Medici  ,  .  6  .  ™ 

„    ,     .  subject  it  presents.     The  examples 

Society)  J.         f .  r. 

published  this  year  comprise  a  wide 

range  of  series  calculated  to  suit  different  tastes  and 
purses.  The  "Old  Master"  series,  in  colours,  consists  of 
famous  works  reproduced  direct  from  originals  in  English 
or  continental  galleries,  and  includes  many  beautiful  ex- 
amples which  are  not  hackneyed  by  over-much  repetition. 
They  are  of  various  shapes  and  sizes,  the  works  not  being- 
forced  to  accommodate  themselves  to  a  prearranged 
space,  but  each  being  allotted  an  adequate  margin  to 
show  it  off  to  good  advantage.  Among  the  most  success- 
ful reproductions  in  this  series  are  Pollaiuolo's  David 
Victor,  at  Berlin  ;  the  Madonna  dell'  Arpic,  by  del  Sarto, 
at  the  Uffizi  ;  and  Pietro  Lorenzetti's  Madonna,  Child, 
SS.  Francis  and  John,  at  Assisi.  For  those  who  want 
non  -  religious  subjects  there  are  examples  by  Peters, 
Raeburn,  Reynolds,  Corot,  and  others.  A  smaller  sized 
series  are  equally  well  reproduced,  and  there  are  also  a 
number  of  exceptionally  clear  examples  in  monochrome. 
Among  modern  work  are  a  number  of  reproductions  in 
colour  of  sunny  water-colours  of  Venice  and  Cairo  by  the 


late  Reginald  Barratt,  as  well  as  examples  after  Professor 
Holmes,  Colonel  R.  C.  Goff,  and  W.  Russell  Flint.  The 
"  Grafton  "  series  is  also  devoted  to  modern  work,  and  in- 
cludes some  charming  work  by  A.  Macallam  Swan,  Eleanor 
Bricklade,  ByamShaw,  Estella  Canziana,  Edward  Woore, 
and  Louis  Davis.  In  this  series  the  cards  are  made  in  a 
double  sheet,  a  poem  being  printed  opposite  to  each  pic- 
ture, and  the  whole  enclosed  in  a  tasteful  cover  to  form 
a  booicTet.  Yet  another  series  are  from  Mr.  R.  G.  Bal- 
ance's nature  photographs,  which  are  among  the  most 
artistic  of  modern  camera  pictures.  A  number  of  black 
and  white  cartoons  for  stained  glass  by  Edward  Woore 
and  Louis  Davis,  which  recall  the  best  work  of  Bume-Jones 
in  their  decorative  feeling  and  rich  tonal  quality,  furnish 
another  beautiful  series.  The  calendars  embody  much 
the  same  features  as  the  Christmas  cards,  and  maintain 
the  same  high  artistic  level. 

Another  publication  from  the  Medici  Society  is  a  fac- 
simile reproduction  of  A  Study  of  Baby's  Arm,  by  Lor- 
enzo de  Credi,  in  the  British  Museum.  The  original  is 
in  silver  point,  and  is  one  of  the  most  beautiful  examples 
of  its  kind,  the  subtle  yet  flowing  curves  of  the  limb  and 
the  texture  of  the  flesh,  unmuscular  but  firm,  being  sug- 
gested with  the  hand  of  a  master.  The  combination  of 
strength  and  delicacy  shown  in  the  drawing,  and  the 
easy  precision  of  its  handling,  make  it  an  exemplar  well 
worthy  of  study  by  the  modern  artist,  who  is  apt  to  think 
that  it  is  impossible  to  combine  such  antagonistic  quali- 
ties in  the  same  work.  The  reproduction  exactly  suggests 
the  quality  and  feeling  of  the  original,  and  for  technical 
purposes  is  just  as  valuable  a  possession. 

While  sculpture  may  last  without  injury  for  thousands 
of  years,  and  literature  survives  as  long  as  the  language 
in  which  it  is  written,  painting  under 
normal  circumstances  has  a  com- 
ing," by  Percy  paratively  short  duration  of  life. 
Brown.    "  Heri-      c         f      .    c  .  ^      t  , 

Some  ot  that  of  ancient  Egypt  has 
tage  of  India  ,  , 

~  ,     ,,    ,n  .     ,    come  down  to  us  because  it  was 
Series.      (Oxford    ,    ,    ,  , 
TT  .       ljt  -o  locked  up  in  tombs  not  accessible 

University  .Press  ,.  :  ,  , 

_x  to  sunlight  or  damp ;  but  that  of 

is.  od.  net)  r 

Greece,  prized  by  the  ancients  as 

highly  as  her  sculpture  or  architecture,  has  practically  all 
perished.  Only  the  submergal  of  Pompeii  and  Hercu- 
laneum  by  the  conserving  ashes  of  Vesuvius  has  per- 
mitted us  to  gain  a  knowledge  of  Roman  painting,  while 
many  of  the  most  famous  of  Renaissance  frescoes  are 
already  perishing  before  the  disintegrating  effects  of  time. 
One  cannot  wonder,  then,  that  only  a  very  small  propor- 
tion of  the  ancient  paintings  of  India  have  come  down  to 
us.  Some  of  the  oldest  discovered  there — rude  drawings 
in  red  pigment  on  sandstone  rock — apparently  date  back 
to  the  Palaeolithic  age,  but,  as  Mr.  Percy  Brown  points 
out  in  his  admirable  little  work  on  Indian  Painting,  the 
earliest  examples  of  datable  painting  are  some  frescoes 
in  Sirguja,  a  small  and  remotely  situated  state  in  the 
Central  Provinces.  These  may  be  assigned  to  the  first 
century  before  the  Christian  era.  Substantial  documen- 
tary evidence  exists,  however,  "which  seems  to  indicate 
that  for  some  centuries  before  this  painting  in  India  was 
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a  comparatively  advanced  form  of  aesthetic  expression." 
Literary  references  have  been  handed  down  dealing  with 
various  aspects  of  pre- Buddhist  painting,  which  show  it 
to  have  been  in  a  high  state  of  development.  Like  the 
buildings  of  the  period,  they  have  perished  under  the 
destructive  effects  of  the  Indian  climate  ;  and  Indian 
painting,  of  which  there  are  examples  actually  surviving, 
does  not  date  from  before  the  beginning  of  the  Buddhist 
era.  This  was  the  dawn  of  India's  golden  age  of  art.  It 
was  stimulated  by  religion,  the  Buddhist  creed  both 
providing  fresh  subjects  for  artists  and  largely  monopo- 
lising their  talents.  Indian  art  apparently  largely  in- 
fluenced that  of  the  surrounding  countries,  and  the  few 
early  wall-paintings  that  have  been  preserved  show  a 
high  degree  of  technical  attainment.  The  most  famous 
series  are  those  in  the  caves  at  Ajanta,  which  furnish  an 
artistic  record  extending  over  a  period  of  six  centuries, 
ranging  from  A.  D.  100  to  628.  The  paintings  are  entirely 
connected  with  Buddhist  or  contemporary  religions,  and 
the  earliest  show  that  there  was  a  school  of  artists  in 
existence  "manifesting  great  and  ancient  traditions." 
They  are  in  a  simple,  bold  style  of  painting,  the  scenes 
are  well  composed,  some  of  the  individual  figures  are 
skilfully  drawn,  and  the  expressive  treatment  of  the  hands 
— always  a  strong  point  in  Indian  art — is  noteworthy. 
The  next  series  of  paintings  were  executed  250  years 
later,  and  are  marked  by  an  appreciable  difference  of 
style.  The  nimbus  becomes  an  important  attribute  in 
the  treatment  of  the  figures,  which,  although  conventional 
in  character,  are  simple  and  dignified  in  pose,  and  are 
characterised  by  greater  breadth  of  handling.  The  later 
works  mark  the  gradual  decline  of  the  Buddhist  influence  : 
the  frescoes  are  less  idealistic  and  are  more  wholly 
devoted  to  dramatic  incidents  in  the  birth,  life,  and  death 
of  Buddha,  as  though  it  was  desired  to  attract  the  ob- 
server by  a  more  direct  appeal  to  his  sympathies.  The 
last  series  show  distinct  Persian  and  Chinese  influences. 
The  pictures  at  Ajanta,  and  others  of  a  similar  character 
at  Sigiriya,  in  Ceylon,  and  at  Bagh,  in  the  Gwalior  State, 
represent  the  consummation  of  Buddhist  painting  in  India. 
It  was  succeeded  by  the  Hindu  and  Muhumadan  art, 
the  former  being  generally  referred  to  as  "  Rajput  "  and 
the  latter  as  "  Mogul."  The  Rajput  art  continued  the 
early  religious  traditions,  while  the  Mogul,  which  owed 
its  existence  to  the  encouragement  it  received  from  the 
Muhumadan  dynasty,  "  was  frankly  secular,  and  in 
character  realistic  and  eclectic."  The  two  schools  came 
into  prominence  many  centuries  after  the  period  of  the 
Ajanta  pictures,  the  intervening  links  being  lost,  though 
it  is  possible  to  discern  the  probable  development  of 
Indian  painting  during  the  mediaeval  period  through  work 
preserved  in  Khotan  and  Tibet.  Babar  and  Akbar,  the 
founders  of  the  Muhumadan  dynasty  in  India,  introduced 
a  large  number  of  foreign  artists  into  the  country,  whose 
influence  introduced  a  new  influence  into  the  native  style. 
It  was  further  modified  by  the  advent  of  Europeans. 
Though  Mogul  painting  may  thus  be  regarded  as  exotic, 
it  was  gradually  absorbed  in  Indian  art,  and  gave  rise  to 
a  school  of  court  painters  who  produced  pictures  of  cere- 
monials, portraits,  and  hunting  scenes,  often  with  great 


power  and  realism.  Unlike  the  earlier  painters,  they 
worked  on  a  comparatively  small  scale,  and  miniature 
painting  and  book  illustration  flourished.  Side  by  side 
with  the  Mogul  school  there  existed  the  Rajput  school,  in 
which,  though  strongly  influenced  by  the  former,  native 
tradition  was  more  strongly  followed.  During  the  nine- 
teenth century  Indian  painting  gradually  declined,  but 
there  are  already  signs  of  a  distinct  revival,  and  one  may 
surmise  that  the  spirit  of  patriotism  and  feeling  of  nation- 
ality shown  in  India  during  the  war  will  greatly  help  to 
stimulate  this.  Mr.  Brown's  work  gives  a  thorough 
survey  of  a  subject  on  which  very  little  is  generally 
known,  and  contains  a  wonderful  amount  of  information 
in  a  small  compass.  It  is  interesting,  lucid,  and  autho- 
ritative, and  should  do  much  to  promote  an  interest  in 
Indian  painting  in  this  country. 

Dr.  Rappoport's  account  of  the  Russian  revolution- 
ary movement  is  of  the  greatest  interest  at  the  present 
time  as  enabling  the  reader  to  ap- 

Pioneers  of  preciate  the  causes  leading  to  the 

Russian  Rcvolu-      great  Bolshevik  upheaval.    It  is  a 

'     y  record  of  tyranny  on  the  one  hand 

Dr.  Angelo  S.  ,  ..    ,   ,    .  . 

^         0  and  unpractical  doctrinananism  on 

appopor  ^  other.    The  author  means  us  to 

(Stanley  Paul  and  .  .        •  ,    ,  , 

Co      6s  net)  sympathise  with  the  revolutionists ; 

but  such  sympathy  as  is  given  can- 
not be  unmixed  with  contempt,  for  throughout  the  record 
one  meets  with  little  evidences  on  their  part  of  construc- 
tive ability,  or  indeed  of  practical  statesmanship  of  any 
kind.  The  spirit  of  freedom  among  the  Russians  is  of 
ancient  origin.  The  old  Russia  of  the  ninth  century  was 
distinctly  democratic  in  its  government  ;  the  separate 
districts  into  which  it  was  divided  had  little  practical 
connection  with  one  another,  and  the  princes  who 
governed  them  were  merely  hereditary  magistrates  in 
communities  largely  governed  by  popular  assemblies. 
The  pressure  of  surrounding  races  forced  the  Slavs  to 
adopt  a  more  centralised  form  of  government,  and  gradu- 
ally their  rulers  became  absolute  autocrats.  The  great 
work  of  the  Tsars  was  to  try  and  fuse  their  widespread 
dominions  into  a  homogeneous  whole,  entirely  under  their 
own  control.  To  do  this  they  adopted  the  Greek  ritual, 
which  permitted  the  Tsar  to  be  head  of  the  Church,  and 
thus  gathered  the  power  of  the  Church,  as  well  as  that  of 
the  State,  into  their  own  hands.  There  was  no  organised 
opposition,  because  Russia  was  largely  a  country  without 
large  towns,  and  its  population,  almost  wholly  consisting 
of  serfs  and  landed  proprietors,  was  destitute  of  the 
middle-classes,  who  were  responsible  for  the  revolutions 
in  other  countries.  Nevertheless,  the  French  Revolution 
had  its  echo  in  Russia  in  partial  and  unsuccessful  insur- 
rections, easily  stamped  out.  The  invasion  of  France  by 
Russian  troops  in  1814,  and  their  consequent  contact  with 
Western  institutions  and  Western  ideas,  stimulated  the 
revolutionary  movement.  But  its  exponents  were  idealists, 
intent  only  on  putting  into  practice  their  own  theories, 
and  not  even  capable  of  coming  to  an  agreement  about 
these  among  themselves.  They  had  an  opportunity  for 
success  when  the  Tsar  Nicholas  ascended  the  throne  in 
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1825.  He  was  not  the  rightful  heir,  was  unpopular  with 
all  classes  of  the  community,  and  the  bulk  of  the  army 
was  opposed  to  him.  The  revolutionaries  had  plenty  of 
time  to  prepare  for  the  event,  but  could  not  decide  even 
whether  they  wanted  a  republic  or  a  monarchy,  and  when 
it  came  they  had  no  plans  formulated.  Several  regiments 
revolted  in  Moscow  and  others  were  ripe  to  join,  but 
the  revolutionaries,  instead  of  saying  what  they  wanted, 
remained  silent  among  the  crowd,  and  the  soldiers,  not 
knowing  what  they  were  fighting  for,  either  laid  down 
their  arms  or  were  shot.  The  action  of  the  revolutionaries 
was  typical  of  their  future  conduct.  There  never  has 
been  a  time  when  they  have  all  agreed  upon  a  settled 
policy.  What  reforms  the  Tsars  have  inaugurated  have 
been  scorned  as  insufficient,  and  physical  force  has  been 
extensively  resorted  to  to  forward  the  views  of  the  extre- 
mists. These  include  Socialism  of  the  most  pronounced 
type — the  communism  of  property  and  the  merging  of  all 
nationalities  into  one  community.  Such  objects  may  be 
theoretically  advisable,  but  they  are  only  to  be  attained 
by  slow  degrees,  and  the  Tsars  may  have  well  hesitated 
to  entrust  power  to  men  wanting  to  achieve  them  at 
once,  and  hesitating  to  do  away  with  nothing  that  stood 
in  the  way.  The  excesses  perpetrated  by  the  revolution- 
ists since  they  came  into  power  are  the  best  vindication 
of  the  absolutist  policy  of  the  old  regime  in  Russia  that 
could  be  afforded,  for  in  the  few  months  that  they  have 
been  in  office  the  Bolsheviks  have  caused  more  innocent 
people  to  be  killed  and  inflicted  greater  moral  and 
material  damage  on  the  community  than  the  whole  succes- 
sion of  Tsars  who  have  reigned  in  Russia. 

The  late  Frederick  William  Hayes 

Frederick  William  Hayes,  A.R.C.A.,  F.R.G.S., 
the  landscape  painter  and  novelist,  died  at  Hampstead 


early  in  October,  in  his  seventy-first  year.  He  was  born 
in  Liverpool  in  1848,  and  came  to  London  about  1870. 
He  first  exhibited  at  the  Royal  Academy  in  1872,  and 
from  then  until  1 890  he  was  a  regular  exhibitor  of  coast 
and  mountain  subjects,  his  work  attracting  special  atten- 
tion for  its  effects  of  sunlight  and  atmosphere. 

He  was  one  of  the  founders,  and  for  some  years  honor- 
ary secretary,  of  the  Liverpool  Water-colour  Society,  of 
which  Sip  John  Gijbert  was  president. 

After  1890  he  turned  his  attention  to  reproduction,  and 
during  the  next  twenty  years  or  so  his  work  was  repro- 
duced all  over  the  world,  a  very  large  proportion  of  it 
going  direct  to  the  Continent.  Although  the  number  of 
drawings  and  paintings  he  produced  in  this  time  ran  well 
into  four  figures,  his  extraordinary  technical  facility  and 
wide  range  of  experience  enabled  him  to  maintain  a  high 
standard  of  quality. 

A  comedy  of  his  was  produced  by  the  Kendals  at  the 
St.  James's  Theatre. 

He  was  the  author  of  several  novels,  which  he  illustrated 
himself,  and  of  several  works  on  social  reform. 

During  the  war  he  occupied  a  position  of  responsibility 
at  the  Ministry  of  Munitions,  but  found  time  to  exhibit  at 
the  Royal  Academy  and  the  Royal  Institute,  as  well  as 
at  several  provincial  exhibitions. 

Soon  after  he  began  to  exhibit  at  the  Royal  Academy 
he  received  a  letter  from  an  ingenuous  gentleman  ask- 
ing for  the  gift  of  a  representative  work,  "as  he  was 
collecting  pictures  by  well-known  artists  for  a  certain 
purpose." 

Mr.  Hayes  replied  as  follows:  "  I  regret  I  do  not  see 
my  way  to  comply  with  your  request,  but  I  suggest  that 
you  should  apply  to  the  Royal  Academicians,  whose 
works  will  be  at  least  as  interesting,  and  probably  much 
more  valuable." 
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Louis  XV.  Table.  — Bi,7i8  (Tewkesbury).— If  your  table 
is  an  original  production  of  the  period,  it  is  undoubtedly  valu- 
able, but  it  is  quite  impossible  to  decide  this  point  from  a 
photograph.  Its  authenticity  could  only  be  proved  by  inspecting 
the  actual  piece. 

Caudle  Pot  and  Cover.— Bi, 698  (Canada).— Your  caudle 
pot  and  cover  is  an  exceedingly  fine  piece  of  old  English  delft, 
made  at  Lambeth.  It  is  apparently  in  very  fine  condition,  and 
interesting  on  account  of  the  date  and  decoration  and  the  pre- 
sence of  the  tall  cover — a  thing  which  is  generally  missing  in 
these  pieces.  The  shield  of  arms  and  the  motto  shown  on  the 
side  are  those  of  the  Brewers'  Company  of  London.  The  pot 
was  in  all  probability  made  for  some  member  of  the  company, 
whose  initials  are  shown  with  rhe  date. 

Compotier. —  Bi,043  (Cambridge). — Judging  from  the 
photograph,  your  compotier  is  a  modern  production  emanating 
in  all  probability  from  one  of  the  German  factories.  These  fruit- 
stands  are  by  no  means  rare,  and  we  should  not  place  the  value 
of  your  specimen  at  more  than  ^3  or  £4. 

Settee.  —  B  1,968 (Birmingham). — Your  settee  is  undoubtedly 
genuine,  probably  of  a  date  early  in  the  eighteenth  century.  It 
is  Portuguese  work,  showing,  especially  in  the  carving  of  the 
upper  part,  the  influence  of  Indian  art.  The  black  colour  is 
also  original,  due,  perhaps,  to  the  imitation  of  Indian  furniture 
arising  from  the  Portuguese  having  possessions  in  and  trade 
with  India. 

Spode  Service.  —  Bi,923  (Axilla). — Judging  from  your 
sketch,  your  Spode  tea  and  coffee  service  h  not  of  the  finest 
quality,  but,  being  a  complete  service,  with  the  exception  of  the 
teapot,  it  should  fetch  about  ^30. 

Tortoiseshell  Plate.  —  B  1,993  (Clydesdale).  —  In  our 
opinion  your  plate  is  modern  tortoiseshell  ware,  made  by 
William  &  J.  A.  Bailey,  of  Alloa,  in  Scotland.  It  is  not  a 
collector's  piece,  and  is  likely  to  be  of  very  small  value. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department?  will  be  charged 
fees  According  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


Bright. — Heny,  of  the  county  of  Worcester,  matriculated 
12  Dec,  1580,  aged  18.  B.A.  from  Balliol  College,  17  Jan., 
I5^3~4-  Rector  of  Broadwas  in  Worcestershire,  1591  ;  of  Tre- 
dington,  1606 ;  Canon  of  Hereford,  1607  ;  Rector  of  Warmington, 
1 6 1 5 ;  Canon  of  Worcester,  1619,  until  he  died  4  March,  1626-7. 
He  was  the  eldest  son  of  James  Bright  and  grandson  of  Nathaniel 
Bright  of  Worcester.  His  son  Robert  matriculated  24  Oct., 
1634,  aged  18,  and  was  buried  28  May,  1 665,  aged  48. 

Morris. — In  his  will,  dated  5  August,  1614,  Isbrand  Morris 
leaves  lands  and  premises  in  the  town  of  Hertford  to  his  wife 
Elizabeth  for  her  life  ;  and  the  reversion  of  his  messuages  in  the 
parish  of  All  Saints  the  Less  in  Thames  Street,  London,  to  his 
sons  Humfrey  and  Isbrand  ;  and  to  his  daughter  Judith  the 
reversion  of  messuages  in  the  parish  of  All  Saints  the  Great  in 
Thames  Street,  London,  in  tail ;  remainder  to  Luce  his  daughter. 
The  portion  of  Elizabeth  his  daughter,  the  wife  of  John  Heather, 
Salter,  to  be  made  equal  to  the  portions  of  his  other  children. 
Bequests  to  the  poor  of  the  parishes  of  S.  Laurence  Pountney, 
All  Saints  the  Great,  and  All  Saints  the  Less. 

Mills. — Thomas  Mills  of  Norton  Court,  near  Faversham, 
co.  Kent,  Esquire  of  the  body  to  King  James  and  Chief  Customer 
of  Kent,  also  his  wife  Ann,  daughter  of  John  Polley,  had  a 
Grant  of  Arms  12  Oct.,  1586,  confirmation  with  impalement 
allowed  July,  1609  : — Ermine  a  mill  rind  sable  on  a  chief  azure  a 
pair  of  wings  in  lure  argent.  Impaling  1  and  4  argent,  on  a  bend 
gules  three  cross-crosslets  of  the  first  (Polley) ;  2,  ...  an  eagle 
displayed  .  .  .  Buckland  ;  3,  azure,  a  fess  between  three  garbs 
or  (Sanbach).  On  the  centre  of  these  quarterings  a  crescent 
charged  with  a  mullet  for  difference.  Crests. — On  a  chapeau 
gules,  turned  up  ermine,  a  mill  rind  sable,  between  two  wings 
displayed  of  the  second,  for  Mills.  From  a  mural  coronet  or, 
a  hind's  head  between  two  branches  of  laurel,  all  proper,  on  the 
neck  a  crescent  charged  with  a  mullet  for  difference,  for  Polley. 
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WALTER  •  H  •  WILLSON 


(From  ELKiNGTON'S) 


Expert  in  Old  English  Silver  &  Sheffield  T>late 

28  KING  STREET  ■  St.  JAMES'S  ■  LONDON,  S.W.I 


Telephone  :  Gerrard  6463 


Telegrams:  '  Aurifabro,"  St.  James's,  London 


V"*v,r 
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'  s 


mi 


i  ■ 


llii 
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Silver  Saucepan  and  Stand. 
Date  1827.    £17  10s. 


3  Silver  Castors. 
Date  1 760.  £55 

Silver  Coffee  Pot. 
Date  1 769.  £20 


Scotch  Sugar  Basin. 
Edinburgh,  1734. 

Hot  Water  Jug 
Date  1 767.  £40 


Old  Irish  Teaset.  Dublin,  I8I8. 

22  in.  Silver  Tea  Tray. 
Date  1 823. 

Small  Beaker. 
Date  1 692. 

Fine  Charles  II.  Cud 
and  Cover.    Date  1 662. 


£42  Silver  Jug  with  Stand  and  Lamp. 

By  Paul  Storr.    Date  I8I0. 
Small  Mug.    Date  1 69 1 . 

I  of  4  Chamber  Candlesticks.  I  of  4  Candlesticks 

Date  1 825.   £30  (4)  Date  1 762 

Pierced  Cake  Basket. 
Date  1 773.  £68 


William  and  Mary  Tankard. 
Date  1 690. 


Queen  Anne  Tankard. 
Date  I7I0.  £98 


£100  (4) 


PUBL1G 

A  collection  of  Apostle,  Seal  Top,  Puritan  Spoons,  &c,  dating  from  Henry  VIII.,  1529,  to  Charles  II.,  Ifkjfc* 
I   AM   ALWAYS   PLEASED  TO   BUY  SIMILAR  SPECIMENS  AT  A   LITTLE   UNDER  THESE  PRICES 


SPINK  &  SON  II 


TD. 


♦  ♦ 


Established  1772 


SECOND  HANDM  JEWELLERY 


.\methyst  &  Diamond 
Pendant 
14  O  O 


Pink  Topa^A  Chrysolite 
Brooch 
3   O  O 


Opal  &  Diamond 
Pendant 
45    O  O 


'uimond  Flv  RroocK 
35  O  O 


Diamond  &Rrfi  opal 
Pendant 
33  0  0 


ft 


Ametbvst  & Diamond  Brood 
4  45  O 


COINS 


OF  THE 

ROMAN  EMPERORS 


IN  GOLD 
SILVER  &  COPPER 


IN  FINEST  CONDITION 


17  &  18  Piccadilly,  London,  W.  1 
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CONNOISSEVR 

A   MAGAZINE    FOR  COLLECTORS 

Edited  by  C.    REGINALD  GRUNDY 
DECEMBER,  1918  Price  net  Vol.  LI1.    No.  208 


BILL  &  rSTEIGATE  L-J 
IThe Soho  I  Jfcfl  Galleries. 


R 


ANTIQUES        DECORATIONS  REPRODUCTIONS 


Early  Georgian  Anaque  Wainut  BaaKcase.    Height,  8  ft.;  width,  6  ft.  ;  depth,  1  ft.  8  ins. 


73  to  85,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
1  ■  » 
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ILL  & 

The  Soho 


R 


EIGATE 

Galleries. 


ANTIQUES 


DECORATIONS 


REPRODUCTIONS 


Exceptionally  fine  Antique  Marqueterie  Bureau  Bookcase. 
Height,  7  ft.  6-ins. ;  width,  4  ft.;  depth,  2  ft.  1  in. 


73  to  85,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

and  31,  East  57th  Street,  NEW  YORK 


dURLING  <\Mfc 
 PUOk.ll 

li  a 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   

December,  19/8 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  Sec 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  moat  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  Kd,  stamp  for.  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


THE  PEMBROKE  GALLERIES  Ltd. 

81,  Park  Street,  BRISTOL. 


Mrs.  Hahgraves  Kenoau.  by  George  Rovney 


One  of  the  many  Portraits  from  Hofcarth  to  Lawrence,  the  property 
of  a  gentleman,  on  private  view  at  the  above  Galleries. 

Application!    for    particulars    and    to    view    should    be    made  to 
EDMUND  F.  GANGS.    Vlanacinc  Director. 

TELEPHONE    NO.    3242  BRISTOL. 

December  1918. — No.  ccviii 


Wanted.— Interesting  old  Gold,  Silver,  or  Ivory 

Boxes,  dated  and  named  if  possible.    (No.  R.8,107.) 

For  Sale.— Oil  Painting  by  Shayer.  Splendid  condition. 
From  private  collection.    (No.  R8,io8.) 

Selling.— Valuable  Collection  of  Paintings  by  .Mor= 
land,  de  Heem,  etc  :  rr.iny  \Vater=colours  of 
the  Early  English  School;  also  by  modem  illus- 
trators.   (No.  R.8,109.) 

Old  London  Books  and  Curios  wanted.  (No.  R8,no.) 

Wanted.  —  Antique  or  Ornamental  Keys  ;  also, 
Japanese  Sword  Guards.    (No.  R8,in.) 

For  Sale. — A  very  rare  and  beautiful  Italian  Painting, 
late  Bolognese  "Susannah  and  the  Elders." 

Great  opportunity  for  collector.  Size  4  ft.  by  3  ft.  3  in. 
(No.  R8.U2.) 

Connoisseur,  bound  volumes   1   to  36  inclusive, 

excellent  condition.    What  offers  ?    (No.  R8,ii3.) 

Americans  and  Colonials.  —  Rare  collection  of  old 
Village  Club  Brass  Emblems,  oak  mounted.  ^50. 
(No.  R8, 114  ) 

Collector  wishes  to  purchase  old  Blue  and  White 
English  Delft,  decorative  specimens  preferred  ; 
Dishes,  Plates,  Bowls,  Snuff  and  Apothecary 
Jars,  Puzzle  Jugs,  etc.  ;  also  a  few  Dutch  Pieces. 

(No.  R8.U5.) 

Continued  on  Page  LVII1 


ELIZABETHAN  OAK  ROOM 

from  historic  mansion,  with  superbly  carved  mantelpiece 
and  deep  recess ;  diamond-shaped  panels  divided  by- 
pilasters,  richly  carved  :  window-skirting,  and  two  doors. 
Would  make  a  room  33  ft.  by  25  ft.,  including  bay  s.  On 
view  in  London.  For  appointment  to  view  write  Box  No. 
2212,  c  oThe  Coxxoisselr.  1  Duke  St..  St.  James's,  S.W.I 


Antiques    for    Sale.  —  Dressers.   Oak   Buffets   and  Cabinets. 

Queen  Anne  Chairs.  Tables,  and  Mirrors.  Stuart  Chairs. 
Jacobean  Chests.  Chippendale  Chairs,  and  Tables,  &c. 

Mrs.  F.  A.  TIG  HE,  31  Sidney  Road,  Brixton,  London,  S.W.  9 


CTtllDC  We  bold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  nRIi  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 

II 
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TO  H.M.  THE  KING. 


Antique  Silver 

The  Goldsmiths  &  Silversmiths 
Company  offer  good  prices 
for  choice  pieces  of 
Antique  Silver  of 


Antique  Silver  Men.  Antique  Silver  Tankard. 

Date,  Queen  Anne,  1702.  Date,  James  II..  1885. 

Maker,  A.  Blackford. 


WARNING 

The  Goldsmiths  and  Silversmiths  Company  have  no  branch  establishments  in  Regent  Street,  Oxford 
Street,  or  elsewhere — in  London  or  abroad — only  one  address,  112  Regent  Street,  London,  W  1 


THE 


T! 


J 


wit/2  wHicR  is  incorporated 
cIJ2eGoCdsrmtfis^CCiar2ceRd  Estiffil 


112  Regent  Street,  London,  W.i 
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Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

I,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


TEL.  No.  7995  GERRARD. 


Cables  and  Telegrams— NOVEDAD,  ST.  JAMES'S. 
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Contents. 

Christmas — December,  1918. 
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PAGE 


PORTRAITS  OF  CHILDREN   OF  THE   RUSSELL   FAMILY   BY   JOHN  RUSSELL.  By 

R.  R.  M.  See.     (With  eighteen  illustrations)  ^  -       -  183 

LAMBETH  DELFT.      By  Celia  Hemming.      (With  fifteen  illustrations)  193 

SOME  PRINTS  AFTER  JEAN  MICHEL  MOREAU.    By  The  Editor.    (With  ten  illustrations)  -  204 

MISTRESS  ANN  SHARP  :  HER  DOLLS'  HOUSE,  LETTERS,  AND  BOOK  OF  RECIPES. 

Part  1.     By  Mrs.  Willoughby  Hodgson.     (With  nine  illustrations)  216 


SERVICE  HERALDRY.     By  W.  H.  Godfrey,  F.S.A.     (With  twenty-two  illustrations) 


-  22: 
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ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  £r  Co.  Ltd. 

Knightsbridge  m       London,  S.W.I 


OLD  CARVED  ITALIAN 
MIRROR. 

5  ft.  9  in.  high  by  3  ft.  2  in. 
wide. 


December,  1918.— No.  ocviii 


Batsf  ord  s  Collectors'  Guides 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 

1  THE  LURE  OF  THE  ANTIQUE.    By  W.A.Dyer.   Dealing  with, 

Old  Furniture,  Mirrors,  Sheffield  Plate,  Brass  and  Copper 
Utensils,  English  Pottery.  Lustres,  Table  Glass.  Lamps,  &c. 
Price  12s.  6d.  net  (by  post,  13s.). 

2  FURNITURE  IN  ENGLAND,  from  1660-1760.     By  Francis. 

Lenygon,    £2  2s.  net  (by  post,  £2  3s.). 

3  DECORATION   IN   ENGLAND   from   1660  -   1770.  By 

Francis  Lenygon.    £2  2s.  net  (by  post.  £2  3s.). 

4  ROBERT  ADAM  AND  HIS  BROTHERS:   Their  Lives  and 

Works.    By  J.  Swarbrick.    £2  2s.  net  (by  post,  £2  3s.). 

5  OLD  ENGLISH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

7s.  6d.  net  (by  post.  7s.  I0d.). 

6  OLD  FRENCH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

7s.  6d.  net  (by  post.  7s.  10d.). 

7  SHEFFIELD  PLATE.    By  B.  Wyllie.  7s.  6d.  net  (by  post,  7s.  1  0d.)~ 

8  OLD  PEWTER.    By  M.  Bell.   7s.  6d.  net  (by  post,  7s.  10d  ). 

9  EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earle; 

25s.  net  (by  post,  26s.). 

10  DUTCH  POTTERY  AND  PORCELAIN.    By  W.  P.  Knowles, 

7s.  6d.  net  (by  post,  7s.  1  Od.). 

11  ENGLISH  EMBROIDERY.    By  A.  F.  Kendrick.    7s.  6d.  neb 

(by  post.  7s.  I0d.). 

12  QUILTS.    A  popular  account  of  their  Design  and  Varieties.. 

By  M.  D.  Webster.    12s.  6d.  net  (by  post.  13s.). 

13  HISTORY  OF  ENGLISH  PLATE.    By  C.J.  Jackson,  F.S.A., 

"The  standard  authority  on  the  subject."  Containing  over 
1.500  magnificent  illustrations.  2  vols.,  4to,  £10  10s.  Od.  net 
(carriage.  3s.  6d.  extra). 

14  OLD  BASE  METAL  SPOONS.    By  F.  G.  Hilton  Price.    10s.  neti 

(by  post,  10s.  4d). 

15  THE  BARBIZON  PAINTERS.    By  Arthur  Hoeber.    10s.  6d. 

net  (by  post.  I  Is.). 

16  JAPAN  AND  ITS  ART.     By  Marcus  B.  Huish.     14s.  net  (by, 

post,  14s.  6d.). 

17  ENAMELLING  AND  ENAMELS.    By  Lewis  F.  Day.    8s.  6d.. 

net  (by  post,  8s.  1  Od.). 

18  CREATORS  OF  DECORATIVE  STYLES.    By  W.  A.  Dyer- 

Price  16s.  net  (by  post,  16s.  6d.). 

*#*  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSF0RD,  Ltd.,  94,  HIGH  H0LB0RN,  LONDON,  w.C.  L 

Publishers  of  Books  on  Fine  and  Applied  Art,  also  Dealers 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 

CATALOGUES  FREE  ON  APPLICATION. 
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Old  English  Furniture 

For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  original 
condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Palf  Mall14  East. 


Hamptons  No.  O2488 

.  /  —A  William  and  Mary 
Chest  of  Drawers.  The 
top  and  all  the  drawer 
fronts  are  covered  with 
very  handsome  mar- 
quetry, and  the  ends  are 
enriched  with  marquetry 
panels.  The  whole  chest 
is  in  an  excellent  state  of 

preservation. 
3  ft.  2  in.  wide,    1  ft. 
1 1   in.  deep  and  3  ft. 

2  ins.  high. 

B — Top  of  Chest  shew- 
ing detail  of  marquetry. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &SONSLd. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


PALL  MALL  LONDON 
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PAGE 

CURRENT  ART  NOTES.      (With  three  illustrations)  #  -       -       -  231 

THE  CONNOISSEUR  BOOKSHELF.      (With  six  illustrations)  239 


PLATES. 

PORTRAIT  OF  MASTER  RUSSELL.      By  John  Russell,  R.A.  Frontispiece 

THE  FAVOURITE  RABBIT.      By  John  Russell,  R.A.  page  189 


L'AVEU  DIFFICILE.     By  Janinet,  alter  Lavreince  - 

LES  ADIEUX.      By  De  Launay,  after  Moreau  

CHELSEA  CANDLESTICKS  

AVINTER.     By  Bartolozzi,  after  Wheatlev  

SERVICE  HERALDRY  

N'AVEZ  PAS  PEUR,  MA  BONNE  AMIE.     By  Helman,  after  Moreau 


197 
205 
213 
221 
229 
237 


©16  /Ifcaetere 


 OWNERS  

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

OR    PRIMITIVES    OF  THE 

ITALIANS  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be   of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


ESTABLISHED    PARIS,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


December,  1918. — No.  ccviii 


AT  "KINGSLEY,"  GODWIN   ROAD,  MARGATE 

HERBERT  E.  EPPS  has  for  sale  :— 

Set  of  six  single,  and  pair  of  arm,  Hepplewhite  Chairs, 
carved  backs,  £80. 

Grandfather  8-day  Clock,  very  fine  Marqtieterie  Case, 
£1  05.  Six  Genuine  Adams  Gilt  Arm  Chairs. 

Chippendale  Gentleman's  Wardrobe,  good  original  con- 
dition, £27    1  Os. 

Chippendale  Small  Kneehole  Writing  Table,  or  suitable 
for  Dressing  Table,  £16  10s. 

Queen  Anne  Inlaid  Walnut  Chest  of  Drawers  on  original 
Stand,  £25. 

VI 
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Geo.  11.  Saucepan.  A.D.  1727, 
with    cover    of  later  date. 


Engraved  Oval  Teapot  and  Tray,  A.D.  1829 
(Tray,  A.D.  1795). 


Antique 
English  Silver 

j^g^HE  Company  has  many 
unique  and  interesting  specimens 
of  Antique  English  Silver  and  Old 
Sheffield  Plate.  Connoisseurs  are 
invited  to  inspect  the  stocks  or 
full  particulars  will  be  sent  on 
request.  Typical  examples  are 
illustrated. 


Mappin  &  Webb   purchase  Antique 
Silver  in  any  quantity  and  form. 
Utmost  value  allowed. 


Set  of  4  Salt  Cellars,  beaded  mounts,  Geo.  III.,  fine  condition. 


TTn 

Silversmiths  to  His  Majesty  Ring  George  V.  mum.mj. 

Antique  Dept.:  158-162  Oxford  St.,  W.l 
2  Queen  Victoria  St.,  EX.  4    172  Regent  St.,  w.  l 

PARIS  ROME  MONTREAL  JOHANNESBURG  SAO  PAULO 
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EDWARDS  &  SONS 

SPECIALISTS  IN  OLD  WATERFORD  GLASS 


(of  Regent 
Street)  Ltd. 


Choicest  Collection  of 
Queen  Anne  Walnut 
in  the  United  Kingdom. 


Rare  Queen  Anne  Walnut  Mirror,  original 
Vauxhall  plate. 

Extreme  size,  6  ft.  2  in.  by  2  ft. 
December,  1918. — No.  ccviii 


Rare  small  Queen  Anne  Walnut  Table,  legs  opening  out  to  support 
folding  top.    When  open,  1  ft.  9  in.  wide  ;  when  closed,  lOjr  in.  ; 
height,  2  ft.  4  in.  ;  length,  2  ft.  2>\  in. 


Fine  Queen  Anne  Walnut  Stool.    Height,  1  ft.  5  in.  ;  top,  I  ft.  5  in.  sq. 

VIII 
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REGENT  GALLERIES 


TELEPHONE:  GERRARD  4581 


161  &  159  Regent  Street 


CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  ALL  PERIODS 


Magnificent  Walnut  Bureau. 
Height,  3  ft.  I  i  in. ;  width,  2  ft.  8  in. ;  depth,  2  ft. 


Small  Walnut  Bureau  Cabinet. 
Height,  6  ft.  3  in.  ;  width,  2  ft.  \\  in. 


The  Connoisseur 


AN   EXTREMELY  FINE  CHIPPENDALE  MAHOGANY  CARD  TABLE,  THE  FRIEZE  CARVED   IN   HIGH  RELIEF. 
2  FT.  10i  IN.  WIDE,  2  FT.  6  IN.  HIGH,  1  FT.  5}  IN.  DEEP. 


FRANK  PARTRIDGE 

26,  KING  STREET, 

ST.  JAMES'S  SQUARE,  S.W.  1 
And  at  741,  Fifth  Avenue,  NEW  YORK 

CHOICE  SELECTION  OF  THE  FINEST  ENGLISH  FURNITURE. 

ORIENTAL  CHINA. 
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FINE  OLD   WATERFORD  CUT-GLASS  JARS  AND  COVERS. 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery,  Porcelain  and  Glass, 


IS  HELD  BY 


LAW,  FOULSHAM  &  COLE 

7,  SOUTH  MOLTON  STREET 


Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.  i 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed  genuine. 
A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially  invited  to  call. 

COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH. 

Antique  and  Modern  Furniture  and  Effects  and  Objects-of-Art  Valued  for  Insurance  and  other  purposes. 

A    VISIT    OF    INSPECTION  SOLICITED. 
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Antique  Silver 

The  Goldsmiths  &  Silversmiths 
Company  offer  good  prices 


Antique  Silver  Tea  Caddy. 
Date,  Geo.  II.,  1746. 
Maker,  Paul  Lamerie. 


Antique  Sil\-er  Porrim.ek. 
Date,  James  II.,  1685. 
Maker,  John  Sutton. 


WARNING 

The  Goldsmiths  and  Silversmiths  Company  have  no  branch  establishments  in  Regent  Street,  Oxford 
Street,  or  elsewhere — in  London  or  abroad — only  one  address,  112  Regent  Street,  London,  W  1 
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ARS     NON     HABET     INIMICVM     NISI     I  GNORANTI  AM 


SET  OF  FIVE  CHELSEA  VASES  with  painted  panels,  figures  and  landscapes  on  the  reverse, 
marked  with  the  gold  anchor.       Height:  Centre  Vase,  Klin.;  Vases,  10^  in.  ;   Ewers,  11  J  in. 
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STONER 


EVANS   FINE  ART  GALLERIES 


t.  King  Street,  St.  James's  Square,  London,  S.W.  i 


Telegrams:  "Talofa,  St.  James's,  London" 
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Furniture  and  Antiques  at  Wari 
164    180  Oxford  Street,  London, 

It  is  a  far  cry  from  the  middle  ot  the 
eighteenth  century,  when  Reynolds  was  surpassing 
all  his  rivals  as  a  fashionable  portrait  painter,  Josiah 
Wedgwood  was  founding  the  fortunes  of  the  famous 
firm  which  still  bears  his  name,  and  Gillow — with 
Chippendale,  Sheraton,  and  Hepplewhite — was  de- 
signing and  making  furniture,  to  the  first  decade  of 
the  twentieth  century,  when,  despite  the  stress  and 
trials  of  the  Homeric  conflict,  now  happily  concluded, 
the  old  traditions  are  still  being  carried  out. 

Gillow's  were  in  existence  between  1750  and  1800, 
and  now,  in  1918,  are  still  one  of  the  great  names  in 
the  world  of  furniture  and  decoration. 

In  his  article  on  "Eighteenth-Century  English  Furni- 
ture" in  our  last  number,  Mr.  Frederick  Litchfield 
says : — "  I  will  now  turn  to  a  consideration  of  the 
work  of  some  of  the  famous  makers  of  furniture 
which,  if  not  actually  designed  by  the  architects, 
was  undoubtedly  influenced  by  them.  One  can  only 
speculate  as  to  who  actually  carried  out  Kent's 
design  for  the  furniture  made  for  Lord  Burlington 
and  his  contemporaries,  but  surely  such  a  firm  as 
Gillow's  must  be  credited  with  a  good  deal  of  this 
work,  although  the  general  impression  of  Gillow's 
furniture  is  founded  upon  the  firm's  much  more 
recent  productions. 

"  When  some  twenty-five  or  twenty-six  years  ago 
I  was  collecting  materials  for  my  Illustrated  Jlistory 
of  Furniture,  first  published  in  1892,  Mr.  Clarke, 
then  the  senior  partner  of  Gillow's,  allowed  me 
access  to  their  old  books  and  records,  in  which  there 
were  sketches  of  eighteenth-century  furniture,  and 
I  remember  his  showing  me  a  sideboard  which  they 
had  just  made  as  an  exact  reproduction  of  its  proto- 
type of  a  hundred  years  previously.  This  famous  old 
firm  was  established  in  Lancaster  in  the  seventeenth 
century,  and  although  the  London  house  in  Oxford 
Street  was  not  started  until  1765,  they  had  carried 
on  an  extensive  business  long  before  then.  Good 
'  Spanish  '  mahogany,  as  it  was  called,  they  imported 
from  the  West  Indies,  and  held  a  special  charter 
under  which  they  were  privileged  to  export  rum  as 
an  equivalent.  I  think,  therefore,  that  Glow's  were 
most  probably  the  makers  of  the  best  mahogany 
furniture  of  Kent's  time." 

Waring  &  Gillow's,  164-180,  Oxford  Street,  com- 
bine the  old  and  the  new.    The  name  Waring  is 


tig  <3  Gillow's  Ltd. 
W.  1 

synonymous  with  high-class  decoration,  carried  out 
frequently  on  most  original  lines.  The  house  of 
Waring  was  amongst  the  first  to  prove  that  the  home 
of  the  man  with  a  moderate  income  need  not  neces- 
sarily be  inartistic.  The  name  of  Waring  &  Gillow 
also  became  world-famous  by  securing,  in  the  face 
of  the  strongest  competition,  large  public  contracts 
for  decoration  and  furnishing,  and  also  received 
commissions  from  almost  all  the  Royal  families  of 
Europe,  as  well  as  from  Eastern  potentates.  This 
led  to  a  following  which  became  enlightened  to  this 
fact,  and  the  firm  is  to  be  commended  for  having 
assisted  people  to  live  amongst  surroundings  which, 
years  ago,  were  thought  only  possible  for  those  of 
great  wealth.  In  point  of  fact,  Messrs.  Waring  & 
Gillow  cater  for  all  classes  of  society,  and  amongst 
their  clients  include  many  old  county  families,  in 
whose  homes  they  have  carried  out  restoration  and 
decorative  work  with  a  master  hand.  On  the  opposite 
page  is  illustrated  one  of  Waring  &  Gillow's  schemes 
of  decoration.  Originators  rather  than  copyists,  their 
terms  are  always  within  reasonable  limits,  each 
suggestion  or  proposition,  whether  the  commission 
be  large  or  small,  receiving  individual  attention. 
Their  best  endeavours  are  always  given  to  produce 
something  which  will  be  a  permanent  pleasure  to  the 
possessor  and  a  lasting  memento  of  those  who  exe- 
cuted the  work. 

At  their  London  and  Lancaster  factories  their 
principle  is  to  produce  furniture  which  can  bear 
comparison  with  that  of  the  best  work  of  the  past  two 
centuries.  In  their  London  galleries  in  Oxford  Street 
they  have  a  large  and  comprehensive  stock  of  genuine 
antique  furniture,  but,  with  the  present  abnormal 
demand,  such  a  stock  is  bound  by  circumstances  to 
be  limited. 

Leave  their  antique  section,  and  one  finds  that 
they  have  numerous  floors  devoted  to  the  display  of 
the  work  of  the  twentieth-century  ebeniste,  not  Part 
nouveau,  but  furniture  worthy  of,  and  based  on  the 
lines  set  out  by,  the  great  men  of  the  eighteenth 
century. 

Such  furniture  does  not  depreciate.  Manufactured 
by  accomplished  craftsmen,  the  purchaser  of  such 
pieces  can  feel  confident  that  he  is  making  a  safe 
investment. 
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The  King's  visit  to  the  Napier  Motor  Works. 


Ox  Monday,  Nov.  26,  191 7,  his  Majesty  visited 
the  famous  Napier  Works  at  Acton.  In  attendance 
on  the  King  were  Commander  Sir  Charles  Cust,  Bt., 
and  Lieut.-Col.  Clive  Wigram,  Equerries-in-Waiting  ; 
Major  C.  S.  Paulet,  of  the  Ministry  of  Munitions ; 
Major  J.  B.  Dawson  and  Captain  G.  W.  Williamson, 
of  the  Department  of  Aeronautical  Supplies.  His 
Majesty  was  received  by  the  Managing  Director,  Mr. 
H.  T.  Vane,  C.B.E.,  who  presented  his  co-Directors, 
Mr.  W.  H.  White  and  Mr.  Henry  Cooke ;  the  Works 
Manager,  Mr.  Bruce  Ball;  the  Chief  Designer,  Mr. 
A.  J.  Rowledge;  and  the  Secretary,  Mr.  F.  A.  Davies. 
A  guard  of  honour  was  formed  by  a  contingent  of  the 
Napier  Division  of  the  St.  John  Ambulance  Brigade, 
who  were  very  smartly  turned  out  under  the  command 
of  Superintendent  Dalston. 

The  King  then  began  a  very  comprehensive  tour  of 
the  Works.  In  one  of  the  large  Machine  Shops  he 
was  very  much  interested  in  seeing  the  various  parts 
of  aero  engines  in  course  of  manufacture,  from  the 
rough  forgings  to  the  finished  parts,  and  incidentally 
made  a  very  accurate  estimate  of  the  difference  in 
weight  between  a  rough -forged  crank-shaft  and  a 
finished  crank-shaft  of  one  of  the  high-powered  aero- 
engines. Passing  to  the  Inspection  Department,  his 
Majesty  saw  the  minute  and  accurate  appliances  for 
gauging  work,  and  the  final  testing  of  the  correct 
treatment  of  aero  connecting  rods  on  the  Brinnell 
machines. 

In  the  main  Machine  Shop  the  King  was  par- 
ticularly interested  in  the  cylinders,  which  were 
machined  from  solid  stamping  weighing  84  lb.,  and, 
when  finished,  weighed  only  7  lb.  In  this  depart- 
ment his  Majesty  spoke  to  several  employees  in  a 
very  genial  manner,  as  is  his  wont.  Among  them 
was  Mr.  Robert  Burns,  brother  of  the  Right  Hon. 
John  Burns,  and  the  King  stayed  chatting  with  him 
for  a  few  minutes,  mentioning  that  he  knew  Mr.  John 
Burns  very  well. 

^  The  employment  of  women  in  Machine  Shop  No.  3 
Was  the  next  item  to  claim  the  King's  attention. 
They  were  in  charge  of  grinding  machines,  and  his 
Majesty  watched  them  at  work  on  the  grinding  of 
cam-shafts.  As  he  left  this  department  a  biplane  was 
just  being  sent  out  from  the  Works  for  delivery  to  the 
Government.  The  King  was  greatly  interested  in  this 
machine,  of  which,  however,  it  is  not  permissible  to 
give  particulars.  He  then  inspected  the  Napier  Fire 
Brigade,  a  smart  and  efficient  body,  and  proceeded 
to  the  Erecting  Shop,  where  Mr.  W.  H.  Mangan  was 
presented. 

Thence  his  Majesty  went  on  to  the  Acetylene 
Welding  Department,  where  again  women  were  seen 
at  work,  welding  the  water-jackets  on  aero-engines. 
Passing  next  through  the  Spare  Parts  Department 
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and  that  for  Chassis-Testing,  the  King  entered  the 
Biplane  Erecting  Department,  and  took  great  pleasure 
in  examining  the  new  fighting  machines  there  in 
course  of  construction.  In  the  Finishing  Shop  he 
looked  at  many  details  of  the  work,  especially  the 
crank  comparison,  and  passed  rows  of  engines  being 
finished  after  their  acceptance  test  for  delivery  to 
the  Government.  Here  the  King  spoke  very  sympa- 
thetically to  a  number  of  Belgian  workmen. 

After  a  visit  to  the  Main  Finished  Parts  Stores,  his 
Majesty  inspected  a  guard  of  honour  composed  of 
wounded  and  discharged  soldiers.  Among  these  he 
recognised  Corporal  Jarvis,  Y.C.,  of  the  Royal 
Engineers,  who,  as  one  of  the  "contemptible  little 
Army,"  won  his  Cross  as  far  back  as  August,  1914, 
and  was  the  first  N.C.O.  to  receive  it"at  the  Kind's 
hands.  His  Majesty  shook  hands  with  Corporal 
Jarvis  very  heartily,  recalling  their  previous  meeting, 
and  spoke  to  several  of  the  other  men.  They  gave 
him  three  rousing  cheers  as  he  passed  on. 

Other  departments  visited  by  the  King  were  the 
Wood  Mill,  where  he  saw  aeroplane  spars  and  struts 
being  produced  on  the  various  machines ;  and  the 
Wood  Assembling  Shop,  where  wings,  elevators, 
ailerons,  rudders,  and  so  on  were  being  constructed. 
In  the  Foundry  he  saw  aluminium  and  bronze  castings 
being  made;  and  in  the  Aero-Engine  Testing  Depart- 
ment he  witnessed  actual  tests  of  high-powered  engines 
developing  their  full  horse-power.  It  will  be  recalled 
that,  when  he  recently  visited  the  National  Physical 
Laboratory,  the  King  learned  a  great  deal  about  the 
absolute  precision  necessary  in  the  manufacture  of 
the  more  important  parts  of  aeroplanes  and  their 
engines.  Here,  at  the  Napier  Works,  he  now  had  a 
practical  demonstration  of  the  meticulous  care  taken 
in  the  selection  and  testing  of  the  metal  employed, 
in  order  to  avoid,  as  far  as  is  humanly  possible,  un- 
necessary risk  to  the  lives  of  our  gallant  flying  men. 
His  Majesty  was  deeply  interested  in  this  part  of  the 
work.  He  watched  Tensile  Test  specimens  broken 
on  50-ton  Tensile  Steel,  and  Izod  Test  specimens 
yielding  45  ft.  lb.  impact  results,  as  well  as  many 
other  interesting  tests  that  were  in  progress. 

Finally,  the  King  went  through  the  Fabric  Depart- 
ment, where  women  wood-workers  were  covering  wings 
and  rudders,  and  thence  to  the  General  Offices,  where 
he  inspected  the  Napier  Fire  Brigade.  During  his 
tour  of  the  Works  several  of  the  old  employees  of  the 
firm  were  presented  to  his  Majesty.  One  of  them, 
Mr.  L.  Walters,  has  been  in  the  service  of  the 
company  for  twenty-five  years ;  and  another,  Mr.  F. 
Vincent,  for  twenty  years.  On  leaving,  his  Majesty 
thanked  the  various  officials  and  staff,  expressing  the 
great  pleasure  which  his  interesting  visit  had  given 
him,  and  wished  the  firm  every  success  in  the 
development  of  the  new  aero  engine. 
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Wishing  all  Napier  Owners,  both  at  Home 
and  Overseas,   a  very  Happy  Christmas. 


D  •  N  apier  a  Son,  Lr ? 


14\NeW  Burlington  &reet(London,W. 


Contractors  to  the 
BRiriSH.FREMCH.RUSSIAN. 
&  BELGIAN  GCteRflMEfflS 
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Antiques,  Decorations  at  Tredegars,  Ltd. 


The  problem  of  beautifying  the  home  is  a 
more  complicated  business  to-day  than  two  centuries 
ago.  It  requires  an  organization  rather  than  an 
individual,  a  band  of  craftsmen  all  able  in  their 
diverse  trades,  and  all  working  together  under  one 
direction  for  the  creation  of  a  harmonious  effect 
without  sacrifice  of  practical  efficiency.  Such  an 
organization  is  Tredegars,  Ltd.,  of  5/7,  Brook  Street, 
Hanover  Square,  W.i. 

Tredegars  are  specially  organized  to  carry  out  all 
work  which  goes  to  make  a  home  beautiful.  They 
build  new  houses  and  alter  and  decorate  old  ones. 

Period  decoration  is  a  feature  with  Tredegars, 
which  they  carry  out  with  a  faithful  regard  for  the  old 
traditions  of  fine  English  workmanship.  The  question 
of  house  decoration  may  be  answered  in  the  most 
satisfactory  fashion  by  paying  a  visit  to  Messrs. 
Tredegars'  Galleries,  which  are  fitted  up  so  that  the 
most  varied  types  and  examples  in  this  fascinating 
subject  are  provided  at  every  turn.  The  whole  of  the 
premises  is  one  entire  object  lesson  from  the  base- 
ment to  the  upper  floors.  , 

There  is  a  room  decorated  in  Adam  style,  a  treat- 
ment which  especially  lends  itself  to  exhibiting  as  fine 
plaster  work  in  connection  with  period  decorations 
as  could  be  desired.  The  whole  of  the  work  has 
been  executed  in  the  firm's  own  workshops,  and  the 
mantelpiece,  all  in  character,  is  likewise  of  the  firm's 
own  creation. 

This  reference  to  the  question  of  chimneypieces 
brings  one  to  a  point  which  is  as  often  as  not  over- 
looked by  the  majority  of  people,  as  one  of  the  most 
prominent  decorative  features  of  every  room,  whether 
the  decorations  are  elaborate  or  of  a  severe  description. 
For  is  it  not  the  fireplace  that  one  is  attracted  to  on 
cold  evenings,  and  it  is  curious  that  in  so  many  cases 
people  are  satisfied  to  sit  in  front  of  a  chimneypiece 
which,  to  say  the  least  of  it,  is  invariably  an  eyesore. 
It  is  a  pity  more  consideration  in  this  respect  is  not 
given  when  designing  or  building  the  cottage,  town 
house,  blocks  of  flats,  and  even  the  suburban  villa. 
One  can  only  think,  after  seeing  the  artistic  effects 
which  can  be  obtained  by  using  a  judiciously  selected 
mantelpiece,  that  it  is  for  the  want  of  knowing  where 
to  obtain  chimneypieces  manufactured  by  those  who 
make  a  study  to  obtain  the  best  and  most  artistic 
results  of  this  form  of  decoration. 

Another  form  of  decoration  which  may  be  seen  at 
5  ^  7,  Brook  Street,  and  which  combines  charm  and 
dignity,  is  that  of  a  simple  panel  treatment,  with  a 
fine  example  of  half-timber  work.  There  is  also  a 
delightful  specimen  of  Georgian  treatment  of  a  library, 
with  panelled  walls  in  soft  duck's  egg  green  and  book- 
case fitments,  carried  out  in  harmony.  Tredegars 
have  a  special  room — admirable  as  a  specimen  of 
simple  treatment — devoted  to  various  details  of  deco- 
ration, such  as  special  types  of  window  glass,  wall 
papers,  and  plaster  work  of  all  descriptions,  both  mural 
and  for  ceiling  treatment,  and  so  on,  which  may  be 
studied  and  discussed  under  the  best  of  conditions. 

Another  form  of  decoration  of  which  excellent 
examples  may  be  seen  at  Tredegars  is  that  embodying 
decorative  panelling,  for  which  the  firm  employ  special 
artists  skilled  in  this  very  attractive  form  of  decoration. 

On  the  walls  of  a  simple  but  distinctively  treated  stair- 


case may  be  seen  a  wonderful  variety  of  mirrors,  both 
originals  and  reproductions,  the  latter  reproduced  to 
the  smallest  detail  of  the  best  known  period  pieces. 

Decorated  and  antique  furniture  may  be  obtained 
from  this  well-known  firm  of  connoisseurs,  who  have 
many  fine  pieces  to  select  from,  a  special  show-room 
having  been  set  aside  for  antiques,  and  it  is  the 
intention  of  Tredegars  to  develop  this  interesting  and 
fascinating  branch  of  their  business  to  the  utmost,  with 
a  view  to  further  interesting  their  clients,  and  they  are 
members  of  the  British  Antique  Dealers'  Association. 

Bearing  in  mind  that  art  should  play  its  part  in 
the  surroundings  of  everyday  life,  a  fact  which 
unhappily  many  entirely  disregard,  being  content  that 
their  homes  should  remain  the  mere  replicas  of 
others,  with  none  of  the  distinction  and  individuality 
which  furniture  and  decorations  from  the  hands  of 
artists  must  achieve,  Tredegars  have  on  view  many 
interesting  pieces  of  decorative  furniture  of  XVIIIth 
century  design,  finely  designed  and  decorated,  and 
altogether  this  painted  furniture  is  one  of  the  most 
outstanding  features  of  to-day's  decorative  taste.  On 
the  opposite  page  may  be  seen  a  fine  example  of  this 
work  in  the  form  of  a  screen.  The  commercialised 
painted  screen  has  been  so  much  exploited  that  to 
find  fine  painting  in  a  great  manner  combined  with  a 
decorative  form  in  these  very  useful  and  decorative 
items  of  furniture  is  most  welcome,  and  those  on  the 
look-out  for  handsome  and  impressive  adjuncts  to 
their  rooms  should  make  a  point  of  seeing  these  screens. 

Realising  how  much  the  comfort  of  a  home 
depends  upon  its  lighting,  Tredegars  have  made  a 
special  study  of  artificial  lighting,  and  have  a  depart- 
ment which  is  given  over  entirely  to  this  very 
important  problem,  which  not  only  is  a  necessity, 
but  which,  if  given  the  attention  it  deserves,  adds  to 
the  comfort  and  artistic  effect,  which  is  in  so  many 
cases  absolutely  devoid  of  all  consideration  in  this 
respect. 

Tredegars  make  it  their  business  to  instal  every 
kind  of  artificial  lighting,  and  are  experts  in  the 
manufacture  of  electric  light  fittings  to  suit  all  tastes 
and  periods. 

This  go-ahead  firm,  anxious  to  keep  up-to-date,  are 
the  manufacturers  of  a  very  attractive  form  of  table 
decoration  in  the  shape  of  a  bowl  for  floating  flowers. 

These  bowls  are  mounted  on  a  plinth  or  stand 
which  accords  with  the  style  of  the  room  or  the 
taste  of  the  customer.  They  may  be  obtained  in 
cut  clear  glass,  alabaster  glass  with  classic  frieze  or 
onyx  colour  glass  and  are  illuminated  by  a  lamp 
which  throws  a  soft  glow  upwards. 

Special  mention  should  be  made  of  the  wood 
fittings  for  electric  light,  and  which  may  be  obtained 
in  mahogany,  oak,  satinwood,  in  fact  any  kind  of 
wood  which  makes  these  fittings  specially  attractive, 
inasmuch  as  they  can  be  made  to  suit  customers' 
tastes  and  to  harmonise  with  the  decorative  features 
of  the  room  at  a  much  less  cost  than  metal  fittings. 

Fine  examples  of  period  designs  may  be  seen  in 
carved  wood  and  gilt  or  Carton  Pierre  and  gilt  finish, 
embracing  large  candelabra,  floor  and  table  stands 
and  brackets  of  every  description. 

This  firm  are  also  the  Patentees  and  Manufacturers 
of  the  "  Watchman  "  system  of  acetylene  lighting. 


Page  8 


( '/wist mas — December,  igiS 


TREDEGARS   LTD.    5  &  7  Brook  Street  Wi 
Decorations         •  Furniture 


I  lie  connoisseur  Coloured  Supplement 

Reprinted  from  Truth  Special  Publicity  Supplement  of  July  17///,  1918. 


THE  HURCOMB  WAY 


Continued  from  bagc  xxiv,  November  issue. 

be  put  at  higher  prices,  so  that  in  one  recent  valuation 
of  a  big  estate  carried  out  by  Mr.  Hurcomb  the  huge 
difference  amounted  to  considerably  over  £100,000. 

WAR-TIME  DEALS. 

Never,  perhaps,  was  the  combination  of  probity  and 
expert  knowledge  more  sought  for  and  more  useful 
than  to-day,  when  values  have  undergone  such  swift 
alterations  and  changing  circumstances  are  bringing 
about  the  rapid  distribution  of  valuable  possessions. 
There  are,  unfortunately,  thousands  of  people  to-day 
confronted  with  the  necessity  of  turning  their  jewellery 
and  their  pictures,  their  plate  and  their  furniture  into 
cash.  On  the  other  hand,  there  are  thousands  of 
people  who  have  found  that  by  the  work  of  their  brain 
and  hands  they  are  in  a  position  to  acquire  treasures 
which  in  normal  times  would  be  far  beyond  their  reach. 

The  patriotic  purist  or  the  purist  patriot  might  insist 
that  money  should  not  be  expended  on  any  object  not 
possessing  a  purely  utilitarian  value,  that  any  surplus, 
after  providing  for  absolute  necessity,  should  be 
directly  handed  over  to  the  nation  by  investment  in 
national  funds.  This  is  a  very  natural  view  to  take, 
though  really  the  exchange  of  valuable  articles  takes 
nothing  from  the  national  wealth.  If  A  exchanges 
with  B  a  set  of  Chippendale  chairs  for  a  diamond  ring, 
the  nation  is  neither  the  gainer  nor  the  loser  by  the 
exchange.  The  simple  fact  that  the  exchange  takes 
place  through  C,  who  acts  as  an  intermediary  and  nego- 
tiates the  exchange  by  the  simple  commercial  method 
of  transferring  credits  from  one  party  to  another,  does 
not  affect  the  nature  of  the  transaction.  Of  course, 
if  A  were  a  British  citizen  and  were  to  purchase 
diamonds  from  B,  a  Spaniard,  the  purchase-money, 
by  going  to  Spain,  would  represent  a  loss  of  credit  to 
this  country,  even  as  in  the  converse  transaction  in 
which  the  Spaniard  purchased  diamonds  from  a  British 
subject  this  country  would  benefit.  But  if  A,  B,  and 
the  intermediary  C  are  all  residents  in  this  country, 
the  temporary  rearrangement  of  their  financial  posi- 
tions in  relation  to  each  other  makes  not  the  slightest 
difference  to  the  nation's  credit  nor  the  nation's 
wealth. 

In  fact,  it  is  only  when  the  manufacture  of  articles 
of  luxury  involves  present-day  labour  and  the  utilisa- 
tion of  otherwise  useful  raw  material  to  produce  them 
that  their  sale  could  be  considered  in  any  way  detri- 
mental to  the  public  interest.  On  the  other  hand, 
it  is  easy  to  see  that  if  every  one  acted  on  the  pre- 
sumption that  the  purchase  of  an  objet  cTart  or  a 
precious  stone  is  an  unpatriotic  act,  a  very  large 
number  of  patriotic  persons  would  not  only  be  greatly 
inconvenienced,  but  very  frequently  would  be  debarred 
from  obtaining  that  financial  interest  in  the  nation 
which  it  is  the  duty  of  every  citizen  to  acquire  according 
to  his  means.  Were  there  no  buyers  there  could  not, 
of  course,  be  any  sellers,  and  a  very  useful  means  of 
equalising  the  distribution  of  the  contents  of  the 
national  purse  would  be  rendered  unavailable.  In  any 
case,  it  may  very  well  happen  that  the  purchaser  of 
second-hand  jewellery,  pictures,  or  any  other  kind  of 
property  which  has  not  been  recently  manufactured 
for  the  immediate  purpose  of  sale  has  provided  the 
seller  with  a  means  of  turning  unproductive  capital 
into  a  dividend-earning  investment  in  war  loan. 

That  this  is  no  mere  figment  of  imagination  a  glimpse 
at  the  recent  business  done  by  Mr.  Hurcomb  clearly 
reveals.  It  was  for  the  express  object  of  investing  in 
war  loan  that  a  lady  not  very  long  ago  brought  the 
contents  of  her  jewel  box  to  Mr.  Hurcomb's  offices  at 
170-173,  Piccadilly,  for  disposal.  As  the  result  of  her 
call  she  had  £8,000  to  invest,  and  the  comforting 
assurance  that  in  return  for  her  patriotism  her  country 


would  guarantee  her  an  income  of  £400  a  year  and  pay 
her  capital  back  intact  in  1947.  She  probably  obtained 
much  more  for  it  than  she  could  have  done  elsewhere ; 
and  this  doubtless  was  the  case  of  another  lady,  who  as 
recently  as  last  December  sent  a  very  fine  specimen  of 
a  pearl  and  diamond  necklace  to  Mr.  Hurcomb,  though 
without  mentioning  that  the  proceeds  were  to  be 
ear-marked  for  national  service.  He  paid  £4,850  for 
it  on  the  spot,  a  price  which  was  much  beyond  what 
had  been  offered  for  it  in  Bond  Street  and  Hatton 
Garden,  where  there  is  a  much  greater  divergence 
between  the  buying  and  selling  prices  of  precious 
stones  than  is  favoured  in  Mr.  Hurcomb's  estab- 
lishment. 

Jewel  Sales  for  Charity 

But  it  is  not  only  the  private  individual  who  benefits 
by  the  existence  of  a  ready  market  for^precious  articles. 
As  recent  sales  at  Christie's  have  shown,  many  people 
are  quite  ready  to  make  a  personal  sacrifice  by  giving 
part  of  their  highly  prized  possessions  to  one  charity 
or  another.  Many  of  the  war  charities  have  benefited 
enormously  through  the  sale  of  such  articles,  and  have 
benefited  also  through  making  use  of  Mr.  Hurcomb's 
services  in  connection  with  their  sale. 

Recently,  also,  he  was  asked  to  purchase  directly  an 
accumulation  of  pearls,  emeralds,  diamonds,  gold,  and 
silver,  which  had.  been  given  to  St.  Dunstan's — yet 
another  tribute  to  the  reputation  which  Mr.  Hurcomb 
has  won,  since  no  treasurer  of  a  charity  would  be 
justified  in  disposing  of  articles,  ear-marked  for  sale 
for  charitable  purposes,  unless  he  knew  that  he  would 
be  getting  the  full  market  value  for  them. 

However,  such  dealings  in  contributions  in  kind  to 
charities  are  by  no  means  a  novel  experience  with 
Mr.  Hurcomb.  He  has  for  some  time  past  acted  as 
purchaser  for  valuables  sent  via  the  Record  for  disposal 
for  charitable  purposes.  The  articles  go  to  Mr.  Hur- 
comb, and  the  cheques  for  them  are  sent  to  the  various 
philanthropic  organisations,  and  are  acknowledged 
week  by  week  in  the  Record. 

The  following  is  a  sample  of  one  week's  acknowledg- 
ments appearing  in  that  journal,  and  from  it  may  be 
gathered  how  interested  charities  generally  are  in  the 
sale  and  purchase  of  what  are  undeniably  articles  of 
luxury  : — 

Per  Mr.  W.  E.  Hurcomb. — Proceeds  of  sale  of 
jewellery,  etc.  :  The  Rev.  W.  I.  Chamberlayne,  for 
Charitable  Fund,  £3.    Mr.  Hurcomb  has  also  sent 
a  cheque  for  £7  10s.  to  the  Y.M.C.A.,  as  proceeds 
of  the  sale  of  jewellery,  etc.,  given  to  the  associa- 
tion and  forwarded  by  them  to  Mr.  Hurcomb  for 
disposal.    The  donation  acknowledged  last  week 
for  the  C.M.S.  Gaza  Hospital  Fund  from  M.F. 
should  have  been  entered  as  £19  10s.,  instead  of 
£19.    British  Red  Cross  Fund,  per  Rev.  H.  Ogle, 
£60  ;  Infant  Welfare  Association,  per  Mrs.  Svkes, 
£26  ;    the  Rev.  M.  Child,  for  a  Church  Fund. 
£4  7s.  6d.    Duchess  of  Marlborough's  Fund  for 
Children's  Welfare,  per  Miss  Houseman,  £2  2s. 
Mr.  Hurcomb  is  also  forwarding  direct  cheques  to 
the  following,  being  proceeds  of  the  sale  of  articles 
and  jewellery,  etc.,  sent  as  gifts,  and  forwarded 
by  the  respective  associations  to  Mr.  Hurcomb 
for  disposal :  St.  Dunstan's  Blinded  Soldiers'  and 
Sailors'  Hostel,  £170  13s.  3d.  ;  the  Rev.  E.  C.  Pitt- 
Johnson,  for  the  funds  of  All  Saints',  Caledonian 
Road,  £1  15s. 
The  majority  of  the  senders  of  these  articles  probably 
have  no  personal  acquaintance  with  Mr.  Hurcomb,  and 
under  ordinary  circumstances  it  would  be  unwise,  to 
put  it  mildly,  to  send  a  valuable  article  of  jewellery  to 
a  total  stranger  authorising  him  to  pay  what  he  thinks 
it  worth.    But  there  is  no  unwisdom  in  placing  such 
confidence  in  Mr.  Hurcomb.    It  is  because  he  has  for 
(To  be  continued  in  next  month's  issue.) 
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Aeolian  "Vocalion" 

A  MUSICAL  INSTRUMENT  OF  REFINEMENT 

appropriate  in  design  and  finish  to  the  room  in  which  it  is  placed. 

THE  fidelity  with  which  the  Aeolian  "Vocalion"  reproduces  vocal  and  instrumental  tones 
is  in  itself  sufficient  reason  for  its  world-wide  recognition  as  the  premier  gramophone. 

Far  more  important  than  this,  it  is  a  real  musical  instrument,  for  by  the  wonderful  tone  control 
device,  the  "Graduola,"  which  is  an  exclusive  feature  of  all  Aeolian  "Vocalions,"  you  may  actually  play 
the  instrument  yourself — giving  your  own  interpretation  to  the  music,  or  imparting  those  delicate  shades 
of  expression  which  the  artist  himself  used,  but  which  were  lost  to  a  great  extent  in  the  reproduction. 

As  the  Aeolian  "  VocaLon,"  with  its  purity  of  tone  and  perfect  tone  control,  has  revolutionised  the 
gramophone  world,  it  was  only  fitting  that  a  corresponding  progress  should  be  made  in  case  designs. 

"Vocalions"  may  now  be  obtained  to  harmonise  both  as  regards  period,  style  and  finish,  with  the 
furniture  of  any  room  in  which  the  instrument  may  be  used.  These  models  are  representative  of  the 
highest  degree  of  cabinetmakers'  skill,  and  are  exact  copies  of  the  greatest  masters  of  the  period. 

You  are  invited  to  call  at  Aeolian  Hall  to  inspect  the  many  beautiful  designs  in  which  the  Aeolian 
"Vocalion"  may  now  be  obtained,  and  to  test  for  your  own  satisfaction  our  claims  as  to  its  purity  of 
tone  and  perfect  tone  control.    If  unable  to  call,  write  for  Illustrated  Catalogue  13. 

The  Aeolian  Co.,  Ltd. 

(Formerly  the  Orchestrelle  Co.)  &fp^p§> 

AEOLIAN    HALL  W^S 
131=7,  NEW  BOND  STREET,  LONDON,  W.l  HM-SlrSLC,UM 
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The  History  and  Romance  of  the  Firm 
that  has  made  Ludgate  Hill  famous. 


Much  water  has  passed  under  the  bridges 
since  the  name  Treloar  first  stood  significant  for  all 
that  was  best  and  worth  possessing  in  floor-covering. 
Close  on  a  hundred  years  have  elapsed  since  the 
founder  of  the  firm,  William  Treloar,  having  duly 
served  his  'prenticeship,  tilted  with  fortune  as  a  city 
merchant  and  became  contemporary  with  Bensons 
(the  Watchmakers),  Bagsters  (of  Bible  fame),  and 
others,  less  than  a  score  in  number,  whose  names 
and  business  traditions  still  serve  to-day  as  living 
monuments  of  those  sound  old  business  principles 
which  made  the  City  of  London  the  trusted  market 
of  the  world. 

These  were  days  when  men  were  content  to  learn 
one  business  and  learn  it  well — to  become  masters 
of  their  craft  and  stand  second  to  none  in  their  own 
sphere. 

Our  grandsires  instinctively  sought  Treloars  for 
carpets,  and  to-day  the  connoisseur — the  man  who 
knows — as  unerringly  finds  his  way  to  the  same 
source.  The  reason  is  not  far  to  seek.  For,  although 
during  the  long  period  individual  tastes  may  have 
altered,  and  to  cope  with  them  numerous  inventions 
and  improvements  have  been  introduced,  Treloars 
to-day  not  only  maintain  their  position  and  reputa- 
tion, but  have  in  every  way  enhanced  their  guiding 
principles  of  integrity,  excellence,  and  value. 

This  notable  firm  has  played,  by  the  way,  no  small 
part  in  the  encouragement  and  advancement  of  the 
British  carpet  industry.  Many  priceless  examples  of 
Eastern  weaving  regularly  find  their  way  to  the 
Treloar  showrooms,  and  are  faithfully  reproduced  on 
English  looms,  in  all  their  subtle  colourings,  in  sizes 
more  readily  adapted  to  our  English  homes,  and  at 
prices  which  modern  labour-saving  methods  of 
manufacture  alone  make  possible.  It  is  well  to 
remember  in  this  respect  that  the  Easterner,  with  his 
inherent  conservative  methods,  is  slow  to  appreciate 
our  Western  habits,  and  that  many  of  his  finest 
productions  are  impracticable  in  point  of  size  for  the 
average  English  home. 

Before  the  war,  the  present  head  of  the  firm — 
Sir  William  Treloar,  Bart. — made  frequent  visits  into 
the  heart  of  Asia  Minor,  studying  "first-hand  the 
intricacies  of  Eastern  weaving,  and  then  coupling 
them  to  the  more  modern  methods  of  manufacture 
introduced  by  his  firm.  By  these  means  Treloar 
carpets  represent  in  a  unique  degree  the  mystic 


romance  of  the  East  with  the  essential  needs  of  the 
West.  For  instance,  Treloars'  British  made  Turkey 
Carpets,  in  a  wealth  of  rich  colourings,  although 
made  in  England,  are  woven  exactly  on  the  same 
principles  as  those  used  in  constructing  the  original 
models.  Many  fine  designs,  too,  are  reproduced  in 
the  closer  texture  of  Axminster  and  Wilton  makes. 

Whatever  one's  requirement  may  be,  there  is  always 
the  certainty  that  every  carpet  or  rug — whatever  the 
price — offered  by  Treloars  represents  the  finest  value 
it  is  possible  to  obtain,  and  is  an  instance  of  the 
knowledge,  care,  skill,  and  experience  upon  which 
the  solid  reputation  of  this  notable  firm  is  founded. 
It  is  useful  to  remember,  too,  that  in  addition  to  their 
wonderful  collection  of  carpets,  Treloars  have  also  a 
wide  choice  of  Ludgate  Linos  and  "  Duroleums " 
to  offer,  the  unique  economic  advantage  of  the  latter 
being  that  the  patterns  are  woven  right  through  the 
material,  and,  therefore,  remain  beautiful  after  years 
of  wear. 

To  purchase  from  Treloars  is,  in  short,  to  avail 
oneself  of  the  finest  advice  possible — to  ensure  that 
whatever  the  requirement  may  be,  it  will  be  met  to 
one's  full  and  complete  satisfaction.  Advice  is  given 
freely  by  the  firm's  experts.  Colour-schemes  are 
suggested,  and  the  various  wearing  qualities  of  the 
different  weaves  explained,  and  their  suitability  for 
specific  purposes  indicated.  Sufficient  has  been  written 
to  indicate  that  in  their  showrooms  at  Ludgate  Hill 
one  may  always  see  a  fine  selection  from  which  to 
make  one's  choice,  and  the  firm  invite  all  lovers  of 
beautiful  floor-coverings  to  pay  them  a  visit,  notwith- 
standing the  fact  that  an  immediate  purchase  may 
not  be  contemplated. 

Should  it  be  impossible  for  any  reason  to  personally 
call  at  Ludgate  Hill,  Treloars  are  always  willing  to 
submit  beautifully  illustrated  particulars  of  their  well- 
known  standard  lines,  and  to  give  information  by 
post  of  any  of  the  many  beautiful  specimens  which 
arrive  at  their  showrooms  in  constant  succession 
from  the  world's  markets,  and  which  will,  in  their 
opinion,  prove  of  special  interest  to  you,  and  coincide 
with  your  particular  requirement*.  All  postal  enquiries 
are  immediately  handed  to  an  expert,  who  will  act 
on  your  behalf  and  place  his  specialised  knowledge 
as  exclusively  at  your  command  as  if  you  were  making 
L  a  personal  selection. 
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TurKey  and  the  Carpet  Trade. 

The  conclusion  of  hostilities  with  Turkey 
is  an  event  of  the  highest  importance  to  all  concerned 
in  the  British  carpet  trade  ;  and  now  that  the  German 
ambition  to  secure  commercial  predominance  in  the 
Turkish  and  Persian  markets  has  been  finally  crushed, 
a  renewal  of  trade  is  opened  for  the  British  merchant 
in  the  East. 

Mr.  Behar,  it  may  be  stated,  who,  twenty-five  years 
ago,  founded  the  firm  of  V.  Behar,  Ltd.,  of  Glasgow, 
has  recently  acquired  the  old-established  business  of 
Cardinal  &  Harford,  of  High  Holborn,  and  contem- 
plates important  developments  in  both  the  wholesale 
and  retail  branches  of  the  business.  Directly  the 
improvement  of  conditions  in  the  East  makes  travel 
possible,  he  intends  to  leave  England  for  an  extended 
commercial  tour  through  India,  Persia,  and  Turkey — 
countries  with  the  carpet  industry  of  which  he  has 
been  associated  closely  since  boyhood,  as,  indeed,  his 
father  and  grandfather  were  before  him,  and  in  which, 
moreover,  he  has  commercial  interests  of  considerable 
magnitude. 

As  an  example  of  Mr.  Behar's  large  interests,  he 
controlled  in  Smyrna  alone  about  800  carpet  looms, 
which  were  commandeered  long  ago  by  the  Turkish 
Government.  What  has  happened  to  those  looms, 
and  how  his  interests  stand  to-day,  we  have  at  present 
no  idea,  and  one  of  our  first  duties  will  be  to  ascertain 
the  position  there.  ,  In  India,  again,  he  has  a  large 
number  of  looms,  and  agents  at  different  centres 
collect  the  carpets  from  the  interior.  As  regards 
Persia,  again  trade  has  been  brought  to  a  standstill. 

Dealing  with  the  general  position  of  the  carpet 
industry,  it  is  hardly  necessary  to  say  that  at  present 
it  is  very  seriously  hampered  by  the  results  of  the 
war,  owing  especially  to  the  shortage  of  supplies. 
Although,  however,  Oriental  carpets  and  British-made 
carpets  have  of  late  been  getting  increasingly  scarce 
owing  to  shortage  of  material  and  continually  rising 
prices,  we  are,  fortunately,  so  well  stocked  as  to  be 
able  to  supply  the  requirements  of  our  customers  on 
what  may  be  called  a  rationing  system.  Carpets  of 
all  kinds  for  some  years  will  certainly  not  be  plentiful 
— first,  because  of  the  general  shortage  of  raw  materials 
throughout  the  world  ;  secondly,  because  the  trade 
has  been  completely  disorganised  during  the  war 
period  and  production  in  many  cases  must  have  come 
to  a  standstill ;  and,  thirdly,  because  of  the  general 
shortage  of  dyes  and  labour.  Consequently,  I  should 
say  that  it  would  be  good  policy  for  those  who  require 
stocks  to  obtain  them  while  they  are  available.  For 
example,  we  have  had  two  or  three  of  the  largest 
British  buyers  in  our  warehouse  to-day,  and  we  find 
ourselves  unable  to  meet  anything  near  their  require- 
ments.   At  present  England  is  doing  a  very  large 


proportion  of  the  world's  trade  in  carpets.  Cardinal  & 
Harford,  for  example,  have  been  shipping  for  some 
time  very  large  quantities  of  carpets  to  America,  and 
also  to  neutral  countries  where  shipping  was  allowed, 
and  the  business  thus  carried  on  should  be  the  means 
of  establishing  permanent  trade  relations  with  many 
important  foreign  markets  after  the  war. 

It  may  seem  a  curious  statement  to  make,  but  the 
fact  is  that  Great  Britain  is  at  present  the  cheapest 
carpet  market  in  the  world.  For  example,  Turkey 
carpets,  which  are  selling  here  to-day  at  ^7  per  yard, 
have  been  selling  in  Turkey  itself  for  ^16  per  yard. 
With  regard  to  Sparta  carpets,  again,  while  the  selling 
price  here  has  been  ,£9,  in  Turkey  it  has  been  ^21, 
so  that  really  by  buying  carpets  in  Great  Britain, 
America  and  the  neutral  countries  which  we  have 
been  supplying  are  actually  buying  Jn  the  cheapest 
market,  in  the  world.  One  of  the  results  of  the 
shortage  in  the  Oriental  supply  has  been  the  develop- 
ment of  the  carpet-weaving  industry  in  this  country. 
We  are  now  producing  Sparta  carpets  in  England 
equal  in  design  and  quality  to  the  native  article. 
That  is  a  new  industry  which  has  been  started  since 
the  outbreak  of  the  war,  and  we  are  looking  forward 
to  very  extensive  developments  of  the  industry  in  the 
future.  It  is  quite  certain  that  some  years  must 
elapse  before  the  disorganised  carpet  industry  is 
restored  to  anything  like  its  former  position,  and 
prices  can  hardly  drop  to  anything  like  the  old 
level. 

Cardinal  &  Harford  are  now  making  extensive 
alterations  and  additions  to  their  premises,  and  prepar- 
ing for  important  developments  both  in  the  wholesale 
and  in  the  retail  trade.  One  advantage  of  their 
system  is  that  a  provincial  firm  can  arrange  for  its 
customers  to  inspect  their  stock  personally  in  London, 
and  make  their  own  selection  with  the  advice  of 
experts  on  the  spot. 

Of  the  stocks  at  present  in  hand,  it  is  estimated 
that  the  value  cannot  be  less  than  half  a  million,  and 
some  idea  of  the  present  scarcity  can  be  realised  from 
the  fact  that  these  immense  stocks  have  to  be  care- 
fully rationed  to  fairly  meet  the  claims  of  customers. 
In  addition  to  their  commercial  stocks,  Cardinal  & 
Harford  have  a  rare  collection  of  historical  carpets. 
Some  of  them  have  been  used  on  great  state  occasions, 
and  have  on  that  account  a  value  and  interest  quite 
apart  from  their  intrinsic  qualities,  and  most  of  the 
others  may  be  broadly  classed  as  collectors'  carpets, 
not  to  be  used,  but  merely  kept  as  valuable  speci- 
mens, or  employed,  as  many  are  now  being,  as  wall 
tapestries.  Among  this  class  there  are  several  beautiful 
examples  of  antique  Persians  of  the  sixteenth  and 
seventeenth  centuries.  At  present  the  firm  are  fitting 
up  new  refreshment,  sitting,  and  rest  rooms  for  the 
use  of  buyers  from  a  distance,  and  the  interior 
finishing  and  decoration  alone  promise  to  make  these 
apartments  well  worth  a  visit.  '  One  of  the  most 
interesting  departments  in  the  establishment  is  the 
repairing  room,  where  Persian  weavers  are  employed 
to  deal  with  valuable  carpets,  and  to  restore  them 
in  accordance  with  what  might  almost  be  called  the 
"  secret  traditions  of  the  carpet-weaving  art." 
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TO  THE  WAREHOUSE 

Cardinal  &  Harford 

LTD 

^be  Carpet  HXHarebouses 
108,109,110,  High  Holborn,  LONDON 

w.c.  1 

The  only  warehouse  in  the  world  for  Antique  and 
Modern  Carpets  which  has  maintained  the  highest 
standard  of  quality  and  taste  for  the  past  126  years 

^=^=  LARGE  STOCKS  TO  CHOOSE  FROM  =— 
MODERATE  IN  PRICE  EXCELLENT  IN  QUALITY 

Telegrams  :  "  Cardinal,  Westcent,  London  "  Telephone  :  Ilolhorn  334 
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An  addition  to  the  Famous  "  F. 

Two  supplementary  Jugs,  representing 
Marshal  Foch  and  President  Wilson,  are  now  in 
progress  from  original  designs  by  Sir  F.  Carruthers 
Gould.  It  goes  without  saying  that  these  two  new 
Tobies  will  take  a  very  prominent  position  among 
those  already  produced  in  the  now  famous  series, 
both  in  point  of  historical  interest  and  the  cleverness 
of  the  modelling  and  painting.  President  Wilson, 
representing  U.S.A.,  in  the  significant  dress  of  Uncle 
Sam,  in  a  sitting  attitude  astride  the  model  of  a 
Curtis  Bi-plane,  giving  the  idea  that  he  is  sending  it 
over  to  the  front,  to  join  us  in  our  one  great  cause, 
we  accordingly  hold  out  our  hand  and  welcome  his 
entrance,  hence  the  title  "Welcome,  Uncle  Sam." 

Marshal  Foch  in  field  service  uniform,  sitting  on 
a  tier,  around  which  is  shown  representations  of  the 
Allied  Forces  under  his  command,  the  British  Lion, 
French  Chanticlair,  American  Eagle,  Belgian  Lion, 
Italian  Eagle,  Japanese  Sunflower.  He  has  at  his 
side  a  champagne  bottle,  while  holding  a  glass  in  his 
hand,  giving  the  toast  which  is  the  title  of  the  Toby  : 
"Au  diable  le  Kaiser,"'  signifying  his  confidence  in 
the  strength  of  the  entente  forces. 

Owing  to  the  exceptional  interest  that  has  already 
been  shown  in  these  two  new  supplementary  Toby 
Jugs,  and  the  demand  made,  through  the  enormous 
scope,  covering  Great  Britain,  France,  and  the  U.S.A., 
we  have  been  requested  to  enlarge  these  issues  to 
500,  at  three  guineas  each  Toby.     The  increased 


.G."  Toby  Jugs. 

price  is  owing  to  extra  cost  in  production  and  the 
unusually  complicated  character  of  the  modelling, 
our  idea  being  that  they  should  be  perfect  in  detail. 

It  is  requested  that  subscribers  should  send  in 
their  names  to  be  added  to  the  reserve  list  without 
delay,  as  there  are  already  a  large  number  of  reserve 
orders,  which  will  be  executed  in  turn. 

There  are  •still  a  small  number  of  the  original 
Tobies  of  the  series  for  disposal,  as  follows  : — Admiral 
Beatty,  entitled  "  Dread  nought "  :  Field-Marshal 
Haig,  entitled  "  Push  and  go,"  each  at  £2  12s.  6d. : 
Admiral  Jellicoe,  entitled  "Hell-fire  Jack":  Marshal 
Joffre.  entitled  "  75  mm.  ce  que  J'offre";  Lord  French, 
entitled  "  French  pour  les  Francais  " :  Rt.  Hon.  D. 
Lloyd  George,  entitled  "Shell  out,"  at  two  guineas 
each.  These  six  issues  were  all  limited  to  350  each. 
All  the  jugs  are  copyright,  carried  out  from  original 
designs  by  M  F.C.G.,"  painted  by  hand  in  their  natural 
effects,  and 'after  the  stated  numbers  have  been  made 
the  moulds  will  be  destroyed  so  that  they  cannot  be 
repeated. 

The  whole  are  entirely  exclusive  to  Messrs.  So.vne 
and  Smith,  Ltd.,  462,  Oxford  Street,  London,  W.  1, 
the  well-known  specialite  house  of  originalities, 
famous  for  Wedgwood  Black  Basalt  Floating  Bowls 
and  Figures,  Coloured  Alabaster  Glass,  Old  Puce 
Colour  Glass,  Luneville  Ware  from  France,  and 
Mentone  Jam  Boxes  from  the  French  Riviera. 


TELCPHONE:   1926  Central  ESTABLISHED 

TELEGRAMS:    "  LEEFREGEL.  LONDON"  1857  J 


F.  EWBANK  LEEFE 

364  Goswell  Road    -    London,  E.C.  1 

(Near  The  Angel,  Islington) 

Manufacturers  of  Electro  Plate,  Sec, 
TO  THE   TRADE  ONLY. 

Designers   and    Manufacturers  of 

Electro  Plate.  Articles  of  Vertu. 
Antique  Metal  Work  and  Badges. 

STAMPING  DONE. 
DESIGNS    WORKED    OUT    TO  ORDER. 


Sole  Proprietors  and  Manufacturers  of 

EWBANKS    ROYAL"    PLATE  POWDER 

which  is  to  be  obtained  of  all  leading  Jewellers  and 
Silversmiths. 
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AN  ADDITION  TO  THE  FAMOUS  •  F.C.G."  TOBY  SERIES. 
Two  supplementary  Jugs,  representing  President  Wilson  and  Marshal  Foch,  from  original  designs 
by  Sir  F.  Carruthers  Gould,  at  three  guineas  each.       Issue  limited  to  500. 
To  be  obtained  solely  from  SOANE  &  SMITH,  Ltd.,  462,  Oxford  Street.  London,  W.I 
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KDIGHTOD  CQTTS 

THE  EXPERT  ENGRAVING  CO,  Ltd. 

Specialists  in  Reproduction 


Collectors 
arid,  otkers  - 
who  desire  to 
have  repro- 
ductions or 
trtevr  pictures, 
en^ravin^s  or 
articles  of^  - 
vertu.  n^r  - 
distribution 
am  on  aeir 
friends,  or  for 
other  purposes, 
are  invited  to 
write  to  1X5." 


Mr  Kni^ktoa 
iavites  — 
enquiries  - 
and  is  - 
always 
ready  - 
to  malcG  a 
personal 
appointment 
to  t*ive  " 
expert  - 
advice .  - 


4.5.6*7.  RED  LION  COURT.    FLEET  STREET.  LONDON.  E;.C.4. 
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The  continued  improvement  in  the  style  of  decoration 
that  is  now  to  be  found  in  the  home  of  the  Anglo- 
Saxon  and  Italian  races  is  largely  due  to 
Ewbank's  the  influence  of  the  great  art  periodicals, 
Royal  such  as  The  Connoisseur,  backed  up 
Plate  by  the  leading  dealers  in  antiques,  who 

Powder.  are  connoisseurs  and  practical  idealists 
in  art  first  and  dealers  afterwards. 
Twenty  years  has  caused  an  absolute  revolution  for 
the  better,  and  the  improvement,  fortunately,  con- 
tinues. Homes  are  furnished  much  more  simply  : 
Rooms  are  decorated  with  plain  pattern  leathers, 
chintzes,  or  papers,  on  the  walls  are  one  or  two  fine 
engravings  or  pictures,  while  here  and  there  are  a  few 
choice  pieces  of  china  and  pottery,  and  some  speci- 
mens of  the  silversmith's  art.  No  clashing  of  glaring 
colours,  or  the  killing  of  some  finely-designed  work 
of  art  through  being  crushed  out  of  existence  bv 
over-crowding.  How  can  the  beauty  of  such  rooms 
be  maintained  in  these  days.  One  difficulty  is  the 
silver.  It  must  be  kept  bright  with  the  least  amount 
of  labour.  Mention  was  made  of  Ewbank's  Royal 
Plate  Powder  in  the  last  Christmas-December  number 
of  The  Connoisseur.  The  labour-saving  value  of 
this  powder,  as  well  as  the  wonderful  gloss  that  it 
gives  to  the  appearance  of  all  silver  and  plate  without 
injury  of  any  kind,  are  too  well  known  to  require 
reiteration.  The  suggested  duty  on  works  of  art 
and  articles  of  vertu  has  brought  very  much  before 
the  public  the  subject  of  the  importance  of  a  man's 
home  and  what  it  should  and  can  include.  The 
more  truly  beautiful  a  home  may  be  in  colour  and 
design,  the  greater  chance  there  is  that  the  people 
owning  and  living  in  it  will  be  influenced  for  good. 

Ewbank's  Plate  Powder  will  help  you  to  keep  the 
silver  clean  at  a  minimum  of  expense  and  labour.  It 
can  be  obtained  at  the  low  price  of  6d.  and  is.  from 
silversmiths,  but,  to  avoid  disappointment,  orders 
should  be  placed  well  ahead  of  requirements. 

Of  the  many  r.:agazines  which  have  appeared  during 
the  past  twenty  years,  none  has  established  its  position 

more  firmly  than  The  Connoisseur, 
The  its  pages  making  a  direct  appeal  to 

Connoisseur  connoisseurs  and  collectors  all  over 
Magazine         the  globe.    Readers  are  to  be  found 

as  far  north  as  Helsingfors,  and  as 
far  south  as  Melbourne  ;  on  the  Continent ;  in  North 
and  South  America ;  in  Africa,  the  principal  cities  in 
Asia,  and  throughout  India  and  the  British  Colonies. 

Every  subject  of  interest  to  collectors  and  art-lovers 
is  dealt  with  in  its  pages,  the  collector  of  limited 
means  being  equally  well  catered  for  as  his  more 
wealthy  confrere. 


The  British  Antique  Dealers' 
Association. 

Formed  in  May,  1918,  it  already  includes 
over  three  hundred  members,  and  all  dealers  interested 
in  the  future  of  the  business  should  at  once  join. 

The  Association  has  already  made  itself  felt,  and 
the  work  done  by  the  Council  and  officers  in  the 
early  days  of  the  Luxury  Tax  undoubtedly  had 
an  important  bearing  on  the  action  taken  by  the 
Government  in  deciding  to  hold  over  the  levying 
of  the  proposed  duties  until  1919.  The  Association, 
though  including  amongst  its  members  the  most 
important  dealers  throughout  the  country,  requires 
numbers  to  be  all-powerful  when  further  action  may 
be  required.  The  officers  and  Council  are  prepared 
to  give  unlimited  time  when  the  subject  again  comes 
up-*-and  it  is  believed,  on  good  authority,  it  will — 
but  it  is  essential  that  they  should  receive  the  support 
of  all  legitimate  antique  dealers. 

Mr.  J.  Rochelle  Thomas,  President. 

Mr.  C.  A.  Law  \ 
„    W.  G.  Mallett  Vice-Presidents. 
„    George  Stoner  J 

Mr.  Harry  Simmons,  Hon.  Treasurer. 

Mr.  T.  Livingstone  Baily,  Hon.  Secretary. 


Council, 


Mrs.  Florence  Astly. 
Mr.  Albert  Amor. 

„  Cyril  Andrade. 

„  Walter  L.  Brothers 
(Litchfield  &  Co.). 

„    J.  CORKILL. 

„  Maurice  Davis  (D. 

&  M.  Davis). 
„  Frank  Dickinson. 
„  Thos.  Edwards. 
„   A.  A.  Ellis  (Ellis  & 

Smith). 
„  Moss  Harris. 
„  R.  Levine. 


Mr. 


Muirhead  Moffat. 

E.  Parsons. 
Frank  Partridge. 
P.  A.  S.  Phillips 

(Crichton  Bros.). 
Ed.  A.  Phillips. 
L.  Ramus. 
Ernest  Renton. 
Andrew  Russell. 

F.  W.  Speaight. 
H.  J.  Syntax. 
H.  N.  Veitch. 
Percy  Webster. 


Auditors. 
Mr.  Henry  E.  Hyam. 

„    Percival  Griffiths  (of  Deloitte,  Plender, 
Griffiths  &  Co.). 

Application  for  membership  should  be  made  to 
the  Hon.  Secretary,  Mr.  Livingstone  B^.ily,  at  1,  Duke 
Street,  St.  James',  SAW  1. 

Copies  of  the  booklet,  "  Tax  So-called  Luxuries  and 
Lose  A'erenue,"  by  C.  Reginald  Grundy,  will  be  sent 
free  on  receipt  of  postage,  i|d. 
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FOR  HIGH-CLASS  REPRODUCTIONS  IN  COLOUR 
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The  Connoisseur  Coloured  Supplement 


English  Table  Ware. 

For  centuries  the  food  cup  or  bowl  was  the 
only  truly  domestic  article  made  in  pottery  for  the 
table.  In  mediaeval  times  efforts  became  more 
ambitious,  until,  in  the  work  of  Josiah  \Yedgwood, 
they  culminated  in  true  table  ware,  by  which  we 
understand  "  services  "  of  ware. 

Before  this  period  pewter  was  used  on  the  tables  of 
the  upper  and  more  wealthy  of  the  middle  classes, 
supplemented  by  porcelain  dishes  from  China  and 
the  East.  But  this  was  costly,  so  we  find  only 
trenchers  and  bowls  of  wood  and  coarse  earthen 
porringers  in  the  houses  of  the  poorer  class. 

To  Wedgwood,  during  the  years  1754  to  1770, 
must  be  given  the  honour  of  improving  the  lately 
invented  cream-coloured  earthenware.  His  untiring 
efforts  toward  artistic  feeling  in  shape  and  design,  as 
well  as  exquisite  finish  in  texture  and  glaze  (shown 
by  the  record  left  by  him  of  over  6,000  trials  for  this 
material  alone,  which  are  still  preserved  in  the  museum 
at  Etruria),  were  the  chief  causes  of  the  rapid  strides 
which  were  made  in  so  short  a  time,  for  his  produc- 
tions proved  more  pleasing  to  his  patrons  than  any- 
thing that  had  previously  been  offered  to  them. 

Although  it  is  not  generally  known,  to  him  we  owe 
the  introduction  of  the  "service"  as  we  know  it 
to-day,  consisting  of  dishes,  plates  of  various  sizes, 
covered  pieces,  etc. 

These  services  found  their  way  to  the  nobility,  and 
also  the  royalty,  of  his  time,  Queen  Charlotte,  wife 
of  George  III.,  being  his  first  royal  patron. 


So  excellent  in  shape  and  quality  was  his  ware 
(henceforth  called  "  Queensware,"  because  of  the 
royal  approval)  that  it  has  never  been  surpassed,  and 
this  real  English  product  still  continues  to  receive  the 
attention  it  justly  deserves. 

The  three  patterns  shown,  in  shape,  quality,  and 
finish,  as  originally  produced,  are  still  to  be  obtained 
from  any  china  dealer,  in  every  article  necessary  for 
dinner,  dessert,  tea,  or  breakfast  services. 

Edme  Shape  was  suggested  by  an  old  piece  of  ware 
which  was  originally  made  at  the  factory  of  "  Pont  aux 
Choux,:'  which  existed  in  Paris  during  Josiah  \Vedgwood:s 
lifetime,  about  1780.  Edme  was  the  name  of  one  of  the 
directors.  It  was  designed  and  modelled  by  our  present 
artists,  at  the  works  at  Etruria.  The  "Trentham" 
pattern  which  is  shown  upon  it  is  designed  especially  for 
the  shape,  and  is  carried  out  in  three  different  colourings, 
in  which  red,  blue,  and  mauve  predominate  respectively. 

Empire  Shape  is  an  old  Wedgwood  model,  and  the 
"  Directoire*"  pattern  shown  upon  it  was  designed  a 
short  time  ago  in  Paris,  in  the  correct  style  of  that  period 
of  the  late  1 8th  century. 

Queen  Shape  was  originally  made  for  Queen 
Charlotte,  additional  pieces  having  been  designed  and 
modelled  to  suit  modern  requirements,  care  being  taken 
to  preserve  the  correct  style.  This  also  applies  to  the 
"Floral"  pattern,  which  has  been  designed  to  fit  the 
shape  and  preserve  the  18th-century  feeling  of  the  ware. 
The  pattern  also  has  the  advantage  of  being  entirely 
under  the  glaze.  It  is  produced  in  a  fully  painted  design 
'nine  colours1,  and  also  in  four  monochrome  effects, 
which  blend  charmingly  with  the  cream-coloured  body. 
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Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WEEKLY  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain 
Pottery 

Objects  of  Art 
Old  Glass 


Antique  Furniture 
Silver 
Jewellery 
Textiles 


Postage  Stamps    Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 
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Josiah  Wedgwood  &  Sons,  Ltd. 


Edme  Shape 
Trentbam  Pattern 


Queen's  Shape 
Floral  Pattern 


Empire 
Directoire 


Shape 
Pattern 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 


by 


H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND. 


Two  Nursery  Rhyme  Books. 

Little  People   5s.  Od. 

The  Children's  Corner         ...        ...    5s.  Od. 

Schumann's  Piano  Album  of  Children's 

Pieces   3s.  6d. 


Three  Nursery  Song  Books. 

Our  Old  Nursery  Rhymes   ...  ...     7s.  6d. 

Little  Songs  of  Long  Ago  ...  ...     7s.  6d. 

Old  Dutch  Nursery  Rhymes  ...     6s.  Od. 

Four  Little  Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book  ...  Is.  6d. 

Mother's  Little  Rhyme  Book  ...  Is.  6d. 

Auntie's  Little  Rhyme  Book...  ...  Is.  6d. 

Nannie's  Little  Rhyme  Book  ...  Is.  6d. 

TEN  SETS  OF  CHILDREN'S  POST  CARDS. 

Each  set  of  12  cards,  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 

BURLING 
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THE  PROPRIETORS  of 

WRIGHT'S  COAL  TAR  SOAP 

tender  their  apologies  to  their  customers,  old  and  new,  who 
have  been  disappointed  by  delay  in  delivery,    ^he  demand  for 

THE  EXPEDITIONARY  FORCES 

(especially  in  the  EAST),  for 

THE  RED  CROSS  HOSPITALS 

and  the  General  Trade,  has  largely  increased,  whilst  the  Government  Control  Departments  have 
not  been  able  to  allow  adequate  supplies  of  raw  material  to  cope  with  the  increased  demand. 

WRIGHT'S 

is  the  ORIGINAL  and  only  GENUINE 

COAL  TAR  SOAP 

For  nearly  60  years  it   has  had  the  recommendation  of  THE  MEDICAL  PROFESSION. 

WRIGHT,  LAYMAN  &  UMNEY,  Ltd.,  SOUTH WARK,  LONDON,  S.E.I 


SPECIAL  ANNOUNCEMENT 

/"~\NLY  a  very  limited  number  of  many  issues  of  The  Connoisseur  are  now 
available,  and  readers  who  wish  to  complete  their  sets  are  warned  that  it 
may  be  necessary  to  raise  the  price  of  any  of  these  issues  without  further  notice. 

The  prices  of  the  207  back  numbers  of  The  Connoisseur  to  November,  191 8, 
are  as  follows  : — 

Nos.  1  to  64,  68,  71,  76,  79,  81,  88,  89,  100,  109,  122,  154  &  200,  4/-  each  ; 
196,  6  -  ;  with  the  exception  of  the  above  all  numbers  are  2/-  each. 

Total,  £28  .  10  .  0 

The  price  of  a  complete  set  of  bound  copies  up  to  the  end  of  volume  51  is, 

in  No.  1  Binding,  £46  .3.0 

Annual  Subscription,  24/-  ;  including  Postage,  Inland,  30  -  ;  Abroad,  31  -  ;  Canada,  26  -. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but 
if  there  is  any  difficulty  orders  should  be  sent  direct  to  the  Publisher. 

PUBLISHING,  EDITORIAL,  AND  ADVERTISEMENT  OFFICES: 

i,  Duke  Street  (corner  of  King  Street),  St.  James's,  London,  S.W.  1,  England. 
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DRUCE^C© 

MKER  Sr,  PORTMM  SQUARE. 

w 


Jill  the  harmony  of  Tones,  Quaint 
^Designs  and  delicate  Workmanship 
that  delight  the  Connoisseur  are  to 
be  found  at  our  Qalleries. 
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J.  WILLIAMS  (Newport)  Ltd. 

(Members  of  the  British  Antique  Dealers'  Association) 

1  TREDEGAR  PLACE,  BRIDGE  STREET,  NEWPORT,  MON. 


T)ealers  in  Antiques 
and  Works  of  Art 


ESTABLISHED  1875 


TELEPHONE:  2680 


Unusually  small  Oak  Monk's  Bench. 
In  original  condition. 


One  of  a  pair  of  fine  Gothic  Erackets. 
A  good  pedigree. 


Other  choice  goods  in  stock, 
including  a  very  fine  walnut- 
case  Chiming  Clock,  by  Fer- 
dinand Vigne.  Long  Refec- 
tory Table,  with  original 
eight-legged  form.  Mahogany 
two-chair-back  Settee.  Set  of 
six  single  and  two  arm  Shera- 
ton Chairs.  Set  of  six  shield- 
back  Hepplewhite  Chairs. 
Several  Sheraton  serpentine 
and  bow-fronted  Sideboards. 

ENQUIRIES  SOLICITED 

PHOTOGRAPHS  SUBMITTED 


Very  finely  carved  Court  Cupboard,  in  splendid  preservation. 
4  ft.  long,  4  ft.  high,  17J  in.  deep.    Good  history. 
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ANTIQUES  for  XMAS  GIFTS 

There  are  some  charming  Antiques  suitable  for  Xmas  Gifts  now  being  shown 
in"  our  Antique  Gallery,  collected  from   many  different  lands  and  representing 
various  periods,  at  moderate  prices.    See  illustrations. 


A  miniature  Mahogany  Chest 
of  two  short  and  four  long 
drawers ;  original  white  bone 
handles.  Size,  45  in.  by  g\  in. 
Price  £3   10  o 


An  old  carved  Ivory  Fan,  painted  panels 
on  both  sides.    Price  £3  3  o 


A  miniature  Mahogany  Sideboard, 
panelled.    Size,  4  in.  by  12  in. 
Price  j£4  10  o 


An  old  Wooden  Doll  with  Baby  ; 
original  dress.    8  in.  high. 
Price  £5  5o 


An  old  Case,  containing  figure  of  a 
saint   in    wax,    also    three    children  ; 
original  robes  and  flowers. 
Size,  7  in.  by  9  in.     Price  £440 


An  old  Italian  Doll,  original  dress  ; 
composition  and  wood,  jointed. 
20  in.  high.    Price  £15  o  o 


An  old  Tortoiseshell  Work-box, 
inlaid  pearl ;  original  pearl  fittings. 
Size,  6 J  in.  by  9  in.  Price  £S  18  6 


An   old  Wax  Doll   with  Baby, 
and    carrying    basket ;  original 
clothing.    8  in.  high. 
Price  £770 


An   old  Case,  containing  a  very  old 
French    Composition    Doll  ;  original 
brocade  dress  and  silk  curtains. 
Size,  7  in.  by  9  in.     Price  £1  3  o 


DEBENHAM    <S  FREEBODY 

Wigmore  Street  and  WelbecK  Street,  London,  W.  1 
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J.  ROCHELLE  THOMA 


ESTABLISHED    1859  (MEMBER    OF    THE    BR.T.SH   ANT.QUE    DEALERS'    ASSOCIATION!  PURCHASER 


Everything  I  offer  I  guarantee  to  be 
strictly  genuine   and    as  described. 
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E  GEORGIAN  GALLERIES 

11,  12,  King  Street,  St. 

IKS  OF  ART 


Telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 

James's,  S. W.  1 

'  (Adjoining  Messrs.  Christie's  Auction  Rooms) 


English  Walnut  tortoiseshell  and  ebony  Mirror,  inlaid  with  ivory,  period  King  Charles  II.,  dated  1682, 
and  bearing  the  initials  S.P.  of  Samuel  Pepys,  to  whom  it  originally  belonged  ;  with  original 
bevelled-edged  plate.    Size,  42  in.  by  30  in.     In  fine  original  condition.     Price  £125 
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J.  ROCHELLE  THOMA 


Established  1869 


(Member  of  the  British  Antique  Dealers-  Association) 


PURCHASER 


A  China  Cabinet  in  mahogany,  with  finely  chased  ormolu  mounts,  the  doers 
opening  at  sides.     Height.  6  ft.  6  in.      Width,  5  ft.  8  in.      Fine  conditior. 
From  the  collection  of  the  late  Sir  Joseph  Duveen.     Price  £100 
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HE  GEORGIAN  GALLERIES 

0,  11,  12,  King  Street,  St. 

/ORKS  OF  ART 


Telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 

James's,  S.W.  1 

(Adjoining  Messrs.  Christie's  Auction  rooms) 


A  Dutch  satinwood  eighteenth-century  Writing  Cabinet,  with  tambour  doors 
and  closing  partitions  for  books   and  papers  and  pull-out  writing  slide, 
mounted  with  ormolu.    Height,  7  ft.     Width,  4  ft.  1  in.    In  fine  original 
condition.     Price  £175 
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J.  ROCHELLE  THOMAS 

ESTABLISHED  1859  (Member    of   the    British    Antique    Dealers'  Association)  "[JJ  TPf^T-T  A  CTTT?  C\ 
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HE   GEORGIAN    GALLERIES  Telegrams:  "rochomas,  London" 

0,  11,  12,  King  Street,  St.  James's,  S.W.I 

rORKS  OF  ART 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


Old  French  life-size  bust  of  Marie  Antoinette,  exquisitely  modelled  in  terra-cotta 
upon  marble  plinth.    18th  century.    In  fine  original  condition. 
Height,  33  in.     Price  £150 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1859 


■  Member   of  the    British    Antique    Dealers  Association) 


PURCHASER  C 


Old  French  kingwood  Escritoire  with  ormolu  mounts,  signed  at  the  back  with  name  of 
maker,  "  Franc."     Sienna  marble  top,  period  Louis  XV.     Height,  50  in.    Width,  38  in. 
In  fine  original  condition.     Price  £175 
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THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St. 

WORKS  OF  ART 


Telephone:  gerrard  6441 
Telegrams:  "rochomas,  London" 

James's,  S. W.  1 

(Adjoining  Messrs.  Christie's  Auction  Rooms) 


A  magnificent  gilt  carved  Chippendale  Mirror,  composed  of  Vauxhall  Plates,  the  cupids  and  garlands  of  flowers 
painted  in  colours  by  Sir  James  Thornhill.    Height,  9  ft.     Width,  6  ft.  6  in.    In  fine  original  condition. 
Recently  removed  from  Bretby  Hall,  near  Burton-on-Trent.     Price  £750.    An  unique  specimen. 
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Old  English  &  Waterford  Glass 

at  43  Duke  Street,  Manchester  Square,  W.  1 

THE  quality  and  quantity  of  the  Stock  of  Old  Glass  now 
exhibited  for  sale  at  43,  Duke  Street,  Manchester  Square, 
is  unsurpassed  by  that  in  the  galleries  of  any  Dealer.  A 
glance  through  the  advertisement  pages  of  The  Connoisseur  for 
1 9 1 8  will  convey  to  collectors  a  small  idea,  perhaps,  of  the  variety  of 
the  pieces  which  are  continually  passing  through  these  galleries.  Fine 
examples  remain  in  stock  for  a  very  brief  period ;  but  collectors  can 
rely  upon  fine  and  unique  specimens  being  always  on  view.  Though 
Messrs.  Goodhomes  are  antique  dealers,  i.e.,  they  are  open  to  purchase 
Furniture,  China,  Needlework,  in  fact  any  work  of  art  of  a  genuine 
character  and  of  interest,  they  specialise  in  Glass,  and  they  are 
desirous  of  purchasing,  whether  in  single  specimens  or  collections  en  bloc. 

All   enquiries  are   dealt  with  by  the  Principals  and  answered 
at  once.     Correspondence  is  invited. 


ONLY  ADDRESS: 

GOODHOMES  &  Co. 

43  DUKE  STREET,  Manchester  Square,  LONDON,  W.  1 

TELEPHONE  :  PADDINGTON  3858 
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If    #     f    1  ■ 

GOODHOMES  &  Go. 
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43  DUKE  STREET,  Manchester  Square,  LONDON,  W.l 

■ 
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Genuine  Antique  Cotnir  Fireplace    Carved  Stone  Jambs  0£.i 
head    Length  8ft  Sins.    Heigtit  6ft. 


Cenuine  Queer  Anne  Oak  Tallboy  or  Original 
Stand. 


large  stock 
genuine  goods 
Moderate  Prices 


C.  ANGELL 


ANTIQUES 


z  z  =  :  = 


34,   Milsom   Street,  BATH 


Decern  Ser.  191B. — So. 


ITrrn  nm  M  (English  fltut  ©lass,  mate  sprnalln  for  £?tr  JvrJum 
(ftrra  1820  (krg  ricljlj  rut  toamnn&s  in  panels) 


Two  Sets  of  72  Finger  Basins 
Two  Sets  of  Monteiths  (2-lip) 
Three  Pairs  of  Quart  Decanters 
Three  Pairs  of  Pint  Decanters 
One  Claret  Decanter  .. 


£42  the  set  of  12.  I    Four  Sets  of  4  Water  Bottles,  with  tops  £21  the  set  of  4. 

£62              „    ,,  One  Set  of  3  Water  Bottles,  with  tops   15  gns.  the  set  of  3. 

18  guineas  pair.  A  Set  of  6  Goblets   18  gns.  the  set  of  6. 

12      „        „  Two  Water  Jugs    12  guineas  each. 

12  guineas-  Separate  Sets  can  be  sold. 


<3i 


&Ij£  (Bib  $attzxQ  (Bellzms  ~ 

31  anir  32  (Srdjarfc  ^trM,  t&xfoxb  %txett  tflttiimt,  W.  I 


By  Special  Appointment 
to  H.M.  The  King:. 


Special  Appointment 
The  Queen. 


Telephone:  MAYFAIR  6775. 


Telegrams:  MORTLOCKS,  LONDON 
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The  Treasure  House 


The  Connoisseur 


for  Antiques 


Business  hours: 

9  A.M.  TO  5.30  P.M. 
SATURDAYS,   4  P.M. 


IN  STOCK.  Two  very  fine  Break-front  Mahogany  Sideboards,  square  taper  legs,  7  ft. 
and  7  ft.  6  in.  ;  in  lovely  condition.  Two  Baronial  Tables  on  si^  legs,  with  carved  fronts 
and  ends.     Set  of  five  single  and  one   arm   Chippendale   Chairs,  with  carved  backs. 

Other  sets  of  chairs  in  stock. 


mm 


f 

1  — — "~  1 

I  5 


Very  fine  Mahogany  Break-front  Bookcase,  fine  astragals.  The  four  bottom  doors  are 
beautifully  figured  mahogany.    Has  a  lovely  carved  cornice.    Size,  1 4  ft.  7  in.  by  8  ft.  10  in. 

WILL  PAY  DEALERS  TO  COME  TO  THESE  STORES. 
I  ::  ALL  KINDS  OF  ANTIQUES  IN  STOCK.  :: 

Fred  Treasure.  Antique  Stores 

t       Kay  Street  Mills,  Preston,  Lanes. 


(ONLY   FIVE   MINUTES   FROM  STATION) 


r'UBLIO 
LIB. 


The  Connoisseur 


J.  ELLETT  LAKE   SON,  43  High  St.,  EXETER 


ESTABLISHED  1833. 


J.  H.  ELLETT  LAKE,  PROPRIETOR. 


TELEPHONE  320. 


PAIR  OF  DERBY  VASES  AND  MIRROR,  AND  PAIR  OF  COALPORT  BOTTLES. 

EXPERTS  IN  PRECIOUS  STONES,  GOLDSMITHS  &  SILVERSMITHS, 
  LICENSED   VALUERS   FOR    PROBATE,  Etc.,  Etc.   

Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels,  Miniatures, 
Enamels,  Works  of  Art,  Old  Sheffield  Plate,  etc.  GUARANTEED  GENUINE. 

ALSO    GIVE    UTMOST    VALUE    FOR    ABOVE,    EITHER    IN    CASH    OR  EXCHANGE. 


Old  Violins  &  Pictures 

flj  As  an  advertising  medium  we  have  pleasure  in  giving 
«-»  The  Connoisseur  a  testimonial,  quite  unsolicited.  It 
brings  many  charming  people  here  to  see  the  Violins 
and  Pictures,  which  are  described  in  our  modest  little 
advertisement,  which,  by-the-bye.  sold  for  us  the  famous 
Van  Biene  "  Broken  Melody"  Italian  Violoncello. 
Last  month  we  advertised  a  Violin  by  Richard  Duke. 
*J  one  of  the  most  famous  of  English  Makers.  A  Man- 
chester client  sent  the  £50  for  it  without  ever  having 
seen  it!  Quand  nienic — as  our  French  friends  say — we 
have  now  another  Richard  Duke  to  offer.  It  is  dated 
1767.  and  has  a  wonderful  authentication,  being 
branded,  labelled,  and  five  times  signed  under  the 
breast  or  table.    Price  £50. 

During  the  month  we  have  purchased  twenty-six 
Violins  and  Violoncellos,  and  amongst  them  are 
Violins  by  Fagnola.  Carrodus.  Tweedale.  Kriner. 
Turner.  Bourbon.  Pallotta.  Bimbi,  Betts,  Duke. 
Dollenz.  and  Vuillaume.  We  will  take  either  single 
instruments  or  whole  collections,  and  are  fully  open 
to  buy  immense  numbers  of  old  Violins,  if  they  be 
cheap,  for  cash. 

We  have  many  old  Dutch  and  Italian  Pictures,  and 
amongst  the  latter  are  primitives  by  Perugino  and 
Angelo  Bronzino. 

Our  Violin  Trade  is  so  enormous  that  we  can  treat 
Pictures  as  perquisites,  and  sell  them  at  low  prices, 
sometimes  even  at  des  prix  dlrisoire§.  We  invite 
every  reader  of  The  Connoisseur  to  call  to  see  our 
works  of  art,  but.  dc  grace,  we  beg  them  not  to  call  all 
at  one  time.  We  know  that  there  are  many  thousands 
of  them,  and  it  might  prove  to  be  terribly  embarrassing 
to  Mr.  Harrv  Dvkes. 


* 


DYKES  S  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

•  Members  of  the  British  Antique  Dealers'  Association. i 
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Salon  Bollag 

ZURICH 

(Switzerland) 


BUY  SELL 

Old  &  Modern 

MASTERS 
PAINTINGS 
DRAWINGS 
ENGRAVINGS 
PORCELAIN 
ANTIQUE  S 

Speciality : 
WORKS   BY  SWISS  ARTISTS 
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Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

ARTHUR  EDWARDS 

The  Stratford  Galleries 
59  &  6 1  Wigmore  Street,  Cavendish  Square,  London,  W.  1 


A  beautifully-made  Antique  Sheraton  Pedestal  Sideboard  with  Urns,  fitted  for  knives,  forks  and  spoons.  The  pedestals  are 
■conveniently  arranged  for  decanters  and  bottles,  one  drawer  being  divided  up  into  an  ice  chamber  for  cooling  wine.  This  Sideboard 
was  made  in  1798,  to  commemorate  the  Battle  of  the  Nile,  for  an  Admiral.  Size,  9  ft.  long,  6  ft.  high,  30  ins.  wide.  The  Clock  on 
Sideboard  is  an  exquisite  example  of  the  early  XVIIth  century  period,  and  was  formerly  the  property  of  the  Marlborough  family, 
■whose  arms  are  engraved  on  the  dial  ;  height  of  Clock,  2  ft.     The  Picture  is  a  quaint  old  decorative  work  suitable  for  dining-room. 

and  is  in  original  frame.    Size,  4  ft.  6  in.  by  3  ft.  9  in. 

A  large  collection  of  all  periods  of  Old  English  Furniture  can  be  seen,  and  inspection  is  incited. 

14  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 


The  Connoisseur 


BATTISCOMBE 
h  HARRIS  Ltd. 


Carved  Chimneypiece  and  Overpart 

Opening  :  3  ft.  3  in.  wide  X  3  ft.  2  in.  high. 
Overall  dimensions  :  4  ft.  11 J  in.  x  6  ft.  %\  in. 


Architectural  Decorators 

=  WORKERS  IN  = 
FIBROUS  PLASTER 
§  CARTON  PIERRE 

CEILINGS      :  CORNICES 
CHIMNEYPIECES 

V 

47  New  Cavendish  St. 

LONDON,  w.  i 

Telephone    2869  mayfair 
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H.  VAN  KOERT 

AT  THE 

EATON  GALLERY 
167  EBURY  STREET 

AND  AT 

.  149  EBURY  STREET 

Belgravia,  LONDON,  S.W.  1 

TELEPHONE     NO.    3596  VICTORIA 
EXPERT     VALUER      FOR  PROBATE 


Pair  of  seven-light  Bronze  Candlesticks,  slightly  improved  by 
gilt  ornamentation.    Height,  35  in.  £20 

Louis  XIV.  Clock,   ormolu  decoration,  figures  in  relief  and 
Cupid  on  dome,  Buhl  work  inside  and  outside.    In  good  working 
order.    Height,  20  in.  £30 


Pair  of  Italian  gilt  carved  Figures  of  Cupids  with  wings,  on 
carved  supports.    Height.  57  in.  £75 
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WHITELEYS 

LUXURIOUS  UPHOLSTERED  FURNITURE 


The  Carlton,  representing  one  of  the  many  fine  suites  of  upholstered  furniture  to 
be  seen  in  Whiteley's  Galleries.  Only  the  finest  materials  and  workmanship  are 
used  in  their  construction,  the  resulting  effects  being  extreme  luxuriousness  and 
softness  in  upholstering.    The  coverings  are  rich  damask. 

TWO  EASY  CHAIRS     £118     :    10     :  0 


FURNISH  OUT  OF  INCOME  AT  WHITELEY'S. 
Furnishing  Goods  over  £20  are  supplied  at  CASH  PRICES. 
Deposit — one-tenth  of  the  total  value.    Interestat2J%  perannum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


AN  EXAMPLE  OF  WHITELEY'S  EASY  PAYMENT  TERMS: 

Goods  at  CASH  PRICES    £100:  0:0 

Deposit— one-tenth  of  total  value   10:  0:0 

Balance         90  :  0:6 

Add  interest  at  2J%  for  2  years    4:10:0 

24  monthly  payments  of  £3  :  18  :  0   £94  :  1 0  :  0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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A.  FRASER  81  Co. 

The  Old  Curiosity  Shop,  Inverness 


The  Glcdficld  Collection  of  Valuable  Pictures,  Furnishings,  etc. 

Particular  attention  is  directed  to  the  Gledfield  Collection  of  Pictures,  by  Gainsborough,  Morland, 
Shaver,  Stark,  Williams,  etc.  Several  Madonnas  and  Child  are  in  the  Collection  ;  also  French,  Chippen- 
dale, Sheraton,  and  other  Furnishings  of  superior  excellence  and  finish.  The  rich  and  expensive  Carpets, 
Silk  and  Tapestry  Curtains,  Draperies,  etc.,  are  worthy  of  inspection. 

Sir  Kenneth  Matheson,  Bart.,  of  Lochalsh,  who  has  disposed  of  the  Gledfield,  Duncraig  Castle,  and 
Ardross  Castle  Estates,  in  Ross-shire,  is  a  well-known  Collector  and  Connoisseur  in  Works  of  Art, 
Antique  and  Modern  Furniture,  etc. 

Messrs.  Fraser  &  Co.,  having  purchased  the  Gledfield  and  other  Collections  by  private  treaty,  have 
these  now  laid  out  for  Inspection  and  Sale  in  their  extensive  Galleries,  Union  Street,  the  whole 
amounting  in  value  to  over  £20,000. 


The  illustrations  show  a  few  examples  of  the  Furniture,  Pictures,  etc.,  from  the  Collection 


A  magnificent  oval-shaped  French  Table,  with  handsome  ormolu 
mounts  and  finely  figured  olivewood  top. 

A  few  pieces  of  old  Silver,  dating  from  James  I.,  on  top  of  table. 


THE  OLD  CURIOSITY  SHOP 

A  SIGHT  WORTH  SEEING 

"  Recently  our  representative  paid  a  visit  to  .Messrs. 
A.  Fraser  &  Co.'s  Antique  Stores  and  Galleries, 
which  are  better  known  to  connoisseurs  and  collectors 
as  the  "Old  Curiosity  Shop  of  the  Highlands,'  and 
which  ha%e  developed  to  such  an  enormous  extent 
that  their  premises  are  a  veritable  museum  of 
antiquities  and  works  of  art,  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in 
Scotland  to  equal  the  display  of  Antique  Furniture. 
Old  Silver,  Sheffield  Plate,  very  rare  specimens  of 
Old  Worcester,  Chelsea,  Crown  Derty,  and  other 
China,  as  well  as  Crystal,  Glass,  Old  Brassware,  etc." 

Extract  from  "  Inverness  Courier,'''' 
30th  August,  1912. 


Manufacturers  of  High- 
class    Modern  Furniture 
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A  very  superior  French  Cylinder  Writing  Desk,  with  plate- 
glass  top  and  ormolu  mounts. 

One  of  the  Madonna  paintings  on  top  of  same. 
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The  Old  Curiosity  Shop,  Inverness 


Two  elegant  Gilt  Mirrors,  in  perfect  condition. 

Also  two  Oil  Paintings,  in  gilt  frames,  with  four  crowns  on  each. 
(1)  "Anno  D.G.  Kegina  Scotorum,  ,33. T. A.  19,  1595." 
(1)  "Jacobus  6,  D.G.  Scotorum,  <E.T.A.  29,  1595." 


The  Charm  of  the  Antique 

"Visitors  to  the  Highlands  who  are  interested  in 
Curios  and  Antiques  of  all  descriptions  should  not 
fail  to  see  the  extensive  Showrooms  of  Messrs. 
A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street,  Inverness,  one  of  the 
largest  and  most  valuable  collections  in  the 
country. 

"In  addition  to  this  most  fascinating  side  of  their 
business,  Messrs.  Fraser  have  extensive  depart- 
ments devoted  to  complete  House  Furnishing,  and 
for  the  outfitting  of  Shooting  Lodges  they  have 
gained  for  themselves  a  very  enviable  reputation." 

Extract  from  "  Scots  Pictorial,"  September,  1912. 


THE  CHINA  AND  GLASS  represents  Sevres,  Dresden, 
Crown  Derby,  Wedgwood,  Spode,  Old  English  Porcelain, 
Decorative  China,  Old  and  Modern  Glass. 


The  fine  Collection  as  briefly  stated  above  presents  a  rare  oppor- 
tunity for  Dealers,  Collectors,  and  those  furnishing  or  replenishing, 
to  select  choice  pieces  of  Furniture,  China,  Glass;  also  Oil 
Paintings,  Water-colours,  Engravings,  etc.,  numbering  over  500. 


PICTURES,  Etc.,  FROM 
GLEDFIELD  HOUSE 

"  Sir  Kenneth  Matheson,  Bart.,  of  Loch- 
alsh,  is  a  keen  collector  and  connoisseur 
in  art,  furniture,  and  china,  and  the 
mansion  of  Gledfield,  which  he  sold 
recently,  was  one  of  the  most  elegant 
and  best  appointed  houses  in  the 
country.  The  contents  of  Gledfield 
were  purchased  privately  by  Messrs. 
A.  Fraser  &  Co.,  Union  Street,  Inver- 
ness. The  works  of  art,  furniture,  etc., 
have  now  been  laid  out  with  some  other 
collections  in  the  firm's  premises  for 
public  inspection,  and  we  may  say  that 
the  exhibition  is  well  worth  a  visit. 
Some  of  the  pictures  are  by  Gains- 
borough, Morland,  <  Shayer,  Stark, 
Williams,  etc.,  and  include  several 
Madonnas.  The  whole  collection  is 
valued  at  over  £20,000." 

"  Inverness  Courier,"  29th  Oct.,  1918. 


A  large  full-sized  Oil  P 


in  handsome  gilt  frame. 


ONE  OF  THE  SIGHTS  OF  SCOTLAND 

Visitors  to  Inverness  and  the  Highlands  should  Visit 

Messrs.  A.  FRASER  8  Co.'s  Extensive  Warehouse  U  Stores 


UNION  STREET,  INVERNESS  (» 


Near  the  \ 
ailway  Station / 


Telephone  74 

Telegrams — "  Upholsterers,  Inverness." 
Well  known   to   Connoisseurs   and  Collectors  all  over   the  World   for  the  magnificent  Collection  always  on  view 

(admitted  to  be  one  of  the  largest  in  the  Country)  of 

Antique  Furniture,  Old  Prints,  Paintings,  Highland  Curios,  Old  Silver,  China,  and  Brass  ware 

Showrooms — UNION  STREET.    Works  &  Depository  Stores— DEMPSTER  GARDENS  &  MILLBURN.    Auction  Salerooms— BARON  TAYLOR'S  STREET 
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J.W.  NEEDHAMS 


(Member  of  the  British  Antique  Dealers'  Association). 


telephone:  2330  central 


ESTABLISHED  28  YEARS 


Wanted  for  Cash  fine  pieces  of 
Furniture,  Silver,  Glass,  China, 
Pottery,  etc.       Send  particulars 


COLLECTIONS  VALUED  &  ARRANGED. 
COMMISSIONS    EXECUTED    IN  ANY 
PART  OF  THE  COUNTRY  :: 
EXPERT  ADVICE   FREE  TO  CLIENTS 


FINE  SELECTION  OF  OLD  CHINA. 
SHEFFIELD    PLATE,    OLD  SILVER. 

CLOCKS  AND  FURNITURE  :: 
EXPERT  VALUERS    FOR  PROBATE 


Two  of  the  finesT;  Stuart  Arm 

Chairs  in  the  Country 
in  beautiful  original  condition 


All  lovers  of  Genuine  Antiques  should  not  fail  to  see  one  of  the  best  selected  stocks  of  Genuine  Antiques  in  the  Nort 

Georgian  Periods.    Fine  selection  of  Long-case  and  Bracket  Clocks,  Bronzes,  Carved  Ivories,  Prints,  Early  Glas 

December,  1918. — No.  ccviii  XL 
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1®20  Deansgate  Arcade,  MANCHESTER 

Antique,  and  Fine  Jlrt  'Dealers  Msoai 

 l   2  ST.  ANN'S  SQUARE 


'*  4 


Fine  old  early  oak  Box  Settee,  in  original  condition. 


Pair  very  fine  early  oak  small 
Chairs,  in  original  condition. 


FINE   SELECTION    OF  OLD 
CHINA.  SHEFFIELD  PLATE, 
OLD  SILVER,  CLOCKS, 
AND  FURNITURE 
EXPERT  VALUERS 
FOR  PROBATE 


Fine  early  oak  Chairs, 
in  original  condition. 


COLLECTIONS  VALUED  AND 

ARRANGED. 
COMMISSIONS   EXECUTED  IN 
ANY  PART  OF  THE  COUNTRY- 
EXPERT  ADVICE 
FREE  TO  CLIENTS 


Fine  old  Dutch  Arm  Chair,  date  1600, 
in  original  condition. 


ncluding  Stuart,  Charles,  Tudor,  Jacobean,  Queen  Anne,  Chippendale,  Sheraton,  Hepplewhite,  Adam,  and 
Early  Pottery,  Oriental  China,  Pewter,  Brass,  Convex  and  other  Mirrors,  Marble  Statuary,  &c.  Fresh  Goods  in  daily 
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J.W.  NEEDHAMS 


(Member  of  the  British  Antique  Dealers'  Association). 


TELEPHONE  2330  CENTRAL 


FINE  SELECTION*  OF  OLD  CHINA, 
SHEFFIELD  PLATE,  OLD  SILVER, 
::  CLOCKS  AND  FURNITURE  :: 
EXPERT  VALUERS  FOR  PROBATE 


Terms — 
NETT  CASH 


ESTABLISHED   28  YEAR 


COLLECTIONS  VALUED  &  ARRANGED 
COMMISSIONS    EXECUTED    IN    AN  V 
::        PART  OF  THE  COUNTRY  :: 
EXPERT  ADVICE  FREE  TO  CLIENTS 


Every  Piece  guaranteed 
Genuine  Antique 


Pair  very  fine  Hepplewhite  Arm 
Chairs  in  old  needlework, 
in  fine  original  condition. 


Fine  old  Chippendale  single  Chair  ;  wanted  others  Complete  set  of  eight  two-arm  and  six  single  Chairs, 

to  match.     Big  price  given  for  small  and  in  fine  on*Inal  condition, 

arm  chair  or  other  pieces. 

All  lovers  of  Genuine  Antiques  should  not  fail  to  see  one  of  the  best  selected  stocks  of  Genuine  Antiques  in  the  Norl 

Georgian  Periods.    Fine  selection  of  Long-case  and  Bracket  Clocks,  Bronzes,  Carved  Ivories,  Prints,  Early  Glas 

December,  1918.— No.  ocviii  XL1I 
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1®20  Deansgate  Arcade,  MANCHESTER 


^Antique,  and  Fine  Jlrt  Uealers 


Jlho  at 

2  ST.  ANN'S  SQUARE 


KINK  SELECTION  OK  OLD 
CHINA.  SHEFFIELD  PLATE, 
OLD  SILVER,  (  LOCKS  AND 
FURNITURE.  EXPERT 
VALUERS    FOR  PROBATE 


COLLECTIONS  VALUED  AND 
ARRANGED.  COMMISSIONS 
EXECUTED  IN  ANY  PART 
OK  THE  COUNTRY,  EXPERT 
ADYICE  KREE  TO  CLIENTS 


Fine  old  Oak  Table  with  pine  top, 
in  original  condition. 


Fine  Antiques  Purchased  for 
Cash  or  Exchanged 


Terms— NETT  CASH 


Set  of  four  fine  early  oak  Chairs, 
one  Arm  Chair, 
in  original  condition. 


A 


Set  of  four  small,  one  arm  fine 
early  oak  Chairs, 
in  original  condition. 


Fine  old  oak  two-tier  Side  Table, 
in  original  condition. 

including  Stuart,  Charles,  Tudor,  Jacobean,  Queen  Anne,  Chippendale,  Sheraton,  Hepplewhite,  Adam,  and 
Early  Pottery,  Oriental  China,  Pewter,  Brass,  Convex  and  other  Mirrors,  Marble  Statuary,  &c.  Fresh  goods  in  daily 
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Rare  collection  of  Old  Staffordshire  BLACK  BASALTS,  including  marked  specimens  of  Salopian,  Lakin  &  Poole,  Eastwood,  Clews, 

Mayer,  Glass,  Spode,  Leeds  (Hartley  Green  &  Co.),  etc.,  etc. 

JEnrtlncks  iEtit.,  %\\t  m  $aiux%  mum* 

31  anb  32  #rrljar5  Stxttt,  OMorii  %tmt,  Wanban,  SB.  I 

Telephone:  MAYFAIR  6775.  Telegrams:  MORTLOCKS,  LONDON. 


Photo,  of  Part 
of  an  Important 
Collection  of 

FINE 

CLOISONNt 
ENAMELS 

(upwards  of 
Twenty  Rare 
Pieces). 

Unique  opportunity 
for  Collector. 


FOR   SALE  AT 


Established 
  1857   


John  Bryant's  a  ntique  Galleries, 

4,  George  Street,  STROUD,  Glos. 
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ARTICLES  SOLD    ON       ARMISTICE  DAY.'' 


The  Proof  of  the  Pudding. 

A RETIRED  Army  officer  writes,  under  date  Sih  Nov.,  1918: 
"  Dear  Sir, — Straight-dealing  merits  recognition.  I  am  very 
pleased  with  the  result  of  your  sale  of  the  diamond  tiara,  viz., 
£1,340.  Two  years  ago  I  was  offered  £325.  I  knew  this  was 
an  absurd  price.  Seeing  your  advertisement  I  came  to  you,  and 
the  result  shows  that  you  practise  what  you  preach.  I  shall  do  my 
best  to  promote  your  business  amongst  my  friends — in  fact  I  have 
already  done  so  with  some  influential  people  in  London. — Yours 
faithfully,"  &c.  This  is  quoted  by  the  advertiser,  who  tells  NOTHING 
BUT  THE  TRUTH,  and  I  defy  anyone  to  catch  me  telling  a 
crammer.  The  Editor  of  Truth  recently  said  that  my  "racy  advertise- 
ments were  CURIOUSLY  CONYINCING."  Yes,  and  I  am 
Pharisaical  enough  to  say  that  I  do  practise  what  I  preach,  and  if  I 
can  serve  those  who  read  my  advertisements  and  employ  me  I  shall 
continue  on  the  same  lines  despite  the  fact  that  old-fashioned  bank 
managers  cannot  quite  make  me  out  and  prefer  to  keep  in  the  same  old 
groove  and  hesitate  to  recommend  me  to  their  customers  simply  because 
I  advertise.  The  second  oldest  bank  in  London  believes  in  me  and 
often  avails  itself  of  my  services  ;  but  there  is  another  old  bank  where 
I  have  often  done  work  for  the  bank's  legal  customers,  valuing  for 
probate,  &c.  I  have  asked  often  if  I  could  do  a  little  for  them.  On 
the  last  occasion  I  was  told,  "  But  we  have  our  own  valuers,  you  know, 
Mr.  Hurcomb."  "Yes,"  I  replied,  "  I  know  that,  but  forgive  me 
for  saying  I  think  that  a  banker  should  look  after  his  customers  in  the 
same  way  that  a  good  lawyer  looks  after  his  clients."  "What  do 
you  mean?"  "A  case  in  point,"  I  replied.  "If  one  of  YOUR 
CUSTOMERS  goes  to  his  family  jeweller  and  offers  a  jewel  for  sale, 
and  is  offered  £95,  which  he  thinks  low  and  refuses,  he  then  goes  to 
his  lawyer,  who  is  a  customer  also  of  your  bank,  and  the  family  lawyer 
suggests  me.  If  I  am  able  to  pay  £32$,  which  I  did— over  three  times 
as  much — you  should  waive  the  fact  that  your  valuer,  being  a  customer, 
should  have  the  business.  I  am  satisfied  with  a  fair  profit."  Surely 
what  follows  is  something  to  crow  and  cackle  about,  and  I  can  imagine 
when  it  is  read  I  shall  have  you  all  rushing  to  Piccadilly  just  as  the 
poultry  run  when  the  farmer's  wife  goes  forth  with  the  corn.  You  have 
read  in  your  paper  of  the  wonderful  sale  I  held  in  Great  Queen  Street. 


With  the  exception  of  one  lot  out  of  over  300  all  the  goods  were  sent 
by  me,  the  principal  lots  being  sold  for  over  £8,000,  let  alone  the  2S0 
remaining  lots.   My  extraordinary  sale  has  taken  place,  notwithstanding 
the  Armistice  having  been  signed.    As  the  buyers  came  from  Birming- 
ham, Swansea,  Louth,  and  other  distant  parts,  we  felt  duty-bound  to 
let  the  sale  proceed.    The  British  Red  Cross  benefitted  to  the  extent  of 
£237 ;  the  Syria  and  Palestine  Relief  Fund,  £427  ios.  ;  the  King's 
Fund  for  Disabled  Soldiers  and  Sailors,  £364.    In  addition  to  this 
amount  another  £239  8s.,  proceeds  of  a  pair  of  Georgian  silver  sauce- 
boats  that  sold  for  £7  per  ounce.   Other  goods  sold  by  various  vendors 
realised  equally  high  prices.     The  George  L  silver  teapot  sold  for 
£12  15s.  per  ounce.    Think  of  it  !    A  rope  of  pearls,  £950;  a  lady's 
platinum  chain  bng,  set  with  diamonds,  for  £490  ;  platinum  vanity 
case,  £205;  20-stone  diamond  necklet,  £1,050;  pearl  and  diamond 
ring.  £54° — and  about  300  other  lots  I  sold  on  this  memorable  day  at 
equally  good  prices.    In  the  photograph  above  you  will  see  the  teapot 
that  sold  for  so  high  a  sum.   Also  the  sauceboats,  tankards,  centre- 
pieces, sugar  dredgers,  coffee  pots,  pint  pots.    The  little  teapot  sold  for 
£12  15s.  per  ounce;  it  weighed  about  16  oz.    The  dredger,  or  sugar 
caster,  on  its  right,  sold  for  £6  10s.  per  ounce,  or  £65.   Pair  of  Georgian 
sauceboats,  on  either  side  of  the  centrepiece,  £7  per  ounce,  or  £252. 
The  better  of  the  two  teapots,  with  the  stands  to  match,  on  top 
row,  28s.  per  ounce.    On  bottom  row,  the  tankard  with  lid,  £50 ;  the 
coffee  pot  next,  £30 ;  the  teapot,  £18  ;  the  Georgian  mug,  £9 ;  the 
hot  water  jug,  £35 ;  the  60  oz.  waiter,  £45  ;  the  next  coffee  pot,  £18 ; 
the  hot  water  jug  and  the  lamp  and  stand,  £16.    The  elaborate  Early 
Yictorian  cups  at  either  end  of  top  row,  only  5s.  9d.  per  ounce.  The 
centrepiece  and  four  dessert  stands,  7s.  4d.  per  ounce.    See  if  any  of 
your  silver  is  anything  like  any  of  these,  so  that  you  can  include  them 
in  MY  NEXT  SALE  OF  9TH  DECEMBER.    For  choice  jewels  and 
antique  silver  this  forthcoming  sale  will  eclipse  that  of  nth  November. 
Why  not  get  those  things  out  of  the  bank  whilst  you  have  the  chance 
of  realising  such  high  prices  ?    Strike  the  iron  whilst  it  is  hot.  No 
time  like  the  present.    I  WILL  YALUE  free  of  charge  and  tell  you 
the  least  you  can  expect  for  each  lot  free  of  all  commission.  Rare 
stamps  also  bought.     W.  E.  Hurcomb,  170-173,  Piccadilly,  W.l 
('Phone,  Regent,  475,  where  I  am  generally  in  attendance,  12  to  4) ; 
and  at  8,  Cullum  Street,  London,  E.C.3  (Avenue  2828).    Telegrams : 
"  Hurcomb,  Fen,  London." 
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JG\  /ICKERV- 


177  to  183 

REGENT  ST, 
LONDON 

"W  ■ 


'anu/acfure^ 


JEWELLERY,  SILVERWARE,  FINE 
LEATHER  GOODS,  TORTOISESHELL, 
:  :  OLD  CHINESE  PORCELAIN,  :  : 
CARVED   IVORIES,   BRONZES,  Etc. 

The  Finest  Selection  of  Gifts  in  London. 


1232  B. 
Charming  Solid  Silver 
"  Cafe-au-Lait "  Set. 

--Pint  size  .  .£12  12s.  Od. 
Pint  size  .  .£18  10S.  Od. 
U-Pintsize  £22  40s.  Od. 
Tray,  14:  in.  £18  10S.  Od. 
16  in.  £26  10s.  Od. 


A  visit  of  inspection 
cordially  invited,  or 
Illustrated  Catalogue 
sent  post  free. 


TREVORS,  of  NORWICH 

hold  a  large  selection  of  Antique  Furniture  by  the 

Craftmasters  of  the  various  periods. 


'Postal  enquiries  given  immediate  attention 


Jill  goods  carriage  paid 


TREVOR,  PAGE  &  CO.  LTD. 

Antique  Furnishers  and  Decorators 
EXCHANGE  STREET  ~  NORWICH 

December,  1918. — No.  ccviii 


Second-hand     and     Antique  Furniture 

We  I10M  a  large  ftock  of  Antique  anil  Second  hand  Furniture  of  all  periods  and 
descriptions.      FURNITURE  BOIGHT  AND  TAKEN   IN  EXCHANGE. 


An  Antique  Carved  Oak  Buffet,  with  high  overhanging  cornice,  supported  ty 
2  male  figures,  the  lower  part  with  caryatid  figures  of  warriors  enclosed  by 
5  doors,  and  inlaid  arcaded  pane'.s,  6  ft.  2  in. 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Road,  LONDON,  W. 

ESTABLISHED  1830.  Telephone  No.  2046  Museum 
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By  Appointment. 


Firegrates 

strike  a  distinctive  and 
refined  note  and  appeal  to 
all  who  appreciate  care 
and  attention  to  detail  and  skilled 
craftsmanship. 

The  designs  include  notable  examples  of 
the  great  period  of  Chippendale,  Sheraton, 
Hepplewhite,  and  the  Adams  Brothers. 

Sold  by  all  Ironmongers  and  Hardware  Merchants. 

No.  21  n    Illustrated  Firegrate  Catalogue  post  free  on  request. 

Works:  CARHON,  STIRLINGSHIRE. 

Branch  Works  : 
PHCENIX  FOUNDRY,  SHEFFIELD. 

On  view  at  the  Company's  Shnwrooms  London,  Liverpool,  Glasgow,  Edin- 
burgh, Bristol,  Newcastle-on-Tyne,  and  Birmingham. 


7jrron  CowpAny 


A  5  ft. ,6  in.  antique  break-front  Chippendale  Sideboard,  with  cellarette 
and  drawers.  £35.  A  set  of  6  antique  Chippendale  Chairs,  £36.  A 
set  of  old  Chippendale  Dining  Tables,  £28. 

CARPENTER,  75,  Duke  Street,  Grosvenor  Square,  W.1. 


AnrlnilP  MAPPIN  A  WEBB,  Ltd.,  purchase 
/^IllllJUt;    ANTIQUE  SILVER   FOR  GASH. 

Utmost  value  allowed.  Valuations 
made  for  Probate  and  Division.  : 
Expert  Advice  given  when  required. 

MAPPIN  &  WEBB,  Ltd.,  158-162,  Oxford  St.,  W.l 


Silver  \ 


W.  FRANCIS 


THE  GALLERY- 


Prince  Albert  Street,  BRIGHTON 


(Near  TOWN  HALL) 


Wanted  to  purchase  Old  English  Sporting 
Pictures,  1 7th  Century  Dutch  Paintings,  etc. 
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Dest  cm  Slant!.  Sat — v>  >u.i.  -  -.  :  in  -ieicir.  '  —  f  ir.  • 
Size  of  tiT— ^  «r.  >  if  in.  i]  12  i  -An  OU  Chu  Eln 
"Walnut  Mirror.    Size— -*  in.  »  2?  in.    £JJ     ID  0 


Shoolbreds 


^7 

FURNITURE 


1 


DECORATIONS 


CARPETS 


FURNISHING 
FABRICS 


J  he 


Royal  Copenhagen  Porcelain 


CHRISTMAS  PLATE  for  1918 

Price  12  6  each. 

DANISH   ART  GALLERIES 

21  OLD  BOND  ST„  LONDON,  W.L 


__,  as 

.   ;  :  '  vd:i  prrr-ioush-  car 
far 


/.".:•!"- S^:t  v  n  '•    'f      "  ~t' 
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THE  MOST  FASCINATING  GIFT  FOR  A  LADY 
OF  QUALITY  IS  A  COMPLETE  SET  OF  THE 

MORNY  FINE  TOILET  PRODUCTS 


fragrant  with 


Essence  "  <5%Cysterieuse 


)9 


Essence  "  Myste'rieuse." 

The  most  engaging  Bouquet  ever  devised  for  the  woman  who 
desires  to  be  associated  with  memories  of  a  discreet  and  charming  fragrance.   Crystal  bottles 

"Myste'rieuse"  Toilet  Water.     A  teaspoonful  to  the  ewer  most  beneficially  "softens" 

the  water  for  washing  the  facs,  neck  and  hands.    Stoppered  bottles,  with  glass  stilligouttes   

"  Myste'rieuse  "  Bath  Salts.     One  tablespoonful  suffices  to  scientifically  "soften"  an 

entire  bath,  and  to  leave  upon  the  skin  a  distinctive  and  enduring  perfume.    Stoppered  bottles  

"  Mysterieuse "  Bath  Salts  Tablets.    Into  the  space  of  a  small  cube  MORNY 

FRERES  now  compress  sufficient  of  their  famous  Bath  Crystals  for  one  bath.    Flat  boxes  of  12  tablets 

"Myste'rieuse"  Complexion  Powder.     Unsurpassed  for  adherence  and  capacity  to 

atsorb  grease  and  perspiration.    Rachel,  Rachel-Fonce,  Rachel-Nnturelle,  Rose,  etc.    Square  cases 

"Mysterieuse"  Bath  Dusting  Powder.    A  cooling  absorbent,  and  antiseptic 

Toilet  Powder  for  use  with  the  large  body-puff.    The  last  refinement  of  the  dainty  toilette.  Kegs 

"Mysterieuse"  Toilet  S  Oap.  An  extra  fine  quality  Soap,  exceptionally  perfumed.  Single 
tablet  in  box,  5/-.    Box  of  three  regular-size  tablets,  or  six  guest-room  tablets  


s.  d. 
13  9 


3  10 


3  10 


5  0 


5  0 


5  0 


s.  d. 
27  0 


17  0 


9  4 


3  10 


5  0 


13  9 


Similar  Sets  supplied  in  "June  Roses,"  "  Chaminade,"  "  Serenade! 
and  other  Original  Morny  Fragrances  al  their  relative  prices 
(Illustrated  Brochures  sent  on  request). 

FRERES 


Total  Cost  of  Sets  {as  illustrated)    45  5     85  3 

6-inch  China  Powder  Bowl  (black  and  gold)  and 
Puff,  21/-  extra. 
Free  delivery  within  London  Postal  area. 


MORNY  umiREDS  chemist-Perfumers,  201  Regent  St.,  London,  W.I. 

The  name  "  JSCorny"  is  the  accepted  "  H  ALL-M A  RK  "  for  Perfumery. 


XLIX 


The  Connoisseur 
EARLY  ENGLISH  AND  IRISH  GLASS.— Every  piece  guaranteed. 


KATF   DFI  OMOSNF  7,  King  St.,  Kensington  Sq.,  W.8 

1  1-i    L/LiLiV/lUV/UllLl  Telephone:  Kensington  2670. 

H  good  selection  of  Rare  and  6arly  SQine  &  Suchct  Glasses,  also  of  genuine  Old  Cut  Glass. 

Good  prices  given  for  a  collection  of  old  Wine  Glasses,  or  single  specimens  :  also  early  Samplers.  Gloves.  Shoes,  &  Needlework  of  the  Stuart  period. 

FENTON  &  SONS, 

ii,  New  Oxford  Street, 
LONDON 

(Established  1SS0), 

LJAVB  a  Large  Collection  of 
*  *    Old  English  &  Foreign 

firms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Caned  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street 


LEADER'S  GALLERY 

226  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


pictures,  Old  porcelain, 
Hntique  Furniture 

Closed  on  Thursdays       Open  all  day  on  Saturdays 
at  one  o'clock.  until  6  o'clock. 


Telephone  :  Kensington  7007. 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 

LONDON,  W.C.  i 
Antiques  Old  China 


The  Collection  now  on  view  includes 

MARKED  PIECES  OF 

WORCESTER  I  I  CHELSEA 

SWANSEA  :  B°U  }  ROCKINGHAM 
NANTGARW   |DERin|  SPODE 


Pair  of  very  fine  quality  Derby  Figures.  Derby  Plate,  painted  by  Complin. 
December,  191 S. — No.  ccviii 
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Oetzmann 

&  QO.  LTD. 

Antique  and  Modern 
Furniture 


A  Queen  Anne  Walnut  Inlaid  Secretaire, 
3  ft.  9  in.  wide,  6  ft.  high,  fitted  with  fall  front, 
pigeon    holes     and    numerous  drawers 


INSPECTION 
INVITED 


Nr.  TOTTENHAM  COURT  ROAD 

LONDON  n  w  i 


ANTIQUES 


DECORATIONS 


A  pair  of  finely  carved  antique  Mirror  Frames, 
measuring  overall  2'  8"  wide  and  4'  7"  high. 


TREDEGARS 

5  &  7  Brook  Street 

LONDON,  W.  1 


Mayfair  1032-1033 


LI 
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Very  Finely  Carved  Gilt  Gesso 
Table.  Partially  Restored. 
Length,  3  ft.  0  IN. 
Width.  2  ft.  0  in. 
Height.  2  ft.  7  IN. 


35,  T)uke  Street, 
Manchester  Square,  W.I 


FOLKARD  &  SON 

Established  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Siioer,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALER8,  AND  TRADE  8UPPLIED. 


C.  ROSE 

Specialist  in  Old  Coloured 
and  Georgian  W  hite  Glass 

ANTIQUE  FURNITURE,  OLD  CHINA* 
BRASSES  AND  OTHER  CURIOS 

116  Queen's  Road,  Bayswater 

(opposite  Whiteley's)  LONDON,  W.  2 


December,  1918.— No.  ccvi 


Established  1829 

W.  F.  GREENWOOD 
&  SONS,  LTD. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

"W  Pair  of  fine  Chippendale  Chairs 
amd  Stool  to  match. 

LI  I 


CECIL  DAVIS 

(Member  of  the  British  Antique  Dealers'  Association) 

GLASS  SPECIALIST 


The  Connoisseur 

" RATHBOURNE " 

1  Walliscote  Road  South 
WESTON-SUPER-MARE 


1.— Cable  Coil  Glass,  with  straight-sided  bowl,  engraved.         2.— Incised  Stem  Glass,  with  fluted  bowl.        3. —Beautifully  cut  Bow  on  pedestal  stem,  with 
stand  and  cover.        4.— Heavy  drawn  Knopped  Stem  Baluster  Glass.        5.— Bucket  Bowl,  mercury  air  twisc  glass,  with  two  knops. 

Early  Class  of  all  kinds,  including  Drinking  Glasses,  Nailsea,  Bristol,  Waterford  and  other  Cut  Class. 

In  the  absence  of  Mr.  Cecil  Davis,  who  is  abroad  on  active  service,  Mrs.  Cecil  Davis  will  give  the  business  her  best  attention. 
All  communications  to  be  addressed  as  above,  where  the  glass  may  be  viewed  and  is  for  sale. 

WANTED.— A  representative  Collection  of  Old  English  Drinking  Glasses. 

Christmas    Presents. — A   choice    selection   of   interesting   pieces   of   glass   suitable   for   Christmas  Presents. 


Thomas  Hewers  Collection 


Includes  specimens 
of 

Apple  Green, 
Canary  Yellow, 
Red  Scale, 
WATTEAU, 
and  other  figure  subjects 
by  O'Neale,  etc. 
Transfer  printed 

pieces. 
POWDER  BLUE. 


of  Old  Worcester  Porcelain 


]R.  ALBERT  AMOR,  having  purchased  the  above, 
is  now  holding  an  Exhibition  and  Sale  of  English 
Porcelain  at  31,  St.  James's  Street,  S.W.  1,  in- 
cluding the  Thomas  Berners  collection,  which  is 
considered  to  be  one  of  the  most  complete  collections  of 
Worcester  ever  brought  together,  comprising,  as  it  does, 
examples  of  practically  every  known  decoration  of  the  best 
period  of  the  Old  Worcester  Factory,  There  are  also  a  few 
choice  examples  of  Bristol  Glass  and  rare  mod  els  of  Old 
Chelsea  and  Bow  figures. 


ALBERT  AMOR 

31  St.  James's  Street,  LONDON,  s.w. 


LI  1 1 
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C.  &  C.  ROSOMAN 

ANTIQUE  DEALERS 

38,  Duke  St.,  Manchester  Sq.,  London,  W.l 

(Members  of  the  British  Antique  Dealers'  Association) 

Specialists  in  Old  Coloured  €ngrauings,  mezzotints, 
furniture,  and  Old  Glass. 


The  above  is  a  unique  collection 
of  fine  quality  old  rare  Ivory 

NetSukieS.     Height  lit  to  S  ins. 

PRICE  FOR  16  PIECES   -    -  £135 
or  can  be  had  separately. 


FREDERICK  JONES 

1  Tavistock  Street 
BEDFORD 

Old  Cnalisl)  Furniture 


WORKS  OF  ART 


Licensed  Valuer 


DANDO  BROS. 

(MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 

Fine  Art  Dealers 

Terrace  Walk,  BATH 


'Phone  537. 


SPECIALITY  : 

Rare  specimens  of  Old  English  Furniture  in 
unrestored  state ;  also  English  &  Oriental  China. 

December,  1918. — No.  ccviii 


Hnn  1batbawa\>, 

9  EBURY  STREET  ::  GROSVENOR  GARDENS 

Next  door  to  the  American  Express  Co.  (Branch) 

Specialist  in  ©lb  Colourefc  (Slaes 

has  a  very  fine  collection  of  engraved  Amber 
and  Ruby  Bohemian  Glass,  also  Opaque  Glass 
at  moderate  prices. 

Requires  finest  specimens  of  Old  Coloured  Glass. 


CARVED    CHIPPENDALE  SETTEE. 


LIV 
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No  7 

CARLTON 
STREET 
LONDON 

SWA. 


Tel.Uddrar  VEiTCHllJS.  CHARLES. LONDON  CaWes "VEITCHIUS.LO^DON  Telephone  GERR\RD  81?4 


&,AT 
No  12 
UNIOTM 
5TREKT 

INVERNESS 


l 


Group  of  Fine  Old  silver. 

Front  Row.  — Sxlts.  set  of  four,  London,  1769.    £12  Box,  Continental,  circa  1800.    £12  103.  Pap  Boat,  London,  1817.    £5  10a.  Cream  Jut'.,  London,  1762.    £4  10s 

 SUGAR  Baskkt,  pierced,   London,    1776.    £10  INKSTAND,  London,  1739,  very  small  rare  size.    £12.  Second  Row.— Cake  Basket,  London,   1789.  £25  

AKGYLE,  Teapot  shape,  London,  1780.    £35  SALTS,  pair,  pierced,  London,  1771.   £8  10s.  SALVER,  London,  1739,  9  in.    £22  10s.  CANDLESTICKS  (one  of  a  pair) 

London,  1762.    £28  SNUFFER  Tkav,  London,  1744.    £22  10s.  SALTS,  set  of  four,  London,  1770.    £45  set  CANDLESTICKS,  pair,  London,  1750.   £30.  SPOON,  seal 

top,  London,  1634.    £18          PORRINGER  (on  top  of  stickl  decor. ted  in  Chinese  style,  with  figures,  London,  1688,  James  II.  £65— — OIL  AND  VINEGAR  FRAME,  London, 

1762,    £55  Salver,  London,  1774,  13}  in.   £15.  Back  Row— Oil  and  Vinegar  Frame,  French,  circa  1795.   £20  SoUP  Tureen,  London,  1759,  very  rare  type. 

the  feet  being  decorated  in  re'ief  with  the  head  and  shoulders  of  Stags  and  Hounds.    £95  Spoon,  seal  top,  1623.  James  I.   £17  10s.  Spoon.  Puritan,  very  small  size,  1657, 

£14  Bowl,  modem,  with  inscription  re  the  Mercers  Company  (two  in  stock).   £12  10s.  each  KETTLE  AND  STAND,  Aberdeen,  circa  1750.   £95  CUP,  on  Banister  stem. 

modern,  silver  gilt,  with  inscription  re  the  Mercers  Company.    £8  10s. 

These  goods  are  on  view  at  7  Carlton  Street,  opposite  the  Junior  Army  &  Navy  Stores,  Regent  Street,  S.W.  1. 


Charles  J.  SNEYERS 

Old  English  Furniture 

SEVERAL  INTERESTING  PIECES  NOW 
ON  VIEW. 


A  rare  set  of  five  Early  XVIIIth 
Century  Mahogany  Chairs  (another 
Chair  in  stock  very  similar1. 


Jl  choice  selection  of  small  pieces  of 
Jintique  Furniture  suitable  for 

Christmas  Presents. 


2,  Carlton  St.,  Regent  St., 

LONDON,  s.w.i 
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Bainbridge  &  Co.,  Ltd.,  new^tLS£tyne 


Telegraphic  Address— " Bainbridge.  Neuicastl*-on-Tyne. 


INLAID  MAHOGANY  SERPENTINE-FRONTED  SIDETABLE. 

Old  Gnglisb  furniture  and  Oriental  porcelain 


\\,H 


1.  —A  very  quaint  Wrythen  Sweetmeat  Vase,  doub'.e  hollow  bowl,  3 1  in.  high. 

Circa  1730. 

2.  —A  5-in.  heavy  Baluster  Stem  Cordial  Glass  (see  Percy  Bate,   No.  116). 

Circa  1700. 

3  — A  3-in.  Continental  Caudle  Cup,  decorated  in  mottoes  back  atd  front,  in 
White  Opaque.    Circa  1760. 

A!sd  a  fine  show  of  Old  English  Coloured  Glass,  Turquoise  Blue,  Opaque,  Apple 
Green,  Cerise  and  Ruby,  etc.,  also  a  few  pieces  of  Chinese  Giass, 
suitable  for  Christmas  presents. 

Ladies  are  especially  invited  to  see  our  beautiful 
OLD  ENGLISH  &  BRISTOL  COLOURED  GLASS 
which  make  most  suitable  presents.     Every  piece 
guaranteed  old. 

CHAS.  DAWSON  &  Co. 

(Proprietor:  C.  F.  DRl'MMOND) 
MEMBER  OF  THE  BRITISH  ANTIQUE  UEALERS'  ASSOCIATION 

<3lass  Specialists 
38  George  Street,  Manchester  Square, 
LONDON,  W.l 

{Immediately  behind  the  Wallace  Collection) 
December,  1918. — No.  ccviii 


J.  &  J.  SHAW 

Antique  Dealers.    Fine  Arts. 
Glass  Specialists. 

^OLLECTORS  are  invited  to  inspect  our  inter- 
esting Collection  of  Early  English  &  Irish  Glass. 
At  present  we  have  in  Stock  the  Finest  Collection 
of  Waterford  Glass  in  the  North  of  England. 

SPECIAL: 

Three  Unique  Baluster  Stem  Glasses.     7  ins.  high.  As 
far  as  is  known,  the  only  ones  in  existence. 

Magnificently  Engraved  Masonic  Goblet. 

A  Dozen  Choice  Waterford  Bowls.    Exquisite  Colour. 

Three  Sweetmeat  Glasses. 

A  Trailed  and  Engraved  Posset  Pot. 

Two  Superb  Goblets,  formerly  owned  by  the  first  Sir 
Robert  Peel  (from  Drayton  Manor). 

An  Early  Cork  Vase  and  Cover.    Very  Fine. 

Six  Waterford  Butter  Dishes  and  Covers. 

Several  Odd  Candlesticks. 

Pair   Exquisite  Waterford   Holy  Water   Bowls.  Perfect 
Condition  and  Fine  Colour. 


The  Oxford  Galleries, 
70,  Oxford  St.,  MANCHESTER 


LVI 
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Original  Floating    I    Flower  Bowls. 


THE  TRAFALGAR" 

Carried  out  in  WEDGWOOD  SOLID 
BLACK  BASALT,  is  the  most  unique 
yet  produced ;  has  taken  over  twelve 
months  to  model,  and  excels  in  detail. 


DESIGN  EXCLUSIVELY 
CONTROLLED  BY:  


The  "Trafalgar"  Rower  Decoration,  complete, 
as  illustration,  14  guineas. 

SEPARATE  PIECES: 
Bowl  only,  16  ins.  diameter  -        -  32,6. 
Column,  complete  with  Nelson  figure,  6  guinea?. 
Lions     ------    15/6  each. 


WRITE  FOR  OTHER 
FLOATING  FLOWER 
BOWL  SPECIALITIES. 


SOANE  &  SMITH    462  Oxford  St.,  London,  W.i 


Telegrams:    " Earthenwesoo.  London. 
The  House  of  the  F.C.C.  Toby  Jugs. 


"The  Specialitg  House  of  Originalities."  Telephone:    Paddington  2634 

Orders  over  £1  carnage  paid  in  England,  S:ctland.  and  Wales  :  packages  extra. 


C.&C.ROSOMAN 

R  iniquities 

38,  Duke  Street 

MANCHESTER  SQ. 

LONDON,  W.I 

Tel.:  Padd.  478. 

Members  B.A.D.A. 


SPECIALITIES : 

Fine  Old  Coloured 

roezzoiintsfc  Portraits 


Antique  furniture,  6lass  and 
Bead  Necklets  of  all  descriptions. 


THE    HOUSE  FOR 


PAISLEY  SHAWLS 


We  invite  special  inspection 
of  our  artistic   selection  of 
PAISLEY  SHAWLS  in  all  shades 
of  colours. 


The  illustrations  are  : 
One  of  a  pair  of  Rosewood 
Show  Cabinets,  size56  x  18' 
Price  £45  the  pair,  or 
£24  each. 

Pair  of 
Satinwood  Fire-Screens, 
with  co'oured  engravings. 
Height  5  ft.  Price  £18  10s. 


Old  tnfllish  Bracket  Clock, 
in  RafeOflttD  Case,  by 
3.  BcllDill. 
hciaht  1c  in.     price  £3?. 
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Rare  Worcester  marked  pieces.           ^  J ^                          Superb  pieces  of  Rare  Worcester 

Fine  Collection  of  Nantgarw        _i  MB  %Jf                                         of  the  best  periods  only. 

and  Swansea.                    *^  •  **                                    *  ^  ^""^       English,  Waterford  and  other  Class. 

Licensed  Valuer.             Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Extremely  Choice  Groups  in  Derby  biscuit. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 
Also  fine  marked  Specimens  by  JR.  Wood. 


Bow  Mug  fn  rich  colours. 


Worcester  Mug— Admiral  Eo  cawen, 
died  1761;  Louisberg  captured,  1758; 
with  Coat  of  Arms,  trophy  and  ships. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


The  Connoisseur  REGISTER 


To  Collectors. — Titled  gentleman  has  for  disposal  a  small 

collection  of  good  Antique  Gold  Jewelled 

and  Enamelled  Watches,  in  excellent  condition. 

Write  for  appointment  to  "  C.,"  c/o  Goulds,  54,  New 

Oxford  Street,  W.C.    (No.  R8,n6.) 
Wanted.— A  pair  of  genuine  Khang-he  or  Kien 

Lung  China  Bottles,  blue  predominating,  any  shape  ; 

height  not  more   than  8  in.,  not  necessarily  sound. 

(No.  R8,ii7.) 

Wanted  by  an  art  expert  position  as  Manager  in  a 
high-class  antique  establishment.  Thirty  years' 
experience.    Highest  testimonials.    (No.  R8, 118.) 

Antique  Broadwood  Spinet  Grand,  fine  condition, 
mahogany  case.  Seen  in  London.  What  offers  ? 
(No.  R8,ii9  ) 

For  Sale.— Fine  Oak  Refectory  Table,  8  ft.  by  3  ft. 

(No.  R8,i20.) 

For  Sale.  —  Larg;  Rosewood  Fire-screen,  carved 
frame,  with  fine  needlework  centre.    (No.  R8.I2I.) 

Ralph  Wood  Figure,  impressed  mark.  Perfect. 
Museum  piece.    (No.  R8,I22.) 

Wanted. — Baxter  Prints.  Highest  prices  given  for  nice 
specimens.    (No.  R8, 123.) 

For  Sale. — Oil  Painting  by  Berchem,  signed  ;  also 
one  by  Peter  de  Hooge,  on  p.inel.    (No.  R8,i24.) 

Collector  (China,  Glass,  Furniture,  etc.)  travelling 
Southern  Counties  is  open  to  buy  for  private  collector 
or  good  house.    (No.  R8.I25.) 

Gentleman,  37,  very  faiir  knowledge  of  antiques, 

wants  to  become  partner,  or  would  run  London  branch 
f  'r  country  dealer,  partnership  basis.  Some  capital 
available.  Energy,  initiative,  sound  business  man, 
large  circle  friends  interested  in  antiques.  State  par- 
ticulars. Strictly  confidential.  Interview  if  desired. 
(No.  R8,I26.) 

Wanted.— Oil  Painting,  fruit  subject,  by  E.  Ladell. 

Full  particulars  and  price.    (No.  K8, 127.) 

For  Sale.— Beautiful  little  George  III.  Silver  Cream 
Jug.    What  offers?    No  dealers.    (No.  RS.I28.) 

For  Sale.— Eight  "Times"  Newspapers,  1790-1791. 

(No.  R8,i29.) 

For  Sale. —Old  Chiming  Bracket  Clock,  by  Barwise, 

London.  Ebonised  and  ormolu,  very  handsome.  No 
dealers.    (No.  R8,i30.) 

December,  1918. — No.  ccviii 


Continued  from 
Page  II 

Pewter.— Wanted  good  pieces  of  English,  especially 
ecclesiastical.   Good  prices  or  exchange.    (No.  R8,i3i.) 

Engravings. — Breaking  up  large  collection.  Early 
mezzos,  Hollar,  Faithorne  ;  French  portraits,  few  fancy. 
(No.  R8,i32.) 

For  Sale. — Complete  Connoisseur  Numbers  with 
Subscription  till  June,  1919.  First  few  numbers 
bound.    Intact  condition.   Ten  guineas.    (No.  R8,i33.) 

Wanted.— Antique  Glass' Painting ;  also  Old  Eng- 
lish Prints  transferred  and  coloured  on  glass.  Ladies' 
portraits  and  classical  subjects  preferred.    (No.  R8,i34.) 

Small  private  collection  of  i8th=century  Wine 
Glasses,  representative  of  five  groups.  No  dealers. 
(No.  R8,i35.) 

For  Sale.— Genuine  Chippendale  small  three-tier 
Dumb=  waiter,  beautiful  condition.  No  dealers. 
(No.  R8.I36.) 

For  Sale.— Green  and  gold  Spode  Tea  and  Coffee 

Service;  34  pieces,  about  100  years  old;  in  splendid 

condition.    (No.  R8.I37.) 
For  Sale.— Fine  Duplicate  Baxters  and  Le  Blond 

Ovals.    Would  exchange  other  ovals.    (No.  R8,i38.): 
Honiton  Lace  Flounce,  12  inches  wide,  4  yards  long, 

exquisite  design,  mellow.    Price  £200.    (No.  R8,i39. ) 

Antique  Red  Lacquer  Bow-fronted  Corner  Cup- 
board, double  doors,  beautifully  decorated  ;  £2$. 
(No.  R8,I40.) 

For  Sale. — A  collection  of  old  Japanese  Netsuke 
Carvings  in  ivory  and  wood.    (No.  R8.I4I.) 

For  Sale .—  Napoleon  Buonaparte  Chair,  used  by 
Napoleon  during  his  captivity  at  St.  Helena,  50  guineas, 
and  several  other  interesting  curios.    (No.  R.8,142.) 

Roundels.—  Wanted  aset  of  Elizabethan  or  Jacobean 
Roundels  or  Fruit  Trenchers,  with  painted  orna- 
ment and  inscriptions  complete,  with  case  if  possible. 
Apply  stating  price.    (No.  R8,i43.) 

For  Sale,  price  100  guineas,  genuine  "Old  Crome," 

never  out  of  owner's  family  ;  on  panel,  in  original  frame. 
(No.  R8.I44.) 

Wanted,  by  American  collector,  Scotch  Highland 
Flintlock  Pistols,  fine  Claymore  Swords,  and 
Scotch  Targets  (Shields).  Please  send  photo,  with 
full  particulars.    (No.  R8.I45.) 

Continued  on  Page  LXXV 
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BRITISH  &  FOREIGN  ORDERS  &  DECORATIONS 

— :  Naval,  Military  &  Civil  


UNIQUE  &  RARE  WAR  MEDALS  IN  GOLD  &  SILVER 

THE    GLORIOUS   1st   JUNE,  1794. 
TRAFALGAR.  CHINA. 
PENINSULAR  WAR.  AFRICA. 
WATERLOO.  CRIMEA. 
EARLY  INDIAN.               NEW  ZEALAND. 
 CANADA,  &c.   


SPINK  &  SON  LTD 17  &  18  Piccadilly,  London,  W.1. 


ESTABLISHED  1772 
Medallists  to  H.M.  the  King 


SOME  SPECIAL  BARGAINS. 


1.  — A  magnificent  Stuart  Armchair,  in  walnut-wood,  with 

original  cane  panels  in  back;  finely  carved,  with 
crowns  in  back,  boldly  turned  legs  and  stretchers, 
and  with  Spanish  hoof  terminals. 

2.  — A  very  curious  Stuart  Armchair,  with  original  cane 

back,  made  of  beech,  with  paw  terminals;  quaint 
inscription  under  the  seat  dealing  with  its  history. 

3.  — A  Gothic  Chippendale  Open  Bookcase,  in  rich  mahog- 

any, with  cluster  column  sides,  double-arched  front 
having  a  remarkable  fine  pear -drop  cornice  over, 
edges  of  shelves  carved  with  Gothic  pattern.  A 
most  unusual  piece. 

4.  — Medium  sized  Gate  Table,  with  walnut  top,  finely 

turned  underframe. 

5.  — A  Chippendale  Mahogany  Dumb  Waiter  of  three  tiers, 

on  tripod  stand  with  spoon  feet,  centre  carved. 

6.  — A  rare  Chippendale  Mahogany  Fret  Carved  Oblong 

Table,  in  original  condition,  in  the  Chinese  Chip- 
pendale style. 

7.  — Pair  of  extra  fine  Chinese  black  wood  Chairs,  with 

richly  carved  backs  with  interlaced  dragons  and 
figures,  from  the  Summer  Palace  at  Pekin  and  from 
Sir  Digby  Wyatt's  collection. 

8.  — Set   of   three    interesting   Queen   Anne   Chairs  in 

walnut-wood. 

9.  — A  rare  collection  of  Tassi  gems,  mostly  intaglios,  all 

brilliantly  cut. 

10.  — A  curious  long  set  of  Old  Ale  Glasses,  engraved  with 

hops  and  barley. 

11.  — An  excessively  rare  transfer  Worcester  Punch  Bowl, 

decorated  with  brilliant  hunting  and  sporting  en- 
gravings in  the  manner  of  Stubbs. 

J.  RYRLE  FLETCHER  LT? 

Collectors  of  Antiques 
The  Bridge,  NEWPORT,  Mon. 


GENU  I  N  E 
ANTIQUES 
FOR  SALE 


Six  fine  old  Georgian 
Chairs  in  mahogany, 
lion's  paw  and  ball  feet, 
perfect  original  condition. 

WAY'S  ANTIQUE  ART  GALLERY 

41   PARK  STREET,  BRISTOL 

OLD  FURNITURE  — Jacobean.  Queen  Anne,  Chippendale 
Sheraton,  etc.  OLD  CHINA— Marked  specimens  lino  old 

Bristol.  Worcester,  Swansea,  Nantgarw,  Chelsea,  Coalport,  etc 
OLD  PAINTINGS  and  ENGRAVINGS.   Cenuine  Antiques  only. 

Telephone  3491.     Licensed  Valuer  for  Insurance,  Probate,  etc. 
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O'BOYLE  & 


OLIVER  BAKER 

Dealer  in 

Old  6nglisb  furniture 

and 

Hnrient  Household  Implements 

Stratford-on-Avon 


PHILLIPS 

28  North  Audley  Street,  Oxford  Street, 

LONDON,   W.  1  (Opposite  St.  Mark's  Church) 

and  for  Country  Collectors 

"Gothic  Lodge,"  LEATHERHEAD 

Old  Pictures,  China,  furniture 
and  Antiques  of  finest  quality 

Now  on  view  :  A  FINE  COLLECTION  OF 
PICTURES  BY  OLD  MASTERS 
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NIELD 

  FOR   

ANTIQUES 


=  223 

Corporation  Street 

PRESTON 

Telephone  244 


W.    H.  CROFT 

DEALER  IN 

GENUINE  ANTIQUES 

34,  Keighley  Rd.,  BRADFORD 

YORKS. 

A  LARGE  AND  VARIED  STOCK 

f  urmture,  China,  6lasst  etc* 

ALWAYS    OPEN    TO  BUY 

Branch  Shop — Cambridge  Place,  HARROGATE 


A.  S.  BRASS 


Antique  and 
Artistic 
furniture, 
pictures, 
China,  etc. 


Fine  Old  Naval  Battle  Picture 

48  George  Street,  EDINBURGH 
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PRESTON 

  is  the  town  for   

ANTIQUES 


It  will  pay  you  to  inspect 
  the  stock  of   


O'BOYLE  &  NIELD 

223  Corporation  Street 

PRESTON 


Telephone 


244 


N  E  ATE 

Hntiques 

DEVIZES,  Wilts. 


SET  6  Genuine  Queen  Anne  Chairs. 
Petit  Point  Needlework  Seats. 

'Price  on  application. 


LEA 


Co 


TELEPHONE      NUMBER  267 


::  Hnttques  :: 


NORTHGATE,  GLOUCESTER 


A  fine  collection  of  Empire 
and  Marqueterie  Furniture, 
just  purchased,  late  the 
property  of  a  nobleman 

Inspection  invited 
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Christmas  &  New  Year  Gifts  for  Connoisseurs 


RARE  ANTIQUE  AMBER 
NECKLACE  OF  CLOUDY 
OVAL  -  SHAPED  BEADS 
WITH    AMBER  TASSELS 


CIRCULAR  LOUIS  XVI. 
MAHOGANY  TABLE. 
MARBLE   TOP,  WITH 

ORMOLU  MOUNTS 
Height,  2ft.  6m.  Width.  1ft.  6in. 


FINELY  CUT  WATERFORD 
GLASS     "  COMPOTIERE  " 
COLLECTOR  S  PIECE. 


Collectors 
Curio  Corner 

15  DOVER  STREET,  and 
7a     STAFFORD  STREET, 

PICCADILLY. 
LONDON.  W.  1 

telephone:  2102  gerrard 


Unique  selections  of  An- 
tique Amber.  Jade  and 
Cornelian  Necklaces, 
Quaint  Pendants  and 
unusual  Jewellery. 

Our  Galleries  of  Old  Fur- 
niture.    Engravings  in 
Colour,    and   Glass  are 
well  worth  a  visit  of 
inspection. 


A  Unique  Collection  of 

Old  &  Interesting  Clocks 

In  Going  Order,  including 
A  GRANDFATHER  CLOCK  in 

MARQtJETERIE  CASE.  (Month  Movement.) 

By  DANIEL  OUARE. 

A  CROMWELLIAN   LANTERN  CLOCK 

By  JOSEPH  KXIBB. 

A  CHIMING  EMPIRE  CLOCK. 

A    PARLIAMENTARY    CLOCK  IN 
LACQUER  CASE. 

AND  NUMEROUS  GRANDFATHER  & 
OTHER  CLOCKS  BY  NOTED  MAKERS. 

FRANK  G.  SHERRARD 

33  Bcllcvuc  Rd.,  Wandsworth  Common, 

S.W.17. 

(JO  minutes  from  Victoria,  L.  B.  &  S.  C.  Railway). 


H.  T.  SIMMONDS 

Antique  Art  Dealer 

Centre  of  the   Wye  Valley  Sceneiy. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric=a=Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Henry  V.) 


ESTABLISHED  1883. 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,    W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 
EXPERT  IN  PEARLS. 


IHi$s  mabel  Solomon,  2,*DaviesStrcet' 


A  fine  Carved  Oak  Dower  Cheat  in 
original  condition. 


Berkeley  Square, 

LONDON,  W.  1 

Specialities : 

PAPIER-MACHE 
FURNITURE  (a 
unique  and  diversi- 
fied collection  in 
stock). 

Also  a  valuable  and 
choice  collection  of 
PAISLEY 
SHAWLS. 


MANY  DAINTY  AND  INTERESTING  RELICS  OF  BYGONE  DAYS 
SUITABLE  FOR  GIFTS.  ANTIQUES  PURCHASED. 
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Crje  %  Reader's  Tjouse 


(The  Old  Church-House) 


ST.  LAWRENCE'S 

CHURCHYARD 

LUDLOW 

jfintiques 

FOR  SALE 


Open  to  purchase  single  pieces, 
or  collections,  privately 


Address:   MISS  R.  Blain 
LXII 
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Reproduction  of  Jacobean  Stitchwork  on  Cotton 

■i 


A  pair  of  very  fine  Aubusson  Tapestry  Curtains,  each  pleasuring  11  ft.  by 
4  ft.  7  in.,  excellent  preservation.       Also  a  set  of  five  finely  carvel  ball 
and  claw  Chippendale  Chairs  (one  illustrated). 


CAMPBELL  &  Co.  JEtntiques 
49  High  Street  «  HUNTINGDON 


For  Sale  Privately. 


An  interesting  canvas  by  J.  Constable,  R.A., 
"  On  the  Stour,"  size  30  in.  X  40  in. 


Box  2,214, 

c/o  The  Connoisseur, 

i,  Duke  Street,  St.  James's,  S.W.  i. 


TD 


Harvey  Nichols  &  Co.  VI 

Knightsbridge   :    :   London,  S.W.  i 


FOR 

WINTER  MONTHS 

with  their  days  that 
are  dark,  dismal  ar.d 
cold,  make  your  home 
bright,  at  tractive  an  1 
cheerful  by  furnish- 
ing with  Allen's 
Durobelle  Fabrics. 
They  will  bring  a 
dainty  tou_h  of 
colour  and  harmony, 
and  help  you  to  for- 
get the  dreariness  of 
Winter. 
Write  to-day  for 
selection  of  patterns. 


Any 

length 

replaced 

free  if 

colour 

fades. 


tirobefle 


Width.  Creams.  Col'd. 


Plain  Eurobelle  Casement  Cloth 
Durobelie  Bolton  Sheetings  . 
Durobelle  Fancy  Damasks 
Durobelle  Reps  and  Mattings 
Durobelle  Stripe  Casements  . 
Durobelle  Satin  Casements 
Durobelle  Poplins 

Durobelle  Tapestries  50  ,,  8  11  ,,  12  9 

Durobelle  Fadeless  Madras  Muslins. 

beautiful  effects   50  „  1  U\  ,,  10  6 

Magn:ficent  range  of  Cotton  and 

Artificial   Silk  Casements,  plain 

and  figured,  lovely  shades  ..      . .  50  ,.  6  11  ,,  10  6 1 
Durob?lie  Rugs  from  211-  each. 

Snlr}uliil  range  of  Cretonnes  (Allen'*  Cnnilier- 
In  ml  J'rintA).  Unrn*  it  Tagetutfrom  1  6}  per  yd. 


All  Rritisli 
Dyes. 

Great 
variety 
of  shades. 

■  Guaratt' 
teed 

Fadeless. 


J.  J.  ALLEN,  LTD 

1 1  The  Quadrant,  Bournemouth 

London  Showrooms:  188,  SLOANE  ST.,  S.W. 
All  Postal  Orders  direct  to  Bcurnemouth. 
Mention  Connoisseur  trken  writing. 


MY  LADY'S 
HUME' 

describ  ng  more 
fully  the  heai  ' 
fill  Durobelle 
Fabric*  sent 
post  free  on 
application. 


ME 


LIB. 


Telephone : 
Regent,  1271. 


JAMES  RIMELL  &  SON 


Cable  :  '  Rimbuco, 
piccy,  London. •• 


39  Duke  Street,  St.  James's,  London,  S. W.  1  <and  53  Avenue' 

Dealers  in  Books  and  Engravings  relating  to  Sport  (including  Coaching,  Hunting,  Racing, 
Shooting,  Cricket,  Boxing,  etc.)  ;  Naval  and  Military  subjects  (including  Battles,  Incidents, 
Uniforms,  Portraits,  etc.);   Aviation,  Motors,  Railways,  etc. 


The  sizes  are  given  in  inches,  the  height  being  given  first. 


Angling. — Fishing  Party.  Group  of  Ladies  and 
Gentlemen  by  side  of  stream.  Pretty  coloured 
Stipple,  engraved  bv  C.  Knight  after  R.  Westall. 

19  x  14.  1799.  £7  7s. 
Angling. — Punt  Fishing  and  Trout  Fishing.  Pair 

of  coloured  Aquatints,  after  Gauci.  18i  X  29. 
Stained.    Legg,  1857.  £10 

Angling.- — Roach  Fishing,  Broxbourne  ;  Trout 
Fishing,  Beddington  Park  ;  Barbel  Fishing,  Twick- 
enham (repaired)  ;  and  Perch  Fishing,  Teddington. 
Set  of  four  coloured  Lithographs  after  Heath. 
Mounted.    9  X  Hi    Baily  Bros.  £16 

Archery. — Meeting  of  the  Royal  British  Bowmen 
in  front  of  Eton  Hall,  the  seat  of  the  Marquis  of 
Westrninster,  on  October  18th,  1832.  Coloured 
Lithograph  by  T.  &  W.  Crane.    16  x  20  L  Chester. 

£7  7s. 

Archery. — Meeting  of  the  Society  of  Royal  British 
Archers  in  Gwersyllt  Park,  Denbighshire.  Aquatint 
by  C.  Apostool  after  Smirke  and  Emes.  17  x  23 J. 
1794.  £4  4s. 

Archery. — National  Archery  Meeting  at  Leaming- 
ton, 1851.  Drawn  and  Lithographed  by  H.  Sharles. 
Coloured.    Maple  frame.    19i  X  28L    1851.   £3  10s. 

Boxing. — Cribb  (Thomas),  Pugilist,  1781-1848.  Por- 
trait of,  half  length,  seated,  with  cup  on  table. 
Coloured  Engraving  by  Fellows  after  Sharpies. 
10J  x  8L    Cribb,  1815.  £2  2s. 

Boxing. — Broughton  (Jack),  Father  of  the  English 
School  of  Boxing.  Half  length,  Mezzotint,  with 
verse   beneath.    So  margin.    \2\  x  8J.    Circa  1740. 

£2  2S. 

Boxing. — Humphreys  (Richard),  the  celebrated  Boxer. 
Portrait  of,  half  length.  Mezzotint  by  Young  after 
W.Whitby.    No  margin.    13  x  10.    1789.     £2  10s. 

Boxing. — Interior  of  the  Fives  Court,  with  Ran- 
dall and  Turner  sparring.  Full  of  figures, 
portraits  of  celebrities.  Fine  coloured  Aquatint  by 
C.  Turner  after  T.  Blake.    No  margin,  laid  down. 

20  x  26.  1821.  £15  15s. 
Boxing. — Jem  Ward's  Picture  of  the  Great  Fight 

between  Tom  Sayers  and  J.  C.  Heenan,  at  Farn- 
borough,  April  17th,  1860,  for  the  Championship  of 
England  and  America.  Coloured  Lithograph.  24  x 
36.    1860.  £3  3s. 

Boxing. — Prize  Fight.  Coloured  Aquatint  by  Clark 
after  H.  Aiken.    9  x  11  \.    McLean,  1820.  "  £2  2s. 

Boxing. — The  Great  Fight  between  Broome  and 
Hannan,  for  £1,000,  on  January  26th,  1841,  at  New 
Park  Farm,  near  Bicester.  Coloured  Aquatint. 
No  margin.    21  x  25L    Moore,  1841.  £5 

Coaching. — Bath  Coach  :  the  London  and  Bath  Coach 
in  a  heavy  storm.  Coloured  Aquatint  by  G.  Hunt 
after  Etching  by  H.  Aiken.  Mounted.  12  x  14. 
Circa  1820.  £11 

Coaching. — Bedford  Times  Coach  leaving  the  hotel. 
Coloured  Lithograph  by  and  after  B.  Rudge.  15  x  21. 
Bedford.     Circa  1840.'  £7  7s. 

Coaching. — Brighton  Day  Mails  passing  over 
Hookwood  Common.  Coloured  Aquatint  by  C.  Hunt 
after  J.  Shaver.    17|  X  28.    W.  Soffe.       £13  13s. 

Coaching. — Elephant  and  Castle,  with  mail  coaches 
and  posting  carriages.  Finely-coloured  Aquatint  by 
T.  Fielding  after  J.  Pollard,  published  Watson,  1826. 
Elephant  and  Castle.  Finely-coloured  Aquatint 
bv  Hunt  after  S.  I.  E.  Jones,  published  bv  G.  Hunt, 
1826.  fair  in  old  gill  frames.    20i  x  29L  £50 
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Coaching. — Roadster  s  Album,  by  C  B.  Newhouse. 
A  Series  of  16  Coaching  Scenes  and  Incidents,  viz.  : 
Quite  Full,  Sir  ! — Hold  Hard  !  you  have  forgot  the 
Lady — An  Arrival  at  Gretna — One  Mile  from  Gretna 
— No  Time  to.  Lose,  Ma'am  !  Here's  the  other  Coach 
close  behind — An  Unwelcome  Fare — The  Sleepy 
Gatekeeper — The  Old  Grey  loosed  his  Trace  again — 
Travelling  in  a  Hunting  Country — Is  the  Bottom 
pretty  sound  ? — The  Drag  is  broke,  and  we  are  on  the 
Bank — Taking  an  Inside  Berth  in  rough  weather — 
A  False  Start — Going  to  the  Moors — An  Awkward 
Place  in  a  Frost,  and  I  am  afraid  we  have  now  got 
into  the  Ditch.  Coloured  Aquatints  by  C.  B.  New- 
house.  Small  folio,  original  cloth.  Verv  fine  fresh 
copy.    Fores,  1845.  £48 

Coursing. — Set  of  4  Coloured  Aquatints  by  Reeve 


after  Wolstenholme.    Laid  down.     Ilk  X  21  J. 


£32 


Coursing. — "Lobelia,"  "Master  McGrath,"  and 
"  Bab  at  the  Bowster,"  celebrated  greyhounds, 
giving  their  pedigrees  and  matches.  Coloured 
Lithograph  by  J.  McGahey  after  J.  Armstrong. 
22  x  25.    Armstrong,  1870.  £3 

Cricket. — Hall  Place  School,  near  Bexley  Heath 
(view  of),  with  cricket  match.  Aquatint  by  J.  Aiken 
after  W.  Noble.    14  x  20.   W.  Noble,  1806.  £4  10s. 

Cricket. — Melbourne  Cricket  Ground,  in  January, 
1864 ;  ladies  and  gentlemen  watching  game  in 
progress.  Coloured  Lithograph.  Extremely  rare. 
12 \  x  14.    C.  Trodel,  Melbourne.  £4  10s. 

Cricket. — Playing  at  Cricket,  engraved  after  the 
original  painting  in  Vauxhall  Gardens.  Coloured 
Etching  by  Benoist  after  F.  Hayman.  Very  scarce. 
10  X  13J.    Carrington  Bowles,  17 —  £8 

Cricket.— The  Laws  of  the  Noble  Game  of  Cricket, 
as  established  at  the  Star  and  Garter,  Pall-Mali,  by 
a  Committee  of  Noblemen  and  Gentlemen,  with  a 
view  of  the  game.  Oval  Line  Engraving.  In  fine 
state,  scarce.    1\  x  9.    John  WaUis,  1785.     £10  10s. 

Golf. — A  Grand  Match  at  Golf,  the  game  being  played 
by  Sir  D.  Baird  and  Sir  R.  Anstruther  against  Major 
Playfair  and  J.  Campbell,  of  Glensaddel.  Coloured 
Line  Engraving  by  C.  Wagstaffe  after  C.  Lees,  R.S.A. 
In  oak  frame  (key  in  separate  frame).  22  x  39. 
1849.  £8  8s. 

Golf. — Portrait  of  James  Balfour,  Esq.,  Secretary 
and  Treasurer  of  the  Edinburgh  Company  of  Golfers, 
1795.  Mezzotint  by  J.  Jones  after  H.  Raeburn. 
Very  scarce,  repaired,  in  black  and  gold  frame.  16  X 
21.     Edinburgh,  1796.  £38 

Hunting. — Bilsden  Coplow  Day,  inscribed  to  the 
Marchioness  of  Salisbury  ;  a  view  of  Mr.  Meynell's 
Hounds  carrying  a  Head  with  their  Second  Fox,  at 
the  end  of  a  chase  from  Bilsden  Coplow  in  Leicester- 
shire to  Enderby  Warren,  a  distance  of  28  miles, 
which  was  run  in  two  hours  and  fifteen  minutes. 
Fine  and  very  interesting  coloured  Aquatint  by 
F.  Jukes  after  C.  Loraine  Smith.  20  x  26L  In 
gold  frame.    E.  Jukes,  1802.  £55 

Hunting. — Charles  Newman,  Master  of  the  East 
Essex  Foxhounds,  on  his  favourite  horse,  Billy. 
Coloured  Aquatint  by  W.  Barnard^fter  F.  C.  Turner. 
Proof,  nice  impression,  no  margin,  mounted.  Circa 
1830.  £21 

Hunting. — Fox  Hunting.  Set  of  4  Coloured  Engravings 
by  T.  Sutherland  after  H.  Aiken.  Mounted.  13x16. 
Circa  1830.  £18  18s. 

Hunting. — Fox  Hunting.  Set  of  4  :  The  Meet — The 
Find — Full  Cry — The  Death.  Coloured  Lithographs 
by  T.  W.  Huffum  after  J.  F.  Herring,  sen.  Framed 
in  oak  and  gold  frames.    28  X  36.    Bailey,  1846.  £18 
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Hunting. — Fox  Hunting.  Set  of  4  Coloured  Litho- 
graphs after  Hull.  No  margins.  Very  scarce.  9*xl4. 
Circa  1820.  £18  18s. 

Hunting. — George  Montford  and  W.  Derry,  Hunts- 
man and  Whipper-in  to  the  Melton  Hounds. 
Coloured  Lithograph  by  J.  W.  Giles  after  R.  B.  Davis. 
15  X  16*.    Circa  1830.  *  £6  6s. 

Hunting. — John  Press  and  the  Vine  Hounds,  with 
view  of  house  in  background.  Coloured  Aquatint 
by  H.  Quest  after  R.  B.  Davis.  14  x  15&.  Baily, 
1841.  £6  6s. 

Hunting. — J.  Lambert,  Huntsman  to  the  Cottesmore 
Hounds,  with  landscape  and  hounds.  Coloured 
Lithograph   by    J.  W.  Giles   after  R.   B.  Davis. 

15  x  16.  1838.  £6  6s. 
Hunting. — Leicestershire  :  The  Novice  in  Leices- 
tershire. Set  of  8  Humorous  Hunting  Scenes  : 
Stopping  to  pick  up  your  Hat — Over-riding  and 
Riding  over — Charging  a  Man  in  a  Ditch — Getting 
a  Start — Coming  in  at  the  Death — Quizzing  a  Novice 
— Crossing  a  Man  in  a  Leap — Going  to  Cover. 
Coloured  Aquatints.  10  x  13£  each.  Morton, 
circa  1800.                                                £18  18s. 

Hunting. — Leicestershire:  "  Gaudet  Equis  Cani- 
busque."  Set  of  4  spirited  Hunting  Scenes  by 
John  Dean  Paul,  viz.,  Struggle  for  the  Start — First 
Ten  Minutes — Shaking  off  the  Cocktails — Symptoms 
of  a  Skurry  in  a  Pewy  Country — The  Death.  Coloured 
Aquatint  Engravings.  No  margins,  mounted  with 
titles.    11  X  22.    Circa  1840.  £21 

Hunting. — Mitcham  Common,  Surrey.  Group  of 
Huntsmen  and  Dogs  in  the  foreground.  Coloured 
Lithograph  by  C.  Haghe  after  G.  Eyre  Brooks. 
10  x  15$.    Circa  1810.  £2  2s. 

Hunting. — Mr.  C.  Davis,  His  Majesty's  Huntsman, 
on  his  favourite  mare  Columbine.  Coloured  Aqua- 
tint by  W.  Giller  after  R.  B.  Davis.  16*  x  19. 
1836.  "  £6  6S. 

Hunting. — Mr.  C.  Davis,  Huntsman  to  His  Majesty, 
on  his  celebrated  horse  Hermit.  Coloured  Litho- 
graph by  J.  W.  Giles  after  R.  B.  Davis.    15  x  17. 

1835.  £6  6s. 
Hunting. — Stag    Hunting.    Set    of    four  Coloured 

Aquatints  by  Reeve  after  Wolstenholme.  12^  x  15. 
1808.  £7  10s. 

Hunting. — Surrey  Foxhounds.  Group  of  Huntsmen 
and  Hounds,  including  Morris  Hills  on  Paddy,  Tom 
Hills  on  Lounger,  and  Peckham  Hills  on  Factor. 
Coloured  Lithograph  by  T.  Fairland  after  W.  &  H. 
Barrand.    Mounted.    18  X  20L    Circa  1840.  £6  10s. 

Hunting. — T.  Goosey,  Huntsman  to  the  Belvoir 
Hounds,  in  landscape  with  hounds.  Coloured  Litho- 
graph by  J.  W.  Giles  after  R.  B.  Davis.    15*  x  16J. 

1836.  "  £6  6s. 
Hunting. — Tom    Moody.    Set    of    four  interesting 

Hunting  Scenes,  with  verses  beneath.  Coloured 
Engravings  by  W.  Hunt  after  J.  Pollard.  Framed 
in  black  and  gold.    20  x  25.    1854.  £10  10s. 

Racing. — A  Country  Race  Course.  Preparing  to 
Start  and  Horses  Running.  Pair  of  fine-coloured 
Aquatints,  engraved  by  I.  Jenkins  after  W.  Mason. 
18£  X  25£  each.    1786.  £21 

Racing. — Ascot,  Oatlands  Sweepstakes,  June  28th, 
1791.  Aquatint  by  Edy  after  Sartorius.  In  black 
frame.    15f  x  21£.    1791.  £14  14s. 

Racing. — Brainworm,  the  property  of  A  Shakspear, 
Esq.    Mezzotint  by  J.  C.  Easling  after  H.  B.  Chalon. 

16  x  22.  Ackermann,  1808.  £16  16s. 
Racing. — Carriage  Match  (View  of  a).    A  carriage 

of  four  wheels  drawn  by  four  horses,  nineteen  miles 
in  one  hour  on  Newmarket  Heath,  August  29th,  1750, 
and  won  in  fifty-three  minutes  and  twenty-seven 
seconds  ;  with  two  small  views  in  corners  of  "  View 
of  the  Coffee  House  Gates,  Newmarket,"  and  "  Pre- 
paring to  Run  a  Trial."  Coloured  Engraving  after 
J.  Bodger.    17  X  27L    1789.  £15  15s. 

Racing. — Diamond  and  Hambletonian,  with  their 
Jockeys  and  Trainers.  Pair  of  Coloured  Stipple 
Engravings  after  Sartorius,  engraved  by  Whessell. 
141  x  19L    1799.  £8  8s. 

Racing. — G.  Osbaldeston,  Esq.,  performing  his 
wonderful  and  unprecedented  feat  of  200  miles 
against  time,  at  Newmarket,  November  5th,  1831. 
Interesting  coloured  Aquatint,  drawn  and  engraved 
by  H.  Aiken.    14*.  x  16f.    1831.  £8  8s. 


Racing. — Emilius,  with  Jockey  up  and  Trainer, 
country  landscape  in  background.  Coloured  Aqua- 
tint, drawn  and  engraved  by  J.  Pollard.  14  x  17£. 
1823.  £4  10s. 

Racing. — Panoramic  View  of  British  Horse  Racing. 
The  Race  for  the  St.  Leger  Stakes  of  1812,  on 
Doncaster  Course.  Positions  of  horses,  with  their 
names  and  owners'  names  beneath.  Coloured  Aqua- 
tint by  Pollard  and  Dubourg  after  Clifton  Thomson. 
5  x  24*.    Orme,  181 6.  £6  6s. 

Racing. — Sacripant,  by  Rockingham.  Property  of 
the  Hon.  J.  W.  Coventry,  beating  Mr.  Whaley's 
Tuneful  aind  'Mr.  Ladbroke's  Chuckle.  Coloured 
Aquatint.     Very  scarce.    18*.  X  23£.    18 — .     £5  5s. 

Racing. — Set  of  three  Coloured  Engravings  after 
Pollard  :  Saddling — The  Start — The  Finish. 
Very  scarce.  4|  x  14  each.  Published  by  John 
Kendrick,  Leicester  Square.  £5  5s. 

Racing. — Sir  Joshua  and  Filho  da  Puta.  The  Race 
at  Newmarket,  April  15th,  1816.  Coloured  Aquatint 
by  Rosenbourg  after  Pollard.  14  x  15J.  Orme, 
1806.  £8 

Racing. — The  Welter  Stakes,  on  the  16th  June, 
1801,  dedicated  to  the  Bibury  Club.  Coloured 
Engraving  by  C.  Turner  after  l|.  B.  Chalon,  with 
names  of  portraits.  In  black  and  gold  frame.  Fine 
condition,  very  rare.    24  x  35.    1801.  £50 

Racing. — Traveller  beating  Metcor.  Aquatint  by 
Edy  after  Sartorius,  1790.  In  old  carved  black  and 
gold  frame.    16  x  20.  £10  10s. 

Racing. — Violante,  rode  by  Buckle  ;  the  property  of 
and  bred  by  Earl  Grosvenor.  Mezzotint  by  William 
Ward  after  H.  B.  Chalon.  18*  x  22.  Boydell, 
1808.  £16  16s. 

Ratting. — Billy,  the  celebrated  Rat-killing  Dog, 
performing  his  wonderful  feat,  killing  100  rats  in 
five  minutes  and  a  half,  on  the  22nd  April,  1823, 
being  his  ninth  match  ;  with  his  pedigree  and 
matches  beneath.  Coloured  Aquatint.  18  X  20£. 
1823.  £7  7s. 

Rowing. — View  of  the  Oxford  Boat  in  1829,  with 
view  of  the  River.  Coloured  Aquatint.  Proof 
before  all  letters,  scarce.    12  x  19*.    1829.     £10  10s. 

Shooting. — Cock  Shooting.  Coloured  Mezzotint. 
10  x  13J.    Sayer  &  Bennett,  1775.  £2  10s. 

Shooting. — First  of  September  :  Morning  and 
Evening.  Pair  of  Mezzotint  Engravings  by  W. 
Ward  after  G.  Morland.  Fine  condition,  with  full 
margins.    19   X  24.    1794.  £100 

Shooting. — Grouse  Shooting  and  Woodcock  Shoot- 
ing. Pair  of  Coloured  Lithographs  by  B.  &  G. 
Leighton  after  J.  M.  W.  Turner.  Very  rare.  15*  X  19. 
1852.  '  £21 

Shooting. — Ladies'  Shooting  Pony  (The).  Lady 
firing,  resting  gun  on  back  of  pony.  Mezzotint,  no 
margin.    Carrington  Bowles,  17 —  £2  2s. 

Shooting. — Lucky  Sportsman  (The).  Sportsman 
resting  on  a  gun,  with  dog.    Stipple  Engraving  by 

F.  D.  Soiron  after  G.  Morland.     13*  x  10.  1793. 

£7  7S. 

Shooting. — Marquess  of  Anglesey,  on  his  shooting 
pony,  in  landscape  with  dog.    Coloured  Aquatint  by 

G.  H.  Phillips  after  W.  H.  Davis.  13*.  X  15*. 
1836.  £3 

Shooting. — Pheasant  Shooting.  Coloured  Aquatint 
by  R.  Reeve  after  H.  Aiken.     14  x  18.    Circa  1830. 

£4  4S. 

Shooting. — Pheasant,  Partridge,  Woodcock,  and 
Grouse  Shooting.  Set  of  4  Coloured  Aquatints 
after  Aiken,  in  maple  frames.     14  x  17  each.  £21 

Shooting. — Return  from  Shooting.  Line  Engraving 
by  S.  Aiken  after  Wheatley.  19  X  24L  Colnaghi, 
1803.  £5  10s. 

Shooting. — September  and  October.  Pair  of 
Coloured  Aquatints  by  Pyall  after  F.  C.  Turner. 
17  X  20J.    Worley  &  Pyall.    Circa  1820.     £7  10s. 

Shooting. — Shooters  going  out  in  a  Morning — 
Duck  Shooting — Grouse  Shooting — Rabbit  Shoot- 
ing— Snipe  Shooting.  Set  of  5  Coloured  Aquatints 
by  Godby  &  Merke  after  S.  Howitt,  with  wash- 
drawing  over-mounts,  extremely  rare.  12*.  X  17*. 
Orme,  1807.  £75 

Shooting — Wild  Duck  Shooting.  Set  of  4,  Coloured. 
By  T.  Sutherland  after  I.  Barenger.  Over-mounts, 
very  scarce.    7}  X  18j.    1809.  £52  10s. 
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Skating. — View  of  the  Serpentine  in  Hyde  Park, 
with  a  number  of  persons  skating.  Coloured  Aquatint 
drawn  and  etched  by  J.  A.  Atkinson.  9 J  X  13$. 
1807  £3  10s. 

Aviation. — Aerial  Ship,  or  Munchausen  improved. 
Clever  caricature.  Coloured  Lithograph.  6£  x  10 J. 
Very  scarce.    1830.  £2  10s. 

Aviation.  —A  scene  in  the  Farce  of  "  Lofty  Projects," 
as  performed  with  great  success  for  the  benefit  and 
amusement  of  John  Bull.  Very  amusing  caricature 
of  balloons.    Coloured  Etching  by  G.  Cruikshank. 

10  x  14.  Humphrey,  1825.  £7  10s. 
Aviation. — Montgolfier  (Etienne),  French  mechani- 
cian and  aeronautic  inventor,  1745-1799.  Half 
length.  Line  Engraving  by  Le  Grand  after  Pigos. 
Full  margins.    8  x  5.    1784.  £1  10s. 

Aviation. — Mr.  Sadler  descending  in  a  balloon  in  a 
field  near  Bucksworth  Church,  Northampton,  1825. 
Original  Water-colour  Drawing.    12 J  x  9.      £5  5s. 

Aviation. — Portrait  of  Charles  Green,  celebrated 
Aeronaut;  had  charge  of  the  Great  Nassau  Balloon 
on  the  journey  from  London  to  Weilburg,  1837. 
Half  length.  Mezzotint  by  G.  T.  Payne  after  I.  Hol- 
lins.    Proof  before  title.    15*  x  12L   1838.    £1  10s. 

Aviation. — Rozier  (Francois  Pilatre  de),  the  First 
Aeronaut,  killed  in  attempt  to  cross  the  Channel 
from  Boulogne  to  England,  June  14th,  1785.  Half 
length,  in  oval,  performing  experiment  with 
inflammable  air.  Stipple  by  J.  Collyer  after  J.  Russell. 
7x6.    W.  Faden,  1786.  £2  2s. 

Aviation. — Sphere  Aerotiatique  ou  Globe  volant, 
invente  par  Montgolfier  et  execute  par  M.  Robert, 
flying  over  the  Champs  de  Mars,  August  27th,  1783. 
Very  scarce  Aquatint  in  sepia.  Rare.  10k  X  7 \. 
Paris,  17  £3  10s. 

Aviation. — The  ascent  of  the  Great  Montgolfier 
Balloon  from  the  Royal  Surrey  Geological  Gardens, 
May  24th,  1838.  Coloured  Lithograph  after  H. 
Harrison.    14  x  10$.    1838.  £2  2s. 

Aviation.— The  Entrance  of  His  Majesty  Louis 
XVIII.  into  Paris,  May  3rd,  1814.  Showing 
balloon  over  procession.    Coloured  Line  Engraving. 

11  x  16.  London,  1820.  £2  10s. 
Motors. — Dr.   Church's  London   and  Birmingham 

Steam  Coach,  built  at  Birmingham,  1833.  View 
on  a  country  road,  with  passengers.  Coloured 
Engraving  by  J.  Allen  after  J.  Cook.  Very  scarce. 
8  x  9L    1833.  £5 

Motors. — Going  it  by  Steam  :  Explosion  of  a  Steam 
Coach,  passengers  badly  damaged.  Coloured  Cari- 
cature Etching  by  Shortshanks.  9x  12f.  Mounted, 
no  margin.    G.  King,  circa  1830.  £3 

Motors. — Mr.  Gurney's  Steam  Carriage.  As  seen 
running  in  the  Regent's  Park,  November  6th,  1827. 
Coloured  Lithograph  by  G.  Scharf.  llxl4L  1827.  £3 

Motors. — Locomotion.  Walking  by  Steam,  Riding 
by  Steam,  Flying  by  Steam.  Note  :  In  the  Ladies' 
Vehicle  the  Steam  is  made  with  a  strong  infusion 
of  Gunpowder  Tea  (for  explanation  of  the  machinery 
see  the  next  number  of  the  Edinburgh  Review). 
Very  humorous  Coloured  Caricature  Etching  by 
Shortshanks.  10  x  13L  McLean,  circa  1830.  £7  10s. 

Motors. — New  Principles,  or  The  March  of  Invention. 
A  stage  coach  travelling  safely  uphill,  a  motor  coach 
blowing  up  behind,  a  carriage  drawn  by  kites,  and  two 
balloons  overhead.  Very  amusing  Coloured  Aqua- 
tint. SI \  x  13J-.    Circa  1836.  £8 

Motors. — Patent  Steam  Carriage  by  W.  H.  James, 
Civil  Engineer.  With  description  beneath.  Coloured 
Aquatint.  Extremely  rare.  9x  124.  London,  1828.  £10 

Motors. — Progress  of  Steam.  H.  Aiken's  Illustration 
of  Modern  Prophecy,  or  Novelty  for  the  year  1829. 
"  I  say,  Fellow,  give  my  Buggy  a  charge  of  Coke, 

your  Charcoal  is  so  d  d  dear."    Coloured  Etching. 

8  X  10.    1828.  £10 

Motors. — Steam  Coach  Passenger  Set  Down  (A),  or 
An  Unexpected  Arrival  by  Steam :  a  'tea  party 
disturbed  by  the  explosion  of  a  Steam  Coach.  Very 
humorous  Coloured  Caricature  Etching  by  Short- 
shanks after  Seymour.  9£  X  13L  J.  Fairburn, 
1828.  £4 

Hobby-Horses. — Johnson,  the  First  Rider  on  the 
Pedestrian  Hobby-horse.  With  description  beneath. 
Coloured  Aquatint.  8  X  9l.  Very  scarce.  Acker- 
mann,  1819.  £2  2s. 
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Hobby-Horses. — Johnson's  Pedestrian  Hobby- 
horse Riding  School,  at  No.  377,  Strand.  Interior 
of  the  School,  with  many  riders.  Fine  Coloured 
Aquatint.  Very  interesting  description  beneath. 
11  x  12.    Ackermann,  1819.  £3  10s. 

Hobby-Horses.- — The  Ladies'  Hobby.  Coloured 
Etching  of  a  lady  seated  on  a  tricycle.  Scarce. 
8  x  13.    Tegg,  1819.  £2  2s. 

Hobby-Horses. — Lady's  Pedestrian  Hobby-Horse, 
showing  side,  front,  and  back  views,  with  description 
beneath.  Coloured  Aquatint.  7x9.  Ackermann, 
1819.  £3 

Hobby-Horses. — Modern  Olympics,  with  Note  : 
"  Forth,  from  the  goal  starts  the  favorite  hob,  and 
on  his  back  firm  sits  light  load,  the  Dandy  Jerkind 
spruce."  Coloured  Etching  of  dandies  on  hobby- 
horses.   9  X  14.    Hudson,  1819.  £2  2s. 

Railways. — Liverpool  &  Manchester  Railway. 
Sketch  of  the  carriages:  First  Class  and  Mail,  Second 
Class,  and  Cattle  and  Goods.  Coloured  Lithograph 
by  W.  Crane.    Chester,  circa  1835.  £3 

Railways. — Liverpool  &  Manchester  Railroad. 
Sketch  of  the  bridges  and  the  excavation  at  Olive 
Mount.  Coloured  Lithograoh  by  W.  Sinoult.  11  x 
\:>.  £4  4s. 

Railways. — Coloured  Views  of  The  -Liverpool  & 
Manchester  Railway,  with  plates  of  the  coaches, 
machines,  etc.  An  exceptionally  fine  set  of  the 
thirteen  plates,  with  eight  duplicates,  showing  the 
alterations,  making  twenty-one  Coloured  Aquatints. 
By  H.  Pyall  after  T.  T.  Bury.  Unique  in  this  state. 
9i  X  124  each.    Ackermann,  1831-33.  £17  17s. 

Military. — Artillery  Horse  (Officer),  Artillery 
Foot  (Officer).  A  pair  of  very  pretty  Coloured 
Etchings  after  H.  Aiken.  Extremely  rare.  9  X  5J. 
1828.  £10 

Military. — Royal  Artillery  i Horse  Brigade) 
(Officers  of  the  British  Army) .  Coloured  Lithograph 
by  L.  Mansion  and  St.  Eschauzier.  13  x  9. 
Spooner,  circa  1830.  £4 

Military. — Royal  Artillery  (Foot)  (Officers  of  the 
British  Army).  Coloured  Lithograph  by  L.  Mansion 
and  St.  Eschauzier.  13  X  9.  Spooner,  circa 
1830.  £3 

Military. — Royal  Horse  Artillery  (Ackermann's 
"  Costumes  of  the  British  Army  ").  Coloured  Litho- 
graph drawn  on  stone  by  J.  W.  Giles  after 
Daubrawa.    14  x  9.    1842.  £2  10s. 

Military. — Royal  Artillery  (Ackermann's  "Cos- 
tumes of  the  British  Army  ").  Coloured  Lithograph 
by  W.  Heath  after  A.  O.  Driscoll.  14  x  9. 
1840.  £2  10s. 

Military. — Royal  Foot  Artillery,  Officers.  Dress 
and  Undress  (Ackermann's  "Costumes  of  the  British 
Army").  Coloured  Aquatint  by  J.  Harris  after 
H.  Martens.    14  x  9.    1846.  £2  10s. 

Military. — First  Life  Guards.  The  Charge  (Acker- 
mann's "  Military  Incidents  ").  Coloured  Lithograph 
by  Giles  after  H.  Martens.    11$  X  13k    1844.  £2 

Military. — First  Life  Guards  (Ackermann's  "Cos- 
tumes of  the  British  Army").  Coloured  Aquatint  by 
J.  Harris  after  H.  de  Daubrawa.  13x9.  1842.  £2  10s. 

Military. — Second  Regiment  of  Life  Guards 
(Officers  of  the  British  Army).  Coloured  Lithograph 
by  L.  Mansion  and  St.  Eschauzier.  13  x  9. 
Spooner,  circa  1830.  £4  10s. 

Military. — Royal  Horse  Guards  Blue  (Cornet). 
Coloured  Lithograph  after  Hull.    12£  x  9.   1828.  £3 

Military. — Royal  Horse  Guards  Blue  (Private  and 
Corporal).  Coloured  Lithograph  after  Hull.  11$  x  9. 
1828.  £2  2s. 

Military. — Royal  Horse  Guards,  Marching  Order 
(Officers  of  the  British  Army).  Coloured  Lithograph 
by  L.  Mansion  and  St.  Eschauzier.  13  x  9. 
Spooner,  circa  1830.  £4  10s. 

Military. — Royal  Regiment  of.  Horse  Guards 
(Officers  of  the  British  Armv).  Coloured  Lithograph 
after  L.  Mansion.  13x9.  Spooner,  circa  1 830.  £4  10s. 

Military. — Royal  Horse  Guards  Blue,  Officer 
(Ackermann's  "Costumes  of  the  British  Army"). 
Coloured  Lithograph  by  Driscoll.    1841.        £2  10s. 

Military. — Royal  Horse  Guards  (Ackermann's 
"Costumes  of  the  British  Army").  Coloured 
Aquatint  bv  J.  Harris  after  H.  de  Daubrawa. 
13  x  £2  10s. 
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Military. — Royal  Horse  Guards  (Fore's  "  Army  Cos- 
tumes").    Coloured  Aquatint  by  J.   Harris  after 

H.  Martens,  llix  12|.  1844.  £2 
Military. — Ninth,    or    Queen's    Royal  Lancers 

(Officers  of  the  British  Army).    Coloured  Lithograph 

by  L.  Mansion  and  St.  Eschauzier.  J3  x  9.  Spooner, 

circa  1830.  £4 
Military. — Twelfth,    or    the    Prince  of  Wales' 
Royal  Lancers   (Officers  of  the  British  Army). 

Coloured  Lithograph  by  L.  Mansion  and  St.  Eschau- 
zier.   13  X  9.    Spooner,  circa  1830.  £5 
Military. — Sixteenth,   or    the   Queen's  Lancers 

(Officers  of  the  British  Army).    Coloured  Lithograph 

bv  L.  Mansion  and  St.  Eschauzier.    13  X  9.  Spooner, 

circa  1830.  £5 
Military. — Seventeenth    Lancers    (Officers   of  the 

British  Army).    Coloured  Lithograph  by  L.  Mansion 

and  St.  Eschauzier.  13  X  9.  Spooner,  circa  1830.  £5 
Military. — Seventh,  or  The  Queen's  Own  Hussars 

(Officers  of  the  British  Army).    Coloured  Lithograph 

by  L.  Mansion  and  St.  Eschauzier.   13  x  9.  Spooner, 

circa  1830.  £4 
Military. — Eleventh,   or    Prince    Albert's  Own 

Regiment  of  Hussars.    Coloured  Lithograph  by 

Lynch  after  Hayes.  10  x  13.  Circa  1845.  £4 
Military. — Fifteenth  Hussars.    An  Officer  in  Review 

Order.  Coloured  Lithograph  after  Hull.  1828.  £3. 
Military. — Fifteenth,   or    The    King  b    Hussars  : 

Field  Day  Order  (Officers  of  the  British  Army). 

Coloured  Lithograph  by  L.  Mansion  and  St.  Eschau- 
zier.   13  X  9.    Spooner,  circa  1830.  £5 
Military. — Fifteenth,    or    The    King's  Hussars 

(Ackermann's  "Costumes  of  the  British  Army"). 

Coloured    Lithograph   by    Giles    after  Daubrawa. 

13  x  9.    1842.  £4  4S. 

Military. — First,  or  The  King's  Dragoon  Guards 

(Marching  Order  :    Officer's).    Coloured  Lithograph 

after   L.    Mansion    and    St.    Eschauzier.    13  x  9. 

Spooner,  circa  1830.  £3 
Military. — First,  or  The  King's  Dragoon  Guards. 

Officers    (Ackermann's    "  Costumes   of  the  British 

Army").     Coloured   Aquatint  by  J.   Harris  after 

H.  Martens.    14  x  9.    1846.  £2  10s. 

Military. — Second,    or    The    Queen's  Dragoon 

Guards  (Officers  of  the  British  Army).  Coloured 

Lithograph  after  L.  Mansion  and  St.  Eschauzier. 

13  x  9.  Spooner,  circa  1830.  £5 
Military. — Third,  or  Prince  of  Wales'  Dragoon 

Guards  (Officers  of  the  British  Army).  Coloured 

Lithograph  after  L.  Mansion  and  St.  Eschauzier. 

13  x  9.  Spooner,  circa  1830.  £4 
Military. — Fourth  Regiment  Royal  Irish  Dragoon 

Guards.    Private.    Coloured  Lithograph  after  Hull. 

12  x  U.    1829.  £1  10s. 

Military. — Fourth  Royal  Irish  Dragoon  Guards. 

Field  Officer  of  the  Day  (Ackermann's  "  Costumes  of 

the  British  Army  ").    Coloured  Lithograph  by  Giles 

after  Daubrawa.    14  x  9.    1841.  £2  5s. 

Military. — Fifth,  or  Princess  Charlotte  of  Wales' 

Dragoon  Guards.    Undress  (Officers  of  the  British 

Army).    Coloured  Lithograph  after  L.  Mansion  and 

St.  Eschauzier.  13  x  9.  Spooner,  circa  1830.  £4 
Military. — Sixth    Dragoon  Guards  (Carabineers) 

(Officers  of  the  British  Army).    Coloured  Lithograph 

after   L.    Mansion    and    St.    Eschauzier.    13  X  9. 

Spooner,  circa  1830.  £4 
Military. — Sixth  Dragoon  Guards  (Carabineers), 

Officer  (Ackermann's    "Costumes    of  the  British 

Army").     Coloured   Aquatint  by  J.  Harris  after 

H.  Daubrawa.    14  x  9.    1844.  £2  5s. 

Military. — Seventh,    or    The    Princess  Royal's 

Dragoon  Guards  (Officers  of  the  British  Army). 

Coloured   Lithograph   after   L.    Mansion   and  St. 

Eschauzier.    13  X  9.    Spooner,  citca  1830.  £4 

JAMES  RIMELL  &  SON  have  on  sale  at  53,  Shaftesbury  Avenue,  London,  W.l,  a  very  large 
stock  of  Books  on  the  Fine  Arts,  specially  Illustrated  Works,  Local  Topography,  Coloured 
Plate  Books,  and  Standard  Works  of  all  classes  of  Literature,  Mezzotints,  Coloured 
Engravings  of  the  English  and  Foreign  Schools,  Aquatints,  Stipples,  Etchings,  Ancient  and 
Modern,  Portraits  for  framing  and  extra  illustrating,  all  classified  and  arranged  in  easily  accessible 
portfolios.  James  Rimell  &  Son  periodically  issue  CATALOGUES,  and  will  be  pleased  to  send 
copies  on  application.  They  undertake  the  Purchase,  Exchange,  or  Valuation  for  Probate,  etc.,  of 
Libraries  and  Collections  of  Engravings. 


Military. — Seventh  Dragoon  Guards.  Officer. 
Coloured  Lithograph  after  Hull.    12  x  7J.  1830. 

£3  3s. 

Military. — Thirteenth  Light  Dragoons  (Officers 
of  the  British  Army).  Coloured  Lithograph  by 
L.  Mansion  and  St.  Eschauzier.  13  X  9.  Spooner, 
circa  1830.  £4  10s. 

Military. — Fourteenth,  or  The  King's  Light 
Dragoons  (Officers  of  the  British  Army).  Coloured 
Lithograph  by  L.  Mansion  and  St.  Eschauzier. 
13  x  9.    Spooner,  circa  1830.  £4  10s. 

Military. — Fourteenth,  or  The  King's  Light 
Dragoons.  Field  Day  Order  (Officers  of  the  British 
Army).  Coloured  Lithograph  by  L.  Mansion  and 
St.  Eschauzier.  13  X  9.  Spooner,  circa  1830.  £4 
Military. — Second,  or  Royal  North  British 
Dragoons  (Officers  of  the  British  Army).  Coloured 
Lithograph  after  L.  Mansion  and  St.  Eschauzier. 

13  X  9.  Spooner,  circa  1830.  £4 
Military. — Second,    or    Royal     North  British 

Dragoons.  Marching  Order  (Ackermann's  "Costumes 
of  the  British  Army  ").  Coloured  Lithograph  bv  Giles 
after  W.  Heath.    12£  x  8£.    1841.  £2  10s. 

Military. — Sixth,  or  Inniskilling  Dragoons 
(Officers  of  the  British  Army).  Coloured  Lithograph 
after  L.  Mansion  and  St.  Eschauzier.  13  x  9. 
Spooner,  circa  1830.  £4 
Military. — Sixth  Inniskilling  Dragoons.  Officer 
(Ackermann's  "Costumes  of  the  British  Army"). 
Coloured  Aquatint  by  J.  Harris  after  H.  de  Daubrawa. 

14  x  9.  1845.  £2  5s. 
Military. — Third,    or    The    King's    Own  Light 

Dragoons  (Officers  of  the  British  Army).  Coloured 
Lithograph  by  L.  Mansion  and  St.  Eschauzier. 
13  x  9.    Spooner,  circa  1830.  £3  10s. 

Military. — Fourth,  or  The  Queen's  Own  Light 
Dragoons  (Officers  of  the  British  Army).  Coloured 
Lithograph   by   L.    Mansion   and   St.  Eschauzier. 

13  X  9.  Spooner,  circa  1830.  £4 
Military. — Tenth,  or  The  Prince  of  Wales'  Own 

Royal  Regiment  of  Light  Dragoons  (Ackermann's 
"  Costumes  of  the  British  Army  ").  Coloured 
Aquatint  by  J.  Harris  after  H.  de  Daubrawa.  13x9. 
1844.  £2  10s. 

Military. — Tenth  Royal  Regiment  of  Light 
Dragoons  (Ackermann's  "  Costumes  of  the  British 
Army").  Coloured  Aquatint  by  J.  Harris  after 
H.  Martens.    13  X  9.    1856.  £2  10s. 

Military. — Eleventh  Light  Dragoons  (Officers 
of  the  British  Army).  Coloured  Lithograph  by 
L.  Mansion  and  St.  Eschauzier.  13  X  9.  Spooner, 
circa  1830.  £4 
Military. — Foot  Guards.  First,  or  Royal  Regiment 
of  Foot.  Coloured  Engraving.  9  x  7.  1799.  £1 
Military. — Grenadier  Guards.  Officer  in  full  dress, 
pioneer,  drummer,  heavy  marching  order,  sergeant 
in  fatigue  dress.  Five  on  one  sheet.  Coloured 
Lithographs.  15  x  15.  Circa  1855.  £3 
Military. — Grenadiers'  Exercise  of  the  Grenado, 
in  His  Majesty's  First  Regiment  of  Foot-Guards, 
commanded  by  ye  Duke  of  Cumberland.  Nineteen 
Etched  Plates  by  A.  Benj.  Lens,  from  the  Drawings 
made  by  his  father  Bernard  Lens  in  1735,  shewing 
all  the  exercises  with  the  firelock,  grenado,  etc. 
Published  according  to  Act  oj  Parliament,  Deer,  ye 
10,  1744.  Folio,  half  bound,  together  with  seventeen 
of  the  original  clever  Water-colour  Drawings  by 
Bernard  Lens,  from  which  the  above  etchings  were 
made,  in  a  folio  vol.,  half  bound.  Unique  and  very 
interesting.  From  the  Collection  of  the  Duke  of  York. 
1 735-44.  £75 
Military. — Second,  or  Coldstream  Guards.  Officer 
(Ackermann's  "Costumes  of  the  British  Army"). 
Coloured  Aquatint  by  J.  Harris  after  H.  Martens. 

14  x  9.    1844.  £7  7s. 
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WANTED.— Old  Brass  Alms  Plates  and  Dishes 
similar  to  the  above,  with  figure  decoration; 
also  Early  Church  Candlesticks  and  Vestments 

R.  LAUDER 

16  &  17  Charing  Gross  Mansions 
GLASGOW 


JSfcw  and  Original 
Drawings  of 
Oxford 

BY 

George  f.  nicholls 

ON  VIEW 
TWENTY-ONE  GALLERY, 
21   YORK  BUILDINGS, 
ADELPHI,  LONDON,  WC2 
(Near  Charing  Cross) 


Two  genuine 
Jacobite  Glasses 

ALSO  * 

handsome 
wine-ground 
Aubusson  Carpet 
for  sale, 
very  large. 

Madame  Volta 

Che  Antique  Corner 
The  Old  Lanes 
BRIGHTON 


The  Connoisseur  Magazine 
Enquiry  and  Valuation  Department. 

Valuations  of  Paintings,  Engravings,  China, 
Books,  Furniture  and  all  Objects  of  Art  are 
made  for  any  purpose  at  Moderate  Fees. 

Address  all  communications  to 

The  Enquiry  Manager. 


The  Connoisseur  Magazine  Register. 

The  Register  Columns  will  be  found  of  great  assist- 
ance in  bringing  Readers  of  The  Connoisseur  into 
direct  communication  with  private  individuals  desirous 
of  buying  or  selling  Works  of  Art. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find  that 
careful  perusal  of  these  columns  will  amply  repay  the 
trouble  expended,  as  the  advertisements  are  those  of 
bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month  ;  special  terms 
for  illustrated  announcements  from  the  Advertisement 
Manager,  to  whom  all  advertisements  should  be  addressed. 


The  Connoisseur  Magazine  IMPORTANT 
Notes  and  Queries  Section. 


This  Section  of  the  Magazine  is  devoted  to  the 
elucidation  of  questions  concerning  the  identification 
of  pictures  and  objects  of  art,  which  are  printed  so 
that  our  readers  may  assist  in  solving  them. 

Photographs  of  Pictures,  &c,  for  identification,  are 
inserted  if  a  fee  of  £1  Is.  is  paid  to  coyer  cost  of 
block,  &c. 

Information  so  obtained  can  be  sent  by  post  or 
inserted  in  a  subsequent  issue. 


J^EADERS    of    The    Connoisseur    who  ex- 
perience   any   difficulty    in    obtaining  the 
magazine  are  urgently  requested  to  communicate 
direct  with 

The  Publishers, 
1  Duke  Street,  St.  James's, 
London,  S.W.I 
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SOUTH  AMERICA 


mm 


I  WEST  INDIES  -SPAIN  -PORTUGAL 
GIBRALTAR  •  CENTRAL  AMERICA 
MOROCCO  •EGYPT STRAITS-CHINA 
JAPAN  £TC  •  FOR  INFORMATION  APPLY  TO 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18  MOORCATE  STREET-  tONDON  •  E,C2 


ROGER  ROE 


DEALER  IN 


Old  englisb 
furniture, 
Old  Paintings, 
€ngracing$, 
Silver,  CDina,$c. 

70  St.  Andrew's  St. 
CAMBRIDGE 


Old  Chir'.es  Needlework  Picture. 


E- 
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!  Collectors  Curio  Corner 

1  5  DOVER  STREET  and  7  a  STAFFORD  STREET 
PICCADILLY,  LONDON,  W.1 

TELEPHONE,   GE  RRARD  2102. 

We  have  a  range  of  beautiful  second-hand  Pearl 
Necklaces,  Gem  and  Intaglio  Rings,  most  acceptable 
as  Christmas  and  New  Year  Gifts.  Our  Quaint 
Jewels,  Jade  Carvings  and  Amber  comprises  many- 
rare  and  interesting  specimens. 

Utmost  value  given  for  above  in  cash  or  exchange. 
JSCail  enquiries  given  prompt  and  personal  attention. 


E- 


-a 


SPECIAL  NOTICE 


A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  DuKe  Street,  St.  James's,  London,  S.W.I. 


SEE    FOLLOWING    RAGE    FOR    ENQUIRY  COUPON. 
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STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given, 

BRIDGER  &  KAY,  71,  Fleet  Street,  LONDON. 

T.   MILLER  &  SON  Antiques 

GENUINE  GOODS  AT  REASONABLE  PRICES 
GRANDFATHER    CLOCKS    A  SPECIALITY 
T9,    Bridge    Street  MANCHESTER 

EDWARD  SANDRA 

antique  jfurntture,  ©bjets  fc'Htt, 
pictures :  ancient  ant)  /IDofcern. 

24  High  Street, 
notting  hill  gate.  w.11 


Several  interesting  pieces 
now  on  view. 


WANTED  for  private  collection  anything  old  or 
interesting  particularly  relating  to  Freemasonry, 
such  as  aprons,  certificates,  warrants,  prints,  jewels, 
snuff-boxes,  books,  glass  decanters  and  firing  glasses, 
Sunderland  jugs,  etc. 

Thomas  Stewart  Hayward,  Stewart  House,  Swanage. 

W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  HtltiqUCS,  Old  Prints,  ccc. 

  Genuine  Examples  always  on  hand.  

Genuine  Unrestored  Trade  Sa^Utd 
Old  English  Furniture,  etc. 

J.  C.  TYE,  WeeK  Street,  MAIDSTONE 


POWELL  &  POWELL  LT.D 

18  OLD  BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Koomi,   Mantelpiece*,   Btalreaiat,  Boon,   Oirrlafi,  *«. 

ESTABLISHED  OVBR  H ALP-A-CRKTURY 

GENUINE  ITALIAN  ANTIQUES 

E.  SUCCIO  &  CO.,  9-  F,TZRL^YNf5iiiF^z1ROYSo  ' 


A GENTLEMAN  required  for  First-class 
West- End  House,  understanding  values  of 
Furniture,  China,  and  Antiques  generally. — 
Write  X21,  c/o  "Connoisseur,"  1,  Duke  St., 
St.  James's,  London,  S.W.I. 

Set  of  12  Sheraton  Chairs,  £85.  Carved  Chippendale 
Card  Table,  £35.  Early  Georgian  Claw  and  Ball  Dining 
Table,  with  drop  leaves,  £35. 

H.  HOPKIN,  19, 20,  &  83,  Westgate,  GRANTHAM. 


R.  A.  SERAPHIN 

CHINA  RESTORER 
has  REMOVED  to— 
88  Newman  Street,  Oxford  Street,  W.  1 


C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

ANTIQUES    IN  GLASGOW 

EFMlNTAINF.RRnMF    has  several  Showrooms  in  which  is 
.    rVUl!  IrtlllL-DIWUlL-    displayed  an  interesting  collection  of 

Antique  Furniture,  China,  Brass,  Pewter, 
at  .  .  .  Silver,  Sheffield  Plate,  Jewellery,  6  Lace. 

286  &  288,  Renfrew  Street,  Charing  Cross. 

Branch  for  Decoration  .—254,  Woodlands  Road. 

London  Branch:  Foreign  acency: 

"  The  Neuk,"  a6,  Portugal  Street,  Calle  Libertad  1149, 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires,  The  Argentine. 

EXTRA  PIN  MONEY  for  WAR-TIME 

Why  keep  old-fashioned,  broken,  or  surplus  jeweller}',  or 
things  easily  spared  in  Gold,  Silver,  Diamonds, 
Trinkets,  Teeth,  Antiques,  etc.  ? 

If  sent  by  Registered  Post  or  Rail,  those  old-established  Goldsmiths, 

ALLEN  &  DAWS,  122  London  Street,  NORWICH, 

will  send  prompt  cash  or  offer,  and  return  if  offer  is  not  accepted. 
Established  oyer  Half  a  Century.  Bankers:  Messrs.  Barclay  A  Co.  Ltd. 

ANTIQUE  PEWTER. 

We  offer  a  fine  Set  of  Old  English  Friendly 
Society  Insignia,  27  pieces.  Price  £85. 
  Many  rare  types  of  Measures,  etc.   

H.    &   A.  KIMBELL, 

182,  Aldersgate   Street,   London,  E.C.I 

Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush- seated  Chairs. 

fi.  E.  TREASURE  &  SON,  3,  North  Road,  PRESTON 

ANTIQUE  BUSINESS  in  good  part  of  London  FOR 
SALE  ;  suit  one  or  two  ladies.  Entire  stock  at  valuation. 
Box  2,213,  c/o  The  Connoisseur,  1,  Duke  Street, 
St.  James's,  S.W.  1. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


DECEMBER, 
1918. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)....  

Address  in  full  

Date  191 8.       Subject  of  enquiry  

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 


December,  1918. — No.  ccviii 


LXX 


The  Connoisseur 


Finely  Illustrated  Books 

PRINTS  AND  DRAWINGS 
BY  FRANK  BRANGWYN, 

with  some  other  Phases  of  his  Art. 

t              By  WALTER  SHAW  SPARROW.    Demy  4to. 

Profusely  Illustrated  in  Colour  and  Black-and- 
White,  with  Reproductions  of    Drawings  and 
Pictures  by  FRANK  BRANGWYN. 

£2  12s.  6d.  net. 

Also  Large-Paper  Edition,  limited  to  50  copies, 
with   special   Lithograph   and  an  Etching  by 
FRANK  BRANGWYN.     (Price  on  application.) 

Write  for  Prospectus. 

MODERN  ETCHINGS  AND 
THEIR  COLLECTORS. 

By  T.  SIMPSON.    Demy  4to.    With  25  Repro- 
ductions in  Photogravure  of  important  Artists' 
work.    Limited  to  450  copies.    £3  3s.  net. 

Also  an  edition  limited  to  50  copies  with  an 
original  dry-point  signed  by  WT.  P.  ROBINS. 
£7  7s.  net. 

Write  for  Prospectus. 

"  A  superb  edition  of  a  modern  classic." — Daily  Graphic. 

THE  HAPPY  HYPOCRITE. 

By  MAX  BEERBOHM.    With  24  Illustrations 
in  Colour  by   GEORGE  SHERINGHAM. 
Crown  4to.    21s.  net. 

Also  a  limited  edition  of  50  copies  on  Japanese 
Vellum.   £2  12s.  6d.  net  (sold  before  publication). 

This  charming  little  story,  with  its  rich  romantic  colouring,  offers 
exceptional  opportunities  to  a  decorative  artist  of  the  skill  of  Mr. 
Sheringham,  and  the  result  is  a  handsome  volume  which  stands  out 
as  one  of  the  most  beautifully  produced  books  of  the  season. 

CANADIAN  WONDER 
TALES. 

By  CYRUS  MACMILLAN.    With  an  Introduc- 
tion by  Sir  WILLIAM    PETERSON,  and  32 
Illustrations  in  Colour  by  GEORGE  SHERING- 
HAM.    Crown  4 to.  15s.net. 

"  Lovers  of  fairy  stories  and  folk-lore  (and  who  is  not  ?)  will  find 
a  real  treasure  in  '  Canadian  Wonder  Tales.'    The  serious  student 
will  find  quite  a  fair  amount  of  new  material,  but  the  child  will  revel 
in  the  stories,  caring  little  whether  they  be  new  or  old.    With  its 
beautiful  pictures  by  George  Sheringham,  it  would  make  a  delightful 
gift  for  a  very  lucky  child." — Sunday  Evening  Telegram. 

RHYMES  OF  THE  RED 
TRIANGLE. 

Pictures  in  Colour  by  JOYCE  DENNYS,  with 
Verses  by  HAMPDEN   GORDON.  Uniform 
with  "Our  Hospital  A  B  C,"  etc.    4s.  6d.  net. 

The  various  characters  that  work  for  or  are  touched  by  that 
wonderful  organisation  krown  as  the  Y.M.C.A.  are  admirable  targets 
for  Miss  Joyce  Dennys'  witty  pencil,  and  her  drawings  seem  to  have 
inspired  Mr.  Hampden  Gordon  to  even  happier  rhymes  and  vers  libre 
than  ever. 

"  I  want  to  give  it  to  a  dozen  youngsters  of  my  acquaintance." 

Evening  News. 

THE  FAIRIES'  ANNUAL. 

By  CECIL   STARR   JOHNS.      Illustrated  in 

Colour  and   Black-and- White   by  the  Author. 

Crown  4to.    10s.  6d.  net. 

A  finely  produced  book,  which  will  appeal  alike  to  the  child  and 
to  those  who  are  no  longer  children,  in  which  a  variety  of  fairy- 
lore  is  set  forth  in  company  with  a  series  of  delightful  coloured  plates 
and  black-and-white  drawings,  dainty,  humorous,  fanciful. 

THE  THIRD  EVE  BOOK. 

Pictures  by  "FISH."     Written  and  Designed 
by  "FOWL."    Uniform  with  "The  New  Eve." 
4s.  6d.  net. 

Miss  Fish  shows  no  falling  off  in  her  vivacity  and  sense  of  humour, 
and  if  possible  she  has  improved  in  her  draftsmanship  and  decorative 
qualities. 

A  LITTLE  CHAFF. 

Verses  by  MARGARET   LAVINGTON,  Illus- 
trated by  HELEN    URQUHART,  Authors  of 
"Cackles  and  Lays."    3s.  6d.  net. 

Miss  Helen  Urquhart  and  Miss  Margaret  Lavington  turn  from 
fowls  to  bees  and  other  country  "live  stock,"  and  are  even  more 
successful — both  in  the  verses  and  in  the  drawings— than  they  were 
in  "Cackles  and  Lays." 

FLOWER-NAME  FANCIES 

Designed   and   Written    by   GUY  PIERRE 
FAUCONNET.   English  Rhymes  by  HAMPDEN 
GORDON.    Crown  4to.    5s.  net. 

C.  K.  Shorter  in  the  Sphere  says:— "The  drawings  are  brilliant 
examples  of  quaintness.    A  book  one  is  glad  to  add  to  one's  garden 
library." 

"A  quaint  and  delightful  book.    M.  Fauconnet's  drawings  show 
as  nice  a  sense  of  humour  as  of  line,  and  he  brings  out  genuine  and 
whimsical  'fancies'  such  as  lie  at  the  bottom  of  popular  nomen- 
clature."— Observer. 

THE  NOAH'S  ARK  BOOK. 

Pictures  in  Colour  by  "FISH."     Rhymes  by 

A.  H.  FISH  and  MARGARET  LAVINGTON. 

Crown  4to.    4s.  6d.  net. 

Miss  Fish  is  certainly  the  most  brilliant  of  our  humorous  artists, 
not  only  from  her  sense  of  fun  and  her  power  of  conveying  a 
character  or  emotion   in  a  few  lines,  but   for  the  extraordinary 
decorative  quality  of  her  work. 

JOHN  LANE,  THE  BODLEY  HEAD,  VIGO  STREET,  W.  1 

Write  for  Autumn  List  and  Illustrated  Christmas  Catalogue. 
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The  Connoisseur 


Connoisseur  :    A  critical  judge  of  art,  especially  one 
with  thorough  knowledge  of  some  fine  art. 

The  New  Standard  Dictionary. 

The  Successful  Connoisseur 

&  Collector  of  Valuable  &  Rare  Furniture 

should  be  at  least  as  well-informed  as  the  successful 
dealer.  The  connoisseur  in  antique  furniture  should 
only  seek  his  information  from  expert  sources. 

ENGLISH  FURNITURE 

  OF  THE 

EIGHTEENTH  CENTURY 

is  written  by  Mr.  Herbert  Cescinsky,  the  greatest 
authority  on  the  subject  now  living,  and  the  only  man 
who  combines  the  expert  knowledge  of  the  collector 
and  the  connoisseur  with  the  practical  knowledge  of 
the  skilled  craftsman.  Mr.  Cescinsky  is  consulted 
to-day  more  frequently  than  any  other  expert,  and  this 
book  of  his,  which  is  already  in  the  hands  of  hundreds 
of  first-class  dealers,  embodies  his  inimitable  knowledge 
of  every  branch  of  Antique  Furniture.  It  also  includes 
priceless  information  on  modern  reproduction  of  antique 
styles,  and  is  a  sure  guard  against  fraud  and  trickery. 
It  shows  the  connoisseur  how  to  avoid  costly  mis- 
takes, and  helps  him  to  make  his  hobby  a  financial 
success.  This  disastrous  war  is  causing  hundreds  of 
long-treasured  "pieces"  to  be  thrown  on  the  market, 
owing  to  bereavements  and  the  breaking  up  of  homes. 
There  never  were  such  opportunities  for  the  judicious 
collector  as  there  are  to-day.    The  connoisseur  who 

Knows  as  much 
as  any  Dealer  in  the  Kingdom 

is  taking  the  best  means  possible  of  leaving  a  really 
valuable  collection  behind  him. 

It  is  this  priceless  expert  knowledge  that 

etiQlisb  furniture  of  tDe  €i9i)teentb  Centurp 

can  give  him.  The  work  is  beautifully  illustrated  with 
photographs  of  genuine  "pieces,"  also  with  drawings 
made  by  the  author. 

"The  Connoisseur"  says: — 

"  Books  on  old  Furniture  serve  to  enable  readers  to  distinguish 
genuine  old  pieces  from  modern  fakes,  and  to  tell  whether  the 
legitimate  reproductions  correctly  imitate  the  finest  types  of 
old.  For  this  double  purpose  Mr.  Cescinsky's  work  is  a  reliable 
guide  on  account  of  its  wealth  of  illustrations  of  typical  ex- 
amples, as  well  as  for  its  able  exposition  of  the  development 
of  the  various  styles  from  the  time  of  Charles  II.  until  the 
nineteenth  century.  .  .  .  the  author  gives  an  immense  amount 
of  valuable  information  towards  determining  the  probable  date 
of  any  particular  piece." 


The  Waverley  Book  Company  cordially  invites  every 
connoisseur  who  takes  his  or  her  collecting  seriously 
to  send  for  their  FREE  Descriptive  Booklet  on  Mr. 
Cescinsky's  work,  which  is  indispensable  to  every  lady 
or  gentleman  who  means  to  make  a  successful  collection 
of  Antique  Furniture. 


GRATIS 


Sign  and  post  this  to-day,  or  send  a  post  card  ^^g^J 

To  THE  WAVERLEY  BOOK  CO..  Ltd., 

7.  8  and  9  Old  Bailey,  London,  E.C.4 

Please  send  me,  free  of  charge  or  obligation,  your  free  Booklet 
on  "English  Furniture  of  the  Eighteenth  Oentury,"  with 
particulars  of  popular  price,  and  of  your  offer  to  send  the  complete 
work  for  a  first  payment  of  2/6 


Name 


Address 


C.J.  1918. 


Blue  Dash  Chargers 

and  other  Early  English 
Tin  Enamel  Circular  Dishes 

BY  the  Rev.  E.  A.  DOWN  MAN 


9|  in.  x  7  in.  8i  illustrations  in  colour,  half-tone  and  line 
printed  on  fine  antique  laid  paper.  15s.  net. 

*  The  edition  i;,  limited  to  500  copies. 


THIS  monograph  is  written  concerning  a  little-known 
class  of  English  ware,  made  in  the  17th  and  18th 
century  a.d.,  specimens  of  which  have  been  much 
valued  as  family  heirlooms. 

Collectors  with  their  general  knowledge  of  pottery  have 
regarded  these  circular  dishes  (here  called  chargers]  as 
having  been  made  in  England,  but  have  had  little  or  no 
guide  to  help  them  locate  their  origin. 

The  author  is  now  able  to  throw  considerable  light  on 
this  subject. 

He  has  spent  much  time  in  studying  these  chargers, 
and  has  acquired  a  unique  knowledge  of  them,  which  he 
imparts  to  the  reader  in  simple  untechnical  language. 

He  illustrates  his  text  with  eighty-one  well-known 
examples  of  the  ware. 


LONDON: 

T.  WERNER  LAURIE  LTD. 

30,  NEW  BRIDGE  STREET,  BLACKFRIARS,  E.C.  4 


BOOKS    ON    ART    PUBLISHED  BY 

CHATTO&WINDUS 

SUITABLE  FOR  CHRISTMAS  PRESENTS 

A  Simple  Guide  to  Pictures 

By  Mrs.  HENRY  HEAD,  with  34  illustrations,  of 
which  24  are  in  colour.    Fcap.  4to,  cloth,  5s.  net. 

Art 

By  Clive  Bell,  with  6  illustrations.  Crown  8vo. 
cloth,  5s.  net. 

Stories  of  the  Italian  Artists  from 
Vasari 


Collected  and  arranged  by  E.  L.  Seelv,  with 
8  coloured  plates  and  24  in  half-tone.  Large 
crown  8vo,  cloth,  5s.  net.  Edition-de-luxe,  small 
4to,  parchment,  with  5  additional  coloured  plates, 
12s.  6d.  net. 

Artists  of  the  Italian  Renaissance, 

Their  Stories  as  set  forth  by  the  Chroniclers,  col- 
lected and  arranged  by  E.  L.  Seelv.  Uniform 
with  the  above  and  at  the  same  price. 

The  Mind  of  the  Artist 

Thoughts  and  Sayings  of  Artists  on  their  Art, 
collected  by  Mrs.  Laurence  Bixyon.  Preface 
by  George  Clausen,  R.A.  Small  crown  8vo, 
illustrated  cloth,  3s.  6d.  net. 

97-99,   ST.    MARTINS   LANE,    LONDON,  W.C. 


December,  1918— No.  ccviii 


LXXII 


The  Counoisse?ir 


E.w.v.v.w 


5 


HARMER,  ROOKE  &  Co.  JS°1^£ 

ONLY  ADDRESS:      69    FLEET    STREET,   E.C.  4 

We  hold  Stamp  Auctions  twice  every  week — every  Wednesday  and  alternate  Thursdays  and  Saturdays 

ALL  INTERESTED  in  buying  and  selling  should  write  for  Auction  Catalogues,  which  are  sent  post  free. 

WE  VALUE  LOTS  for  buyers  unable  to  personally  attend,  and  buy  against  room  bidding  free  of  charge. 

WE  HAVE  HELD  nearly  1,100  Stamp  Auctions  during  the  past  19  years,  and  sell  more  lots  than  all  the 

other  London  Auctioneers  combined. 


Note  our  only 
Address: — 

69  Fleet  Street 

NEXT  SALES, 
December  4,  7,  11,  14, 
18,   19,  21. 


\ 

■J    Telegrams  : 

•\  philators. 

Telephone  : 
\m  Central  12296. 

E>wwwwwwwww 


OUR  RECORD. 

LOTS. 

4,933 


1902 
1903 
1904 
1905 
1906 
1907 
1908 
1909 
1910 
1911 
1912 
1913 
1914 
1915 
1916 
1917 
1918 


8,393 
8,463 
5,950 
16,398 
18,436 
20,174 
20,276 
24,736 
28,319 
28,296 
22,595 
31,748 
36,001 
39,109 
40,790 

42,014 


Total  396,631 


■WW 


SiiiinimiiimuiiuiiiiiiiiimiiiiiiiiiuiiiiiuiiiiiiiiiiiiiiiiRiiiiiiiiiiiiiiiiiiiiiiiiiiiiiSS 

I  BRITISH  COLONIAL  STAMPS  I 


E                      ARE   MY  SPECIALITY    | 

=  Owing  to  my  constant  purchases,  I  always  have  a  large  = 

=  number  of  COLONIAL  RARITIES  in  stock  E 

|  SEND  FOR  A  SELECTION  ON  APPROVAL  | 

EE  My  stock  consists  of  Stamps  only  in  the  E 

1                              FINEST  CONDITION    E 

|  ~T       A  I      I      C"  N  I     " CRAICARD,"  HERM0N  HILL,  E 

E  I  ■  M  L_  L_  C  I  N    SOUTH  WOODFORD  | 

::iiiiiiiiiiiiMiHiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii!iiiiiiiiiiiiir: 


EARLY 

Br*  ^^y^B 

STAFFORDSHIRE 

POTTERY 

■  JJ      J  w 

By  major  cyril  earle. 

With  ten  full-page  Coloured  Plates  and  200 
Photo  illustrations  in  sepia,  showing  700 
different  pieces  of  the  Earle  Collection  ;  also 
60   illustrations  of    Pre-hisloric  and  Early 
British  Roman  Pottery.     Royal  4to-  Text 
printed  on  hand-made  paper  and  the  book 
artistically  bound  in  cloth  boards  gilt,  25/-  neL 

H           <  ^WAm 

Firtt  C«»v  accepted  by  HM.  The  Queen. 
To  be  obtained  from  the  Publishers, 
Messrs.  A.  Brown  &  Sons,  Ltd.,  Hull  and  York ; 

and  5  Farringdon  ATenue,  E.C.    Also  from 
Messrs.  B.  T.  Batspord.  04  High  Holbom,  London. 

Messrs.  BUMPUS 

350  Oxford  Street 


Desire  to  urge  upon  the 
book-buying  public  the 
necessity  of  selecting 
their  

XMAS  PRESENTS 

earlier  than  usual, 
owing  to  the  increasing 
difficulties  in  delivery. 
Nearly  all  the  newest 
CHRISTMAS  BOOKS 
can    now    be    seen  at 


350  Oxford  Street 
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The  Connoisseur 


TN  the  Matter  of  the  TRADING  WITH  the  ENEMY  (AMENDMENT) 
ACT  1916  and  In  the  Matter  of  EMIL  WERCKMEISTER  and  the 
PHOTOGRAPH  I SCHE  GESELLSCHAFT  and  In  the  Matter  of 
FRANZ  HANFSTAENGL  of  Munich 

Whereas  by  certain  ORDERS  of  the  Board  of  Trade  dated  respectively 
the  9th  July  1917.  the  8th  August  1918  and  the  8th  August  1918.  and  made 
under  Section  4  of  the  Trading  with  the  Enemy  (Amendment)  Act  1916, 
all  the  right  Title  &  Interest  of  the  said  Emil  Werckmeister  (who 
formerly  carried  on  business  at  149,  New  Bond  Street,  W.,  under  the  style 
of  the  Berlin  Photographic  Company)  and  all  the  right  Title  and  Interest 
of  the  said  Franz  Hanfstaengl  (who  formerly  carried  on  business  at 
16.  Pall  Mall  East,  W.,  under  the  style  of  Franz  Hanfstaengl)  to  and  in 
the  Copyrights  (as  are  scheduled  to  the  said  Orders)  within  the  United 
Kingdom  of  Great  Britain  and  Ireland  and  the  Isle  of  Man  and  to  and  in 
the  Plates  owned  by  the  said  Firm,  were  vested  in  the  Public  Trustee  as 
Custodian  for  England  &  Wales  under  the  Trading  with  the  Enemy 
Amendment  Act  1914,  and  it  was  further  directed  that  the  Custodian 
should  grant  in  favour  of  such  persons  and  on  such  terms  and  conditions 
as  might  be  approved  a  licence  or  licences  to  reproduce  publish  vend  and 
distribute  within  the  United  Kingdom  of  Great  Britain  &  Ireland  and  the 
Isle  of  Man,  the  whole  or  any  of  the  Works  of  Art  so  specified. 

Now.  therefore,  the  Public  Trustee  gives  notice  that  any  person  or 
firm  desiring  a  grant  of  any  such  licence  should  make  application  thecefor 
to  the  Comptroller  General  of  Patents.  Such  application  should  be 
made  to  him  at  his  office,  25,  Southampton  Buildings,  Chancery  Lane, 
London,  on  the  form  T.E.  Copyright  Form  No.  2,  which  can  be  obtained 
free  of  charge  for  the  purpose  and  upon  which  should  be  impressed  a  £3 
Patent  Stamp. 

A  list  of  the  pictures  to  which  the  Copyrights  in  question  relate  can 
be  inspected  at  the  Office  of  the  Public  Trustee  in  Kingsway,  London,  and 
any  further  information  may  be  obtained  from  the  Comptroller  General 
of  Patents,  at  his  office  aforesaid. 

ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

J.  FRANKS,  St.  Neots,  Hunts.,  has  a  very  large  stock  of 

Oak  Furniture,  coniisting  of  Chain,  Tables.  Draw-out  Table ;  full  room  of  rerj 
early  Oak  Panelling,  taken  out  of  an  old  house,  with  a  deep  c&rred  frieze  of  about 
8  in.  all  round :  quantity  of  fine  Cut  Glass :  three  early  Chinese  Chippendale 
Arm  Chairs,  from  the  old  Palace  :  also  six  Shield-back  Painted  Chairs,  six  Chippen- 
dale Chairs,  twelve  and  two  arm  Mahogany  Chairs  with  carred  backs.  Lot  of 
Tery  useful  goods  for  the  trade.  A  quantity  of  good  English  Walnut,  plenty  been 
cut  up  for  six  years. 


I  SHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 

Old  Worcester  Dessert  Service, 
richly  decorated — 48  pieces,  for  Sale 

The  Colson  Collection.  10  The  Square,  Winchester. 

ANTIQUE  LACES       OLD  ENGLISH 

VENETIAN  POINT  FLOUNCES,  CI  A  CC  »  rUTMA 

BERTHAS  and  collars  -h-  vjlaoo  o  ^niiNA 
ELWOOD  &  SON,  43  MILSOM  STREET.  BATH 

G.  W.  W^ELLS  96  High  St"'  WIMBLEDON  HILL 

'Phone  1085 

Fine  specimen  of  Old  Red  lacquer 
::  Grandfather  Clock  :: 


LANMAN 
FRAMLINGHAM 

SUFFOLK 


ANTIQUE 
FURNITURE 

Trade  Supplied 


FOR  SALE. — A  rare  Antique  Pianoforte  on  taper  legs, 
with  line  inlays,  in  mahogany  case  with  neatly  figured 
inlay  lines.  The  face  of  keyboard  is  painted  with  neat 
floral  wreaths,  and  has  two  pretty  fret  panels.  All  in 
fine  old  patinated  condition,  with  shaped  under-board. 
5  ft.  6  in.  long.  By  John  Longman,  151,  Cheapside, 
London.  What  offers? — Stephen  H.  Xeate,  34,  High 
Street,  Marlborough,  Wilts. 

E.  A.  JOHNSON     CHOICE  COLLECTION 

  ANTIQUES    OF  PIECES  OF  EARLY 

49  MUSEUM  STREET.  ORIENTAL  CHINA, 

New  Oxford  Street,  W.C.  ,  „  ,  ^     ,  „  ~ 

Telephone  No.  Gerrard  8934  1  0  6  to  10  Gns. 

-VALUATIONS-      (Suitable  for  Presentation.) 

December,  1918. — No.  ccviii 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.         Letters — Mcrrivale,  Abbey  Foregate,  Shrewsbury. 

GENUINE  EARLY  OAK 

In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


FURNITURE 
R.  SHENKER, 


Our  Specialities  are  : 
Old  English  Porcelain. 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcelain. 
Old  Oriental  Porcelain. 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.C.2 

(BRITISH  SUBJECT)  which  it  the  o(i!y  Addrsu 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery.  Worcester.  Delft  Ware,  Glass, 

Brassware.  &c. ,  &c-     Special :  Fine  Collection  ef  Old  Glass.  Enquiries. 

Genuine  Antique  and  Eastern  Weapons,  ripe  ADRJ1Q 
Savage  Curiosities.        Lists.  *  1  ** *-    "**'*' ^ 

OLDMAN,  77  Brixton   Hill.  LONDON,  S.W.  2 

C.  &  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 

 5,  Victoria  Parade,  TORQUAY  

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

WarwicK  House,  SIDMOUTH.  Devon. 

BLACKFORD  fA  GENUINE 
of  LYNTON,  N.  Devon    t  ANTIQUES 

THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871  

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  &c. 
Diamonds  and  Precious  Stones  (all  from  private  sources)  a  Speciality. 
Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  •:'  special  pieces  seat  oa  appticatioa.) 
Valaatioas  for  Probate.  S/iotprooms  ■•-  Montpellier  Sqnare. 

H.  R.  FOXALL    Old  Salopean 


Underhill  Street 


=  Antique  = 


BRIDGNORTH    Furniture,  ffc. 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.   New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 
W.  &  G.  FOYLE,  121,  Charino  Cross  Road,  Losdoh. 

fll  1\  naif  III  I  A  If  EI  AWTi— The  home  of  Ruskin  and  of  the  Poets 
ULU  UAll  In  LAHELAnil    Coleridge,  Southey,  and  Wordsworth. 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests, 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 
W.  H.  MAWSON,  1 3  &  15  Lake  Rd.,  Keswick,  Cumberland 

A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS,    FURNITURE.    PICTURES,    CLOCKS,  etc. 

WANTED  to  Purchase. — OLD  ENGLISH  CHINA 

Fine  pieces  of  Eighteenth  Century 
English    and   Irish   Furniture  »t 
Isubll^ed  over  SO  year.  nnsaestloanhle  aathenUerty. 

Telephone  3919.  _  •  q  I    ■  ai 

8,    UPPER    LIFPEY   STREET,  DUBUIIM 
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For  Beautiful  Healthful  Homes 


Hall's  distemper 


e  Modern  Decora 
Artistic  -  Durable  -  Economic  a 


m  V 


Halls  Distemper  makes 
walls  a  picture  in  themselves. 
It  is  when  first  applied  a 
thorough  disinfectant  and 
germ  destroyer. 

It  dries  quickly  with  a  soft 
velvety  appearance,  and  gives  a 
hard  and  cement-like  surface  which 
withstands  wear. 

Address  enquiries  to  the  Sole 
Proprietors  &  Manufacturers : 
SISSONS  BROTHERS  &  Co.,  Ltd.,  HULL,  Eng. 
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Continued  from  page  LVIII 
Water  =  colours.  —  Three  fine  examples  John  Varley, 

one  Alexander  Nasmyth,  Horsley,  R.A.,  Sam 

Bough,  David  Cox,  J.  B.  Pyne,  two  Fennel 

Robson,  etc.    (No.  R8.I46.) 
For  Sale.— Antique  Grand  Pianoforte,  six  octaves, 

beautifully  inlaid  and  ormolu  mounted,  by  William 

Stodart,  London.    (No.  K8.I47.) 
For  Sale.— Louis  XIV.  Cabinet,  large,  unmatchable, 

inlaid  with   large  precious  stones,  worth  thousands. 

(No.  R8.I48.) 

To  American  Gentlemen. — Fine  portrait,  believed  to  be 
Thomas  Penn,  in  uniform  or  court  dress,  with 
sword  and  powdered  wig,  by  Highmore.  Photo. 
Price  £150.    (No.  R8.I49.) 

Wanted.— Genuine  Queen  Anne  Walnut  Furniture. 
Curved  Side-table,  not  less  than  four  feet  ;  a  set  of 
Chairs,  not  less  than  eight.  Late  I7th=century 
Dog  Grates  for  important  rooms,  genuine  or  second- 


hand reproductions.  Second-hand  reproductions  in  the 
Queen  Anne  style  oak  or  walnut,  a  large  Dining=table  ; 
also  12  to  18  Chairs.    (No.  R8,iso.)  r 

A  private  gentleman  is  prepared  to  give  good  price  for  a 
genuine  Chippendale  set  of  two  Arm  and  six 
Single  Ball-and-Claw  Chairs.  Must  be  well 
carved.    State  price  and  particulars.    (No.  R8,i5i.)  ' 

For  Sale.— Connoisseur,  vols.  1,  2,  10,  11,  and  13, 
bound  by  publishers ;  also  Various  Numbers,  unbound, 
for  1906  and  1907.    Whatoffers?    (No.  R8,I52.) 

Exceptionally  handsome  very  old  and  valuable 
Mahogany  Bookcase,  1 1  ft.  by  8  ft. ,  framed  glass 
centre  doors,  solid  wing  doors,  four  compartments  to  lower 
portion.  Write  Exors.  c/o  Mitchell's  Advertising  Agency, 
1,  Snow  Hill,  E.C.  1.    (No.  R8,iS3.) 

For  Sale.— Two  Plaques  by  Boullimeir.  (No.  1*8,154.) 

GEORGE  CRUIKSHANK-  Six  old  Etchings,  The  Drunkard's 
Children,  inscribed  as  follows  :  "  Presented  to  the  London  Temperance 
Hotel  by  Mrs.  George  Cruikshank,  in  remembrance  of  her  late  lamented 
husband,  George  Cruikshank."  Framed  in  original  old  oak  frame. 
Bargain,  £10. — Furniture  and  Fine  Art  Depositories  Ltd.,  48/50, 
Park  Street,  Upper  Street,  Islington,  London,  N. 


QUINNEYS' 


THE  ANCIENT 
HOUSE: 

Market  Place 

AND 

Fore  Street, 

HERTFORD 

20  miles  from 
London. 

TELEPHONE  144 

Proprietor : 
W.  MASKEW 


The  shop  with  a  varied  and  constantly  changing  stock  of 
Antiques,  Old  China,  Glass,  Paintings,  Silver,  Cameos,  etc. 


A  LARGE 


HENTY&HILL  COLLECTION  of 
"The  Treasure  House'*  ZOBEVS 

Sand  Pictures 

or 

Marmotintos. 


3  &  30, 


HANOVER  BUILDINGS, 

SOUTHAMPTON. 


ANTIQUE  BUSINESS.— Advertiser,  who  is  young,  ineligible,  of  good 
address  and  appearance,  shorthand,  typist,  with  fair  knowledge  of  old 
furniture,  glass,  decoration,  etc..  seeks  appointment  as  assistant  in  firm 
of  London  antique  dealers.  Small  salary  to  begin.  Box  2,215,  c/o 
The  Connoisseur,  1  Duke  Street,  St.  James's,  London,  S.W.I. 

Antique  Furniture,  Old  and  Modern  Pictures, 
Prints,  Etchings,  Drawings,  Water-colours, 
China,  Glass,  Bronzes,  Curios,  Books,  Stamps 

Gf  IIFDIN      Antiquarian  Bookseller  and  Dealer 
.     UUCKlll,  in  prints  and  Works  of  Art, 

I38a,  King's  Road,  CHELSEA,  S.W.  3,  and 
18,  Redcliffe  Road,  SOUTH  KENSINGTON. 
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THE  LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


A  STATUARY  MARBLE  ADAM  MANTELPIECE,  with  finely  sculptured  centre  plaque,  carved  cornice  shelf, 
Ionic  order  capitals,  antique  convent  sienna  columns,  frieze  and  inner  margins.    Length  over  Shelf,  8  ft.; 
height  to  ditto,  6  ft.  ;  opening  4  ft.  2  in.  wide  by  4  ft.  high. 

The  above,  with  many  other  fine  old  English  Marble 
Mantels,  Antiques  and  Works  of  Art,  on  view  at 

LITCHFIELD  ^  CO. 

DEALERS   IN  ANTIQUES  AND   WORKS  OF  ART 

3  BRUTON  ST,  BOND  ST,  LONDON  Wi 


ESTABLISHED  OVER  FIFTY  YEARS 


Telephone :  -  -  Mayfair,  456. 
Telegrams:  "  Litchbro,  Weado-London." 


December,  1918. — No.  ccviii 
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December,  1918. 


Pictures 


Portraits  of  Children  of  the  Russell  Family  by  John  Russell 
By  R.  R.  M.  See 


Though  John  Russell  has  held  for  a  century 
an  undisputed  right  to  the  title  of  the  "Prince  of  Pastel- 
lists,  :'  conferred  upon  him  by  his  contemporaries,  there  has 
arisen  of  late  a  tendency  among  certain  critics,  collectors, 
artists,  and  amateurs  of  standing  to  bestow  a  growing 
meed  of  appreciation  upon  his  rivals,  (iardner,  Ozias 
Humphry,  Peters,  Masquerier,  Peter  Romney,  George 
Chinnery,  and  various  others,  who,  no  doubt,  in  the 
finest  of  their  achievements,  have  in  specific  instances 
succeeded  in  equalling,  and  even  excelling,  this  most 
renowned  and 
most  generally 
acclaimed  of 
painters  in 
crayon. 

In  the  p  o  1- 
trayal  of  chil- 
dren, however, 
Russell  still 
stands  unrival- 
led, even  by 
those  giants 
among  pastel- 
lists,  Maurice 
Q  u  e  n  t  i  n  de  la 
Tour  and  Pcr- 
roneau,  who  are 
ack  nowledged 
as  towering 
above  all  others, 
no  matter  what 
their  school. 
England  is,  and 
has  always  been, 
the  land  of  the 
loveliest  child- 
ren in  the  world. 
She  is,  in  Theo- 
phile  Gautier's 
admirably  chos- 
en phrase,  "the 
country  in  which 
babies  are  cul- 
tivated like  flow- 
ers ";  the  land 
whose  climate, 
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no  matter  what  may  be  its  shortcomings,  endows  her 
little  ones  with  complexions  that  are  the  tqnderest  and 
fairest  of  all.  Thus  it  comes  that  Russell,  the  great 
colourist,  seeing  in  the  portraiture  of  the  English  child  an 
opportunity  for  giving  his  particular  genius  its  widest 
scope,  is  found  to  best  advantage.  Indeed,  for  one  who 
revelled,  as  he  did,  in  colour  for  its  own  sake,  what  finer 
opportunity  could  be  discovered  than  that  which  lies  in 
the  portrayal  of  red  cheeks,  skins  of  milk  and  roses, 
cherry  lips,  masses  of  curls,  and  frocks  of  simple  muslin, 
 ,   delicate  yet  bril- 
liant in  their 
tones  of  white  ? 

Eminent  por- 
traitists have  fre- 
quently proved 
more  essentially 
painters  than 
artists.  Gains- 
borough was 
both  artist  and 
painter  ;  Rey- 
nolds, on  the 
other  hand,  was 
just  the  great 
painter  ;  Rom- 
ney, the  artist 
pure  and  simple. 
In  his  pastels 
Russell  was  both 
to  a  certain  de- 
gree, but  in  his 
portraits  of  men 
and  women  he  is 
rather  the  pain- 
ter, while  in  his 
representation 
s .  of  children  the 
s  artist  in  him  is 
uppermost.  This 
is  the  reason 
that  in  so  many 
i  of  his  latter 
works  he  attains 
real  greatness. 
Russell  loved 
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THE  PETS 

children,  and  loved,  too,  their  pets — the  animals  they 
delight  to  play  with — and  nothing  gave  him  greater  satis- 
faction than  to  depict  the  two  together  in  that  crisp,  terse 
manner  of  his.  When  it  comes  to  a  matter  of  portraying 
the  children  of  his  own  family,  we  find  the  painter 
working  purely  for  arts  sake,  labouring  with  heart  as 
well  as  brain  and  with  an  inspiration  born  of  his  subject, 
just  as  that  of  the  early  painters  was  born  of  that  great 
religious  feeling  that  animated  them  when  in  fervour  and 
devotion  they  produced  their  exquisite  Madonnas  and 
lovely  Christ-children.  Regarded  in  this  light,  it  is  not 
surprising,  therefore,  that  some  of  the  finest  gems  of 
Russell's  art  should  be  found  among  these  portraits  of 
children. 

This  baby-lover  had  not  only  a  numerous  family  of  his 
own — the  number  of  his  offspring  reaching  the  commend- 
able figure  of  twelve — but  he  possessed  an  even  greater 
number  of  nephews  and  nieces,  and  later  on  there  came 
grandchildren  to  increase  the  store,  all  of  whom  were 
painted  by  him  at  some  time  or  other.  Thanks  to  the 
very  complete  records  in  the  possession  of  his  direct  de- 
scendant, Mr.  Francis  Henry  Webb,  who  has  kindly  lent 
these  as  well  as  his  extensive  collections  6f  photographs  of 
his  great  ancestor's  work,  we  are  enabled  to  furnish  here  a 
fairly  complete  list  of  these  portraits,  and  also  to  repro- 
duce for  the  benefit  of  our  readers  a  few  of  these  charming 
pictures.  We  have  endeavoured  to  identify  several  of  the 


undescribed  exhibits  of  the  Academy  in  the  fine  works 
of  Messrs.  Algernon  Graves  and  Williamson,  always  an 
invaluable  aid  to  students  of  art. 

Henrietta  Ann  (i)  is  the  adorable  baby  represented  in 
her  mother's  arms  in  the  oval  picture  which  was  so  many 
years  in  the  Lea  family,  and  which  has  now  passed  with 
Russell's  own  portrait,  a  companion  to  it,  into  a  French 
collection. 

Henrietta  Ann  (2),  the  artist's  sixth  child,  who  later 
became  Mrs.  Shurlock,  has  been  pictured  at  least  five 
times,  once  as  a  child  with  a  doll,  a  little  later  on  with  a 
bird,  when  older  with  a  fox  dog,  and  when  married  with 
her  baby  in  her  arms.  There  also  exists  a  charming 
miniature  of  her,  for  though  little  is  known  of  him  in  that 
capacity,  John  Russell  was  also  an  accomplished  minia- 
turist and  greatly  attached  to  that  branch  of  his  art.  To 
this  ample  testimony  is  afforded  by  numerous  charming 
examples,  more  especially  among  those  in  the  collections 
of  his  direct  descendants. 

Jane  de  Courcy,  the  seventh  child,  who  married  Joshua 
Jowett,  is  The  Young  Lady  with  a  Pug.  She  is  likewise 
the  younger  of  the  two  sisters  represented  in  the  miniature 
in  which  she  holds  Henrietta  Ann*in  a  fond  embrace. 

Samuel  Henry  Russell  is  the  smart  young  man  in  uniform, 
as  well  as  the  boy  in  the  miniature  of  Mother  and  Child. 

Anna  and  Maria  are  the  two  young  ladies  in  the  large 
picture.    Maria  is  also  the  subject  of  crayon  drawings 
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and  of  a  nicely  exe- 
cuted miniature. 

William  Russell 
born  in  1784)  and 
his  younger  bro- 
ther, Thomas 
1785,  a  re  still 
more  favourite  sub- 
jects. They  are 
The  Young  Artists 
of  that  delightful 
pastel  exhibited  at 
the  Royal  Academy 
of  1 793.  Tom  and 
his  Pigeons  was 
No.  1  80,  R. A., 
1 79 1 .  Tom  reading 
his  Mothers  Letter 
is  one  of  the  stron- 
gest pieces  of  work 
this  artist  ever  pro- 
duced, and  its  rendering  of  light  and  shade  is  masterly. 
It  was  exhibited  as  No.  409  in  the  Academy  of  1802. 

To  a  later  period,  though  not  less  characteristic  of  Russell 
at  his  best,  belong  the  pictures  of  his  grandchildren,  Ann 
and  Jane  Shurlock,  the  former  in  The  Strawberry  Girl, 
Bird-Nesting,  and  in  her  mother  s  arms.  There  is  also 
a  charming  miniature  of  two  Shurlock  children. 

Equally  attached  to  his  nephews  and  nieces  as  to  the 


sir , 


TOM    AND   HIS   PIGEONS,  I781 


members  of  his  own 
immediate  house- 
hold, Russell  loved 
to  depict  them  in 
every  sort  of  mood 
and  circumstance. 
George  Russell  is 
the  graceful  child 
with  a  spaniel  ;  his 
sister  Ann  is  Nancy 
with  a  Dead  Bird, 
as  well  as  the  model 
for  that  highly  in- 
teresting  though 
unfinished  picture, 
Nancy  with  a  Doll. 
Betsy  in  Tears  is 
a  1  s  o~  a  child  of 
William  Russell, 
while  the  sitter  for 
The  Child  with  a 

Butterfly  is  identifiable  as  John  F.  Russell,  junior,  her 
brother. 

The  Child  with  an  Owl,  one  of  the  most  representative 
of  Russell's  works,  signed  and  dated  1799,  and  ranking 
in  quality  with  The  Girl  with  Cherries,  in  the  Louvre,  is 
a  portrait  of  Willie  Russell,  son  of  William  Russell  and 
Ann  Baker. 

Among  the  so-called  "  fancy  ::  pictures  there  is  every 
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GIRL   WITH  TAMBOURINE 


indication  that 
Maria  Russell, 
already  men- 
tioned, is  the 
Girl  with  the 
Rabbit  of  1 791 , 
a  work  which 
has  been  frc- 
quently  en- 
graved, and  is, 
perhaps, 
among  the  most 
popular  of  Rus- 
sell's pictures, 
thou gh  fre- 
quently given 
the  title  of  :'Sam 
and  his  rabbit." 
This  subject 
was  painted  by 
him  several 
times.  The  ver- 
sion reproduced 
herewith  is  the 
best  we  have 
met  with,  and 
is  all  the  more 
interesting 
since  it  is  that 
kept  by  him  to  the  end  among"  his  most  cherished  pos- 
sessions. It  is  a  well-authenticated  fact  that  one  was 
kept  in  his  studio  all  his  life,  so  great  was  his  affection 
for  it ;  and  as,  moreover,  it  was  his  practice  never  to 
sign  his  pictures  before  ^.delivering  them  to  his  patrons, 
this  may  go  some  wa'y  towards  explaining  the  fact  that 
certain  of  his  undisputed  works  bear  a  date  later  than 
that  of  the  period  to  which  they  rightly  belong. 

The  companion  picture  in  the  collection,  The  Child  with 
Puppies,  dates  to  • 
1797,  and  is  drawn 
from  one  of  Jane 
de  Courcy  Jow- 
ctt's  children.  In 
con  sidering  the 
description  given 
of  this  work  by 
Mr.  C hristie  in 
his  catalogue, 
dated  1807,  allow- 
ance must,  of 
course,  be  made 
for  the  enormous 
vogue  enjoyed  at 
the  time  by  the 
Italian  s  c  hool. 
This  is  what  hfc-v- 
says  of  it :  "The 
artist  has  IjMfe 
ennobled  a  famili- 

.arsubject, treating  charles  and  his  cat 


it  with  elevated 
taste.  The 
compositions 
were  worthy  of 
the  higher  Ita- 
lian schools, 
and  the  effects 
o  f  light  and 
colour  arc  ad- 
mirable." 

According  to 
the  family  tra- 
d  i  t  i  o  n  ,  the 
youngerchild  in 
Rural  Employ- 
ment is  Ann 
Russell;  but 
the^e  is  a  doubt 
in  regard  to  the 
elder,  for  she 
has  been  vari- 
ously identified 
as  Henrietta 
Ann  and  Jane 
d e  Courcy,  a 
strong  likeness 
between  the  two 
sisters  having" 
existed  at  this 

age.  The  same  applies  to  the  Peasant's  little  Maid  of 
1788,  and  The  Cake  in  Danger  of  the  same  year.  But 
the  exact  names  of  the  Russell  children  represented  re- 
spectively in  the  Louvre  picture  (1781),  The  Peach  Girl 
(1778),  and  The  Tired  Little  Wanderer  (1 790),  have  not 
been  established.  The  Dog's  First  Sight  was  probably 
drawn  from  Betsy.     Its  date  is '1797. 

It  has  always  been  understood  that  Ann  Russell  was 
the  sitter  for  the  child  in  The  Cottage  Grandfather  (1805  ; 

but  this  cannot  be 
the  daughter,  who 
must  have  been 
twenty-two  years 
old  at  the  time. 
It  is  possibly  ano- 
ther child  belong- 
ing to  the  family, 
for  they  seem  to 
have  been  in  the 
habit  of  confer- 
ring the  same 
names  upon  new- 
comers. 

The  Boy  blow- 
ing Bubbles  (1794/ 
is,  no  doubt,  Wil- 
liam Russell,  the 
son,  but  T  h  e 
Chorister  of 
Stoke  (1781)  can- 
royal  academy,  1797  not  he  his  cousin 
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"  George  "  (as  family  tra- 
dition has  it),  since  the 
latter  was  only  born  in 
that  year. 

Space  does  not  permit 
of  describing  each  picture 
in  detail,  but  the  repro- 
ductions will  convey  some 
idea  of  the  perfection 
w  hich  characterises  those 
essentially  English  works 
of  art  in  their  fascinating 
beauty  of  light,  crisp  tones. 
In  these,  more  than  in 
any  other  of  his  works,  it 
may  be  said  that  Russell 
has  shown  himself  a  pro- 
found observer,  evincing 
his  deep  love  of  childhood, 
his  sympathetic  apprecia- 
tion of  its  fresh  innocence, 
his  comprehension  of  its 
every  mood.  He  under- 
stands to  a  nicety  the 
interest  that  clings  about 
these  little  beings;  he 
fathoms  the  depth  of 
their  joys,  the  poignancy 
of  their  sorrows;  he 
understands  how  shyness  alternates  with  boldness,  and 
responds  to  that  childish  sensitiveness  that  is  so  often 
exaggerated  beyond  reason,  and  to  that  spontaneity  which 
is  one  of  childhood's  greatest  charms.  He  never  falls 
into  the  error  that  has  distinguished  certain  greater  men, 
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of  regarding  children  as 
belonging  to  the  same 
category  as  the  puppies 
and  kittens  that  they  have 
introduced  into  their 
masterpieces.  On  the  con- 
trary, mere  externals  held 
no  interest  for  him;  he 
sought  something  deeper 
than  the  mere  grace  of 
pose,  the  delicious  fresh- 
ness of  skin,  the  mass  of 
curly  hair.  He  viewed  the 
child  from  within,  gather- 
ing at  the  same  time  an 
immense  fund  of  pleasure 
and  amusement  from  his 
observation  of  its  ways,  its 
games,  its  .general  charac- 
ter. In  short,  to  use  a 
phrase  admirably  framed 
by  another  writer,  he  was 
never  guilty  of  regarding 
children  merely  as  "amus- 
ing animals  waiting  to 
grow  up. " 

Thus  in  these  selected 
instances  I  can  affirm 
without  hesitation  that 
Russell  has  attained  a  charm  greater  even  than  that  of  the 
deepest  and  most  skilful  of  pastellists,  La  Tour ;  that  he  has 
obtained  an  inspiration  more  perfect  even  than  that  of  Per- 
roneau,  the  unassailable  in  fascination  and  technique,  for  to 
him  belonged  the  "  crayons  de  tendresse  et  de  caresse. " 
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Lambeth  Delft 

Much  obscurity 
this,  the  earliest  centre  of 
Kn  gland.  In  1691  a 
Dutch  potter,  named 
John  Ariens  van  Hamme, 
had  settled  in  Lambeth, 
as  in  that  year,  on  April 
23rd,  he  had  taken  out 
an  English  patent  for 
"the  art  of  makeinge 
tiles,  and  porcelane,  and 
other  earthenwares  after 
the  way  practised  in  Hol- 
land." Professor  Church 
says  that  in  1699  "Sav- 
ory tried  his  new  steam- 
engine  in  a  pottery  at 
Lambeth."  He  also  tells 
us  that  when  the  Albert 
Embankment  was  made. 


otterya^ 
Forcelai 

By  Celia  Hemming 


hangs  over  the  history  of 
the  delft -ware  potting  in 


the  remains  of  pot-works  and  many  wasters  and  frag- 
ments of  tin-enamelled  ware  were  found  there.  Indeed, 

fragments,  and  some- 
times whole  specimens, 
have  been  dug  up  in 
many  parts  of  London. 
Mr.  Burton,  in  his  Eng- 
lish Ear  thoiw  are  and 
Stoneivare,  says:  "There 
isabundant  tradition  that 
along  the  waterside,  from 
Lambeth  down  to  Ber- 
mondsey,  and  in  the 
other  direction  as  far  as 
Vauxhall,  kilns  were  es- 
tablished  during  the 
seventeenth  century  for 
the  production  of  1  Eng- 
lish delft,'"  and  that 
the  actual  remains  of 
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potters'  kilns  had  been  found  in  Southwark  and 
Berniondsey. 

All  seem  agreed  that  the  manufacture  of  delft  was 
introduced  here  from  Holland  ;  there  was  much  traffic 
between  the  two  countries.  The  use  of  tin-enamel  as 
a  glaze  was,  however,  no  Dutch  invention,  as  it  had 
been  employed  by  the  Moors  of  Spain  on  their  pot- 
tery in  the  thirteenth  century,  by  Lucca  della  Robbia 
in  Italy  in  the  fifteenth  century,  and  by  the  French  on 
their  faience  in  the  sixteenth  century.  However,  tin- 
enamelled  earthenware  was  made  in  such  quantities 
and  so  successfully  by  the  Dutch  as  to  become  famous 
over  Europe,  and  to  take  its  name  from  their  town  of 
Delft,  the  most  important  centre  of  its  manufacture. 

Delft-ware  was  made  in  Lambeth  till  towards  the 
end  of  1700.  Mr.  Phillips,  in  his  Short  Account  of 
Old  English  Pottery,  says:  "In  1776  the  Lambeth 
Company  advertised  for  'a  stone  kiln  burner,  a  top 
ware  turner,  and  an  ingenious  painter.'  The  adver- 
tisement ends:  'These  men  must  understand  the 
business  well,  as  the  Company  have  enough  indifferent 
hands  already.' " 

Mr.  Solon,  in  his  admirable  Art  of  the  Old  English 
Potter,  says  of  delft:  "The  body  is  of  a  yellowish 
or  red  colour,  very  friable  and  porous ;  carbonate  of 
lime  enters  largely  into  its  composition.  The  glaze, 
a  thick  and  opaque  enamel,  is  a  mixture  of  oxides  of 
lead  and  of  tin.  Its  manufacture  differed  from  all 
early  ware  in  this  respect,  that  it  had  to  be  fired 
twice — once  to  harden  the  biscuit,  so  as  to  allow  of 
its  being  dipped  in  the  liquid  glaze,  the  porosity  of 
the  body  absorbing  the  water  while  the  enamel  re- 
mained on  the  surface ;  and  then  a  second  time,  to 
vitrify  the  glaze." 

The  tin-enamel  formed  a  dry  and  powdery  deposit 
on  the  biscuit  of  the  ware,  which  in  this  difficult  state 
had  to  be  painted.  Only  such  metallic  oxides  could 
be  used  as  could  resist  without  alteration  the  heat  of 
the  second  firing  in  the  Glost  oven.  These  under- 
glaze  colours,  as  they  are  called,  are  as  follows : 
oxide  of  cobalt,  or  smalt,  for  blues  and  greys ;  per- 
oxide of  iron,  for  reds  and  browns ;  peroxide  of 
manganese,  for  violets,  puce,  and  black  ;  oxide  of 
antimony,  for  yellow,  and  in  the  form  of  antimoniate 
of  lead  for  Naples  yellow ;  oxide  of  copper,  also 
oxide  of  chromium,  for  green. :: 

There  was  less  lime  in  the  English  body  of  delft 
than  in  the  Dutch.  It  was  less  porous,  and  when 
dipped  it  retained  less  of  the  tin-enamel.  This  re- 
sulted in  that  rosy  tinge,  well  known  in  Lambeth 
delft,  due  to  the  body  showing  through  its  white 


!  See  Handbook  to  Museum  of  Practical  Geology,  page  60, 
by  Mr.  F.  Rudler. 


coating.    Crazing,  also,  is  usual  on  it,  owing  to  the 
uneven  shrinkage  of  the  body  and  of  the  glaze. 

Among  the  earliest  dated  specimens  are  the  mug 
inscribed  "William  and  Elizabeth  Burges,  24th  August, 
163 1,"  painted  in  blue  with  birds,  insects,  and  flowers, 
and  the  candlestick  with  the  Fishmongers'  arms  and 
the  initials  W.W.E.,  dated  1648,  both  of  which  are 
in  the  Victoria  and  Albert  Museum.  Another  early 
piece  is  the  sack  bottle,  dated  1647,  and  with  the 
arms  and  name  of  William  Allen,  which  is  in  the 
British  Museum. 

Upon  early  examples  the  tin-enamel  is  very  white 
and  soft,  making  them  very  attractive.  As  Professor 
Church  has  pointed  out,  there  is  a  strong  Italian 
influence  to  be  seen  on  some  earlier  pieces,  and,  of 
course,  it  is  very  natural  that  good  examples  of  Italian 
majolica  should  have  been  known  in  London.  A  great 
deal  of  Lambeth  delft  was  painted  in  rough  copy  of 
the  greatly  admired  blue-and-white  Nankin  porcelain. 

I  now  propose  to  deal  with  a  few  specimens  in  my 
own  collection. 

Plate  I.  represents  three  pill-slabs.  These  were 
used  by  the  apothecaries  of  an  earlier  day  in  rolling 
the  materials  for  pills  and  other  preparations.  All 
are  perforated  for  suspension,  to  be  hung  up  when  not 
wanted.  They  were  heart-shaped,  shield-shaped,  or 
octagonal.  Chaffers  says  that  Dr.  Diamond,  a  very 
early  collector,  had  one  painted  in  blue  camaieu,  and 
that  "  he  remembered  hearing  an  assistant  lament 
that  he  had  been  the  cause  of  a  great  discomfiture  to 
his  master,  for  he  had  broken  his  heart,  in  allusion  to 
a  similar  tablet,  which  he  had  accidentally  let  fall." 

No.  1  is,  perhaps,  the  oldest.  It  is  a  broad  heart- 
shape,  with  very  white  enamel,  much  crazed  and 
showing  signs  of  a  great  deal  of  use.     It  measures 

1 1  inches  diameter,  and  it  is  inscribed  "Edward  'W  

1663."  The  name  appears  to  have  been  intentionally 
obliterated. 

No.  2,  which  is  shield-shaped,  measures  9!  inches 
diameter,  and  bears  the  coat  of  arms  of  the  Apothe- 
caries' Company  and  the  motto,  "  Opifer  :  Quae  : 
Per  :  Orbem  :  Dicor  : "  The  figure  of  Apollo  is  very 
rudely  painted,  but  the  scroll-work  is  good.  The  tinge 
of  the  enamel  is  pink.  It  has  been  much  used,  and 
it  is  cracked  right  across. 

No.  3,  which  is  a  long  heart-shape,  measuring 
\o\  inches  diameter,  bears  the  coat  of  arms  of  the 
Apothecaries'  Company,  with  that  of  the  City  of 
London  beneath  it.  The  motto  is  here  spelt  "  Opi- 
ferque  :  Per  :  Orbem  :  Dicor:"  It  is  better  painted, 
and  is  probably  later  than  the  other.  It  shows  signs 
of  use,  and  has  been  cracked.  Unlike  either  of  the 
other  pill-slabs,  its  enamel  has  certainly  a  blue  tinge. 
Plate  II.  represents  three  drug  -  jars,  inscribed 
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respectively  "O.  Nardinu  .  1672  .  G.B.,"  "  C.  Lu- 
jule  .  1677  .  W.P.,"  and  "S.  Rosac  :  Sol  .  M." 
The  enamel  on  the  jar  inscribed  "  O.  Nardinu  "  is 
very  white  and  soft,  and  the  blue  decoration  has  run 
and  sunk  deeply  into  it.  O.  Nardinu  was  the  oil  of 
spikenard.  "  C.  Lujule  "  was  a  conserve  of  wood- 
sorrel.  Dr.  James,  in  his  Dispensatory,  1744,  says: 
"  It  was  excellent  for  pleurisies  and  dysentery."  This 
jar  is  very  pink  in  tint.  "  S.  Rosac  :  Sol "  is  merely 
a  syrup  of  roses.  It  is  a  jar  with  a  very  white  and  soft 
enamel,  and,  doubtless,  an  early  piece. 

Plate  III.  represents  four  more  drug-jars  with  curi- 
ous prescriptions  :  "O.  Lumbricor,"  "  E.  Methridate," 
';  De  Carabi,"  and  "  V  :  Basil  :  N  :" 

"  E.  Methridate"  and  "  C.  Lujule"  and  "  De 
Carabi  "  were  all  bought  together  from  an  old  doctor's 
house.  The  prescription  Mithradatum  was  supposed 
to  have  been  invented  by  Mithradates  VI.,  King  of 
Pontus,  in  Asia  Minor,  and  born  134  B.C.  As  well 
as  being  a  great  general,  he  was  a  learned  man'  of 
those  days.  He  was  defeated  by  Pompey,  who  is 
said  to  have  found  the  base  of  this  preparation 
amongst  his  secret  papers.  Anyway,  this  prescription 
had  a  long  vogue,  and  was  of  immense  popularity. 
A.  C.  Wootton,  in  his  Chronicles  of  Pharmacy,  says  : 
"  Some  Roman  emperors  are  declared  to  have  com- 
pounded it  with  their  own  hands."  Dr.  James,  1744, 
gives  it  with  46  ingredients,  and  he  says  :  "  This 
composition  is  now  expunged  from  the  Edinburgh 
Dispensatory,  as  it  deserves  to  be  from  that  of  London. 
Mithradate,  in  every  half-ounce,  contains  one  grain 
of  opium."  The  chemist  from  whom  I  bought  the  jar 
"O.  Lumbricor"  told  me  the  inscription  meant  Oil  of 
Worms.  Perhaps  that  is  why  the  artist  decorated  it 
with  two  grotesque  masks  smoking  pipes.  I  have 
not  been  able  to  find  this  prescription  in  any  of  my 
books.  "  De  Carabi "  was  a  preparation  of  amber,  used 
for  colds,  quinsies,  etc.  "  V  :  Basil  :  N  : "  was  Black 
Basilicum  Ointment,  or  ointment  of  four  ingredients. 
It  was  a  London  prescription  of  olive  oil,  resin,  and 
pitch,  which  was  used  for  open  wounds.  The  blue 
decoration  of  this  jar  is  extremely  dark,  and  it  has  run 
a  great  deal. 

Plate  IV.  represents  three  inscribed  Lambeth  delft 
plates.  Two  of  these,  which  both  measure  9  inches 
diameter,  are  odd  plates  from  the  old  well-known 
"  Merry  man  "  series  : — 

"  1.  What  is  a  Merry  Man 

2.  Let  him  do  what  he  can, 

3.  To  entertain  his  Guests 

4.  With  wine  and  merrie  jests. 

5.  But  if  his  wife  do  frown 

6.  All  merriement  goes  down." 

The  one  inscribed  "  Let  him  do  what  he  can  "  is 
dated  1734,  and  the  other  has  a  rather  early  date  for 


these  plates,  17 16.  Their  wreaths  are  also  different. 
The  octagonal  plate  in  the  centre,  7!  inches  dia- 
meter, is  one  of  another  set  of  rhyming  plates,  of 
which,  I  believe,  the  complete  verse  has  not,  so  far, 
been  made  out.  It  is  the  fourth  line  of  the  set,  and 
is  inscribed  "  And  Wholsom  Cheer."  No.  1  begins 
"A  Friendly  Feast,"  and  No.  3  is  "(rood  Wine  and 
Beer." 

Plate  V.  represents  two  posset-pots.  The  plain 
white  one  (height,  8  inches)  has  a  very  rosy  tinge 
to  its  enamel.  The  large  posset -pot,  decorated  in 
Chinese  style,  is  a  very  fine  example.  It  is  9  inches 
high.  The  colouring  is  of  a  full,  bright  blue,  which 
has  sunk  deep  into  the  soft  enamel. 

Plate  VI.  represents  a  caudle-cup  and  also  a  plate, 
\o\  inches  diameter.  This  plate  bears  a  cartouche, 
which  is  ve/y  common  upon  Lambeth  delft.  It  is  a 
cartouche  which  always  encloses  the  "  Merryman  " 
verse  when  seen  on  octagonal  plates.  The  initials 
"  aCe.  1698"  probably  stand  for  those  of  a  man  and 
his  wife.  Such  plates,  with  varying  initials  and  dates, 
are  not  uncommon.  The  caudle-cup  (height,  4  inches) 
in  Plate  VI.  is  a  very  good  example  of  polychrome 
delft  in  Chinese  style.  The  colours  employed  are 
blue,  lemon-yellow,  and  orange,  with  touches  of  an 
emerald  copper-green.  A  very  similar  caudle-cup  is 
figured  in  Mr.  Hodgkins'  Early  English  Pottery,  which 
is  dated  1662. 

Plate  VII.  represents  the  back  and  front  of  a  fine 
piece  of  Lambeth  delft  potting.  It  is  a  large  punch- 
bowl, measuring  15I  inches  diameter.  Upon  the 
front  of  it  is  seen  the  usual  "  Merryman  "  cartouche, 
of  the  same  kind  that  I  have  figured  in  the  preceding 
plate.  Within  this  cartouche  are  the  initials  "  cvs.", 
and  the  date  1733  beneath  them.  The  decoration  is 
executed  in  rather  a  hard  tone  of  dark  blue  upon  the 
shiny  white  enamel  of  the  bowl.  It  is  skilfully  painted, 
and  the  design  itself  possesses  artistic  merit.  The 
ground  is  well  covered  with  conventional  scroll-work, 
leaving  reserved  panels  which  are  filled  by  handsome 
conventional  flower-pots.  The  wreaths  of  leaves 
around  these  panels  are  beautifully  painted.  Within 
the  bowl  birds  and  peonies  are  coarsely  painted  in 
blue.  The  execution  of  the  inside  is  not  at  all  equal 
to  that  on  the  outside  of  the  bowl,  which  is  a  thing  I 
have  noticed  in  some  other  punch-bowls. 

Plate  VIII.  represents  a  barber's  shaving-bowl, 
9J  inches  diameter.  It  is  decorated  in  blue,  with 
combs,  scissors,  razors,  etc.,  and  all  a  barber's  gear. 
There  is  a  hollow  for  the  barber's  thumb  and  a  niche 
for  the  patient's  throat.  Barbers  were  the  surgeons 
in  those  days,  and  no  doubt  their  shops  were  great 
meeting-places.  A  curious  little  book  called  Things 
not  Generally  Known,  by  John  Timbs,  F.S.A.,  1858, 
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Plate  V. — two  lambeth  delft  posset-i»ots 

gives  a  list  of  forfeits  formerly  hung  up  in  barbers' 
shops  : — 

'•  For  handling  the  razors. 

For  talking  of  cutting  throats. 

For  calling  hair-powder  flour. 

For  meddling  with  anything  on  the  shop-board." 
He  says  that  in  1856  such  a  set  of  rules  was  hanging 


" 


some  customers  paid  by  the  quarter.  For  these  an 
especial  bowl  was  set  apart,  and  used  only  at  the 
time  when  their  shaving-money  was  due,  and  inside 
this  particular  bowl,  inscribed  in  perfectly  unmistak- 
able characters,  were  the  words,  '  Sir,  your  quarter's 
up.' "  This,  though  a  digression,  is  interesting,  be- 
cause there  is  one  of  these  "reminder  "  bowls  in  the 


Plate  VI. — lambeth  delft  caudle-cup  and  plate 

in  a  barber's  shop  at  Stratford-on-Avon,  which  the       Victoria  and  Albert  Museum,  and  another  in  the 
barber  had  himself  mounted  when  he  was  an  appren-       A\ "illett  collection  at  Brighton. 

tice  fifty  years  before.  "  This  man  used  to  relate  that  Plate  IX.  represents  two  examples  of  Lambeth  delft 
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Plate  VII. — two  views  of  a  large  lambeth  delft  punch-bowl 


coated  with  dark  blue  and  then  splashed  with  white, 
after  the  manner  of  the  faience  of  Nevers,  in  France. 
The  scalloped  plate,  8£  inches  diameter,  was  sold  to 
me  by  the  late  Mr.  Phillips,  of  the  Manor  House  at 
Hitchin,  as  having  belonged  to  that  early  collector, 
Dr.  Diamond. 

The  bleeding  -  cup  is  almost  exactly  like  one 
exhibited  at  the  Burlington  Fine  Arts  Exhibition  of 


I  bought  the  two  blue  barrels  about  twenty  years  ago 
in  Berkhampstead.  They  had  belonged  to  an  old 
wheelwright  of  the  name  of  King,  who  had  lived  at  a 
place  called  Jason's  Hill,  near  Berkhampstead.  The 
same  style  of  mottling  with  blue  or  with  manganese 
was  employed  on  delft  at  Bristol,  and  many  cream- 
ware  barrels  were  also  made  there.  I  think,  however, 
that  these  are  Lambeth  examples.  Little  barrels  were 


Plate  VIII. — barber's  shaving-bowl 


191 3,  and  figured  in  their  illustrated  catalogue  of  that 
collection.  It  is  almost  exactly  the  same  size — 
2  s  inches  high,  length  7  inches — being  just  a  little 
shorter  in  length  only,  7  inches  instead  of  7f  inches. 
This  other  example  was  lent  to  the  Burlington  Fine 
Arts  Exhibition  by  the  Taunton  Castle  Museum.  In 
the  catalogue  they  call  it  a  barber-surgeon's  bowl, 
with  flat  palmette  handle,  and  place  it  about  1680. 
It  is  a  little  more  heavily  splashed  with  white  than 
mine  is. 

Plate  X.  represents  three  spirit-barrels.  Of  these 
the  two  smaller  (height,  4§  inches)  are  sprinkled  all 
over  with  a  close  mottle  of  deep  blue.  The  larger 
one  (height,  f£  inches)  is  mottled  with  manganese. 


not  peculiar  to  Bristol.  I  have  a  very  old  one  of  red 
and  yellow  solid  agate-ware,  and  another  stili  earlier 
one  of  earthenware,  deeply  coated  with  green,  in  the 
manner  of  Tudor  pottery.  A  larger  size  of  barrel, 
mottled  with  manganese,  may  be  seen  in  the  Wil- 
lett  collection  at  Brighton,  and  it  is  there  ascribed 
to  Lambeth.  I  myself  have  several  examples  of 
Bristol  delft  decorated  in  this  manner.  But  to  judge 
by  the  manganese  barrel,  its  mottling  is  paler  and 
thinner  than  on  the  Bristol  examples,  and  it  more 
resembles  the  border  of  the  pomegranate  dish,  next 
figured,  which  I  think  may  be  safely  attributed  to 
Lambeth.  Examples  of  Lambeth  delft  mottled  in 
manganese  in  the  British  Museum  are  the  posset-cup 
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Plate  IX. — two  examples  of  lameeth  delft  coated  with  dark  blue  and  then  splashed  with  white 


"  Drink  and  Welcome  Sur,"  and  the  beautiful  jug, 
"Richard  .  Birchet  .  1641  .  Drinke  .  to  Thy  .  Friend. 
But  .  Remember  .  Thy  .  Ende  .  1641." 

Plate  XI.  is  a  beautiful  example  of  Lambeth  delft. 
It  measures  1 1  inches  diameter.  The  crinkled  border 
is  mottled  all  over  with  manganese,  and  the  little 
reserved  panel  of  the  centre  is  painted  with  pome- 
granates in  blue. 

Plate  XII.  represents  a  dish  13^  inches  diameter, 
painted  in  polychrome,  with  a  basket  of  pomegranates 
for  the  centre.  It  is  an  early  piece,  as  is  shown  by 
its  colouring  and  the  Italian  style  of  its  border. 
Much  the  same  pattern  of  border  may  be  seen  round 
a  dish  in  the  Willett  collection  at  Brighton,  which  has 
the  Blacksmiths'  arms  in  its  centre,  and  is  dated 


1663.  The  colours  employed  on  my  pomegranate 
dish  are  blue,  deep  orange,  yellow,  and  an  emerald 
shade  of  copper-green.  Exactly  the  same  colours 
may  be  seen  on  the  platter  (14^  inches  across)  repre- 
senting the  Walk  to  Emmaus,  in  the  Victoria  and 
Albert  Museum.  The  word  "  God  "  occurs  in  the 
clouds  of  this  piece,  and  it  is  dated  1653.  The  enamel 
of  my  old  dish  is  dulled  with  age  and  use  to  a 
yellowish  tinge,  and  it  is  coated  with  tin-enamel  at 
the  back. 

Plate  XIII.  represents  two  of  those  so-called  blue 
dash  chargers  which  have  been  variously  ascribed  to 
Lambeth,  Staffordshire,  and  to  Holland,  and  are  now 
claimed,  I  believe,  by  Bristol.  They  both  measure 
i2f  inches  diameter,  and  both  of  them  have  a  wash 
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Plate  XI. — lambeth  delft  plate 

of  yellow  lead-glaze  at  the  back.  The  dish  repre- 
senting Adam  and  Eve  is  painted  in  blue,  man- 
ganese, and  orange,  with  a  very  full,  good  tone  of 
green  for  the  tree.  The  tulip  dish  is  decorated  in  a 
rather  unusually  dim  style,  every  colour — -blue,  green, 
and  orange  —  being  very  pale,  but  with  dark  man- 
ganese touches  and  veinings  to  relieve  it  all.  There 
is  nothing  Italian  in  the  style  of  these  two  dishes, 
which  are  clumsy  in  decoration,  whether  English  or 
Dutch. 

Plate  XIV.  represents  three  "royalty1'  plates.  They 
all  measure  about  9  inches  diameter.  The  last  one 
has  "  G.  R.,"  which  may  stand  for  Guillielmus  Rex, 


Plate  XIII. — two  delft  blue  dash  chargers 
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Plate  XII. — lambeth  delft  dish 

William  III.,  and  not  George  I.,  especially  as  the 
monarch  is  portrayed  wearing  a  full-bottom  wig,  for 
the  coins  of  George  I.  always  show  him  in  a  per- 
ruque.  The  middle  plate  is  crowned  "G.  R.,"  with 
rose  and  thistle,  and  is  evidently  a  coronation  plate. 
The  other  plate  represents  grotesquely  Charles  II. 
hidden  in  the  Boscobel  oak.  Professor  Church,  in 
his  E)iglish  Earthemvare,  mentions  a  similar  plate 
then  in  his  possession,  and  he  attributes  it  to  Lam- 
beth. However,  like  their  superiors,  the  blue  dash 
chargers,  they  may  all  have  to  go  the  way  of  Bristol. 
A  badly  fired  iron-red  is  used  on  all  three  of  them. 
This,  in  my  opinion,  tends  towards  Bristol,  where  the 


Lambeth  Delft 


Plate  XIV.— three  lambeth  delft  "royalty"  plates 


use  of  red  on  delft  was  very  prevalent,  and  certainly 
after  a  time  very  successful.  Very  little  red  is  em- 
ployed on  Lambeth  delft.  In  my  whole  collection  I 
have  no  other  piece  with  red  upon  it,  neither  is  there 


some  of  which  were  dug  up  in  London.  They  sur- 
round a  salt-cellar  of  typical  Lambeth  design.  The 
inscriptions  upon  the  ointment  pots  are  as  fol- 
lows:  "Sharp,"  "Ruspini,"  "  V.  F.,"  "W.  Singleton, 


Plate  XV. — ointment  pots  and  salt-cellar 

red  on  any  specimens  in  the  Victoria  and  Albert 
Museum.  The  British  Museum  has  been  closed  far 
too  long  for  me  to  remember  this  point  in  the  collec- 
tion there. 

The  enamel  of  the  "Charles  in  the  oak"  plate,  and 
of  the  portrait  "  G.  R."  plate,  is  of  a  dull  bluish  tint, 
like  that  seen  on  some  Bristol  delft,  and  certainly 
unusual  upon  the  delft  of  Lambeth. 

Plate  XV.  represents  a  little  series  of  ointment  pots, 


Lambeth  Butts  "  (this  may  have  been  for  Singleton's 
Golden  Eye  Ointment) ;  it  is  on  the  smallest  pot. 

Then  there  is  a  tall  pot  with  a  Maltese  cross  upon 
it  in  faded  black,  and  another  which  was  dug  up  near 
the  Victoria  and  Albert  Museum,  which  bears  a  blue 
anchor  upon  its  base.  Of  the  two  decorated  ointment 
pots,  the  larger  one  is  polychrome,  decorated  with 
chevrons  of  orange  and  of  blue,  and  the  smaller  one 
is  painted  with  blue  only. 
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By  the  Editor 


Among  the  French  engravings  in  Mrs.  Mango's 
collection  at  27,  Palace  Court,  are  proofs  of  Moreau's 
Second?  Suite  d'  Esta7npes  Pour  servir  a  V Histoire  des 
Modes  et  du  Costume  en  France,  issued  in  1777.  No 
happier  choice  could  have  been  made  to  illustrate 
French  eighteenth-century  line  engraving — or  rather 
the  combination  of  etching  with  burin  work  passing 
under  that  name.  These  plates  represent  the  highest 
technical  achievement  of  the  method. —  a  method 
which,  as  then  practised,  allowed  the  engraver  little 
scope  for  emo- 
tional expres- 
sion, but  gave 
him  a  vehicle, 
unsurpassed  in 
its  brilliancy, 
lightness,  and 
precision  of  ut- 
terance. It  was 
perfectly  adapt- 
ed for  the 
period  and 
country  which 
gave  it  birth — 
an  artificial  age 
under  an  arti- 
ficial r  egi  me 
incapable  of 
bringing  forth 
.  works  of  art 
sur  charged 
with  deep  feel- 
ing, but  pro- 
ducing much 
that  was  deco- 
rative, elegant, 
and  beautiful. 

The  limita- 
tions charac- 
terising the 
French  art  of 
the  period 
did  not  extend 
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C'EST  UN  FILS,   MONSIEUR  ! 


across  the  Channel.  English  painting  and  engraving, 
nurtured  by  the  patronage  of  all  ranks  of  society,  re- 
flected all  phases  of  life,  while  French  artists,  almost 
wholly  dependent  upon  the  support  of  \he  court  and 
aristocracy,  largely  confined  their  efforts  to  picturing 
the  doings  of  the  beau  monde.  This  distinction  affected 
not  only  the  choice  of  subjects,  but  the  methods  of  pre- 
senting them.  French  artists,  having  to  cater  for  the 
tastes  of  a  limited  and  cultured  community,  adopted 
a  more  polished  and  finished  technique.    They  paid 

greater  atten- 
tion to  draughts- 
man ship  than 
their  brethren 
across  theChan- 
nel,  and  placed 
man  i pulative 
skill  on  a  higher 
plane  than  emo- 
tional feeling. 
Hence,  though 
artistic  ideas 
and  inventions 
were  readily 
transferred  from 
one  country  to 
another,  their 
artistic  outputs 
remai ned  en- 
tirely distinct 
in  character. 
French  painting 
especially  lent 
itself  to  repro- 
duction in  line 
engraving,  and 
for  the  best  part 
of  a  century  this 
method  almost 
monopolised 
the  efforts  of 
French  engrav- 
ers. They  never 


BY   C   BAQUOY,   AFTER  J.   M.  MOREAU 


207 


The  Connoisseur 


practised  to  any  extent  in  mezzotint,  but  they  invented 
stipple  engraving,  and  perfected  nearly  all  the  different 
methods  of  colour-printing  used  in  the  eighteenth 
century.  Yet  these  achievements  were  of  comparatively 
little  use  to  them.  They  did,  indeed,  produce  some 
remarkable  work  in  colour,  but  their  output  was 
largely  exceeded  by  that  of  their  English  contem- 
poraries, while  they  made  so  little  use  of  stipple  that 
it  was  monopolised  in  this  country,  and  became  known 
in  France  as  la  maniere  Anglaise.  Thus,  in  the  last 
quarter  of  the  eighteenth  century,  French  art — more 
especially  French  engraving — had  become  confined  to 
a  narrow  groove.  While  English  engravers  practised 
indiscriminately  in  mezzotint,  stipple,  and  line,  French- 
men largely  confined  their  efforts  to  the  last  method, 
choosing  for  their  themes  portraits  and  genre  subjects. 

Of  the  latter,  the  most  successful  and  characteristic 
are  the  examples  of  the  estampe  galante  type  ;  prints 
portraying  the  social  and  amatory  phases  of  the  qncien 
regime,  nowhere  trying  to  penetrate  beneath  the  sur- 
face, but  rendering  the  visible  aspects  of  contemporary 
life,  so  far  as  it  concerned  the  beau  monde,  with 
inimitable  daintiness  and  refinement.  The  latest  of 
these  works  are  contemporaneous  with  the  pictures  of 
Morland,  Wheatley,  Bigg,  and  the  numerous  other 
painters  of  English  domestic  life.  In  Mrs.  Mango's 
collection  there  are  numerous  plates  after  these  artists 
which  furnish  materials  for  an  interesting  comparison 
between  the  French  and  English  outlook.  The 
French  prints  mirror  the  doings  of  fashionable  society, 
whilst  the  English  are  concerned  with  middle-class 
domestic  life.  In  technical  skill  the  English  engravers 
are  not  inferior  to  the  French,  but  generally  they 
have  to  reproduce  work  which  is  less  scholarly  and 
accomplished  and  decidedly  inferior  in  draughtsman- 
ship, yet  which,  somehow  or  other,  possess  the  more 
poignant  appeal  of  the  two. 

One  reason  of  this  is  that,  while  the  English  plates 
illustrate  orthodox  domestic  life,  the  French  prints 
represent  an  abnormal  and  highly  artificial  condition 
of  existence.  Louis  XIV.,  by  making  devotion  to  his 
person  the  sole  passport  to  royal  favour,  had  practi- 
cally destroyed  the  home  life  of  the  French  aristocracy. 
They  clustered  about  the  reigning  monarch  like  bees 
swarming  about  their  queen,  and  regarded  a  visit  to 
their  country  estates  as  tantamount  to  banishment. 
They  lived  permanently  in  the  vitiating  atmosphere  of 
the  Court ;  the  outward  deportment,  governed  by  its 
stately  but  cramping  etiquette,  with  gambling  and 
intrigue,  either  amatory  or  political,  furnishing  the 
sole  zests  to  their  existence.  The  art  that  represents 
such  a  condition  of  things  is  bound  to  record  much 
that  is  trivial  and  much  that  is  risque;  yet  in  the 
case  of  the  French  eighteenth -century  prints  the 


poverty  of  their  inspiration  may  well  be  forgiven  on 
account  of  the  elegance  of  the  scenes  they  depict  and 
the  perfect  manner  in  which  beautiful  accessories  and 
costumes  are  realised.  Some  picture  themes  hardly 
consistent  with  English  ideas  of  pictorial  propriety ; 
but  this  objection  can  hardly  be  levied  against 
Moreau's  costume  series,  for  they  mirror  the  court  life 
of  an  exemplary  wife  and  mother  under  the  regime  of 
Marie  Antoinette. 

Altogether  there  were  three  series  of  costume  plates, 
two  after  Moreau,  and  one — the  initial  venture — after 
Sigismund  Freudeberg,  the  three  series  being  subse- 
quently united  and  re-issued  in  1789  under  the  title 
of  Le  Monument  du  Costume.  Freudeberg;s  series, 
like  each  of  its  two  successors,  consisted  of  twelve 
plates.  They  are  said  to  owe  their  -inspiration  to 
Johann  Heinrich  Eberts,  a  German  banker  settled  in 
Paris,  and  an  amateur  artist  and  engraver  of  some 
little  proficiency.  His  name  appears  on  the  engrav- 
ings in  company  with  Freudeberg's,  and  he  probably 
furnished  the  suggestions  for  the  designs  which  the 
latter  carried  out.  Their  series  was  issued  in  1774, 
the  year  that  Louis  XVI.  came  to  the  throne,  and  its 
object  was  to  illustrate  the  fashionable  life  of  the 
period.  The  designers  fulfilled  this  programme  by 
depicting  the  doings  for  a  day  of  a  young  society  lady 
of  the  period,  from  the  opening  of  her  bed-curtains  in 
the  morning  to  her  final  retirement  to  her  rest  at 
night.  Several  of  the  plates  picturing  details  of  the 
toilette  might  serve  as  illustrations  of  Madame 
Campau's  Memoirs  of  Marie  Antoinette,  except  that 
the  attendants  grouped  about  the  Queen  would  be 
more  numerous  and  of  higher  rank,  and  the  etiquette 
of  robing  and  disrobing  would  be  still  more  elaborate. 
Freudeberg  compiled  a  truthful  record,  but  one  feels 
that  he  lacked  confidence  in  his  powers  to  attain 
success  in  such  a  realistic  theme  without  adventitious 
aids.  He  has  enclosed  his  designs  in  effective  decora- 
tive borders,  and  seasoned  some  of  the  themes  with 
a  spice  of  intrigue.  The  works  are  not  faultless  in 
their  draughtsmanship,  but  the  lively  and  entertaining 
fancy  displayed  by  the  artists,  and  the  attractively 
decorative  effect  of  the  plates,  make  them  a  charming 
series. 

The  plates  were  the  work  of  nine  different  engravers, 
but  so  level  is  their  quality  and  so  exactly  similar 
their  handling  and  technique,  they  well  might  be  the 
production  of  the  same  burin.  This  uniformity  of 
effect  is  equally  characteristic  of  the  Moreau  series, 
though  here,  perhaps,  it  is  less  remarkable,  for  Moreau, 
as  one  of  the  greatest  engravers  of  his  time,  might 
have  insisted  that  his  ideas  concerning  the  produc- 
tion of  the  designs  should  be  carried  out  with  meticu- 
lous exactitude,  and  thus  converted  the  hands  of  his 
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associates  into 
implements  for 
the  expression 
of  his  own  tech- 
nique and  feel- 
ing. But  the 
general  simila- 
rity of  the  work 
of  the  capable 
French  line  en- 
gravers of  the 
period  forbids 
this  idea.  The 
distinction  be- 
tween the  pro- 
ductions of  the 
different  en- 
gravers  is 
wholly  derived 
from  their  dif- 
ferent degrees 
of  technical  ac- 
complishment, 
and  never  from 
any  emotional 
quality  in  their 
handling. 

M  o  r  e  a  u '  s 
series  consti- 
tutes a  far  great- 
er achievement 
than  that  of  his 
predecessors,  a 
consummation  not  to  be  wondered  at  when  it  is 
remembered  that,  though  his  talents  were  confined 
within  a  comparatively  narrow  sphere,  he  was  one  of 
the  greatest  artists  of  his  time.  Jean  Michel  Moreau 
— or,  as  he  generally  styled  himself,  Moreau  le  jeune 
— was  at  the  height  of  his  powers  when  he  undertook 
his  designs  for  the  Monument  du  Costume.  Born  in 
1 741,  he  became  pupil  to  Le  Bas,  and  commenced 
his  independent  career  as  artist  and  engraver  when 
twenty.  Countless  book  illustrations,  some  more  im- 
portant designs  of  rare  excellence,  and  a  number  of 
fine  engravings,  testify  both  to  his  original  genius  as 
an  artist  and  his  great  technical  dexterity  as  an  ex- 
ponent of  other  men's  ideas.  A  superb  draughtsman, 
always  refined  and  delicate  in  his  handling,  he  may 
be  considered  as  the  ablest  of  all  French  artists 
who  devoted  themselves  to  picturing  the  manners 
and  doings  of  contemporary  society.  This  was  his 
forte,  and  in  his  contributions  to  the  Monument  du 
Costume  he  was  fortunate  in  securing  a  theme  specially 
coinciding  with  his  talent. 


LA  RENCONTRE  AU  BOIS  DE  BOULOGNE     BY  HENRI  GUTTENBERG,  AFTER  J.  M.  MOREAU 


The  "Second 
Series  "  was 
issued  three 
years  after 
Louis  XVI. 
had  ascended 
the  throne; the 
coolness  previ- 
ously  existing 
between  him 
and  Marie 
Antoinette  had 
been  d  i  s  s  i  - 
pated,  and  all 
France  was 
eagerly  looking 
forward  to  the 
birth  of  an  heir 
to  the  throne. 
One  cannot 
but  assume  that 
this  national 
desire  influ- 
enced Moreau 
in  the  choice  of 
a  number  of 
the  subjects  in 
his  series.  In- 
stead of  pro- 
ducing a  series 
of  fashion- 
plates,  he  has 
taken  for  the 
main  theme  of  his  work  the  life  of  a  young  married 
woman  belonging  to  the  highest  social  class.  He 
gives  most  intimate  details  of  her  early  matrimonial 
career,  all  centering  on  the  birth  of  her  son.  Five 
plates  are  occupied  with  the  different  stages  of  her 
motherhood.  There  is  the  delightful  interior  scene, 
LaDeclaration  de  laGrossesse,  engraved  by  P.A.Martini, 
followed  by  the  same  engraver's  Les  Precautions ;  the 
J'en  accepte  Vheureux  Prisage,  by  Ph.  Triere  ;  the 
graceful  N'ayez  pas  peur  ma  bonne  amie  of  J.  S. 
Helman ;  and  C.  Baquoy's  C'est  un  Fi/s,  Monsieur .' 
The  last  appears  a  little  exaggerated  in  its  dramatic 
expression,  while  the  infant  is  far  too  well  developed 
for  a  newly-born  babe,  and  its  elaborate  toilette  sug- 
gests an  altogether  too  leisurely  procedure  preparatory 
to  the  announcement  being  made  to  the  waiting 
father,  tormented  by  anxiety  for  the  safety  of  his 
wife.  Yet,  pictorially,  the  plate  is  one  of  the  finest 
of  the  series.  The  figures  are  well  grouped,  and  they 
and  all  the  multitudinous  accessories  are  rendered 
with  superb  draughtsmanship.  After  this  there  comes  a 
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break  in  the  story,  Baquoy's  Les petits  Parrains  making 
its  appearance  before  J.  S.  Helman"s  Les  Delices  de  la 
Matemite.  The  latter  is  one  of  the  most  touching 
presentments  of  conjugal  bliss  ever  realised  in  French 


Henri  Guttenberg  ;  the  superb  Les  Adieux,  by  R.  de 
Launay ;  and  P.  A*  Martini's  La  Dame  du  Palais  de 
la  Reine.  The  last  plate  is  a  fine  piece  of  decorative 
work,  doing  full  justice  to  the  sumptuous  elaboration 


,  j'en  accepte  l'heureux  presage 

eighteenth-century  art.  It  has  not  the  unaffected 
naturalness  attained  by  Reynolds  in  his  picture  of  the 
Duchess  of  Devonshire  and  infant  daughter,  for  the 
presence  of  the  nurses  introduces  an  extraneous  and 
artificial  element  But,  then,  life  in  French  upper 
circles  under  the  ancien  regime  was  highly  artificial, 
and  numerous  attendants  at  every  function,  whether 
public  or  private,  were  looked  upon  as  an  indispen- 
sable necessity. 

With  J.  S.  Helman's  L'accord  parfait  Moreau  de- 
finitely breaks  away  from  the  theme  of  his  earlier 
plates  to  depict  isolated  society  scenes,  each  subject 
being  complete  in  itself  and  only  possessing  a  general 
connection  with  its  fellows.  There  follows  C.  Gutten- 
berg's  Le  Rendes-vous  pour  Marly,  La  Rencontre  au 
bois  de  Bologne,  by  his  younger  brother  and  pupil, 


BY  PH.  TRIERE,  AFTER  J.  M.  MOREAU 

of  the  rich  court  costumes ;  but  the  grouping  of  the 
figures  is  more  crowded,  their  attitude  less  easy,  and 
the  contrast  of  light  and  shade  less  effective  than  in 
Les  Adieux,  which  has  strong  claims  to  be  regarded 
as  the  most  beautiful  print  produced  in  France  during 
the  late  eighteenth  century.  Something  of  its  charm 
may  be  owing  to  the  skill  of  the  engraver,  for  Robert 
de  Launay's  best  plates  are  inferior  only  to  those  by 
his  brother  Nicholas,  and,  indeed,  it  is  questionable 
whether  in  this  engraving  and  some  of  his  other  more 
successful  efforts  he  did  not  benefit  largely  from  the 
latter's  actual  assistance.  But  the  great  attraction  of 
the  work  is  undoubtedly  owing  to  the  mingled  vigour 
and  delicacy  of  Moreau's  design.  In  it  he  suggests 
more  movement  than  is  usual  with  him,  and  has 
excelled  himself  in  the  rendering  of  the  draperies, 
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which  seem  to  rustle  and  vibrate  with  the  motion  of 
the  figure.  The  original  drawing  by  Moreau  is  in  the 
collection  of  Baronne  Alice  de  Rothschild,  while 
Baron  Edmond  de  Rothschild  owns  Les petits Parrains, 


contemporaries,  and  pictured  them  with  a  complete- 
ness that  makes  every  picture  an  accurate  record  of 
the  beautiful  raiment  and  costly  furniture  of  the 
period.    At  the  same  time  he  invests  his  record  with 


LES  DEUCES  DE  LA  MATERNITIi 


La  Dame  die  Palais  de  la  Peine,  C'est  un  Pi/s, 
Monsieur,  and  Les  Precautions,  and  Lord  Carnarvon 
JV'ayez  pas  pour,  ma  bonne  amie. 

Moreau  repeated,  but  did  not  surpass,  the  success  of 
the  "Second  Series"  with  a  third,  published  in  1783, 
depicting  the  life  of  a  young  man,  his  luxuries  and 
pleasures,  though  in  this  there  is  little  or  no  sugges- 
tion of  marriage,  unless  the  attractive  plate  by  Malbeste 
— the  finest  of  the  series — which  is  generally  called 
La  Sortie  de  V  Opera,  should  be  rechristened  Li 
Mariage,  as  not  a  few  of  its  admirers  suggest.  The 
two  series  may  be  said  to  constitute  the  artistic  swan- 
song  of  the  ancien  regime.  In  them  Moreau  sug- 
gested its  elegance  and  sumptuousness,  its  follies  and 
frivolities,  with  a  verisimilitude  surpassed  by  no  other 


BY  J.  S.  HELMAN,  AFTER  J.   M.  MOREAU 

a  refinement  and  a  charm  that  endow  it  with  a  savor 
of  romance,  and  we  feel  that  if  the  age  was  not  alto- 
gether circumspect  in  its  morals,  it  was  also  free  from 
vulgarity  and  commonness.  His  fine  ladies  and 
gentlemen  are  not  overpowered  by  the  splendour  ot 
their  surroundings,  but  dominate  them. 

The  last  series  was  issued  in  1783,  and  in  1789  the 
whole  of  the  three  series  were  reprinted  at  Neuwied 
and  issued  as  Le  Monument  du  Costume,  a  title  that 
is  still  generally  applied  to  the  works.  The  same 
year  the  guns  used  in  storming  the  Bastille  sounded 
the  death -knell  of  the  ancien  regime.  It  perished 
utterly,  never  to  be  revived,  and  the  most  perfect 
pictorial  record  of  its  departed  glories  is  to  be  found 
in  Moreau's  beautiful  works. 


Miscellaiie«)us 


Mistress  Ann  Sharp  :  Her  Dolls'  House,  Letters,  and  Book  of 
Recipes  Part  I.  By  Mrs.  Willoughby  Hodgson 


"  Ann  Sharp,  daughter  of  John  Sharp, 
Archbishop  of  York.  Born  1691,  married  171 2 
Heneage  Dering,  Dean  of  Ripon,  and  died  177 1." 
Such  is  the  superscription,  in  faded  characters,  which 
appears  at  the  back  of  the  portrait  of  this  gentle- 
woman, who  has  left  to  posterity  playthings  breathing 
an  atmosphere  of  tender,  old-world  romance,  and  letters 
of  vivid  and  abiding  interest.  Although  unsigned, 
there  seems  to  be  reason  to  ascribe  the  portrait  to 
Jonathan 
Richardson, 
1665-1745. 
This  artist 
and  the  par- 
ents of  Ann 
Sharp  were 
at  one  time 
near  neigh  - 
b  o  u  r  s  in 
Bloom  s  - 
bury ;  and 
the  style, 
cold  and 
hard  in  man- 
ner and  en- 
tirely devoid 
of  idealism, 
is  character- 
istic of  the 
painter  who, 
although 
honoured 
by  sittings 
fromMilton, 
Pope,  Steel, 
Sir  Isaac 
Newton,and 
many  other 

notables  of  j 
the  day,  was 
said  by  crit- 
ics to  be  a  No.  I. — portrait  of  ann  sharp 


better  master  of  the  pen  than  of  the  brush.  Indeed, 
Hogarth's  masterpieces  in  St.  Bartholomew's  Hospi- 
tal are  believed  to  have  been  inspired  by  his  writings, 
and  Sir  Joshua  Reynolds  attributed  much  of  his  own 
early  enthusiasm  to  the  words  of  Jonathan  Richardson. 

The  parents  of  the  little  girl  whose  dolls'  house  we 
are  about  to  describe  were  the  Reverend  John  Sharp 
and  Elizabeth  Palmer,  of  Munthrop,  Lincolnshire. 
Married  in  1676,  they  had  fourteen  children,  only 

four  of  whom 
survived 
them.  They 
resided  at 
first  in  Chan- 
cery Lane, 
but  removed 
to  Great 
Russell 
Street  in 
1680,  where 
they  lived 
till  John 
Sharp  be- 
came Arch- 
bishop  of 
York.  Dur- 
i  n  g  this 
period  he 
was  at  first 
domestic 
chaplain 
and  tutor  in 
the  family 
of  Sir  Hen- 
eage Finch, 
af  t  e  r  wards 
becoming 
Prebendary 
of  Norwich, 
and  succes- 
sively i  n  - 

ATTRIBUTED  TO  JONATHAN  RICHARDSON  CUmbent  of 
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Saint  Bartholomew's  Exchange  and  Saint  Giles- in  - 
the-Fields.  He  soon  made  his  mark  as  a  preacher, 
though  at  times,  during  the  reign  of  William  and 
Mary,  his  sermons  got  him  into  trouble. 

It  is  recorded,  however,  that  on  the  first  Friday 
in  Lent,  1689,  he  preached  before  Queen  Mary,  the 
result  being  that  he  "  was  taken  into  no  small  favour." 
At  the  coronation  of  Queen  Anne,  Doctor  Sharp 
delivered  an  address,  said  by  Miss  Strickland  in  her 
Queens  of  England  to  have  been  very  impressive.  He 
was  appointed  Queen's  Almoner  and  sworn  a  member 
of  the  Privy  Council.  Of  him  his  biographers  say 
that,  "under  Anne,  Sharp  held  a  very  important  posi- 
tion which  he  never  abused."  In  his  own  diary  he 
notes  that  at  one  of  their  private  interviews  the  Queen 
said,  "  I  should  be  her  confessor  and  she  would  be 
mine." 

He  was  always  a  lover  of  poetry,  and  Onslow,  in 
a  letter  to  Burnet,  records  that  "  he  was  wont  to  say 
that  the  Bible  and  Shakespeare  made  him  Archbishop 
of  York."  A  memorial  of  Archbishop  Sharp  may 
still  be  seen  at  Bishopthorpe,  in  the  magnificent 
avenue  of  limes  which  he  planted,  and  which  is  still 
considered  one  of  the  beauties  of  the  place. 

We  can  well  believe  that  the  daughter  of  such  a 
father,  brought  up  in  an  atmosphere  teeming  with 
interest,  would  possess  a  mind  of  no  common  fibre ; 
and  I  think  this  is  borne  out  in  the  arrangements  of 
her  dolls'  house  and  the  naming  of  her  dolls,  as  well 
as  by  her  latter-day  letters,  one  of  the  most  inte- 
resting: features  of  her  dolls'  house  being;  the  tradition 
that  it  is  preserved  just  as  this  little  girl  left  it,  and 
that  the  names  of  the  dolls  which  she  wrote  on  slips 
of  paper,  now  faded  and  discoloured,  still  mark  the 
places  in  the  house  where  they  played  the  game 
of  life. 

Presented  by  Queen  Anne  to  her  goddaughter, 
Ann  Sharp,  the  dolls'  house  descended  to  her  eldest 
daughter,  Elizabeth  Dering,  who  married,  in  1739, 
Charles  Elsley,  of  Patrick  Brompton,  Yorks  ;  and  it 
eventually  came  to  their  great-granddaughter,  Miss 
Elizabeth  Elsley,  who  gave  it  to  Colonel  Bulwer,  the 
present  owner,  as  being  the  direct  descendant  of 
Ann's  eldest  son,  John  Dering.  It  is,  no  doubt, 
meant  to  represent  a  town  house,  and  in  order  that 
it  might  be  the  better  seen,  the  old  front  has  been 
removed  and  glass  doors  substituted.  There  are  nine 
rooms,  and  here  and  there  may  be  found  a  piece  of 
furniture  or  other  article  of  later  date,  added,  no 
doubt,  by  a  child  or  grandchild  of  the  original  owner; 
but  these,  for  the  most  part,  belong  to  the  first  half 
of  the  eighteenth  century,  and  have  not  been  allowed 
to  disturb  the  old  order.  From  the  arrangements 
which  we  find  in  this  miniature  home,  we  may  gather 


interesting  and  enlightening  facts  about  the  manners 
and  customs  which  obtained  in  a  well-ordered  house- 
hold in  the  earliest  days  of  the  eighteenth  century. 

On  the  top  floor  at  the  left  is  my  lady's  chamber 
(No.  ii.),  the  centre  being  occupied  by  a  bed  with 
magnificent  curtains  and  canopy  in  striped  pink 
brocade  edged  with  silk  galoon  and  with  coverlet 
to  match.  The  little  blankets  are  quite  lovely,  being 
made  of  pure  soft  lamb's-wool  of  a  creamy  shade. 
At  one  corner  of  each  a  "clock,"  as  it  was  called,  is 
embroidered,  this  taking  the  form  of  a  single  flower 
about  the  size  of  a  crown-piece,  outlined  in  green  and 
veined  in  scarlet — a  device  which  seems  to  have  been 
used  upon  all  blankets  of  the  period,  and  which 
appears  again  on  the  nursery  blankets  in  this  dolls' 
house.  There  is  an  elaborate  dressing-table  and 
Vauxhall  glass  mirror,  the  back  and  sides  of  which 
are  covered  with  blue  silk  draped  with  lace,  the  table 
thus  concealed  being  of  red  lacquer.  A  large  pin- 
cushion, covered  with  ribbed  pink  and  white  silk 
edged  with  lace,  completes  the  dressing-table.  The 
room  has  an  open  hearth,  a  couple  of  chairs,  tables 
and  stools,  and  some  delightful  old  blue  and  white 
Chinese  miniature  vases  and  bottles,  this  porcelain 
being  at  the  time  in  great  request,  following,  no  doubt, 
the  fashion  introduced  from  Holland  by  Queen  Mary. 
Upon  one  table  are  two  ivory  boxes,  less  than  an  inch 
in  length,  with  hinged  lids,  each  ornamented  with 
painted  floral  sprays  in  red,  and  containing  a  tiny 
brush  apiece,  whose  bristles  are  fastened  in  with  brass 
wire.  Here  "Fanny  Long,  the  chambermaid,"  may 
be  seen  in  a  picturesque  printed  linen  gown,  muslin 
kerchief,  long  apron  of  fine  checked  cambric,  and 
muslin  cap  trimmed  with  silk. 

The  stools  in  the  room  (one  of  which  may  best  be 
seen  in  No.  iii.)  are  of  walnut,  upholstered  in  pink 
brocade  edged  with  silver  lace.  The  top  of  the  table 
at  the  foot  of  the  bed  has  been  ornamented  with  a 
classical  print  painted  in  colours  (No.  iv.,  2).  Several 
other  tables  are  somewhat  similarly  treated,  and  I 
fancy  the  decoration  was  designed  to  represent  mar- 
quetry, then  so  fashionable.  A  fire-screen  (No.  iv.,  1) 
which  stands  by  the  hearth  has  holes  in  the  pole  to 
regulate  its  height,  the  screen  being  an  allegorical 
print  painted  in  colours.  Over  the  fireplace  is  a  mirror 
(No.  x.,  see  Part  II.)  in  a  pierced  ivory  frame  orna- 
mented with  painted  designs  in  red,  whilst  upon  one 
table  may  be  seen  a  delightful  old  silver  bedroom 
candlestick,  and  upon  a  stool  the  snuffers  and  tray 
(No.  xiii.,  see  Part  II.).  The  wall-paper  is  hand- 
painted  in  delicate  shades  of  pink  and  green. 

The  dwellers  in  this  dolls'  house  were  "  My  Lord 
Rochett,"  his  lady,  family,  and  servants,  who  may  be 
identified  by  the  written  slips  of  paper  already  alluded 
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NO.  II. — DOLLS'  HOUSE  GIVEN  BY  QUEEN  ANNE  TO  HER 

to,  and  which  were  pinned  to  their  persons  or  to  the 
place  on  the  floor  where  they  should  stand. 

Next  to  "  LadyRochett's"  bedroom  comes  her  dress- 
ing-room or  boudoir,  and  here  we  find  a  parrot  in  its 
cage,  and  that  animal  so  frequently  an  inmate  of  a 
fashionable  residence  of  the  period — a  monkey  in  alarge 
shovel-shaped  hat  (No.  x.,  see  Part  II.).  "William 
Rochett"  may  also  be  seen  in  this  room,  arrayed  in 
pale  blue  brocade  with  lace  ruffles,  red  boots,  white 
stockings,  and  a  large  blue  silk  hat.  This  son  and  heir 


GODDAUGHTER,  ANN  SHARP 

of  a  noble  house  is  a  little  well-modelled  wax  doll  with 
childish  face,  very  blue  eyes,  and  golden  hair.  Upon 
the  wall  at  the  back  of  this  room  is  a  framed  wax 
bust  of  Mother  Shipton,  the  Yorkshire  witch,  said  to 
have  been  born  in  i486.  This  phenomenally  plain 
person,  who  made  sensational  prophecies  concerning 
Cardinal  VVolsey  and  others,  was,  in  Stuart  times, 
believed  in  by  all  classes.  Indeed,  her  influence  was 
felt  so  late  as  1881,  her  prophecy  that  this  date  would 
see  the  end  of  the  world  being  still  firmly  believed  in 
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No.   III. — (I)  MAHOGANY  CHIPPENDALE  CHAIR 

some  quarters,  which  caused  considerable  alarm  in 
rural  districts,  and  was  not  allayed  till  the  year  was 
well  over. 

Hanging  from  the  ceiling  is  a  wonderful  work  of 
art — an  elaborately  carved  cedar  or  lime-wood  chan- 
delier, with  sconces  for  eighteen  candles,  enclosed  in 
a  glass  globe  with  walnut  attachment.  How  this  very 
delicate  and  elaborate  piece  of  carving  was  put  to- 
gether inside  so  small  a  space  is  a  mystery  of  crafts- 
manship, which  testifies  to  the  infinite  care  and  the 
skill  of  the  workman  of  the  period.  In  the  centre  of 
the  room  is  a  little  tea-table  or  stand  in  alabaster 
(No.  v.),  with  tea-ware  of  the  same  substance  orna- 
mented with  painted  sprays  in  green  on  a  white 
ground.  This  tea  service  is  exactly  similar  in  shape 
to  one  in  the  Victoria  and  Albert  Museum,  illustrated 
in  The  Connoisseur,  August,  191 7.  I  know  of  a 
couple  of  similar  miniature  services,  but  have,  so  far, 


(2-6)  WALNUT  CHAIRS  AND  STOOLS 

never  met  with  full-sized  alabaster  tea-ware.  A  silver 
pear-shaped  teapot  and  coffee-pot  (No.  xiii.,  see  Part  II. ) 
may  be  seen  on  the  same  table.  Two  walnut  chairs,  the 
back  in  one  piece  (No.  hi.),  with  stay  under  the  seat,  are 
upholstered  in  brocade  edged  with  silver  lace,  a  four- 
legged  stool  being  similarly  treated.  There  are  three 
interesting  little  tables  in  this  room  (No.  iv.).  The 
first  is  Jacobean  in  shape  ;  it  has  a  deep  tray  under- 
neath, and  is  painted  yellow,  with  decoration  in  colours, 
designed,  no  doubt,  to  represent  lacquer,  which,  in 
connection  with  its  "  old  oak  "  shape,  may  be  indica- 
tive of  an  effort  to  unite  the  shape  of  one  period  with 
the  applied  decoration  of  the  next.  The  second  table 
is  ornamented  with  painted  prints  in  imitation  of 
marquetry,  whilst  the  third  (No.  v.)  is  a  pedestal  flap- 
table  in  red  lacquer,  upon  which  stand  a  pair  of  ivory 
and  lignum-vitae  candlesticks.  Upon  the  walls  hang 
a  pair  of  long  Vauxhall  glass  sconces,  with  bevelled 


NO.  IV. — (I)  POLE  SCREEN  IN  WOOD  AND  CARDBOARD  (2)  TABLE  WITH  TOP  ORNAMENTED  WITH  PRINT 

COLOURED  BY  HAND  (3)  RED  AND  GOLD  LACQUER  CORNER  CUPBOARD  (4)  JACOBEAN  SHAPED 

TABLE  PATNTED  IN  COLOURS  (5)  TABLE  WITH  PAPNTED  TOP  AND  PARROT  IN  CAGE 
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edges  and  candle-holders  of  metal  overlaid  with  silver 
(No.  v.,  2). 

Next  to  the  boudoir  comes  the  nursery,  and  here 
we  find  a  bed  even  more  magnificent  than  that  in 


The  little  daughter  of  the  house  and  "Sarah  Gill, 
ye  child's  maid"  (No.  vi.),  will  be  seen  in  the  nursery. 
The  first  is  a  wax  doll  dressed  as  an  exact  replica  of 
her  elders,  in  long  skirt  and  hoop  and  with  a  stiff, 


NO.   V. — (1-3)  METAL  AND  VAUXHALL  GLASS  SCONCES  (4)  LACQUER  FLAP  TABLE 

(5)  ALABASTER  STAND  AND  TEA-WARE  WITH  SILVER  TEA  AND  COFFEE  POTS 

(6)  LIGNUM  VIT/E  AND  IVORV  KETTLE  AND  STAND  (7)  PAINTED  BELLOWS 


"  Lady  Rochett's  "  own  room.  The  curtains,  valance, 
and  canopy  are  of  green  silk,  elaborately  embroidered 
in  colours  and  silver  thread  and  edged  with  silver 
lace.  At  each  corner  of  the  cornice  hang  handsome 
tassels  of  coloured  silk  and  gold  and  silver  thread. 
The  coverlet  is  of  white  linen,  quilted  in  a  fine  pattern, 
and  embroidered  with  conventional  flowers  in  coloured 
silks.  Beside  the  bed  is  a  charming  little  walnut 
cradle,  ornamented  with  fretwork  in  ivory  (No.  vi.), 
and  with  curtains  and  sheets  of  fine  white  linen.  In 
the  cradle  is  a  wax  baby  in  swaddling  clothes,  its  long 
linen  gown  turned  up  and  fastened  under  a  bib  which 
overlaps  it  :  upon  its  head  is  a  tiny  cambric  cap  edged 
with  point  lace  and  trimmed  with  a  fringed  pink  silk 
rosette.  Close  by  is  the  baby  basket,  made  of  card- 
board covered  with  pale  grey  brocade  and  edged  with 
gold  lace,  and  upon  a  four-legged  walnut  stool  may 
be  seen  the  silver  saucepan  (No.  xiii.,  see  Part  II.)  used 
to  warm  its  food.  Over  the  fireplace  is  an  old  mirror, 
and  on  the  mantelpiece  some  tiny  blue  and  white 
Chinese  vases  and  a  pair  of  turned  ivory  candlesticks. 


boned  corsage.  Her  dress  is  of  yellow  and  white 
satin,  with  lace  ruffled  elbow-sleeves,  lace  apron, 
and  cap.  "  Sarah  Gill  "  is  a  magnificently  dressed 
"child's  maid,"  and  this,  together  with  the  luxurious 
bed,  so  infinitely  superior  to  the  one  assigned  to  the 
housekeeper,  leads  one  to  suppose  that  the  nurse  in 
such  a  household  would  be  a  person  of  superior 
birth  and  station  in  life.  This  doll  has  a  head  and 
shoulders  of  enamelled  wood,  with  arms  and  hands 
of  cardboard.  Her  gown  is  of  yellow  shot  silk,  with 
elbow-sleeves,  ruffles,  cap,  kerchief  and  long  apron 
of  lace  ornamented  with  blue  ribbon  bows.  A  green 
silk  petticoat  is  lined  with  hand-painted  playing  cards 
by  way  of  stiffening. 

In  the  nursery  is  the  dolls'  dolls'  house,  made  of 
and  furnished  with  cardboard.  The  tiny  prints  which 
adorn  its  walls  are  believed  to  represent  Bishopthorpe, 
with  the  church  in  the  grounds,  and  the  furniture 
includes  a  grandfather  clock,  flap  tables,  footstools,  a 
slung  looking-glass,  dressing  tables,  kitchen  stove  and 
dresser,  and  many  other  articles. 
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NO.  VI. — (I)  "MRS.  HANNAH,  YE  HOUSEKEEPER"  (2)  WALNUT  AND  IVORY  CRADLE 

(3)  SILVER  FOOD  WARMER  (4)  "  SARAH  GILL,  YE  CHILD'S  MAID"  (5)  DAUGHTER  OF  THE  HOUSE 


Under  the  nursery  is  the  kitchen,  and  here  we  may 
see  a  sucking-pig  roasting  on  the  spit  and  a  plum- 
pudding  boiling  in  a  copper  pot  over  the  fire.  A 
roast  sucking-pig  was  a  favourite  second  course  with 
"the  quality  "  in  the  days  of  good  Queen  Anne.  The 
working  of  the  spit  by  dogs  was  fully  described  in  the 
April  Connoisseur,  but  in  this  case,  although  the 
spit  remains  (No.  vii.),  the  little  dogs  who  worked  it 
have  disappeared,  nor  has  the  name  of  the  cook  been 
handed  down.  She  is  dressed  in  a  gown  of  printed 
cotton,  and  wears  a  long  linen  apron,  muslin  kerchief, 
and  cap  with  purple  silk  trimming.  Inside  the  chimney 
corner  are  seats  on  either  side,  a  large  pair  of  painted 
bellows,  which  still  "  bellow,"  a  wooden  painted  salt- 
box,  and  a  pair  of  scales  hang  above,  whilst  by  the 


side  may  be  seen  a  poker,  shovel,  and  tongs  of  large 
and  useful  size,  made  of  iron.  The  contents  of  the 
kitchen  are  numerous,  various,  and  interesting.  Here 
we  may  see  a  set  of  pewter  plates  in  a  brass  plate- 
holder,  exactly  similar  to  the  one  in  silver  at  the 
Victoria  and  Albert  Museum.  These  plate-holders 
may  have  been  designed  to  stand  before  the  fire  as 
a  means  of  warming  the  plates  in  days  before  the 
enclosed  plate  and  dish  warmer  was  invented,  or  they 
may  have  been  the  forerunner  of  the  basket  into 
which  plates  were  deposited  after  use,  but  though  we 
meet  with  them  in  miniature,  full-sized  specimens 
seem  to  be  non-existent. 

Tazza-shaped  dishes,  a  colander,  a  tea-caddy,  large 
round  chargers,  and  a  bleeding-cup  with  pierced  open- 
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NO.  VIII. — (l)  RED  LACQUER  CLOCK,  INSCRIBED  ON  DIAL  "  BEESLEY,  LONDON  " 

(2)  OAK  GATE-LEGGED  TABLE,  WITH  LEEDS  WARE  SERVICE,  IVORY  AND  LIGNUM  VITJE  CANDLESTICKS,  CUPS, 
KNIVES,  FORKS,  AND  SPOONS  (3)  "ROGER,  YE  BUTLER " 


work  handle,  are  all  in  pewter.  The  bleeding-cup  (on 
the  left  hand  of  the  spit,  No.  vii.)  is  one  of  a  couple 
of  these  articles  found  in  this  dolls'  house,  the  other 
being  in  salt-glaze  ware.  These  little  survivals  of  old- 
world  surgery  are  very  interesting.  I  have  never 
before  met  them  in  miniature,  though  full-sized  speci- 
mens may  frequently  be  found  in  collections  of  antique 
silver.  A  brass  warming-pan,  tinder-box,  and  pestle 
and  mortar,  ivory  boxes  containing  brushes,  a  dresser 
laden  with  utensils,  a  plain  walnut  chair,  and  a  pair 
of  painted  oval  metal  sconces  (No.  v.,  i)  may  also  be 
seen  in  the  kitchen. 

Next  we  come  to  the  hall.  Here  the  table  is  laid 
for  dinner.  "  Roger,  ye  butler,"  is  in  attendance. 
"  Lord  Rochett "  is  holding  open  the  door  leading 
into  the  drawing-room  for  his  guests  to  pass  through, 


and  tradition  has  it  that  the  lady  upon  the  stairs  is 
the  hostess  hurrying  from  her  dressing-room  to  join 
her  guests.  I  think  we  may  very  well  be  allowed  to 
read  into  all  this  something  of  the  habits  and  customs 
of  the  times. 

A  dining-room  would  seem  to  have  been  considered 
unnecessary  in  some  high-class  residences,  and  in  her 
letters  written  many  years  later,  Ann  Dering  (Sharp) 
mentions  the  building  of  such  a  room  at  her  home  in 
Yorkshire.  The  hall,  therefore,  served  as  dining-room, 
the  "  withdrawing-room  "  opening  out  of  it,  and  the 
fact  that  "  Lord  Rochett  "  stands  by  the  door  whilst 
his  guests  pass  out  is  an  indication  that  the  arm-in-arm 
procession  is  a  fashion  of  later  date — a  fashion  which, 
I  believe,  had  its  inception  in  the  early  nineteenth 
century.  (To  be  continued.) 


NO.   IX. — CRUET,  WINE  COOLER,  AND  OTHER  UTENSILS,  IN  LIGNUM  VIT.t  AND  IVORY 
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Service  Heraldry:  A  Proposal  for  the  Commemoration  of  Active 
Service  in  the  Great  War  By  Walter  H.  Godfrey,  F.S.A. 


I N  these  wonderful  days,  when  the  eyes  of  every 
man  and  woman  at  home  turn  with  an  unflagging  interest 
towards  the  great  events  shaping  themselves  fatefully 
overseas,  we  find  that  many  a  phenomenon  of  the  his- 
torical past  reappears,  and  we  are  struck  by  the  strange 
solidarity  of  human  custom,  indifferent,  indeed,  to  the 
boundaries  of  time,  as  it  is  unheedful  to-day  of  the  limits 
of  country  and  of  nation.  This  war  has  made  us  read  the 
story  of  all  warfare  with  greater  insight,  and  in  this 
modern  crusade  we  may  expect  to  find  something  of  the 
old  orders  of  chivalry  reborn.  And  in  the  new  chivalry 
the  badges  and  emblems,  dearly  loved  by  mediaeval 
society,  have  come  to  us  naturally,  though  unbidden. 
The  emblems  of  military  rank  and  honour  are  continually 
before  us,  worn  on  the  service  dress  of  our  soldiers  and 
sailors,  and  ribbons  and  badges  are  displayed  not  less 
proudly  by  those  who  have  returned  to  civilian  habit 
after  sharing  the  fatigues  and  the  glories  of  the  great 
w  ar.  Never  before  have  so  many  men  been  entitled  to 
show  a  regimental  badge  or  a  coveted  decoration,  and 
everyone,  friends  and  passers-by  alike,  are  won  to  a  deep 
interest  in  the  significance  of  the  little  designs  in  metal, 
embroidery,  or  coloured  ribbon  that  tell  their  story  so 
eloquently  to  our  fighting  men. 

Now,  the  craft  and  mystery  of  the  old-time  heralds 
contrived  a  fascinating  system  for  pre- 
serving the  ancient  badges  in  endur- 
ing form,  and  there  is  no  reason  why 
to-day  we  should  not  "  carry  on  "  and 
devise  a  method  by  which  our  personal 
emblems  may  become  a  permanent  re- 
minder to  each  man's  family  of  the  part 
he  took  and  the  honours  he  gained  in 
the  great  struggle  with  German  bar- 
barity. Moreover,  when  the  artist  is 
called  upon  to  design  the  memorial  to 
the  fallen,  when  our  schools  and  col- 
leges desire  to  put  on  record  their 
heroic  sons,  on  every  occasion,  for  pay- 
ing tribute  and  according  recognition 
to  gallantry,  the  demand  exists  for 
some  such  means,  amenable  to  consist- 
ent and  aesthetic  handling,  to  attain 
this  end.  The  scheme  set  forth  in 
these  pages  is  proposed  as  a  simple  and 
effective  device,  which  can  be  easily  fol- 
lowed and  applied  by  each  individual 
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to  himselt  or  his  friends.  Its  method,  or  "apparatus,"  is 
frankly  heraldic,  but  it  is  not  put  forward  as  a  rival  or 
successor  to  the  system  of  heraldry,  which  holds  an  historic 
position  and  is  rightly  jealous  of  its  heritage.  An  analogy 
will  be  drawn  between  the  two,  but  it  will  be  from  the 
artist's — that  is,  the  decorative — point  of  view  only,  and 
if  the  similarities  are  emphasised,  it  is  with  no  intention 
of  confusing  them  or  attaching  the  one  to  the  other,  but 
rather  to  show  that  a  method  of  artistic  treatment  which 
has  been  so  successful  in  an  ancient  art  may  be  equally 
so  in  another  and  a  modern  field.  It  is  necessary  to 
disclaim  the  slightest  intention  of  interfering  with  existing 
coats  of  arms  ;  the  whole  purpose  is  to  solve  a  problem 
of  the  moment,  and  to  present  a  solution  that  may  prove 
of  real  usefulness  to  painters  of  portraits,  designers  of 
memorials,  and  all  who  wish  to  make  a  decorative  use 
of  military  emblems  in  any  department  of  biographical 
record. 

The  idea  in  its  simplest  form  is  to  assemble  the  badges 
of  rank  and  the  marks  of  distinction  in  one  design,  and 
to  display  them  on  the  time-honoured  background  of  the 
heraldic  shield.  The  cheverons  of  the  sergeant,  the 
crossed  batons  of  the  field-marshal,  the  gold  lace  of  the 
Navy,  and  the  wingsiof  the  air-pilot,  can  all  be  shown 
perfectly  in  this  way,  and  with  them  can  be  associated 
the  service  cheverons,  wound  stripes, 
and  other  badges  worn  by  every  rank. 
The  ribbons  and  medals  lend  them- 
selves peculiarly  to  this  treatment,  and 
the  many  quarterings  of  the  ancient 
coats  of  arms  suggest  a  ready  method 
of  arranging  them,  however  numerous 
they  may  be.  The  more  one  thinks  of 
the  subject,  the  more  one  is  impressed 
with  the  essentially  heraldic  nature  of 
all  the  marks  that  soldiers  wear.  Like 
the  devices  of  true  heraldry,  the)-  have 
a  direct  relation  to  the  usages  of  war- 
fare. It  is  true  that  the  charge  borne 
by  the  noble  of  the  Middle  Ages  was 
a  personal  cognisance  by  which  he  and 
his  followers  were  known  on  the  field 
of  battle,  and  which  was  not  shared  by 
any  other  outside  his  own  family.  But 
the  two  are  alike  in  being  marks  of 
honour  and  in  being  displayed  on  the 
person  by  simple  diagrams  and  bright 
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colours.  They  both  make  use  of  heral- 
dic forms,  bars  and  chevcrons,  crossed 
swords,  stars,  birds  and  beasts,  and 
combinations  of  stripes  of  colour.  And 
in  this  they  present  much  the  same 
material  to  the  artist,  who  has  a  wide 
play  for  his  own  invention  in  the  par- 
ticular style  he  may  employ  in  their  dis- 
play. The  beauty  of  early  heraldry  lies 
in  the  fact  that  the  arms  were  drawn 
by  men  who  understood  the  art  of  deco- 
ration, and  could  treat  the  shield,  and 
the  charges  thereon,  in  such  a  manner 
as  to  give  it  a  curious  and  impressive 
character.  So  in  the  grouping  of  ser- 
vice badges  there  is  ample  scope  for 
the  individual  fancy,  and  if  we  can  de- 
termine a  simple  grammar  of  the  sub- 
ject to  gather  into  orderly  form  our 
badge  vocabulary,  we  can  safely  leave 
the  essay  in  composition  to  the  artist's 
sense  of  style  and  fitness.  » 

Such  a  shield  of  "arms"  (if  we  may 
call  them  such),  sprung  from  service  in  the  great  war, 
might  well  be  a  cherished  possession  in  every  family,  now 
and  for  all  time.    Observe  that  the  whole  idea  is  com- 
pletely democratic  in  its  conception.     This  is  a  war  in 
which  the  whole  manhood  of  the  nation  takes  part,  and 
all— save  a  few — share  its  perils  and  its  honours,  without 
distinction  of  birth.    Why  should  not  each  soldier,  sailor, 
or  airman  use  the  emblems  which  he  has  won  as  permanent 
insignia,  to  be  placed  at  will  on  things  he  wishes  to  adorn, 
to  give  that  piquancy  and  point  to  the  decoration  of  his 
house  and  his  furniture  which  at  present  a  coat  of  arms 
alone  can  give  ?    Such  decoration  has  an  intrinsic  beauty 
and  significance ;  it  is  history  written  in  symbols,  and 
establishes  an  atmosphere  of  interest  wherever  it  is  show  n. 
There  are  even  precedents  to  be  found  for  a  practice 
which  is  so  eminently  desirable.   The  merchant's  and  the 
craftsman's  marks  were  often  treated 
heraldically,  as  were  other  personal 
badges,  placed  in  shields  to  serve  as  a 
reminder  of  a  man's  trade  or  calling. 
Moreover,  in  the  practice  of  actual 
heraldry  the  members  of  our  city  com- 
panies (the  old  craft  guilds)  have  at 
times  made  use  of  the  company's  arms, 
which  bore  pictorial  devices  of  tools 
and  implements,  not  unlike  the  military 
and  naval  crossed  rifles  or  signal  flags, 
etc.  ;  and  bishops  quarter  their  own 
arms  with  those  of  their  see,  which 
latter,  in  many  cases,  consist  of  the 
pastoral  staff  or  mitre,  their  symbols 
of  office.  In  this  war  the  disorganisation 
of  modern  life — one  aspect  of  the  ex- 
cessive personal  freedom  of  to-day — 
has  had  to  give  way  to  an  orderly  mobi- 
lisation of  men  and  women,  in  many  xiX. 
respects  resembling  the  organisation  lieutenant  :  3 
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of  the  Middle  Ages.  Men  have  thus 
found  a  new  value  in  comradeship,  a 
new  realisation  of  the  individual  as 
part  of  certain  definite  units  or  com- 
panies, a  satisfaction  in  having  an  al- 
lotted task  fitting  into  a  larger  scheme 
and  well  understood  by  all  their  com- 
rades. It  is  to  this  that  we  owe  the 
return  to  a  system  of  badges  and  em- 
blems, which  serve  as  a  focus  for  the 
new-found  pride  in  one's  own  regiment 
or  squadron,  all  making  for  good  fel- 
lowship and  espr  it  de  corps. 

Let  us  now  see  how  easily  and  ap- 
propriately the  simple  structure  of  the 
older  heraldry  lends  itself  to  our  pur- 
pose. The  shield  has  been  consecrated 
for  ages  to  the  display  of  badges  of 
honour  ;  and  apart  from  its  particular 
origin,  which  made  it  the  natural  tar- 
get for  the  display  of  arms,  it  has  won 
for  itself  an  independent  value  by  vir- 
tue of  the  appropriateness  of  its  form. 
As  the  cartouche,  or  scroll-surrounded  shield,  it  has  a 
definite  place  in  architectural  and  decorative  art,  and 
although  the  lozenge  and  elliptical  and  circular  panel  are 
used  as  variants,  the  designer  reverts  to  the  shield  as  the 
most  fitting  frame  for  emblems,  and  even  for  inscriptions. 
For  the  moment,  therefore,  let  us  accept  the  shield,  and 
pass  to  what  our  ancestors  used  to  draw,  paint,  and  carve 
thereon. 

The  first  consideration  is  the  "field,"  or  colour  of  the 
shield  itself,  the  ground  from  which  stand  out  the  various 
badges,  etc.,  which  are  termed  "  charges."  In  heraldry 
the  field  is  of  simple  colours :  red  (gules),  blue  (azure), 
green  (vert),  purple'  (purpure),  black  (sable),  or  of  the 
precious  metals  :  gold  (shown  as  yellow)  and  silver  (white). 
Besides  these  were  the  furs  :  ermine,  ermines,  vair,  etc. 
The  field  could  be  divided  in  several  ways,  each  part  of 
different  colours.  Thus  the  division 
may  be  vertical  (pale-wise),  horizontal 
(fesswise),  diagonal  (bendwise).  These 
and  other  divisions  follow  the  lines  of 
the  so-called  "ordinaries"  of  heraldry 
— that  is,  the  simple,  geometrical  shapes 
that  form  as  it  were  the  internal  struc- 
ture of  the  shield.  The  ordinaries  are 
broad  central  stripes  placed  vertically 
(  the  pale),  horizontally  (the  fess),  dia- 
gonally (the  bend),  and  in  combina- 
tion, as  the  cheveron,  the  cross,  the 
saltire  (St.  Andrew's  cross).  The  shield 
itself  and  its  ordinaries  may  be  fur- 
nished with  borders,  and  all  can  bear 
their  appropriate  charges  arranged  as 
far  as  possible  to^Form  a  broad,  effec- 
tive design.  Beyond  these  main  fea- 
tures there  is  an  almost  infinite  variety 
_R  „  R  of  details,  but  only  such  as  will  serve 

serv.  chevs.  our  present  purpose  will  be  cited  as 


226 


Service  Heraldry 


required.  The  main  point  to  remember  is  the  essentially 
geometric  and  decorative,  as  opposed  to  pictorial  cha- 
racter, which  the  material  of  coloured  stripes  and  bars 

imposes  upon  our 
subject. 

Before  we  begin 
to  apply  the  service 
decorations  to  this 
simple  structure, 
there  remains  one 
thing  to  be  said.  In 
heraldry  there  is  a 
strict  rule  that  col- 
our should  not  ap- 
pear on  colour,  nor 
metal  on  met  a  1. 
Thus,  a  gold  fess 
may  bear  tinted 
(but  not  silver) 
charges,  and  no- 
thing but  gold  or 
silver  charges  can 
appear  upon  a  col- 
oured field.  The 
rule  has  exceptions, 
for  when  the  field  is 

parti-coloured — that  is,  chequered  or  lined  with  alternate 
parts  of  colour  and  metal — it  is  admissible  to  use  charges 
of  either  kind,  and  some  privileged  arms  disregard  it 
altogether. 

For  our  playful  exercises  in  "service  heraldry"  we 
must  seek  a  certain  immunity  from  the  rigid  law,  but 
aesthetic  considerations  will  bid  us  keep  as  far  as  possible 
to  a  custom  which  has  done  so  much  to  give  beauty  to 
the  true  shields  of  arms.  And  if  we  crave  licence  here, 
we  must  also  have  the  more  important  artist's  licence  to 
portray  the  badges,  not  exactly  as  worn,  but  in  such 
guise  and  combination  as  will  seem  most  fitting  and 
attractive — true  to  the  spirit,  if  not  to  the  letter,  of  the 
service  regulations. 

To  the  tinctures  of  heraldry  I  would  add,  for  our  pre- 
sent purpose,  one  colour  (or  "fur  "),  namely,  khaki,  while 
to  represent  blue-grey,  the  colour  of  the  Royal  Air  Force 
uniform,  I  would  use  a  chequered  field  of  blue  and  white. 
I  should  then  suggest  that  the  normal  field  for  different 
ranks  should  be  as  follows:  — 


NO.  XX. — THE  KING'S  (LIVERPOOL) 
REGT.  CAPTAIN  :    2  W.  STRIPES, 

2  SERV.  CHEVS.,  MONS  RIBIiON 


These  would  serve  as  the  simple  grounds  on  which  to 
display  badges  of  rank,  etc.,  but,  as  will  be  seen  later, 
they  would  give  place  to  the  colours  of  the  ribbons  when 
medals  had  been  won 
in  active  service.  Let 
us  follow  the  above  in 
one  or  two  examples. 
The  ba'nds  of  gold  lace 
of  the  admiral  would 
appear  on  their  blue 
ground  (No.  i. ),  those 
of  the  lieutenant  simi- 
larly, within  a  white 
border,  and  the  bad- 
ges of  the  petty  officer 
would  be  shown  on  the 
white  field  with  a  blue 
border  (No.  ii.).  The 
able  seaman  might 
omit  the  border  and 
show  the  three  white 
lines  of  his  collar  as  a 
charge  on  a  blue  bend, 
and  if  he  possessed  no 
distinctive  badge,  such 
as  the  good  conduct 

cheveron,  he  might  add  some  personal  mark  or  cypher 
to  distinguish  his  shield.  The  military  officer's  insignia 
is  shown,  in  the  shield  of  a  general  (No.  v.),  on  the  red 
field.  The  three  stars  of  a  captain  might  appear  on  a 
red  chief,  that  is,  the  upper  part  of  the  shield  (compare 
Nos.  vi.  and  vii.),  while  a  second-lieutenant's  star  might 
be  shown  more  appropriately  in  base  (No.  viii.).  The  ser- 
geant's cheverons,  in  gold,  are  placed  on  a  khaki  ground 
(No.  ix.),  and  the  men  should  have  the  same  privilege 
as  the  seamen  of  adding"  a  personal  badge,  if  desired. 
Examples  from  the  Air  Force  follow  suit,  the  officers' 
shields  being  charged  with  the  wings  of  the  pilot  and 
observer  where  these  are  worn  (Nos.  xiv.  and  xv.). 

To  these  badges  of  rank  there  remains  to  be  added  the 
numerous  special  marks  of  service,  such  as  wound  stripes, 
service  cheverons,  the  distinctive  signs  of  proficiency 
in  marksmanship,  signalling,  etc.,  and  those  that  show 
that  a  man  is  a  bugler,  an  armourer,  a  farrier,  a  tele- 
graphist, an  air  mechanic,  and  so  on.  The  wound  stripe 
should  have  pre-eminence,  and  I  propose  that  it  be  placed 
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Commissioned  Rank. 

Non-Commissioned  Rank. 

Senior  Officers. 

Junior  Officers. 

Petty  Officers  and  N.C.O.'s. 

Jl/en,  A.B.  Seamen,  etc. 

Navy    .    .  . 

Blue. 

Blue  within  a  white 
border. 

White  within  a  blue  border. 

White  with  a  blue  bend 
(see  below). 

Army   .    .  . 

Red. 

White. 

Khaki. 

Khaki. 

Air  Force. 

Cheeky  blue  and 
white. 

Cheeky  blue  and  while 
within  an  engrailed 
gold  border. 

White  within  an  engrailed  cheeky  blue  and  gold 
border. 
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right  across  the  top  of  the  shield,  im- 
posed over  any  other  charges,  like  the 
label  in  heraldry.  These  thin  gold 
stripes  will  give  distinction  to  the  de- 
sign. The  small  red  and  blue  service 
cheverons  (gold  and  silver  in  the  Navy) 
might  be  placed  at  will,  either  in  a 
quarter  (Nos.  ix.  and  xiii.),  in  base 
(No.  iv. ),  in  an  escutcheon  (No.  xii.), 
on  a  broad  cheveron  (No.  vii.),  or  in- 
tertwined with  the  main  charges  (No. 
x.).  Other  badges  would  find  appro- 
priate places  according  to  the  fancy  of 
the  designer.  For  instance,  the  red 
cross  of  the  R.A.  M.C.  might  be  con- 
tinued to  meet  the  limits  of  the  shield, 
showing  a  complete  St.  George's  cross 
without  disturbing  the  correct  shape  of 
the  badge  (No.  xiii.). 

I  have  already  suggested  that  the 
ribbons  of  medals  won  in  campaigns 
should  be  substituted  for  the'simple  field.  This  will  give 
a  parti-coloured  ground  for  the  badges  of  rank,  and  it  is 
here  that  the  talent  of  the  artist  will  be  called  into  fullest 
play  to  produce  the  most  striking  heraldic  effect.  One 
ribbon  can,  of  course,  fill  the  whole  field  with  its  stripes 
of  colour,  and  the  charges  should  be  drawn  boldly  thereon, 
so  that  the  forms  are  clear  and  convincing.  Again,  a 
personal  distinction  could  be  shown  on  the  left-hand  side 
and  campaign  ribbons  on  the  right  (Xo.  x.).  The  Mons 
ribbon  presents  a  momentary  difficulty  from  the  fact  that 
its  colours  are  not  clearly  separated,  but  these  can  be  re- 
presented by  wavy  lines,  as  shown  in  Nos.  vii.  and  xx. 
Two  or  three  ribbons  can  fill  the  shield  by  being  placed 
side  by  side,  but  more  than  that  number  will  require  a 
quartering  or  sub-division  of  the  field.  Three  ribbons  can 
be  shown  effectively  by  a  division  cheveron-wise,  four  cross- 
wise (quarterly)  or  saltire-wise,  or  they  can  fill  a  part  of 
the  shield,  as  a  chief  (No.  viii. ).  Bars  can,  of  course,  be 
shown  on  the  ribbons  by  a  silver  rose  whenever  the  dis- 
tinction has  been  won  more  than  once,  and  it  is  suggested 
that  the  little  cross  worn  on  the  ribbon  of  the  V.  C.  might 
be  an  excuse  for  powdering  the  purple  ground  with 
crosses,  making  it,  to  use  an  heraldic  term,  "crusilly" 
(No.  x.). 

A  goodly  number  of  badges  will  require  and  suggest 
special  methods  of  display.  Staff  badges,  such  as  the 
gorget  patch,  become  quite  naturally  a  "label"  to  the 
shield  (No.  vi.).  The  colours  on  shoulder-straps  and 
the  "flash"  of  the  Welsh  Fusiliers  (No.  xviii. )  can  be 
treated  in  the  same  way,  while  the  colours  of  the  cap- 
bands  of  the  Guards  might  be  introduced  as  a  chief,  a  fess, 
or  even  a  border.  Regimental  badges,  when  worn  on  the 
collar,  should  find  a  place  on  the  shield,  and  the  animals, 
arms,  and  cyphers  so  used  will  help  considerably  to 
differentiate  the  designs.     The  fitting  place,  however, 


No.  XXII. — AUSTRALIAN  FORCE 

signaller:   2  SERV.  chevs., 

W.  STRIPE,   AND  M.M. 


for  the  cap  badge  will  be  above  the 
shield,  where  in  real  heraldry  are 
placed  the  helm  and  crest  belong  in- 
to the  arms.  Practically  all  regi- 
mental designs  lend  themselves  re  ad 
ily  to  form  delightful  headpieces  to 
our  service  shields,  and  they  can  rest 
on  a  wreath  of  the  regimental  colours. 
Nor  need  we  fear  the  criticism  directed 
against  the  common  but  ignorant  use 
of  the  heraldic  crest  without  the  helm, 
which  is,  of  course,  not  only  incorrect, 
but  illogical  consider  ing  its  origin. 
Our  shields,  as  far  as  the  present  pur- 
pose goes,  are  merely  part  of  a  deco- 
rative framework,  modelled  on  an 
old  pattern,  but  quite  new  and  apart 
from  the  science  of  heraldry.  We  are 
free,  then,  to  adopt  in  our  scheme  the 
badge  of  the  regiment  which,  worn  as 
it  is  by  every  soldier  on  its  roll,  makes 
so  natural  and  fitting  a  complement  to  the  shield,  and 
completes  in  one  design  each  soldier's  insignia.  The 
Navy  and  the  Air  Force  do  not  possess  the  same  divisions, 
but  the  cap  badges  of  the  officers  and  men  supply  material 
for  the  same  purpose.  Moreover,  the  ships'  "crests" 
furnish  a  further  means  of  elaborating  the  sailor's  record, 
and  a  wreath  of  these  badges  around  the  shield  would 
complete  the  story  of  each  man's  service. 

Enough  has,  I  think,  been  said  to  show  the  possibilities 
in  an  attempt  to  systematise  the  service  tokens  of  our 
gallant  defenders  by  land,  sea,  and  air.  It  is  a  system 
that  can  be  used  by  British  troops,  by  those  from  the 
dominions  overseas,  and  by  the  men  of  the  allied  forces, 
wherever  the  idea  takes  root.  Even  the  decorative  value 
of  mantling  and  supporters  need  not  be  disregarded  when 
we  can  surround  the  design  with  the  outlines  of  modern 
war  trophies  and  arms.  The  possibility  of  a  beautiful 
pictorial  record  of  a  man's  duties  and  his  honours,  a 
graphic  display  of  the  part  he  took  in  the  world-war,  is 
assured,  and  a  new  field  of  design  is  opened  out  to  the 
artist  who  would  commemorate  these  eventful  days. 

The  suggestion,  I  repeat,  does  not  in  any  way  impinge 
on  the  province  of  true  heraldry,  a  study  so  delight- 
ful and  instructive  that  it  is  right  that  it  should  be 
hedged  about  with  every  safeguard  for  preserving  its 
historic  value.  Yet  alongside  the  ancient  arms  there 
might  grow  up  a  system  of  living  heraldry.  The  new 
cognisance  derived  from  the  king's  service  might  receive 
the  official  recognition  of  the  Herald  ;  and  men  would  be 
proud  to  find  an  equal  place  for  the  new  emblems,  if  not 
to  quarter  them  with  the  arms  of  their  ancestors.  This, 
however,  may  safely  be  left  to  the  future.  My  present 
aim  goes  no  further  than  to  indicate  the  possibilities  of  an 
exercise  in  design  which  may  afford  instructive  amuse- 
ment, and  perhaps  subserve  a  more  useful  purpose. 


Descriptions  ok  Nos.  I.  to  XVI.  on  Coloured  Plate:  —  (i)  Admiral  0/  the  Fleet.  (2)  Petty  Office*-  (2nd  class),  2  good  conduct  chevs. 
(3)  Torpedo  Coxn.,  ribbon,  naval  gen.  serv.,  IQIJ.  (4)  A.B.  Seaman,  musketry  badge,  Albert  ribbon,  w.  stripe,  3  serv.  chevs.  (5)  General. 
(6)  Staff  Officer,  Lt  -Col..  6  ribbons— 1,  Order  of  I.  Empire;  2,  M.C.  ;  3,  I.  Gen.  Ser.  ;  4  and  s,  S.A.  ;  6,  Mons.  (7)  Captain,  4  serv.  chtvs.> 
2  ribbons — D  S.O.  and  Mons.  (8)  2nd-Lt.  (from  the  ranki),  w.  stripe,  3  ribbons— I,  M.M.  ;  2  and  3,  S.A.  (9)  Sergeant,  marksmanship  badge, 
2  w.  stripes,  2  serv.  chevs.  (10)  Corporal,  w.  stripe  and  2  serv.  chevs.,  V.C.  and  4  (campaign)  ribbons — /,  /.  Gen.  Serv.  ;  2  and  3,  S.A.  ;  4,  Mons. 
<n)  Warrant  Officer  (Class  II.),  good  conduct  chev.,  2  ribbons— S.A.  and  Territorial  E.  (12)  Master  Gunner  (3rd  class),  ribbon  -  D. CM. 
(13)  Private,  R.A. M.C,  iv.  stripe  and  2  serv.  chevs.  (14)  Captain,  R .A.  F.  (pilot),  ribbons,  M.M.  and  dist.  flying  medal.  (15)  Major,  R.A.F.  [obseiver). 
<i6)  Sergeant,  R.A.F. 
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A  RECORD  of  great  interest  has  lately  been  presented 
by  Mrs.  H.  Sibthorpe  Barlow  to  the  Victoria  and  Albert 
Museum,  being  Chippendale's  original 
Chippendale's  acc0unts  for  furnishing  Garrick's  house 
Accounts  for  jn  the  Adelphi.  The  various  items 
Garrick's  are  set  fQrth  -n  fuH  ^  a  brochure 

Furniture  .tin*  u  j 

issued  by  the  Museum  authorities,  and 

prefaced  by  a  lucid  introductory  note  by  Mr.  Oliver 
Brackett,  of  the  department  of  woodwork.  'The  accounts, 
which  extend  from  January,  1 77 1 ,  to  December,  1772, 
are  made  out  in  the  name  of  Chippendale,  Haig  &  Co., 
thus  showing  that  Haig  became  an  active  partner  in  the 
firm  some  time  during  1770,  for  the  well-known  accounts 
of  the  same  firm  for  Nostell  Priory,  in  Yorkshire  (dated 
1766  to  1770),  are  all  headed  "Thomas  Chippendale." 
They  also  give  a  clue  to  the  date  of  the  completion  of 
the  buildings  in  the  Adelphi.    David  Garrick  was  one 
of  the  first  occupants  in  this  then  fashionable  quarter. 
He  secured  his  house  at  5,  Royal  Terrace  (now  Adelphi 
Terrace),  before  it  was  completed,  and  probably  moved 
in  as  soon  as  it  was  ready  to  be  occupied.     Previous  to 
this  he  lived  in  Southampton  Street,  and  the  earliest  items 
in  the  bill  are  obviously  for  items  supplied  there.  The 
first  reference  to  the  Adelphi  is  on  February  28th,  1772, 
when  there  is  the  moderate  charge  of  is.  6d.  for  "Porter- 
age Pictures  from  Southampton  Street  to  the  Adelphi." 
The  new  residence  of  Garrick  and  his  wife  was  a  great 
improvement  on  their  old  one,  and  was  obviously  taken 
with  the  'desire  to  rival  the  imposing  mansions  which, 
during  their  later  years,  the  great  actor  and  his  wife  had 
been  in  the  habit  of  visiting.    Among  his  neighbours 
were  Topham  Beauclerk,  Hoare  the  banker,  and  other 
men  of  wealth  and  fashion.    The  brothers  Adam,  the 
architects  and  builders  of  the  Adelphi,  made  it  a  general 
practice  to  design  for  their  clients  harmonious  furniture 
for  the  classical  interiors  of  the  houses  they  built,  and 
Garrick,  who  was  an  intimate  friend  of  the  family,  doubt- 
lessly availed  himself  of  their  services.  Chippendale 
thus  did  not  design  the  furniture  he  supplied,  but,  as  in 
many  other  similar  cases,  his  firm  merely  acted  as  uphol- 
sterers and  cabinet-makers  to  carry  out  other  men's 
ideas.     Perhaps  this  accounts  for  the  fact  that  the  great 
bulk  of  the  articles  supplied  appear  to  have  been  widely 
different  in  style  from  those  usually  associated  with  his 
name.    The  most  sumptuous  apartment  in  the  house  was 
the  drawing-room,  obviously  on  the  first  floor.    Of  this 


Fitzgerald  records  that  the  ceiling  was  painted  by  Zucchi, 
and  the  fireplace  adorned  with  a  rich  Italian  marble 
chimney-piece,  said  to  have  cost  ^300.  The  room  w  as 
decorated  and  upholstered  in  a  scheme  of  green,  white, 
and  gold,  and  must  have  looked  very  gorgeous  when 
Fanny  Burney  visited  the  house  in  the  April  after  the 
Garricks  first  tenanted  it.  Among  numerous  other  items, 
Chippendale  supplied  for  it  "2  very  large  Peer-Glasses  in 
neat  Carv'd  Frames  gilt  in  burnished  gold  complete, 
^138";  a  set  of  "12  very  neat  carv'd  Cabriole  arnvd 
Chairs,  japan'd  Green  and  White,  stuff'd  &  cover'd  with 
Green  Silk  Damask,  &  finish'd  with  Gilt  Nails,  ^48." 
The  "  Fine  Serge  Covers  to  Ditto "  cost  £6  6s.  ;  2 
"  Bujairs  "  (i.e.,  Bergeres  :  large  arm-chairs  with  rounded 
backs)  to  match,  £10  ;  and  a  large  carved  sofa,  £17  ;  the 
serge  to  cover  these  pieces  of  furniture  costing  £1  14s. 
and  £2  5s.  respectively.  The  "dining  parlour"  was 
furnished  with  mahogany  upholstered  in  red  leather,  the 
set  of  a  dozen  chairs  costing  ^32  8s.  Garrick's  old  furni- 
ture, with  various  repairs  and  new  additions,  was  appar- 
ently made  to  serve  for  the  other  rooms  in  the  house,  with 
the  exception  of  the  best  bedroom,  on  which  over  ,£200 
was  spent.  Altogether  the  account  amounts  to^93 1  9s.  3W. , 
and  includes  nearly  two  hundred  items.  Some  of  these 
show  that  Chippendale  did  not  disdain  to  supply  articles 
which  nowadays  would  be  looked  upon  as  being  quite 
outside  a  high-class  cabinet-maker's  business.  Garrick 
apparently  paid  ^300  on  account  before  any  of  the  furni- 
ture was  delivered  at  his  new  house,  but  he  still  owed  the 
balance  when  the  bill  was  rendered  in  December,  1772. 

Not  one  of  the  least  satisfactory  results  of  the  termina- 
tion of  the  war  will  be  the  gradual  abandonment  by 
Government  officials  of  the  museums, 
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art  galleries,  hotels,  and  blocks  of 
buildings  they  temporarily  annexed 
during  the  struggle.  One  of  the  more  recent  of  these 
occupations  was  that  of  the  Suffolk  Street  Galleries,  the 
home  of  the  Royal  Society  of  British  Artists.  The  latter, 
by  the  kindness  of  the  Royal  Academy  authorities,  were 
permitted  to  hold  their  one  hundred  and  fiftieth  exhibition 
at  Burlington  House,  a  change  of  venue  not  altogether  to 
the  advantage  of  the  Society.  The  former  associations  of 
the  galleries  intruded  themselves  into  the  spectators 
minds  and  challenged  comparisons  with  the  present,  and 
though  the  exhibition  was  quite  one  of  the  best  of  recent 
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displays,  a  large  proportion  of  the  work  shown  naturally 
failed  to  come  up  to  Academy  standards.    The  new 
president,  Mr.  Solomon  J.  Solomon,  was  represented  by 
a  clever  portrait  study,  and  an  oil  painting  representing 
Psyche  lying  on  the  ground  with  Cupid  hovering  in  the 
air  behind.    Mr.  Solomon  does  not  belong  to  that  small 
class  of  anists  who  can  vivify  old  myths  through  the 
strength  of  their  imagination.   He  is  an  academic  painter, 
achieving  success  by  means  of  correct  drawing  and 
pleasing  colour,  and  rarely  venturing  on  flights  of  fancy 
that  are  not  sustained  by  precedent.    In  the  present 
instance  his  Psyche  was  a  well-conceived  and  graceful 
figure,  adequately  modelled  and  set  down  with  refinement 
and  delicacy.    The  Cupid  was  less  successful,  for  though 
little  fault  could  be  found  in  its  actual  rendering,  the 
figure  appeared  to  have  been  introduced  as  an  after- 
thought, and  to  have  been  conceived  as  the  conventional 
winged  boy  rather  than  as  the  puissant  god  of  the  Psyche 
myth.     The  picture,  however,  was  a  fine  example  of 
scholarly  and  well-finished  execution,  and  should  serve  as 
a  useful  example  of  the  type  of  workmanship  which  the 
younger  members  of  the  British  Artists'  Society  would  do 
well  to  cultivate.    The  Society  has  always  been  most  suc- 
cessful when  it  has  been  conducted  on  orthodox  lines. 
It  is  too  important  a  body  to  make  itself  merely  the 
mirror  of  the  opinions  of  any  single  artist  and  his  school, 
however  distinguished,  while  at  the  same  time  it  is  not 
powerful  enough  to  place  itself  in  direct  competit  ion  with 
the  Royal  Academy,  as  did  the  old  Grosvenor  Gallery, 
and,  to  a  lesser  degree,  the  New  English  Art  Club. 
Thus  the  policy  of  marshalling  the  members  of  the  Society 
under  a  standard  of  revolt  against  orthodox  art  would  fail 
to  attract  the  ablest  leaders  of  the  heterodox  schools  to 
their  ranks,  and  might  probably  result  in  their  losing 
many  exhibitors  whose  work,  if  not  of  the  highest  class, 
is  generally  both  capable  and  attractive.      The  true 
vocation  of  the  Society  is  to  act  as  under-study  to  the 
Royal  Academy,  and,  with  Mr.  Solomon  as  president,  it 
is  probable  that  they  will  be  guided  on  these  lines. 
Turning  to  the   work  of  other  exhibitors,   Miss  L. 
Hogarth's  party  of  white-hooded,  white-aproned  nurses. 
At  Work,  was  easily  grouped  and  well  lighted,  though 
the  interest  was  rather  too  much  concentrated  on  the 
window  in  the  background,  to  which  the  figures  appeared 
to  serve  as  a  frame.    Mr.  J.  \V.   Schofield,  in  The 
Shadowed  Road,  showed  once  again  that  he  could  paint 
moonlight.     It  was  a  truthful  and  carefully  studied  piece 
of  work,  in  which  the  soft  and  silvery  light  and  tender 
atmosphere  of  a  bright  night  had  been  realised  appre- 
ciatively and  without  exaggeration.   Mr.  John  Muirhead's 
Avenue  with  Rustic  Figures  was  rather  in  the  nature  of  an 
experiment,  his  realisation  of  foliage  and  tree  forms  being 
subordinated  to  the  expression  of  light.    The  brightness 
of  a  summer  day,  with  the  light  flickering  on  the  crisp 
green  leaves,  was  well  suggested,  and  in  this  and  in 
Buttercup  Lane,  Wyton,  Huntingdon,  the 'artist,  if  he 
did  not  make  a  distinct  advance  on  his  former  work,  at 
least  showed  how  readily  he  could  change  his  style  and 
outlook.    Mr.  Frederick  Whiting  had  a  clever  sketch 
portrait  of  Angela,  daughter  of  Gerald  du  Maurier,  but 


his  most  important  work,  and  indeed  the  most  striking 
example  of  its  kind  in  the  exhibition,  was  his  Portrait  of 
a  girl  in  equestrian  costume.  Dressed  in  a  long  drab 
coat  and  breeches,  the  young  lady  was  posed  in  the  open 
air  against  a  background  of  sky  and  undulating  country. 
Something  of  the  spirit  of  the  eighteenth-century  portrait- 
ists was  traceable  in  the  feeling  of  the  work  and  the 
grace  and  cha.rm  of  the  figure,  despite  its  mannish  attire. 
The  handling  was  large  and  simple,  and  the  artist  ap- 
peared to  have  been  genuinely  interested  in  his  subject, 
for  though  the  work  was  cleverly  painted,  the  cleverness 
was  not  obtruded,  so  that  the  chief  interest  of  the  picture 
was  concentrated  on  the  personality  of  the  sitter,  and  not 
— as  is  too  often  the  case — on  the  manner  in  which  it  was 
presented.  Other  pictures  which  might  come  within 
the  genre  of  portraits  were  two  pictures,  Reflections  and 
A  Fallen  Idol,  by  Mr.  H.  John  Pearson.  Both  were 
pictures  of.children,  and  the  artist  had  caught  their  atti- 
tudes and  expressions  very  naturally  and  with  an  entire 
absence  of  self-consciousness.  Mr.  A.  J.  Bryce's  portrait 
of  Miss  Hilda  Hur ditch,  A.S.C.,  was  refined  in  colour, 
and  the  flesh-tones  were  happily  caught,  and  Arthur 
Spooner  s  likeness  of  Lieut.  Ernest  Kiddier  was  strong 
and  well  characterised. 

The  great  strength  of  the  exhibition,  however,  was  in 
landscapes  and  seascapes,  of  which,  besides  those  already 
noticed,  there  were  a  number  of  important  examples. 
Mr.  H.  Elphinstone's  The  Bay,  an  expanse  of  deep  blue 
water  half  circled  by  a  foreground  of  green  fields  and 
woodland,  compelled  attention  through  the  strength  and 
brightness  of  its  colour.  It  was  undeniably  attractive, 
but  wanting  in  delicacy  and  refinement,  being  of  the 
type  of  work  that  would  reproduce  admirably  as  a  poster, 
but  would  be  too  overpowering  if  hung  in  an  ordinarv 
room.  A  contrast  to  this  was  afforded  by  Mr.  Charles 
W.  Simpson's  Line  Fishing  Season,  a  view  of  a  Cornish 
harbour,  very  true  in  its  grey  atmospheric  tone,  lighted 
here  and  there  with  the  sparkle  of  sunshine  on  the  water 
and  the  light  on  the  stonework  and  ships.  A  stronger 
contrast  was  shown  in  the  same  artist's  The  Shady  Pool. 
in  which  some  white-plumaged  ducks  were  shown  dispor- 
ting themselves  on  the  shadowed  green  surface  of  the 
water.  Both  pictures  were  painted  with  a  full  perception 
of  natural  truth,  and  their  colour,  marked  by  a  pleasing 
reticence,  was  both  harmonious  and  attractive.  Mr.  Fred 
F.  Foottet's  large  canvas  of  Twilight  was  characterised 
by  a  simplicity  that  bordered  on  emptiness.  Its  compo- 
nents were  the  lower  stems  of  five  pine  trees  arranged  in 
groups  of  two  and  three  on  either  side  of  a  vista  of  grey  sky 
enlivened  with  a  single  gleam  of  light.  The  composition 
was  symmetrical,  the  tone  well  sustained,  but  unless  one 
regarded  the  work  merely  as  a  piece  of  un-pictorial  wall 
decoration,  there  was  no  justification  for  its  size.  Mr. 
Chuji  Kurihara  was  blottesque  and  rather  chaotic  in  his 
Landscape,  which,  however,  showed  g^ood  colour.  The 
Glacier,  by  the  late  Mr.  E.  \V.  Christmas,  was  an  effec- 
tive and  carefully  studied  transcript  of  mountain  scenery, 
with  the  sunlight  glinting  on  the  mountain  peaks  and  the 
upper  portion  of  a  great  sea  of  ice,  the  forepart  of  which 
was  submerged  in  blue  grey  shadow.     Among  several 
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seascapes,  Mr.  Hely  Smith's  Roll  on,  Thou  Deep  and  Dark  of  Henry  Moore.  Mr.  Smith  works  with  a  smoother 
Blue  Ocean,  Roll,  showed  a  broad  expanse  of  rolling  sea,  brush,  but  he  equally  realises  the  effect  of  a  wide  ex- 
which  recalled  in  its  spirit,  if  not  its  technique,  the  work        panse  of  tossing  waters,  and  is  successful  in  suggesting  the 
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weight  and  force 
of  the  waves. 
The  Nocturne 
(  Plymouth 
Pier)  of  Mr.  R. 
Borlase  Smart 
showed  good 
colour,  while 
another  picture 
with  a  similar 
title,  The  Corn- 
ish Sea  ( A  Noc- 
turtie),  by  Mr. 
Claude  Barry, 
was  strongly 
impressionistic, 
the  effect  being 
gained  by  a  mul- 
titude of  dots  of 
blue  and  pink 
paint  applied  in 
pontilesque 
style  to  produce 
an  appearance 
of  a  t  m  o  s  phere 
with  little  sug- 
gestion of  form. 

In  his  picture 
of  Lo?idon  from 
Ha  mp  stead 
Heath,  Mr. 
George  Carline 
w  as  handi- 
capped by  hav- 
ing no  sufficient- 
ly prominent 
points  o  f  inter- 
est. St.  Paul's 
and  the  Houses 
of  Pa  r  1  i  a  ment 
were  both 
shown,  but 
these,  as  in 
nature  when 
seen  from  this  view-point,  looked  lost  amidst  the  waste 
of  houses  by  which  they  are  surrounded.  His  view- 
was  a  faithful  typographical  transcript_of  the  scene,  and 
he  had  used  the  foliage  in  the  foreground  to  good  ad- 
vantage in  affording  relief  to  the  mass  of  buildings  in 
the  background,  but  to  make  a  really  pictorial  effect 
of  it  would  require  the  genius  and  licence  of  a  Turner. 
Perhaps  the  only  artist  in  the  exhibition  who  essays 
Turneresque  effects  is  Mr.  Leonard  Richmond,  whose 
work,  whatever  its  faults,  is  always  imaginative  and 
impressive.  Like  so  many  of  the  moderns,  he  .is  apt  to 
gain  his  effects  by  strong  but  over-summary  brushwork 
and  vivid  contrasts  of  colour.  His  most  important 
example,  Near  Dursley,  Gloucester,  showed  both  the 
virtues  and  defects  of  his  style.  It  was  bold  and  sentient 
and  effectively  composed,  but  had  rather  the  appearance 
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of  a  leaf  torn 
out  of  a  gigantic 
sketch-book. 
Several  of  Mr. 
Richmond's 
smaller  works 
showed  strong 
colour  and 
handling,  and 
were  marked  by 
high  i  m agina- 
tive qualities. 
Anotherimagin- 
ative  work  was 
The  Bather's 
Pool,  by  Mr. 
Cliarles  Ince, 
representing  a 
sheet  of  water 
embowered  in  a 
golden  land- 
scape and 
backed  by  a 
roseate  evening 
sky.  I n  th i  s, 
however,  the 
artist  had 
gained  his  effect 
through  the 
quality  and  sub- 
tlety of  his  colo- 
ration, the  tones 
of  which  imper- 
ceptibly melted 
into  one  an- 
other, produc- 
ing a  tender  yet 
glowing  har- 
mony of  gold, 
white,  and  rose. 
Among  other 
landscapes  may 
be  mentioned 
Mr.  Stanley 
Royle's  Coming  Thunder,  with  its  clever  realisation  of  the 
effect  of  an  approaching  storm  ;  and  Mr.  Robert  Morley:s 
attractive  Autumn  among  the  Birches.  Miss  Dorothea 
Sharp,  in  April  and  The  Headland,  contributed  two  of 
her  children  subjects,  painted  in  her  usual  vivid  and  in- 
cisive manner  and  characterised  by  brilliant  colour  and 
pronounced  open-air  feeling. 

THROUGH  the  courtesy  of  the  Trustees  and  Director 
of  the  National  Portrait  Gallery,  we  are  enabled  to  repro- 
duce an  illustration  of  one  of  the  most 
important  of  their  recent  acquisitions. 
This  is  the  full-length  port  rait  of 
Field-Marshal  Viscount  Wolseley, 
by  Albert  Besnard,  which,  as  already 
stated  in  The  Connoisseur,  was  presented  by  Louisa 


Besnard's 
Portrait  of 
Viscount 
Wolseley 
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NEEDLEWORK  PICTURE 

Viscountess  Wolseley.  The  picture  is  interesting  not 
only  as  the  likeness  of  one  of  the  most  able  of  our 
modern  generals,  but  also  as  an  example  of  the  work  of 
a  great  French  artist,  who,  so  far  as  we  know,  is  not 
represented  in  any  other  of  the  public  galleries  in  the 
country.  The  work  was  painted  in  1890,  four  years 
before  Lord  Wolseley  was  created  a  Field  Marshal.  It 
represents  him  in  the  then  undress  uniform  of  a  general — a 
dark  blue  jacket  with  white  standing  collar,  red  waistcoat, 
and  dark  trousers  with  red  stripe.  He  is  standing  beside 
a  dark  chestnut  horse,  against  a  mountainous  background 
in  which  a  battle  is  raging.  The  work  is  an  important 
example  of  Besnard' s  portraiture.  Simple  and  dignified, 
painted  with  a  largeness  of  feeling  and  fine  sense  of 
colour,  it  is  at  once  a  striking  and  well -characterised 
likeness,  and  a  satisfying  example  of  pictorial  art.  The 
Gallery  is  to  be  congratulated  on  securing  such  a  choice 
work  by  one  of  the  greatest  of  modern  French  masters. 

Antique  Embroideries  and  Materials 

English  secular  embroidery  reached  its  zenith  dur- 
ing the  Stuart  period.  If  it  did  not  quite  attain  the 
beauty  of  design  shown  in  preceding  ages,  it  surpassed 
earlier  achievements  in  technical  accomplishment,  and  was 


marked  by  some  highly  interesting  and  beautiful  develop- 
ments. One  of  these  was  the  needlework  picture,  a  phase 
of  embroidery  which  seems  to  have  been  introduced  con- 
temporaneously with  the  manufacture  of  tapestry  in  this 
country,  and  to  have  flourished  along  with  it.  The  quaint- 
ness,  beauty,  and  marvellous  skill  shown  in  this  form  of 
work  is  well  illustrated  in  a  collection  of  Stuart  and  other 
embroideries  now  on  view  at  Messrs.  Debenham  &  Free- 
body's  (Wigmore  Street).  It  is  difficult  to  identify  the 
themes  of  many  of  these  designs,  for  while  their  motifs  are 
pictorial,  they  are,  in  nearly  all  cases,  treated  wholly  with 
a  view  to  decorative  effect,  while  contemporary  costumes 
are  often  given  to  biblical  and  mythological  personages. 
Thus,  while  one  can  easily  recognise  the  subject  in  a 
needlework  picture  of  Abraham  offering  Isaac  on  the 
altar,  a  far  more  elaborate  piece  in  stump-work  offers  far 
greater  difficulties.  A  king  and  queen  and  other  figures 
in  seventeenth-century  garb  are  represented  in  the  centre 
of  the  panel,  while  round  them  are  arranged  a  number  of 
animals  having  no  pictorial  relation  with  the  central 
group,  the  whole  being  surrounded  with  a  rich  border  of 
flowers.  This  is  a  superb  example,  exquisitely  worked 
and  characterised  by  a  fine  feeling  for  decorative  design. 
Other  pieces  are  equally  choice.    There  is  an  interesting 
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piece  with  a  coat  of  arms  in  the  centre,  supposed  to  be 
those  of  the  daughter  of  Oliver  Cromwell  ;  an  antique 
mirror,  with  the  frame  beautifully  worked  with  figures  and 
animals  between  bands  of  tortoiseshell  ;  old  caskets 
patterned  over  with  quaint  and  beautiful  designs ;  and  a 
lady's  writing  cabinet,  still  fitted  with  the  lead-stoppered 
glass  bottles  for  ink,  sand-sprinklers  with  which  to  blot 
letters,  and  a  little  nest  of  secret  drawers,  its  exterior  and 
much  of  its  interior  covered  with  needlework  designs  in 
fine  preservation.  The  collection  includes  many  examples 
of  later  date — eighteenth  and  early  nineteenth-century 
samplers,  one  or  two  of  those  needlework  pictures  of  the 
late  eighteenth  century  in  which  well-known  pictures  were 
copied  with  marvellous  ingenuity,  though  with  a  decora- 
tive effect  far  inferior  to  that  of  the  earlier  specimens. 
Besides  the  English  embroideries,  there  are  a  large  num- 
ber of  pieces  of  early  Italian  and  other  continental  work, 
among  them  a  sumptuous  set  of  large  Italian  panels 
exquisitely  embroidered  in  an  elaborate  and  richly-coloured 
floral  pattern  on  a  cream  satin  ground.  Almost  as  inte- 
resting as  the  handwork  are  a  number  of  examples  of, old 
brocade  pieces  of  tapestry  and  other  materials,  in  which 
the  splendour  and  elaboration  of  the  handwork  is  fully 
rivalled.  These  pieces  should  be  of  special  interest  to 
collectors  of  old  furniture,  who  too  often  have  to  spoil  the 
appearance  of  antique  couches  and  chairs  by  upholstering 
them  with  modern  materials.  The  seventeenth  and 
eighteenth  centuries  were  sumptuous  ages,  in  which  deco- 
rative work  of  all  kinds  was  better  understood  than  now, 
and  apparel  and  upholstery  attained  a  height  of  magnifi- 
cence which  never  since  has  been  emulated.  Of  recent 
years  we  have  made  marked  advances  on  the  general 
tastelessness  of  the  Victorian  era,  but  there  is  still  much 
leeway  to  be  made  up  before  the  old  standard  is  reached, 
and  a  display  like  that  at  Messrs.  Debenham's  fulfils  a 
highly  important  educational  function  in  revealing  to  some 
extent  the  height  of  the  latter. 

The  inaugural  meeting  of  the  Museums  Committee 
of  the  Local  War  Museums  Association  was  held  at  the 
^     j  House  of  Commons  last  month. 

Though,  through  unavoidable  cir- 
Museums  5  '       .   .     ,  , 

A        .    .  cumstances,  it  had  been  summoned 

Association  , 

at  short  notice,  there  was  an  ex- 
cellent attendance,  illness  and  important  engagements 
which  could  not  be  postponed  accounting  for  all  the 
absentees.  In  the  absence  of  Lord  Plymouth,  who  has 
not  fully  recovered  from  his  recent  severe  illness,  and 
of  Lord  Burnham,  who  was  detained  through  parlia- 
mentary duties,  the  chair  was  taken  by  Sir  Clement 
Kinloch  -  Cooke,  M.P.,  and  later  on  by  Sir  Edward 
Coates,  M.P.  Among  other  gentlemen  present  were 
Lieut. -Colonel  Sir  Arthur  Leetham,  Sir  Henry  Howorth, 
Sir  Cecil  Harcourt  Smith,  Sir  Whitworth  Wallis,  Mr.  C. 
Reginald  Grundy  and  Mr.  Henry  R.  Tedder  (Members 
of  the  Executive  Committee),  Lieut. -Colone-l  Handley, 
C.  B.,  Captain  Burke,  R.A.,  Lieut. -Colonel  Routh  (repre- 
senting Colonel  Folger),  and  Lieutenant  Balfour  (repre- 
senting Captain  Treloar),  of  the  War  Trophies  Committee 
of  the  War  Office  ;  and  the  following  members  of  the 


Museums  Committee  : — Messrs.  H.D.  Roberts  (Brighton), 
Herbert  Bolton  (Bristol),  Dr.  W.  Evans  Hoyle  (Cardiff), 
J.  W.  Howarth  (Chelmsford),  F.  R.  Rowley  (Exeter), 
W.  Ruskin  Butterfield  (Hastings),  T.  Sheppard  (Hull), 
E.  E.  Lowe  (Leicester),  Dr.  H.  S.  Harrison  (London), 
Lawrence  Haward  (Manchester),  Frank  Leney  (Norwich), 
G.  Harry  Wallis  (Nottingham),  T.  V.  Hodgson  (Ply- 
mouth), W.  B.  Barton  and  Mr.  Alderman  Hamilton 
(Preston),  T.  M.  Colyer  (Reading),  F.  W.  Teague  (South- 
port),  A.  J.  Caddie  (Stoke-on-Trent),  J.  Charlton  Deas 
(Sunderland  and  West  Hartlepool),  Dr.  F.  A.  Bather 
(Wimbledon),  and  W.  Carter  (Yarmouth). 

Messages  and  letters  of  regret  were  received  from  Lord 
Beresford  ;  Sir  John  Lone  McLeod,  Lord  Provost  of 
Edinburgh  ;  Dr.  A.  H.  Millar,  of  Dundee  ;  Mr.  Ben.  H. 
Mullen,  of  Salford  ;  Mr.  Arthur  Smith,  of  Lincoln;  and 
Mr.  Thomas  Wallace,  of  Inverness. 

A  paper  was  read  by  Lieut. -Colonel  Sir* Arthur  Lee- 
tham, and  an  address  was  given  by  Sir  Cecil  Smith, 
reports  of  which  will  be  duly  forwarded  to  members  of 
the  Association. 

The  factory  established  at  Chelsea  in  the  first  half  of 

the  eighteenth  century  marks  a  definite  period  in  the  his- 

,  tory  of  English  porcelain.  Onlysuper- 

Old  Chelsea  ,   .  ,     ,       ■  , 

,.    ..  ,  seded  as  regards  date  by  the  Bow 

Candlesticks  .  .  ~  J 

factory,  it  is  known  that  porcelain  was 

being  made  there  as  early  as  1 745.  Though  as  a  separate 
factory  its  existence  was  comparatively  brief,  during  the 
quarter  of  a  century  which  elapsed  before  it  was  merged 
into  the  Derby  factory  its  productions  were  of  such  an 
artistic  character  and  high  quality  that  they  now  rank 
amongst  the  most  sought  after  pieces  produced  by  the 
English  factories  of  the  eighteenth  century. 

We  are  enabled  to  include  in  the  present  number  ;i 
colour-plate  depicting  two  old  Chelsea  candlesticks,  de- 
picting the  well-known  fable  of  the  Fox  and  the  Grapes, 
two  of  the  many  fine  examples  of  English  porcelain  to 
be  found  at  Messrs.  Stoner  and  Evans,  King  Street, 
St.  James's  Galleries.  Such  candlesticks  are  of  extreme 
rarity.  One  is  familiar  with  candlesticks  of  children  with 
a  background  of  trees  or  blooms,  of  others  of  a  shep- 
herd and  his  shepherdess,  and  other  figure  subjects,  but 
it  is  seldom  that  the  collector  meets  with  such  a  pair  as 
is  depicted  in  the  present  number. 

Such  pieces  were  produced  towards  the  end  of  the 
factory's  existence,  and  are  now  highly  esteemed  by 
collectors.  Two  vases  of  this  period,  for  instance,  have 
realised  ^4,000,  while  for  the  well-known  group  of  "The 
Music  Lesson,"  in  the  London  Museum,  nearly  ,£2,000 
was  given  as  far  back  as  1912.  Comparatively  unim- 
portant groups  and  figures  are  now  attaining  prices 
undreamt  of  even  ten  years  ago,  and  there  is  little 
probability  of  present  prices  ever  declining. 

It  must  not,  of  course,  be  taken  as  a  sine  qua  non  that 
all  Chelsea  is  marked.  Many  undoubtedly  genuine 
pieces  are  unmarked,  but  the  collector  must  be  warned 
against  the  many  imitations  which  are  to  be  met  with, 
some  of  which  are  of  such  high  excellence  as  to  almost 
deceive  the  expert. 
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"The  History 
of  the  Tourna- 
ment in  England 
and  in  France," 
by  Francis  Henry 
Cripps  Day 
(Bernard  Quaritch 
Ltd.     25s.  net) 


Mr.  Cripps  Day's  History  oj  the  Tournament 
furnishes  an  important  addition  to  works,  dealing  with 
mediaeval  manners  and  customs, 
for  though  many  writers  have 
touched  on  the  theme  in  connection 
with  chivalry,  arms  and  armour, 
and  other  subjects  with  which  it  is 
intimately  connected,  there  does 
not  appear  to  be  any  standard 
English  book  entirely  devoted  to 
the  tournament.  This  omission, 
which  Mr.  Cripps  Day  has  now  ably  rectified,  is  one  of 
importance,  for 
tournaments  occu- 
pied a  n  important 
place  in  the  life  of 
the  Middle  Ages. 
T  h  ey  were  more 
than  a  pastime,  for 
they  formed  the 
training  school  of 
the  nobility  and 
gentry  in  war,  and 
their  rules  furnished 
the  precedents  for 
conducting  war  in 
a  knightly  and 
merciful  manner. 
Indeed,  the  tradi- 
tions of  the  tourna- 
ment, handed  down 
from  age  to  age, 
a  n  d  g  ra  dual  ly 
modified  to  suit  the 
changing  condi- 
tions of  w  a  r fa  re, 
may  be  said  to  have 
indirectly  inspired 
the  Hague  Con- 
gressand  its  prede- 
cessors in  drawing 
up  rul  es  for  the 
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conduct  of  hostilities  in  a  manner  to  press  with  as  little 
severity  as  possible  on  the  non-combatants,  wounded,  and 
prisoners.  Other  earlier  offshoots  of  the  tournament  were 
the  duel  and  the  trial  by  combat.  Moreover,  its  terms 
provided  mediaeval  literature  with  many  words,  phrases, 
and  allusions  still  current  in  the  language.  The  first 
tournaments  are  supposed  to  have  been  a  form  of  feudal 
warfare,  "fought,  without  strategy,  after  a  formal  chal- 
lenge, at  a  fixed  time,  and  even  in  the  presence  of  the 
knights'  ladies.  "  Their  French '  origin  is  disputed  by 
some  historians,  but  without  doubt  they  were  introduced 
into  England  from  France,  and  most  of  the  terms  in 

connection  with 
them  are  either 
Frenchor  of  French 
derivation.  While 
tour  n  a  m  e  nts  ap- 
pear to  have  been 
held  as  far  back  as 
the  tenth  or  even  the 
ninth  century,  the 
laws  regulating 
them  were  not  re- 
gularly systcmised 
until  the  eleventh, 
and  their  introduc- 
tion into  England 
was  of  later  date, 
lor  William  the 
Conqueror  refused 
to  license  any,  and 
the  evidence  seems 
to  point  to  the 
reign  of  Stephen 
(  1  1  35-1  1  54)  as 
being  the  period 
w  hen  they  w  ere 
really  first  practised 
to  any  degree  in 
this  country.  The 
popularity  of  the 
t  o  urnaments  was 
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jealously  re- 
garded both 
bytheChurch 
and  sove- 
reigns. Seve- 
r a  1  Popes 
issued  inter- 
dicts against 
them,  and 
numerous 
monarchs  re- 
fused toallow 
them  in  their 
d  o  m  i  n  i  ons. 
The  increas- 
ing clanger  of 
t  lie  p  astime 
during  the 
t  \v  e  1  f th  and 
thirteenth 
centuries 
largely  ac- 
counted for 
this  opposi- 
tion. Richard 
I.,  however, 
encouraged 
it,  and  it  re- 
cei  ved  sub- 
stantial royal 
support  dur- 
ing the  reigns  of  the  first  three  Edwards.  Tournaments 
continued  to  be  popular  until  well  on  in  the  sixteenth 
century,  though  their  character  was  gradually  modified 
so  as  to  diminish  the  danger  to  the  combatants.  The  age 
of  Henry  VIII.  saw  the  pastime  at  its  zenith,  for  Henry, 
Maximilian  of  Germany,  and  Francois  I.  of  France  were 
all  skilled  tilters,  the  first-named  especially  being  a  keen 
adherent  to  the  sport,  and,  in  his  younger  days,  few  being 
able  to  splinter  a  lance  better  than  he.  But  the  acci- 
dental death  of  Henri  II.  of  France,  in  1559,  at  the 
hands  of  Montgomery,  effectually  destroyed  the  popularity 
of  tournaments  across  the  Channel,  and  though  they  still 
continued  to  be  held  in  Elizabethan  and  Jacobean  times, 
they  gradually  gave  way  to  other  forms  of  sport. 

Mr.  Cripps  Day  has  thoroughly  studied  his  subject  ; 
indeed,  his  work  displays  such  a  wealth  of  research,  such 
a  knowledge  of  all  that  has  been  written  on  the  theme, 
that  one  would  imagine  it  to  have  been  a  life-long  study 
with  him,  and  the  book  to  have  been  a  labour  of  love,  for 
it  certainly  will  never  bring  in  an  adequate  pecuniary 
return  for  the  labour  that  has  been  expended  on  it.  The 
author  has  in  no  sense  tried  to  produce  a  popular  publi- 
cation ;  it  is  too  erudite  and  minute  for  the  general  reader, 
and  will  make  its  chief  appeal  to  students  of  the  Middle 
Ages  and  collectors  of  arms  and  armour,  on  the  use  and 
development  of  which  a  good  deal  of  new  light  is  inci- 
dentally thrown.  The  origin  of  tournaments  and  the 
different  forms  they  assumed  are  minutely  investigated. 
These  at  first  assumed  a  plebeian  as  well  as  a  knightly 
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garb,  f  o  r 
townsmen 
had  tourna- 
ments as  well 
as  nobles,  the 
former  de- 
v  e  1  o  p  i  n  g 
them  in  less 
solemn  and 
dangerous 
manner,  and 
the  old  vil- 
lage game 
of  the  quin- 
tain,  and 
some  of  the 
sports  which 
took  place  in 
Italian  cities, 
owed  their 
origin  to  the 
t  o  urnament. 
In  the  very 
early  days  of 
the  tourna- 
ment its  chief 
feature  "was 
a  mimic  bat- 
tle between 
two  opposing 
parties  of 

knights,  preceded  by  the  practising  of  one  knight  against 
another  in  single  contests."  A  little  later  mimic  fort- 
resses were  erected  to  be  stormed  by  the  besiegers,  and 
later  still  scenes  representing  the  half-legendary  exploits 
of  Richard  I.  with  Saladin  were  enacted.  A  form  of 
tournament  originating  in  England  was  the  knightly  game 
called  the  Round  Table.  This  differed  from  the  ortho- 
dox type 'in  being  purely  a  pastime  for  sport  generally 
held  in  circular  lists,  and  only  arms  of  courtesy  being 
used.  It  was  invariably  followed  by  the  feasting  of 
the  guests  at  the  expense  of  the  noble  who  enterprised 
the  fete. 

Mr.  Cripps  Day  enters  minutely  into  the  developments 
of  the  armour  and  weapons  used  in  the  sport,  from  the 
coarsely  made  but  serviceable  armour  employed  by  the 
Crusaders,  to  the  elaborate  and  costly  suits  of  Henry  VI 1 1, 
and  Maximilian,  when  armour  attained  its  greatest  beauty 
and  ornateness. 

In  going  through  the  work  the  reader  has  the  satisfac- 
tion that  every  fact  stated  is  founded  on  good  authority, 
not  a  single  assertion  being  made  without  its  source  being 
given,  the  notes  substantiating  the  references  being  al- 
most as  bulky  as  the  letterpress,  while  the  appendices, 
giving  lengthy  extracts  from  old  writers  and  a  very  full 
bibliography,  occupy  as  many  pages  as  the  remainder  of 
the  work. 

The  book  must  be  acclaimed  as  a  monument  of  patient 
and  learned  research,  throwing  much  light  on  a  recondite 
subject. 
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"  Blue  Dash 
Chargers,"  by 
£.  A.  Downman 
(T.  Werner 
Laurie.    15s.  net) 


Readers  of  The  Connoisseur  will  not  be  ignorant 
of  the  distinctive  marks  differentiating  true  "blue  dash 
chargers  "  from  other  contemporary 
forms  of  English  pottery,  but  as 
Mr.  Downman's  book  is  the  first 
authoritative  work  on  the  subject,  it 
will  be  well  to  recapitulate  his  des- 
cription of  them.  There  exists  a 
number  of  chargers  or  circular  dishes  of  coarse  English 
earthenware,  varying  in  diameter  from  8£  to  16 \  inches. 
Most  of  them,  however, 
are  about  13^  inches 
in  diameter.  They  are 
covered  on  the  face 
with  a  tin  enamel,  and 
painted  with  various 
designs,  generally  in 
blue,  green  and  yellow, 
with  occasional  addi- 
tions in  brown,  puce  or 
red.  These  character- 
istics belong  to  other 
forms  of  pottery  be- 
sides the  true  "blue 
dash  charger, "  but  the 
latter  also  possesses 
three  distinctive  fea- 
tures, distinguishing  it 
from  the  rest,  namely, 
(1)  blue  dashes,  lines, 
or  dabs  round  the  ex- 
treme outside  edge  on 
the  face  ;  (2)  three  spur 
marks  in  t  r  i  a  n  g  u  lar 
form  on  the  face  ;  (3) 
a  broad,  flat  base  rim 
on  the  reverse  side. 

These  features  may  be  subject  to  various  minor  modi- 
fications, fully  described  by  Mr.  Downman,  but  they 
hold  good  in  the  main.  For  many  years  Mr.  Down- 
man  and  other  collectors  have  been  trying  to  discover 
the  origin  of  these  pieces,  which,  from  the  variety,  vigour, 
and  naivete  of  their  designs,  and  the  obvious  long 
continuance  of  their  production,  constitute  a  highly 
interesting  phase  of  early  English  earthenware.  Vari- 
ous localities  have  been  suggested  for  the  site  of  the 
pot-works  producing  them,  including  Lambeth,  Stafford- 
shire, Loughor,  near  Swansea,  Repton,  Wrotham,  South- 
ward and  finally  Brislington  and  Bristol.  Mr.  Down- 
man  has  carefully  investigated  the  claims  of  all  these 
places,  personally  visiting  them  and  endeavouring  to 
find  tangible  evidence  to  support  their  pretensions.  The 
results  conclusively  establish  the  fact  that  the  "blue 
clash  chargers  "  were  made  at  Brislington  and  the  Temple 
Backs  factory,  Bristol.  Mr.  W.  Pountenay  has  collected 
a  large  number  of  broken  fragments  of  the  ware  from 
the  sites  of  both  factories,  while  a  relatively  large  number 
of  perfect  examples  have  been  collected  in  Bristol  and 
the  neighbourhood.  The  two  factories  were  under  the 
same  management,  and  the  Brislington  one  was  started 
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working  about  1625,  a  date  roughly  corresponding  with 
the  style  and  patternings  of  the  early  pieces  of  ware. 
None  of  the  other  places  mentioned  afforded  any 
substantial  evidence  of  being  directly  connected  with  the 
production  of  "blue  dash  chargers,"  the  claims  made  on 
their  behalf  being  generally  based  on  either  pure  conjec- 
ture, or  on  the  fact  of  several  examples  of  the  ware  being 
purchased  in,,  the  vicinity.  Mr.  Downman  may  be 
congratulated  on  having  established  this  interesting- 
point,  but  this  constitutes  only  one  of  the  features  of  his 

interesting  book.  Mr. 
A.  E.  Clarke  contri- 
butes an  instructive 
article  on  the  subject,  in 
which  he  suggests  that 
these  chargers  were 
made  not  only  for  orna- 
mental, but  for  cere- 
monial uses,  and  gives 
a  general  description  of 
some  of  the  most  popu- 
lar styles  of  designs 
with  which  they  were 
ornamented.  The  lat- 
ter subject  is  also  dealt 
with  at  length  by  the 
author,  who  gives  a  list 
of  the  known  dated 
pieces,  the  earliest  of 
which  is  inscribed 
"  16 16,"  and  the  latest 
"1694."  Such  pieces, 
however,  are  rare,  it 
being  the  general  rule 
for  the  chargers  neither 
to  be  dated  nor  signed. 
The  designs  on  them 
may  be  divided  into  several  categories,  the  most  numerous 
of  which  is  that  of  historical  portraiture.  The  earliest 
English  king  to  be  represented  is  Edward  VI.,  a  charger 
bearing  his  effigy  being  contained  in  the  Liverpool 
Public  Museum.  It  is  not  a  contemporary  portrait,  the 
piece  obviously  dating  from  the  latter  part  of  the  seven- 
teenth century.  Probably  the  motive  of  the  design  was 
political,  for  Edward,  in  the  days  of  Charles  II.  and 
James  II.,  would  be  remembered  as  the  last  strongly 
Protestant  king.  Politics  obviously  were  the  inspiration 
of  the  majority  of  the  historical  portraits,  among  which 
likenesses  of  William  III.  and  his  Consort  form  the 
most  numerous  class.  They  also  include  representations 
of  Charles  I.,  Cromwell,  Charles  II.,  and  all  the 
succeeding  monarchs  up  to  George  II.,  while  among 
other  personages  of  whom  there  are  likenesses  are 
the  Dukes  of  Marlborough  and  Ormonde  and  Prince 
Eugene.  One  may  suggest  that  these  latter  works  had 
considerable  political  significance,  for  the  Duke  of 
Ormonde  was  appointed  Commander-in-Chief  on  Marl- 
borough's fall  from  power  in  171 1,  while  Prince  Eugene 
came  over  in  the  same  year  to  plead  to  Queen  Anne  for 
his  old  comrade  in  arms.   These  chargers  would  probably 
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be  produced  for  the  edification  of  the  Whigs  and  Tories, 
who  respectively  supported  the  rival  generals.  A 
favourite  figure  design  was  that  representing  Adam  and 
Eve  tempted,  of  which  many  varieties  exist,  many  of 
them  exceedingly  naive.   In  these,  again,  politics  intrude, 


him  to  take  a  more  intimate  standpoint  than  they,  and 
write  with  a  knowledge  and  authority  such  as  few  of  them 
possessed.  As  Sir  George  points  out,  "the  Tower  is 
more  venerable  than  any  palace,  or  fortress,  or  State 
prison  in  Europe.    It  had  stood  sentry  on  the  Thames 
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for  the  forbidden  fruit  is  depicted  generally  as  an  orange, 
thus  associating  the  fall  of  mankind  with  the  enemy 
of  mankind.  Judging  by  the  number  of  examples 
surviving,  this  device  must  have  been  highly  popular. 
Another  favourite  form  of  decoration  was  the  tulip 
flower,  with  foliage  more  or  less  conventional,  while  less 
frequently  other  flowers,  fruit,  the  heads  of  people  and 
animals,  and  quaint  figure  subjects,  were  employed. 
Mr.  Downman  gives  a  list  of  the  examples  contained 
in  most  well-known  collections,  eighty  of  the  most 
curious  and  attractive  being  illustrated.  His  book 
thoroughly  explores  this  interesting  by-way  of  ceramic 
art,  and  should  be  not  only  useful  but  indispensable  to 
all  collectors  of  "blue  dash  chargers"  as  the  first  authori- 
tative work  on  the  subject. 


General  Youxghusbaxd  prefaces  his  story  on  the 
Tower  of  London  with  an  apology  for  writing  on  such 
a  well-exploited  subject.  But  there 
hardly  was  any  necessity  for  this. 
The  Tower  forms  an  integral  por- 
tion of  English  history,  and  is  at 
once  a  symbol  and  monument  to 
all  English-speaking  races  of  the 
country's  glorious  past  and  mighty 
present.  Such  a  theme"  demands  a 
wide  variety  of  treatment,  and  if  Sir 
George  Vounghusband  covers  much 
the  same  ground  as  some  of  his  predecessors,  his  posses- 
sion of  the  historic  office  of  Keeper  of  the  Regalia  enables 


"  The  Tower  of 
London  from 
Within,"  by 
Major-General 
Sir  George 
Younghusband, 
K.C.M.G. 
(Herbert  Jenkins, 
ios.  6d.  net) 


three  hundred  years  before  the  Doge's  Palace  shone  on 
the  Venetian  lagoon,  or  the  Kremlin  had  reared  its  mina- 
rets over  Moscow.  The  hoar)-  Vatican  is  a  palace  of  youth 
beside  the  ancient  Tower."  The  Louvre  and  Versailles 
are  modern  in  comparison.  It  "was  already  six  hundred 
years  old  when  the  Escurial  was  built,  and  yet  another 
century  elapsed  before  Sans  Souci  stood  complete. "  Only 
a  portion  of  the  Burg  in  Vienna  approaches  the  Tower 
in  antiquity ;  yet  even  this  fragment  of  masonry  can  only 
claim  to  have  existed  in  the  reign  of  Henry  III.  of  Eng- 
land, while  the  Tower  dates  from  the  reign  of  William 
the  Conqueror,  and  stands,  it  is  said,  on  the  site  of  a  still 
older  fortress  built  by  Julius  Caesar.  Sir  George  does 
full  justice  to  his  theme,  giving  a  graphic  account  of  the 
ancient  buildings  and  their  historic  associations,  and 
though  this  has  been  done  often  before,  his  clear  and 
interesting  narrative  will  be  welcome.  Where  the  book 
chiefly  differs  from  its  predecessors  is  in  its  full  descrip- 
tion of  the  posts  held  by  the  great  officials  in  control  of 
the  Tower,  the  ceremonies  connected  with  them,  and  the 
accounts  of  their  most  famous  or  infamous  occupants. 
First  in  importance  is  the  office  of  Constable  of  the 
Tower,  established  by  William  the  Conqueror  about 
1078,  and  held  by  nearly  150  successive  occupants  before 
the  present  holder,  Field-Marshal  Sir  Evelyn  Wood, 
came  into  office.  In  earlier  days  tHe  position  was  of 
great  importance,  for  the  Tower  was  "  not  only  the  most 
powerful  fortress  in  England,  strongly  garrisoned,  but 
one  which  dominated  the  capital,  and  contained  all  the 
vital  sinews  of  sovereignty.     He  who  held  the  Tower, 
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at  any  rate  in  popu- 
lar imagination, 
held  England." 
Hence  the  Con- 
stables were  chosen 
with  much  care  by 
the  King',  and  in- 
cluded many  fa- 
mous personages 
among  them.  Thus 
among  the  names 
of  Sir  Evelyn 
Wood's  predeces- 
sors one  finds  the 
names  of  Thomas 
a  Becket  and  Ste- 
phen Langton,  both 
Archbishops  of 
Canterbury  and 
leading  ministers  of 
State  ;  of  Hubert 
tie  Burgh,  whose 
victory  over  the 
French  fleet  se- 
cured the  throne 
for  Henry  III.;  of 
Edmund  Duke  of 
York,  the  son  of 
Edward  III.,  who  fell  at  Agincourt ;  and  of  many  others. 
With  the  introduction  of  artillery  the  possession  of  the 
Tower  became  of  less  importance,  so  that  in  the  reign  of 
Henry  VIII.  the  Constables  ceased  to  reside  there,  and 
the  office  became  to  a  certain  extent  an  honorary  distinc- 
tion. During  the  last  century  and  a  half  it  has  always 
been  conferred  on  distinguished  military  officers,  among 
the  holders  being  the  Marquis  Cornwallis,  the  Duke  of 
Wellington,  Viscount  Combermere,  and  Lord  Napier  of 
Magdala.  Other  important  officials  of  whom  full  lists 
are  given  are  the  Lieutenants,  Deputy  -  Lieutenants, 
.Majors,  and  Keepers  of  the  Regalia.  Sir  George  gives 
a  long  and  interesting  account  of  the  ancient  ceremonies 
connected  with  the  initiation  of  the  Knights  of  the  Bath 
formerly  held  at  the  Tower,  and  the  stories  of  the  most 
famous  prisoners  are  retold  with  many  intimate  par- 
ticulars not  always  accessible.  He  describes  the  old 
tortures,  gives  a  history  of  the  Crown  jewels  and  the 
famous  armoury,  and  indeed  leaves  little  of  the  history 
of  the  Tower  and  its  principal  contents  untold.  His 
work  serves  at  once  as  a  history  and  as  a  guide,  and, 
taking  it  all  round,  may  be  regarded  as  the  most  com- 
plete, picturesque,  and  interesting  account  of  this  famous 
building  yet  produced  within  a  volume  of  moderate 
compass. 

"The  Happy  Hypocrite,"  by  Max  Beerbohm 
Illustrated  by  George  Sheringham.     21s.  net 
"The  Fairies'  Annual,"  by  Cecil  Starr  Johns 
ios.  6d.  net       (John  Lane) 

MR.  Max  Beer  boh. m's  allegory  of  The  Happy  Hypocrite 
has  never  before  been  presented  in  such  delightful  guise 


as  in  the  sumptuous 
edition  i  1 1  ustrated 
by  Mr.  George 
Sheringham  and 
issued  by  Mr.  John 
Lane,  who  may  be 
heartily  congratu- 
lated on  the  artistic 
ensemble  of  the 
work.  The  story  is 
a  diffi  cult  one  to 
satisfactorily  inter- 
pret, for  Mr.  Beer- 
bohm has  placed  his 
characters  in  a  real- 
istic eighteenth  cen- 
t  u  r  y  en  vironment, 
■  c  o  mpel ling  the 
reader's  credulity 
by  the  matter-of-fact 
setting  of  his  open- 
i  n  g  scenes  before 
he  ventures  to  de- 
velop the  charming 
fantasia  that  forms 
the  main  theme  of 
his  narrative.  The 
artist  is  thus,  as  it 
were,  suspended  between  two  stools,  the  realistic  and  the 
romantic.  If  he  essays  only  one,  he  leaves  half  the  tale 
unillustrated  ;  and  if  he  tries  to  mount  both,  his  passage 
from  one  to  the  other  must  not  be  too  abrupt,  or  else  his 
pictures  will  fail  to  attain  that  homogeneity  of  feeling,  pre- 
served by  the  subtle  and  almost  imperceptible  transition 
from  realism  to  fantasy,  which  constitutes  such  a  striking 
characteristic  of  the  story.  Mr.  Sheringham  has  sur- 
mounted this  difficulty  by  investing  all  his  illustrations 
with  the  witchery  that  comes  from  melodious  and  refined 
coloration  and  beautiful  decorative  feeling.  His  Regency 
bucks,  and  the  fair  if  frail  ladies  who  consort  with  them, 
are  revealed  with  sufficient  verisimilitude  to  make  their 
characters  apparent,  but  their  personalities  are  not  so 
emphasised  as  to  conflict  with  the  magical  atmosphere 
of  the  story.  Pictured  by  Mr.  Sheringham's  brush, 
"  Garbles  "  becomes  a  fitting  background  to  the  wayward 
machinations  of  the  God  of  Love,  Miss  Mere's  disrobing 
room  a  beautiful  dream  of  colour,  and  the  shop  window 
of  Mr.  -Eneas,  with  its  array  of  well-formed  and  curious 
masks,  a  place  of  potential  mysteries.  These  three  are 
perhaps  the  best  of  the  designs  ;  but  there  are  others 
almost  equally  as  good,  and  especial  mention  should  be 
made  of  the  cover,  one  of  the  happiest  pieces  of  decora- 
tive printing  that  has  been  produced  for  some  time.  The 
work  is  decidedly  one  of  the  most  beautiful  of  gift  books 
that  has  been  issued  this  season. 

Another  gift  book  emanating  from  the  same  house  is 
The  Fairies'  Annual,  presented  by  Mr.  Starr  Johns,  an 
initial  issue,  but  one  which,  judging  from  the  attractions 
of  the  present  volume,  is  likely  to  make  an  appearance 
at  many  future  Christmastides.     It  is  a  volume  likely  to 
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make  an  appeal  to  the  younger  generation  as  being 
thoroughly  up-to-date  in  its  phraseology,  and  containing 
a  wide  variety  of  fairy  stories,  most  of  them  marked  by 
flights  of  humour  calculated  to  amuse  and  delight  a 
juvenile  audience.  These  are  interwoven  with  passages 
of  verse  both  comic  and  serious,  some  of  the  latter  being 
especially  dainty  and  charming.  The  illustrations  both 
in  colour  and  black-and-white  belong  chiefly  to  the 
humorous  order,  but  this  does  not  prevent  some  of 
them,  such  as  the  "  Glow  Worm  Lighter"  or  the  " Will- 
o'-the-\Visp,"  from  being  highly  poetical  fancies  carried 
out  in  charming  and  attractive  colour.  Some  of  the 
other  coloured  plates  are  delightfully  quaint,  and  both 
they  and  the  black-and-white  illustrations  should  appeal 
to  children  as  being  things  they  would  like  to  have 
drawn  themselves  if  they  could,  and  will  afford  the 
amateur  artists  among  them  many  useful  hints  as  to  how 
to  embodv  their  own  fancies  in  colour  or  black-and-white. 


numerous  family  of  giants  and  witches  are  at  once  as 
realistic,  as  pleasantly  terrific  and  grotesque,  as  any  small 
reider  can  wish  them.  Then  the  artist's  boys  and 
girls,  his  young  men  and  maidens,  are  always  delightful. 
The  beauty  of  the  disguised  princesses  shines  out 
despite  their  rags  and  tatters.  The  young  heroes  look 
heroic,  no  matter  the  meanness  of  their  garb,  and  the 
elves  and  bogles,  the  talking  animals,  and  all  the  gro- 
tesque inhabitants  of  fairyland,  present  themselves  in  their 
proper  persons  against  a  background  that  closely  re- 
sembles nature,  and  yet  is  perfectly  fitted  for  the  display 
of  all  the  sorts  of  supernatural  phenomena  incidental  to 
fairyland.  Miss  Steel's  letterpress  is  quite  worthy  of 
Mr.  Rackhanrs  illustrations.  She  has  grouped  together 
an  excellent  collection  of  stories,  not  all  of  which  will  be 
familiar  to  the  reader,  while  the  old  tales  are  retold  so 
vividly  and  with  such  an  air  of  lively  conviction,  that  they 
read  with  all  the  liveliness  and  zest  of  fresh  inventions. 


"  English  Fairy 
Tales,"  retold  by 
Flora  Annie  Steel, 
illustrated  in 
colours  and  black- 
and-white  by 
Arthur  Rackham 
(Macmillan  & 
Co.,  Ltd. 
ios.  6d.  net) 


Mr.  Arthur  Rackham  is  among  the  comparatively 
few  artists  of  the  present  day  whose  work  will  be  re- 
membered and  appreciated  by 
posterity.  His  sphere  is  not  large, 
but  within  its  limits  he  is  unques- 
tionably a  master,  producing  work 
that,  by  reason  of  its  originality, 
its  vivid  fancy,  and  its  exquisite  and 
accomplished  technique,  will  remain 
fresh  and  interesting  when  many 
more  ambitious  productions  have 
become  old-fashioned  and  out  of 
date.  Mr.  Rackhanrs  latest  effort, 
his  series  of  illustrations  to  English  Fairy  Tales,  shows 
no  diminution  in  the  fertility  of  his  invention  or  his  charm 
of  manner.  He  treads  the  unsub- 
stantial heights  of  the  realm  of 
faery  with  as  certain  a  step  as  ordi- 
nary artists  tread  the  level  earth, 
and  makes  his  transcripts  of  these 
visionary  regions  as  convincing  as 
the  most  literal  realisations  of 
actual  life.  Who  but  Mr.  Rack- 
ham could  give  a  tree  an  arresting 
and  strongly  characterised  person- 
ality without  falsifying  its  arboreal 
nature  ? 

He  does  this  with  complete  suc- 
cess in  his  illustration  of  the  apple 
tree  in  the  story  of  "The  Two 
Sisters,"  though  in  this  instance  his 
small  readers  may  quarrel  with  his 
version,  for  he  pictures  the  tree  as 
bearing  blossom  instead  of  nearly 
breaking  down  with  fruit,  as  des- 
cribed in  the  tale.  His  picture  of 
Mr.  and  Mrs.  Vinegar  at  home  in 
a  glass  pickle-jar— a  most  difficult 
theme  to  illustrate — is  a  triumph  of 
verisimilitude,  and  Mr.  Rackhanrs 


"  Art  Sales  from 
the  Early  Nine- 
teenth Century  " 


the  nevill  heaume 
from  "the  history  of  the 
tournament"  (quaritch) 


The  announcement  is  made  of  the  early  publication  of 
Mr.  Algernon  Graves's  important  work.  Art  Sales  from 
the  Early  Xinetee?ith  Century,  a  work 
which  has  been  eagerly  looked  forward 
to  by  collectors  and  others  interested 
in  the  commercial  side  of  pictorial  art. 
Though  following  the  same  idea  as  Redford's  Art  Sales, 
the  new  book  will  do  a  lot  more  than  bring  that  work 
up  to  date.  For  one  thing,  it  is  arranged  on  a  far 
simpler  and  handier  plan,  the  names  of  the  artists  being 
arranged  in  alphabetical  order,  and  the  record  of  the 
works  painted  by  them  being  grouped  under  each  indi- 
vidual artist. 

Another  point  is  that,  even  in  the  period  covered  by 
Redford,  Mr.  Graves's  book  is  far  more  comprehensive 
and  reliable.  Students  who  have 
had  to  consult  the  former  will 
have  noted  that  there  are  several 
gaps  in  the  record  —  notably  a 
large  number  of  Turner  drawings 
being  omitted — while  no  work  be- 
low a  certain  value  is  included.  With 
the  great  fluctuation  in  prices  which 
has  occurred  since  Redford's  book 
was  produced,  many  of  the  pictures 
which  he  omitted  owing  to  the  low- 
ness  of  the  price  are  now  included. 
Examples  which  fetched,  perhaps, 
£10  or  £20  at  the  beginning  of  the 
century,  now  realise  many  thou- 
sands. Mr.  Graves  has  not  omitted 
the  low  -  priced  works  by  famous 
artists,  but  has  included  all  these, 
and  one  finds  what  is  practically  a 
complete  record  of  all  the  authentic 
works  by  great  masters  which  have 
been  sold  in  England.  The  book 
will  be  a  most  valuable  addition  to 
the  library  of  the  amateur  and  pro- 
fessional collector. 
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The  Connoisseur 


Collection  of  Old  English 
Pottery  now  on  Exhibition. 
One  of  the  most  important 
Collections    ever  formed. 


An  Exhibition  of  Early 
English  Pottery  and  Stump 
Needlework  now  being 
held    during  -  December. 


James  II.  Beadwork  Mirror 
20  in.  X  17  IN. 


HIGHEST  PRICES  PAID 
for  Old  English  Slip  Ware, 
Salt  Glaze,  Astbury,  Ralph 
Wood,  Whieldon,  especially 
pieces  inscribed  or  dated. 
Ralph  Wood  and  rare  models 
of  Toby  Jugs  ;  also  Needlework 
and  Beadwork  Pictures  of 
similar  quality  to  the  ones 
illustrated. 


A  Very  Rare  Piece  of  Applique  Needlework,  Initialled  M.E.,  Period  about  Charles  I. 


CYRIL  ANDRADE 

(Member  of  the  British  Antique-Dealers'  Association). 


DALMENY  GALLERIES, 

8,  DUKE- STREET,  ST.  JAMES'S,  S.W.I 


December,  1918.— No.  ccviii 


LXXVI1I 


WALTER  •  H  •  WILLSON 


(From  ELKiNGTOWS) 


fixpert  in  Old  (English  Silver  &  Sheffield  *P/a/e 

28  KING  STREET  •  St.  JAMES'S  ■  LONDON,  S.W.I 


Telephone:   GERRARD  6463 


telegrams:  "  aurifabro, "  St.  James's,  London 
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Silver  Tea  Urn. 
Date  1806. 


Plain  Tankard. 
Date  1770.     £17  lOs. 


Silver  Tea  Caddy. 
Date  1765.     £22  lOs. 


Chased  Silver  Bowl. 
Date  1825.  £85 


Engraved  Tea  Caddy. 
Date  1812.     £10  108. 


Engraved  Tea  Urn. 
Date  1 795. 


I  of  6  pierced  Salt  Cellars 
Date  1 774.    £34  (6). 


Set  of  3  Fine  Chased  Caddies  (in  case) 
Date  1 748.  £165 

Muffineers. 

Date  1 757.  £7;  I77l,£8;  I795.  £11  10s.  pair. 

Old  Cork  Tazza.  I  of  pair  Sauce  Tureens. 

Circa  1 696.     £1 1 0  Date  1 795.     £65  pair. 


I  of  pair  Candlesticks. 
Date  1 756.     £25  pair. 

Mustard  Pot. 
Date  I8I3.  £9 

I  of  pair  Oval  Old 
Sheffield  Candelabra. 
£14  10s.  pair. 

I   AM  ALWAYS 


I  of  pair  Fine  Sauce  Tureens. 
Date  1 794.     £76  pair. 

Small  Sugar  Basin. 
Date  I80I.    £8  lOs. 


Half-Pint  Mug. 
Date  1731.    £9  lOs. 


Plain  Water  Jug 
Date  1 790.  £42 

PLEASED   TO  BUY 


I  of  pair  Large  Old 
Sheffield  Candelabra 
£32  pair. 

SIMILAR  SPECIMENS 


Silver  Snuffer  Tray. 
Date  1 767.     £10  1  Os. 

DateS?^  GAM* 
Date  1 793.    £6  10Q(JG 

I  of  pair  Plain  Sauce  Boats.""' 
Date  1753.     £46  pair. 

I  of  pair  Small  Old 
Sheffield  Candelabra. 
£14  10s.  pair. 


AT  A 


Chased  Irish  Jug. 

Dublin. 
Date  I773.  £48 

LITTLE  UNDER  THESE  PRICES 


SPINK  &  SON  11 
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ANCIENT   BRITISH    GOLD  COINS 


VOCORIO. 


ADDEDOMAROS 


VERICA. 


FINE    ENGLISH    GOLD  COINS 


Edward  III.  noble. 


Richard  II.      noble,  with  flag. 


Edward  IV. 


Rose  Noble  (Bristol). 


BURLiNGAMC 


Charles  II.      hammered  sovereign. 


Charles  I.      treble  sovereign  (oxforo.  1643>. 


17  &  18  Piccadilly,  London,  W.  1 


